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CDTOP 1624 
“= ‘I've never gotten over the pleasure of someone 
_ covering one of my songs, which probably stems 
from coming up as a folksinger where it was 
understood that songs develop a patina through 
interpretation. | feel that’s the mark of excellence,” 
Leonard Cohen once said. Here’s our second HALLELUJAH 
selection of Cohen covers, including versions of LEONARD COHEN 


ia 


two songs never recorded by the man himself. 


HALLELUJAH - K.D. LANG @ ANTHEM - FATHER JOHN MISTY e THE 

GYPSY'S WIFE - PATRICIA O'CALLAGHAN / THE GRYPHON TRIO @ 

THE STRANGER SONG - EMMYLOU HARRIS @ HERE IT IS - JONATHAN 
RICHMAN @ YOU KNOW WHO | AM - MAMA CASS e IS THIS WHAT YOU 
WANTED - THE LAST SHADOW PUPPETS @ NIGHTINGALE - ANJANI @ 

BLUE ALERT - MADELEINE PEYROUX @ A THOUSAND KISSES DEEP 

- ANN WILSON @ SHOW ME THE PLACE (orchestrated version) - THE 

WEBB SISTERS @ STORY OF ISAAC - JUDY COLLINS @ JOAN OF ARC ed 
- ANNA CALVI © THERE ARE SOME MEN - CROUCH END FESTIVAL 

CHORUS @ PRIESTS - RICHIE HAVENS @ SO LONG, MARIANNE - NOEL Hallelujah 


HARRISON @ CLOSING TIME — FAIRPORT CONVENTION The Songs Of Leonard Cohen 
All tracks Stereo CDTOP 1544 
CDKEND 514 HIQLP 103 


Forty years on we revisit 

the rhythm & soul sounds 
from Los Angeles’ Kent and 
Modern labels that made us 
what we are. 


MARY LOVE @ JEANETTE JONES @ ARTHUR 
ADAMS ® TOMMY YOUNGBLOOD @ T-BONE 
WALKER @ AARON COLLINS & THE TEEN 
QUEENS ® B B KING ® TEDDY REYNOLDS 

& THE TWISTERS @ JIMMY BEE @ Z Z HILL 

@ LOWELL FULSON @ LARRY & TOMMY @ 
FOXFIRE FEATURING JOHNNY ADAMS @ 
PACE-SETTERS @ LITTLE JOE BLUE @ STACY 
JOHNSON @ CLAY HAMMOND ® IKE & TINA 
TURNER @ FLASH TERRY ® KING SOLOMON 
@ THE TEEN QUEENS @ THE SWEETHEARTS @ 
BEATRICE LEE @ BILLY WATKINS 
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NAME OF THE GAME 


f SEW 028 (LP)/ CDSEWM 028/ Digital SEW 016 (LP)/ CDSEWM 016/ Digital 
NW 513 (7") A welcome return to vinyl for this Also back on vinyl this month, “Yum Yum” 
Measured Mile is a new 7” label run by Bob Fatback classic. Includes three of their which was first issued on New York’s 
Stanley. The plan is to release DU-friendly all-time greatest hits: “(Are You Ready) Event label in 1975. Features the UK Top 
45s that are either very rare or previously Do The Bus Stop”, “(Do The) Spanish AO Chart hit ‘Yum Yum Gimme Some.’ 
unavailable on seven-inch. The first release Hustle” and “Party Time”. 


pairs a couple of prime library tracks, from 
Brian Bennett and Dave Richmond. 
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TRACK 


FEATURES 


RIGHT SAID FRED The Fairbrass 
siblings who bestrode early 90s pop like 
chrome-domed colossi reveal a surprising 
backstory involving Suicide, Bowie and Dylan 


CAPTAIN BEEFHEART Former Magic 
Band member Jeff Cotton tells how he 
survived the dark genius and questionable 
management style of Don Van Vliet 


JOHNNIE TAYLOR The story of one of 
the less-remembered, but no less valuable, 
talents to emerge from the Stax label 


THE COWSILLS The US family band 
that first emerged in the 60s are still 
creating sweet harmonies — and making 
peace with a turbulent history 


JOE STRUMMER Photographer Josh 


Cheuse shows us previously unseen shots 
from his new book on the Clash icon 


SKID ROW These survivors of the hair 
metal apocalypse are back with a new 
frontman and a new sense of purpose 


ABBA 
RC celebrates the eternal appeal of the 
Swedish pop powerhouse with a selection of 
their 40 finest moments, before Pete 
Paphides enjoys a rare audience with their 
melodic maestro Benny Andersson 


NEWS 


NEWS New Beatles acetates unearthed, 
McCartney singles boxed and much more 


THE VINYLIST LP releases by the 


bucketload plus focus on The Attractions 


COLLECTING 


RC INVESTIGATES This nation’s 


finest memorabilia specialists 


THE COLLECTOR Andrew Golub, the 


doyen of Duran Duran collectibles 


VALUE ADDED FACTS Unearthing the 


story of Hard Corps’ single Je Suis Passee 


DIGGIN’ FOR GOLD oddities from 
Marty Feldman, John Waters and others 


MOST WANTED Enis’ speedway suit 
and ABBA’s Florida retreat up for grabs 


REGULARS 


FOR THE RECORD Fall rarities, Weller 


issue adored, and anyone heard of ‘Tefifon’? 


JERRY LEE LEWIS The Killer is dead. 


Here’s our tribute to a rock’n’roll original 


NOT FORGOTTEN Low’s Mimi Parker is 


among those to whom we bid farewell 


OPINION 


BOB STANLEY considers Middle Of The 


Road, who were “chirpy, but never cheap” 


IAN McCANN Soul brothers and sisters, 
and their close blues relations 


DAVID QUANTICK enjoys legendary 


artists’ “gammy years” 


LUKE HAINES on his attempts to 
“appreciate” Zappa and the Grateful Dead 


TALKING HEADS inside the minds of 


Steve Hillage, Ruts DC and several more 
33 1/3 minutes with Don Was 


Jerry Lee 
Lewis 


ANDG 
FREE VIN 


REVIEWS 


BEST OF 2022 Looking back over the 


year and nominating RC’s favourite releases 


FROM THE VAULTS Love, Queen and 


more reissues carefully assessed 

NEW ALBUMS Todd Rundgren and 
Royksopp are among new releases reviewed 
BOOKS Bob Dylan’s Philosophy Of Song 
and a Fall photo book are reviewed 
MOVIES Dio and A-ha doc films reviewed 
SINGLES New 45s, best of 2022 and the 
chance to win a Schizo Fun Addict album 


LIVES Sum 41 and Pussy Riot are among 
the big names captured treading the boards 


READER SERVICES 


STOCKISTS Includes Shop Of The Month 
SUBSCRIPTION SPECIAL OFFERS 
CLASSIFIED LISTINGS 

GIG GUIDE plus Q&A with Tony Fox Sales 


CODA 


COMPETITIONS & CROSSWORD 
Win Sabbath, Fripp and King Crimson prizes 


THE ENGINE ROOM Tre incredible 


career of pop svengali Simon Napier-Bell 


UNDER THE RADAR tn praise of the 


revitalised Gloria Scott 


BIRTH! SCHOOL! WORK! DEATH! 


William Orbit on the records that made him 


10 OF THE BEST New Jack Swing 


TREES OF ETERNITY (1994-2000) 
FROM ARBORESCENCE TO THE HIDDEN STEP 


THE NEW 7CD DELUXE HARDBACK 
BOOK FROM OZRIC TENTACLES 


In-depth book featuring extensive liner notes by Dominic Blake, 
additional words from Ed Wynne plus a plethora of previously 
unseen photographs and rare content collected from band 
members and fans alike. Included is the rare Live at The Fillmore, 
1998 concert available for the first time within this set. 


CDs remastered by Ed Wynne. 


ALSO AVAILABLE 


Travelling The Great Circle: 
Pungent Effulgent To 
Jurassic Shift 

8 disc book set 

OUT NOW 


@scope 
www.kscopemusic.com 


GET IT ON (THE WALL)! 2023 GLAM CALENDAR 
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The RC staff's favourite... 


Dancing Queen 
ABBA’s Happy New Year might be the one about a looming apocalypse, but 
Dancing Queen is the song of theirs that you can imagine soundtracking an 
extinction event, the one that most poignantly captures the hopes, dreams, and 
foolish aspirations of a species. 


Dancing Queen 
An ecstatic singalong floor-filler and transatlantic No 1, memorable not least for 
Frida’s infectious, blissed-out hip-shakin’ at Stockholm’s Alexander’s club. 


The Name Of The Game 
Impossibly beautiful, a record that marries the group’s Stevie Wonder and Beach 
Boys infatuations. And those backing vocals 90 seconds in, oh my. . . 


Gimme! Gimme! Gimme! (A Man After Midnight) 
This wins out for its indelible hook played through a synth flute and (mainly) for its 
reinvention as a Spurs chant... “Gimme, gimme, gimme a ginger from Sweden...” 


The Day Before You Came 
This has a very grown-up, melancholy pulchritude that | couldn’t fully appreciate at 
8, but now endears itself to me above all other ABBA songs. 


Take A Chance On Me 
| identified with the lyrics as a 10-year-old pop picker, when Linsey Carter chose 
to sit next to Philip Jones and not me in sewing class, meaning | was left, like the 
song’s narrator, begging to end up as the consolation prize. 


Dancing Queen 
It’s Christmas, so I’m digging this dancefloor filler for its longevity, and the sheer 
joy that it’s given to so many. Oh yeah! 


Mamma Mia! 
The intro to this song gets everyone up at weddings and is so upbeat. Mamma 
Mia! the movie also inspired our latest great holiday destinations. 10/10. 


Eagle 
Good effort by this Swedish outfit, but Leatherface’s version still just clinches it. 
sos 
Melancholic yet uplifting, something to do with the sensational transitions from 
gentle verses to that storming chorus. 
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, AVAILABLE NOW ON NONESUCH RECORDS 
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THE BLACK KEYS 
Dropout Boogie 


‘Exhilarating. Rock‘n’roll in 2022 
doesn’t get any better than this.’ 


— Classic Rock, 9/10 


wil, 
MARY HALVORSON 
Amaryllis & Belladonna 


‘The singular Halvorson is a 
vitarist whose innovations have 
lurred the boundaries between 

jazz, the avant-garde, rock and 
noise music. She makes her debut 
on Nonesuch with two contrasting 

and spectacular new albums. 
Both are stunning examples of her 


unique approach fo guitar playing.’ 


— Record Collector * * *& * 


BRAD MEHLDAU 
Jacob’s Ladder 


‘Relish a unique contemporary 
musician's ingenious mingling of 
a traditional and contemporary 

sound palette, with plenty of 
characteristically freewheeling 
jazz detours on the way.’ 


— Guardian, Jazz Album of the Month 
kkk 


GHOST SONG 
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CECILE McLORIN SALVANT 
Ghost Song 


‘Music of sensitivity and 
intelligence, which underlines 
Salvant’s growth as an artist of 
stature whose stylistic choices are 
as daring as they are mature.’ 


— Jazzwise, Editor’s Choice * * * 


PUNCH BROTHERS 
Hell on Church Street 


‘Both Tony Rice and Church Street 
Blues were huge influences on 
bluegrass mavericks Punch Brothers, 
so they re-recorded the album in 
tribute. They have done him proud. 
Where Rice played it pretty straight 
with the material, Punch Brothers, 
as is their wont, decided to be more 
adventurous. Rice would have loved it.’ 


— Mojo *&* 


CAROLINE SHAW & 
ATTACCA QUARTET 


Evergreen 


‘Pulitzer Prize-winning composer 
Caroline Shaw continues to 
make waves with her imaginative 
and expressive works that glide 
effortlessly between genres.’ 


— BBC Music Magazine *& *&* *& * 
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HURRAY FOR THE RIFF RAFF TAJ MAHAL & RY COODER 
Life on Earth 


Get on Board 


‘A major step forward for one of 


‘Showing everyone else what a 
today’s most vital artists. The first 


proper reunion looks like. Rough- 
great album of 2022.’ hewn and life-affirming. The two are 
[Uncen Albums Ob ibe vous clearly having a helluva time and 


their enthusiasm is infectious.’ 
— Record Collector * * * * 


JOSHUA REDMAN, BRAD ENSEMBLE 
MEHLDAU, CHRISTIAN INTERCONTEMPORAIN 
McBRIDE & BRIAN BLADE & GEORGE JACKSON 
LongGone 


Steve Reich: Reich/Richter 


‘Exquisitely executed, LongGone 
offers a masterclass of symbiotic 
musical interplay.’ 


— Record Collector * * * * 


‘Few artists maintain quality into 
advanced old age, but Reich’s 
mastery seems undimmed.’ 


- The Wire 


MOLLY TUTTLE & WILCO 
GOLDEN HIGHWAY Yankee Hotel Foxtrot 
Crooked Tree (Super Deluxe Edition) 


‘Want to know what 21st century 
bluegrass sounds like? Crooked Tree 
is the answer. If the only instrument 
Tuttle commanded was her voice, 
it would be enough. But dang, 
her wizardry amazes and her 
songwriting chops shine on every 
one of Crooked Tree’s 13 tracks.’ 


— Songlines k* *&*&* 


‘This deluxe edition underlines 
what an achievement Yankee Hotel 
Foxtrot was. Taken as a whole, it’s 

a fascinating document of how 
an album — a cohesive statement, 
rather than a disparate collection 

of songs — is formed.’ 


— Record Collector **& %& * * 
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Yello, and welcome ko ReS3qQ 


ime does indeed fly when you’re having fun — this is already the 
fifth Christmas issue of RC that I’ve worked on, since becoming 
Editor back in those innocent, heady days of 2018. Merry 
Xmas, everybody! He declared in the stentorian screech of 

a top-hatted glamster from Walsall, known to his family and friends 


as Neville. But who to feature on the cover of this prestigious issue? Who’s as globally 
famous as Elton John and Queen, cover stars, respectively, of our Christmas 2020 and 
2021 editions, with those two pop behemoths’ commercial clout and critical heft? 


How about ABBA? 


Actually, ABBA may be beaten only by The Beatles and Queen in terms of most singles 
sold ever in the UK, according to the Official Charts Company, but their critical repute 
hasn't always been assured. It has become de rigueur more recently to proclaim Bjorn 
Ulvaeus and Benny Andersson a songwriting partnership to rival Lennon & McCartney 
and Bacharach-David, but time was when they were dismissed as purveyors of pop 
pabulum. Which is why it seemed a good idea to get journalist and author Pete Paphides 
—no slouch himself when it comes to high critical regard — to write about ABBA’s 40 
Greatest Songs, just like those lists of best songs by The Beatles, the Stones, Hendrix 
and Springsteen that you might read in other magazines. Once Pete had done that, it 
made sense to put him in a room (albeit a Zoom one) with one half of ABBA’s creative 
powerhouse, the aforementioned Andersson, so that he could quiz him about the art of 
pop craftsmanship, and how to achieve a successful comeback after nearly four decades. 
Pete’s Top 40 ABBA song rundown is poignant and provocative, the interview riveting. 

Not that I’d want to blow our trumpet when it comes to RC’s sheer eclecticism, but 
this issue also features Right Said Fred, talking about the pop baldies’ days hanging out 
with Joy Division and Suicide, followed by a remarkable interview with long-lost Captain 
Beefheart’s Magic Band alumnus Jeff Cotton, alias Antennae Jimmy Semens. Other 
examples of our rampant diversity include interviews with and/or articles on sunshine 
popsters The Cowsills, metalheads Skid Row, Stax man Johnnie Taylor, punk legend Joe 
Strummer, studio wizard Todd Rundgren, and new romantic survivors Duran Duran. 

Our next issue doesn’t hit the shelves till 5 January, so it just remains for me to wish 
you all a happy new year, and see you in 2023, when the search begins for the next 


Christmas cover... 


SHOUT TO THE TOP: RC RULES! 
| live in the US and have been a subscriber 
for ages now. The latest issue [RC 538] just 
arrived a couple of days ago, and | just finished 
reading the Paul Weller piece. | actually put the 
magazine down and went to my desk to write 
to you. | was a bit taken aback when | opened 
the issue and saw the GQ-like photo spread that 
accompanied the interview. Haven’t seen that 
before in Record Collector. And then | read the 
interview. (The photo spread was a perfect fit.) 
First off, the access he granted you guys 
was wonderful. | mean actually making lists of 
records for you, and going shopping together — 
you just don’t see artists ever granting that kind 
of access to anyone. What a breath of fresh 
air! And then to read the interview and get 
a sense of how much Paul Weller has evolved as 
a person and as an artist was just astonishing. 
You have to understand that, in America, 
Weller doesn’t even move the needle. There are 
people like me who love The Jam the way you 
all do in England. And | was among those that, 
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pout 


Paul Lester 


even though it crushed me when Weller broke 
them up, embraced The Style Council immediately 
because the music was so good, and so clearly a 
new direction for Weller. But tracking Weller’s solo 
career has been next to impossible — especially 
with the collapse of the industry as we knew it, 
and the disappearance of record stores all over 
(we have exactly one left where | live, and they’ve 
never heard of Weller). 

Several years ago, | picked up Modern 
Classics after not having listened to Weller at all 
as a solo artist. | enjoyed it, and filed it, and that 
was that. But after reading this interview, | realise 
Weller was not an artist | should ever have lost 
track of, and thanks to the article, | have a lot 
of fresh digging to do in order to catch up. So, | 
just wanted to thank you for such a terrific piece 
— among the best in the magazine’s history — and 
thanks to Paul Weller for giving fans like me that 
kind of access. | wish more artists cared enough 
to do the same for their fans. 

(One aside: My wife and | were forced to 
downsize our living arrangements earlier this 


year because our landlords sold the house we 
were renting. | had 230 back issues of RC, and 
very limited space. | sold off 180 of them ata 
used book shop, hoping others would at least 
discover the best magazine in the world. The 50 
| kept were issues I’d not finished and wanted 
to dip back into. And now as | finish new issues, 
they get passed on, because | simply don’t have 
space. But this issue - December 2022 — is 
a keeper. And not only because of the Weller 
piece. | have to find space for this one.) 

The best of holidays to everyone at RC and 
hope for a good New Year for all of us. 
Tim Frueh, Centerville, Ohio, USA 


BOOKAZINE 
SPIRIT 

Just finished 
reading this 
wonderful (but not 
too frightening) 

Fall bookazine. 

| have an item 
which isn’t listed in 
the Discography, 
which | suspect 
must be quite rare. 
In 1998, | won a competition in the NME and 
the prize was a 10” white label of Masquerade, 
signed by Mark, Steve Hanley and Julia Nagle. 
It’s not for sale, but | thought serious Fall-heads 
would like to see a picture of it. 

Kenny Taylor, email 

Thanks, Kenny. This is a pertinent reminder that 
the Record Collector super-brand brings you not 
one, but two — the single-artist one-shots and the 
main RC itself — superb magazines a month. PL 


STANLEY’S ROAD 

A big thank you to Bob Stanley for his 70 Best 
Singles Of The Last 70 Years cover story [RC 
537]. He’s the only person who’s managed 

to rescue me from my lazy avoidance of, and 
general inability to pay attention to, modern pop 
music post-2000. It turns out it was there all 
along, waiting for me to sit up and listen; the 
many and varied faces of young people creating 
their own world and declaring their take on it. 
Pete Millson (former old git), email 


BOB: GOOD JOB 

I’m a long-time fan of your mag, but have 
sometimes felt you’re just a bit TOO obsessed 
with past musical glories, and not particularly 
appreciative of TODAY’s music. But your 70 Best 
Singles article has challenged that view. You 
are dead right in identifying Beyonce’s Break 
My Soul as the best single of 2022 (in fact, 
the sistah’s whole Renaissance album is a 
breathtaking delight). Bob Stanley’s comment, 
“Chronologically, house music seems to have 
cast an even longer shadow than first wave 
rock’n’roll” is the most perceptive popular 
music comment that I’ve read since the classic 
books by those pop and rock historians, Simon 
Frith and Barney Hoskyns. Well done, Bob, and 
well done, RC! 

Tony Cummings, email 


1 Was There 


A reader’s recollection of 
a key music event 


This month: Saving Grace, 29 April 2022 

Friday 29 April saw the Great Hall at the Aberystwyth 
Arts Centre at almost full capacity for this long- 
awaited concert by Saving Grace, featuring Robert 
Plant and Suzi Dian. 

The evening began at 7.30pm with support act, 
Scott Matthews, performing his own compositions, 
which possessed an ethereal quality, not just 
because of his wonderful lyrics, but also because of 
his beautiful voice with its amazing range. He ably 
switched between the four or five guitars that he had 
onstage with him; he referred to his love of guitars 
and fondness for one he had been given, which 
dated back to the 60s. The audience were riveted 
and, as he finished his 40-minute set, he promised 
the audience a wonderful evening in the company 
of Robert Plant and Saving Grace for this, the final 
concert of their tour. 

At 8.45pm, Saving Grace were onstage. Plant 
greeted Aberystwyth with the words, “Third time 
lucky” — his two previous attempts to perform had 
been thwarted by the pandemic. He was welcomed 
by cheering and rapturous applause, and he 
delighted his Welsh audience with references to 
his and Jimmy Page’s connections to mid-Wales. 
His reference to Led Zeppelin’s performance in 
Aberystwyth in 1973 drew a couple of cheers 
from people who had been there. His perfect 
pronunciation of local place names and references 
to well-known local beauty spots really moved the 
audience — people were emotional and he was as 
one with them. 

Plant and Suzi Dian (who played the accordion 
and the bass guitar on several numbers) 
harmonised beautifully on opener, The Cuckoo, an 
old folk song performed by many, including Bob 
Dylan. Their rendition of numbers like the African- 
American spiritual, Gospel Train, folk songs such 
as | Rode Out (also popularised by Dylan), and 
the wonderfully extended Season Of The Witch by 
Donovan UJimmy Page is rumoured to have been a 
session musician for Donovan when this song was 
recorded) and some Julie Siskin numbers, were 
masterfully performed. 

Plant and Dian were ably assisted in vocal 
harmonies, and with wonderful instrumentals, by: 
Matt Worley on banjo, steel guitar, mandolin, and 
guitar; Tony Kelsey on guitar; and Oli Jefferson 
on drums, including playing a washboard during 
Cuckoo! Sweet Sister, another spiritual, was 
stunning, as were some blues numbers. House Of 
Cards brought the house down. 

During a technical hitch early on Plant ad-libbed, 
drawing laughter and delight from the audience. It 
was a reference to old age from a member of the 
audience that brought this lightning-quick response 
from Plant: “I am eternal”. He might be right. 

Indeed, he proved that he was. He re-fixed his 
long hair a couple of times during the performance 
and, though the bare chest was not revealed, he 
presented as a young, fit man, as he danced and 
swayed to the music, occasionally playing the 
tambourine or the maracas. In 2009, listeners of 
radio station Planet Rock credited him with “The 
Greatest Voice In Rock” and, to be honest, his voice 
was as perfect as ever. 

The short encore was well worth waiting for, as 
Saving Grace abandoned their instruments and 
clustered around the one microphone to perform | 
Bid You Goodnight, a masterpiece of close harmony. 

Plant and Saving Grace held Aberystwyth in the 
palms of their hands for this wonderfully intimate 
two-hour performance. 

Elaine Reynolds 


TOP OF THE 

FORMAT 

Yes, I’m one 

of those odd 

creatures that 

does collect 

old formats (RC 

Investigates, 

537). Not just 

Cartridges, 

the whole 

smorgasbord 

of retro and 

obsolete formats. 

Discs, Tapes, 

Carts, Chips, 

Audio, Video. I'll collect it and can probably play it. 
| can currently play over 100 different formats. 

From 1960s B&W reel-to-reel video, the first 

domestic video tape from the 7Os — Philips VCR 

1500 & 1700 — to Betamax, VHS, V2000, 1”C 

Video. Assorted vinyl speeds include 8,16, 33, 45, 

78, 100 rpm — though some are rare, they do exist. 

Not forgetting Jack White’s 3 rom LP, DAT, PCM 

Betamax/Betacam, Video8, U-Matic, DCC, CDi, 

LaserDisc, CED, VHD, CDV, VCD. The list goes on. 
One cartridge format you didn’t mention is 

Tefifon. It’s a rare postwar German system. From 

a quick glance, it looks like red tape. But, up 

close, it’s actually got grooves, just like a record, 

and it’s played with a stylus. With my friend, Ant, 

at Lavender Sweep Records [in Swansea], we’ve 

just completed a project to release his band’s new 

album on 21 different formats. 

They are:- 

Reel-to-reel tape 

AT 

caset 

Craft Cartridge 

8-Track 

Compact cassette 

Betamax — Beta HiFi & PCM — Dual System 

Cassette 

DTRS 

A-DAT 

Sony NT 

SD Card 

DVD-RAM 

cD 

DCC 

MiniDisc 

MicroCassette 

Rev Disk 

RCA Sound Tape Cartridge 

Zip Drive 

Vinyl LP (stuck in the pressing plant — who’d have 

imagined that?!) 

DL 


m0 


It took months — okay, years — of planning, buying 
tapes, duplicating. Some of the old kit needed 
repairs during the project. Everything was duplicated 
in real time. | do digitising. Recording recovery, too. 

There’s a whole community that finds things and 
swap bits. My dear friend, Jason, also has a website 
listing old formats — he currently has over 800 
listed. It’s a fascinating, bottomless rabbit hole to 
go down. Covering tape, disc, film, data, carts, etc: 
www.obsoletemedia.org 


NEXT MONTH 


IN SHOPS 5 JAN 


ALAN PARSONS 
DAVY HENDERSON 
LINDA HOOVER 
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LETTERS 


As readers of his award-winning 
pop memoir, Broken Greek, 
know, ABBA have been Pete 
Paphides’ de facto pop parents 

— ever since he saw them perform 
Mamma Mia on Crackerjack! In this month's RC 
(p88), he meets Benny Andersson and voyages 
through 40 of their most stellar cuts. 


Joel Mcliver was an RC staffer 
from 1999 to 2005, before 
jumping ship to write books. 
There are 35 of these so far, 
the latest being the surreal 
memoir of pop duo, Right Said Fred (p58), 
who reveal all in this issue. 


When Mike Barnes was 
researching his 2000 
biography, Captain Beefheart, 


Py 


$. (Fae 5) he was unable to track down 
Jeff Cotton (p62). But in this issue, he finally 
gets to talk to the guitarist about his time with 
Beefheart and Mu, and his recently launched 
solo career. 


Despite being an emotional 
genre, soul-singing works best 
when vocalists take the less- 
is-more route, reckons Jack 
Watkins. Some big names have 
spoilt a good song by over-emoting, but never 
the forgotten man of Stax, Johnnie Taylor, who 
Jack profiles on p68. 


Love RC, have been a buyer and subscriber for 
donkeys’ years. 
Andy Vizor, email 


BENDING: SINISTER 

Hear, hear! to the letter by Neil Pearce [RC 538]. 
| thought it was just me who had a problem with 
records being crammed into crates, so |, the 
potential buyer, give up and move on to the next 
seller. Surely these people that work the tables 
at record fairs must know this basic — and main — 
selling point. 

Do they ever wonder why they see buyers 
moving past their stall after a few minutes of 
excruciating finger-breaking sifting? | sometimes 
make a point of taking out a collection of the stock 
and placing it over the next box, thus giving the 
crate I’m viewing a bit of breathing space, but also 
rendering the next crate along useless except to 
me, also letting the seller see what my point is. 
This is worth doing, as I’ve found many gems that 
other people couldn’t be bothered digging for. So, 
message to sellers, you won’t sell what the buyer 
can’t see. My other bugbear is CD sellers who 
throw items “willy-nilly” into crates. | get that they 
all can’t be alphabetically positioned, but at least 
make sure all the spines are visible, especially all 
the right way up. 

As ever, best magazine in the world, keep up 
the good work (though we need another interview 
with Jeff Wayne, please). 

Malcolm Young, email 


SPECIAL 
LAIBACH 


The Beatles author, Hans Olof Gottfndsson, reveals a newly-unearthed 
version of Why, a record subsequently cut by the band and Tony Sheridan. 
And overleaf, we delve inside Paul McCartney’s 7” Singles Box. 


ll | want for Christmas is a Beatle,” was Dora Bryan’s wish in 1963, 

but most Beatles collectors would settle for a rare record and, 

sometimes, Santa hears you. The song, Why, co-written by Tony 

Sheridan and Bill Crompton, in 1958, is well-known to most fans 

of The Beatles. It was one of seven numbers that Sheridan and 

The Beatles recorded together for Bert Kaempfert and the Polydor 
label at the Friedrich-Ebert-Halle, Harburg, near Hamburg, Germany, over two 
days in June 1961 (with a further two songs recorded in 1962). The 1961 
recording of this song has frequently appeared on many different releases over 
the years, and is, perhaps, together with the other Sheridan/Beatles recordings 
from Hamburg, one of the most reproduced recordings in the world. 


In my book, The Beatles — From Cavern To Star-Club, from 1997, | briefly 
mentioned the existence of an earlier recording of Why by Tony Sheridan, which 
preceded the version that he cut with The Beatles by some three years. My only 
source of information at that time was a small notice in Billboard magazine, 
from 1964. Nothing else was documented about the recording. Like everyone 
else, | assumed that it was lost forever and didn’t think much about it until, 
one day, in 2015, | received a letter that succinctly outlined, “I have your 
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book. | have found a disc that you mention in it, at a car boot sale in Studley, 
South Warwickshire. | think that it might be of interest to you.” Accompanying 
photos showed a single-sided 78 rpm 10” acetate on the Emidisc label, with 
the handwritten text, “Why Can’t You Love Me Again, by Bill Crompton and Tony 
Sheridan”. No doubt this was the long-lost 1958 demo recording of Why 

by Sheridan. 


“The acetate is in good condition 
and playable after 60+ years” 


Very little is known about the circumstances surrounding the recording of this 
early demo version the song. Most likely, Sheridan cut it as a reference disc, 
when he tried to market the song to various publishers or record companies in 
the late 50s. The recording itself was probably done in one of the many private 
recording studios that existed in the Soho area of London at that time. Perhaps 
he did it in Bill Farley’s recording studio, on the top floor of No 6 Denmark 


Photo: Mary McCartney 


Top right: the co-writers of Why, Tony 
Sheridan (left, in a 1961 Polydor promo 
card) and Bill Crompton (in a 1958 promo 
photo) 
Middle right: the French EP from January 
1962, which included the first official 
release of the 1961 recording of Why 
by Tony Sheridan & The Beatles 
Bottom right: the 1958 acetate version of 
Why, with sleeve 

’ Left: Paul McCartney, contemplating the 
writing of his 81st single 


Street, or Pepe Rush’s studio on Berwick Street. A more remote possibility is 
that it was made utilising the mobile recording equipment that Varley and Roy 
Tuvey were using at that time to record groups in the various coffee bars and 
clubs of Soho. The HMV record store studio at 363, Oxford Street, is another 
possible contender. The latter was a studio that Brian Epstein would turn to 
a couple of years later, to transfer two tracks from The Beatles’ Decca session 
onto an acetate that he wanted to play for EMI/Parlophone in order to try to get 
them to sign the band. 

Though the song, Why, was published as early as 1958 by Pan-Music Ltd 
in London — and this was usually the first step in trying to get a song recorded 
by an artist in the late 50s — it did not attract any interest from any label or 
artist. What happened to the Sheridan demo recording until it was rediscovered 
in Studley remains unclear. But given that it’s still in relatively good condition 
and fully playable after 60-plus years, it’s probably had a relatively sheltered 
existence over the years. Another interesting thing to note is that, while Why 
was recorded by Sheridan twice, and is, by a good margin, his most successful 
composition, the song was never a number in either his or The Beatles’ live 
repertoire. Instead, it was another Liverpool group, Gerry & The Pacemakers, 


BEATLES NEWS SPECIAL 


SAMPLE RECORD 
NOT FOR SALE 


ie) 
t 


that audiences, both in Hamburg and on Merseyside, associated with the song. 
In fact, the number was described in Liverpool music magazine, Mersey Beat, 
in August 1961, as one written exclusively for the band by Tony Sheridan, when 
they were in Hamburg in 1960/61, a statement that’s clearly wrong, given the 
rediscovery of the demo recording. 

The disc has never passed through any auction house or been on sale on 
any collectors’ platform. Until now, few knew of its existence at all. And, since 
it’s only been played once or twice over the last 6O years or so, those who’ve 
heard its contents are very few. And yes, it is different from the Sheridan/The 
Beatles version. Today, it’s owned by a private collector, who keeps it stored 
in a safe place, with no intention of ever selling it, regardless of any offers. 
Grateful to have been allowed to listen to it, recount its story, and share images 
of it, | look forward to detailing the story of the recording further — as well as 
some other rare record releases of the Sheridan/Beatles version of the song — in 
the next issue of Record Collector. 


For Hans Olof Gottfridsson’s full story of this ‘new’ version of Why, see 
Record Collector’s January issue, out 5 January. 
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FIND MY WAY / WINTER BIRD/WHEN WINTER COMES 
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aul McCartney has a 3,000-copy, personally-curated, career- 

spanning box set of 80 7” singles out in December. The 163-track 

collection runs to more than 10 hours of music and takes in his 65 

singles from 11 countries, from 1971's first solo bow, Another Day, 

to 2022’s Women And Wives, all with repro artwork. In addition, 

there are 15 releases making their 7” debut that are culled from 
12” singles, picture discs, an EP, CD singles, promos, digital downloads, music 
videos, two unissued demos, and an unissued 7” single edit. The box also 
includes a 148-page book with a foreword by Paul, chart information, and 
sleevenotes, while each wooden box boasts a randomly-selected exclusive 
test-pressing of one of the singles. 

The Abbey Road remasters comprise Another Day/Oh Woman, Oh Why 
(1971, Sweden); Uncle Albert/Admiral Halsey [Mono]/Too Many People [Mono] 
(1971, US promo); The Back Seat Of My Car/Heart Of The Country (1971, UK); 
Love Is Strange [Single Edit]/1 Am Your Singer (7” debut); Give Ireland Back To 
The Irish/Version (1972, UK); Mary Had A Little Lamb/Little Woman Love (1972, 
UK); Hi, Hi, Hi/C Moon 1972 (Belgium); My Love/The Mess [Live At The Hague] 
(1973, Israel); Live And Let Die/I Lie Around (1973, Sweden); Helen Wheels/ 
Country Dreamer (1973, Spain); Jet/Let Me Roll It (1974, Germany); Band On 
The Run/Nineteen Hundred And Eighty Five (1974, Germany); Mrs Vandebilt/ 
Bluebird (1974, Netherlands); Junior’s Farm/Sally G (1974, Belgium); Listen To 
What The Man Said/Love in Song (1975, Australia); Letting Go/You Gave Me The 
Answer (1975, Germany); Venus And Mars/Rock Show/Magneto And Titanium 
Man (1975, Belgium); Silly Love Songs/Cook Of The House (1976, France); Let 
"Em In/Beware My Love (1976, Germany); Maybe I’m Amazed (Live)/Soily (Live) 
(1977, Japan); Mull Of Kintyre/Girls’ School (1977, UK); With A Little Luck (DJ 
Edit)/Backwards Traveller/Cuff Link (1978, Germany); I’ve Had Enough/Deliver 
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Your Children (1978, UK); London Town/I’m Carrying (1978, Netherlands); 
Goodnight Tonight/Daytime Nightime Suffering (1978, France); Old Siam, 
Sir/Spin It On (1979, UK); Getting Closer/Baby’s Request (1979, UK); Arrow 
Through Me/Old Siam, Sir (1979, Japan); Wonderful Christmastime/Rudolph The 
Red Nosed Reggae (1979, UK); Coming Up/Coming Up (Live At Glasgow)/Lunch 
Box/Odd Sox (1980, UK); Waterfalls/Check My Machine (1980, UK); Temporary 


Secretary/Secret Friend [7” Single Edit] (7” debut); Ebony And lIvory/Rainclouds 
(1982, UK); Take It Away/I’ll Give You A Ring (1982, UK); Tug Of War/Get It 
(1982, UK); Say Say Say/Ode To A Koala Bear (1983, UK); Pipes Of Peace/So 
Bad (1983, UK); No More Lonely Nights (Ballad)/No More Lonely Nights (Playout 
Version) (1984, UK); We All Stand Together/We All Stand Together (Humming 
Version) (1984, UK); Spies Like Us/My Carnival (1985, US); Press [Video Edit]/ 
It’s Not True (1986, US); Pretty Little Head (Remix)/Write Away (1986, US, 
12” promo reformatted art); Stranglehold/Angry (Remix) (1986, US); Only Love 
Remains/Tough On A Tightrope (1986, UK); Once Upon A Long Ago/Back On 
My Feet (1987, UK); My Brave Face/Flying To My Home (1989, US); This One/ 
The First Stone (1989, UK); Figure Of Eight [7” Bob Clearmountain Mix]/OU Est 
Le Soleil (1989, Australia); Party Party (1989, UK, artwork etching B-side); Put 
It There/Mama’s Little Girl (L990, UK); The Long And Winding Road/C Moon 
(1990, Europe); Birthday/Good Day Sunshine (1990, UK); All My Trials/C Moon 


NEWS SPECIAL 


ANOIHER DAY 
OH WOMAN, OH WHY? 


PAUL MicCARTNEY 


| DON'T —— 


PAUL McCARTNEY DANCE TONIGHT PAUL McCARTNEY QUEENIE EVE / SAVE US 


(1990, UK); The World You’re Coming Into/Tres Conejos/Save The Child/The Drinking 
Song (Let’s Find Ourselves A Little Hostelry) (7” debut); Hope Of Deliverance/Long Coming up: sleeve 
Leather Coat (1992, Europe); C’Mon People/| Can’t Imagine (1993, Germany); his singles Selection 
Young Boy/Looking For You (1997, reformatted from 7” picture disc); The World (above), and a/stubbly 
Tonight/Used To Be Bad (1997, reformatted from 7” picture disc); Beautiful Night/ Macca in full solo ereative 
Love Come Tumbling Down (1997, reformatted from 7” picture disc); No Other flight in 1970 
Baby/Brown Eyed Handsome Man/Fabulous (1999, UK); From A Lover To A Friend/ 3 
Riding Into Jaipur (2001, Europe); Tropic Island Hum/We All Stand Together (2004, 
Europe); Fine Line/Growing Up Falling Down (2005, Europe); Jenny Wren/Summer 
Of ’59 (2005, Europe); Dance Tonight/Dance Tonight [Demo] (7” debut); Nod Your 
Head/222 (7” debut); Ever Present Past/House Of Wax (Live) (2007, Europe); Sing 
The Changes/Nothing Too Much Just Out of Sight [Radio Edit] (7” debut); (1 Want To) 
Come Home/(I Want To) Come Home [Demo] (7” debut); My Valentine/Get Yourself 
Another Fool (7” debut); Christmas Kisses: The Christmas Song (Chestnuts Roasting 
On An Open Fire)/Wonderful Christmastime (2012, US); New/Early Days (7” debut); 
Queenie Eye/Save Us (7” debut); Hope For The Future/Hope For The Future [Thrash 
Mix] (7” debut); In The Blink Of An Eye/Walking In The Park With Eloise (7” debut); 

| Don’t Know/Come On To Me (2018); Who Cares/Fuh You (7” debut); Home 
Tonight/In A Hurry (7” debut); Find My Way/Winter Bird/When Winter Comes (7” 
debut); Women And Wives/Women And Wives (St Vincent Remix) (7” debut). 


Paul McCartney The 7” Singles Box is out via 
paulmccartney.com on 2 December. 


— 

S —— 
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Auction houses around the world 


A 20 October sale via bonhams.com featured signed The 
Beatles tablecloth for $88,575, while a 16 November 
auction included The Beatles’ Stuart Sutcliffe painting, 
Syd Barrett handwritten lyrics, guitars from Radiohead, 
Peter Hook, Eddie Van Halen, Mott The Hoople organ. 
@ A 11-13 November juliensauctions.com sale included 
John Lennon glasses, $162,000, Elvis Presley watch, 
$256,000, Bob Dylan piano, $217,600, painting, 
$100,000, Prince guitar, $192,000, Don McLean 
guitar, $158,000, Tupac Shakur artwork, $128,000, 
Kurt Cobain guitar, $484,400, 300-plus Steve Vai 

lots, including guitars, amps, pedals, handwritten music, 
awards, clothing, motorbike. A 21 November sale had Neil 
Zlozower NFT Collection & Signed Prints. H A 22 October 
sale via Activity Auctions, Dover, Delaware, included 
signed guitars from Sammy Hagar, Dave Matthews, 
Journey, Van Morrison, The Strokes, Buddy Guy, 
Hank Williams Jr, Chuck Berry, The Monkees signed 
drumhead, 16 November, signed guitars from Aerosmith, 
Pete Townshend, Eagles, Grateful Dead, Jennifer 
Lopez, Keith Urban, Alanis Morissette, John Fogerty, 
Dolly Parton, Lynyrd Skynyrd, Red Hot Chili Peppers/ 
signed drumhead, Dave Grohl/signed drumhead, signed 
drumheads from Limp Bizkit, Dead Kennedys. & In 
October, Cher’s 13,200 sq ft, seven-bedroom house, 
with pool, fountain, tennis courts, gym, cinema, in Malibu, 
was offered via Hilton & Hyland for $85 million. Hi On 
12/15 October, Asleep At The Wheel’s Ray Benson 
offered posters, clothing, instruments, cars, motorbikes, 
via burleyauction.com. ll On 12 October, Heart’s Nancy 
Wilson offered guitars via reverb.com, while a Courtney 
Love guitar was offered in June for £54,511. On 16 
November, a Daptone shop opened, including TASCAM 
recorder used by Amy Winehouse, Mark Ronson mixer, 
Sharon Jones 8-Track recorder. ll Tears For Fears’ 
Roland Orzabal’s 4,266 sq ft, four-bedroom, five- 
bathroom house with pool in Hollywood Hills was offered 
in October via The Agency for $3.95 million. ll A Freddie 
Mercury Rolls Royce was offered via rmsothebys.com, 5 
November. li A 13 November ha.com auction included 3 
February 1959 concert poster for Buddy Holly on the day 
that he died, estimate, $500,000. lf In August, Miranda 
Lambert's 6,261 sq ft, five-bedroom, five-bathroom 
house, with cinema, garage, in Forest Hills, Nashville, 

was offered via villagerealestate.com for $3.98 million. 

i In October, Dolly Parton’s former family home, The Red 
Top venue, with barn, 1,548 sq ft, three-bedroom, two- 
bathroom house, in 62 acres, in Sevierville, Tennessee, was 
offered via realtor.com for $3.5 million. I In October, Willie 
Nelson's onetime three-bedroom, one-bathroom log cabin, 
in 150 acres, at Goodlettsville, Tennessee, was offered via 
Zeitlin Sotheby for $2.5 million. ll A 31 October auction by 


lloydsonline.com.au included signed guitars from Anthrax, 
The Rolling Stones, Black Sabbath, Aerosmith, signed 
KISS drumhead. HM A 27 October auction by New York 
Sotheby's included 10 Mick Jagger prints by Andy Warhol, 
$2 million. Bl A 12 November auction via 32auction.com 
included The Proclaimers set-lists, Arab Strap test- 
pressing, Edwyn Collins drawings, Lloyd Cole handwritten 
lyrics, Mogwai signed guitar/nandwritten lyrics, videos from 
Travis, lona Fyfe, Franz Ferdinand. & A 5 November 
sale by GWS of Agoura Hills, California, included Janis 
Joplin blouse, Elvis Presley jacket, shirt, jeans, guitar, car, 
Liberace mirror, Johnny Cash, Hank Williams Jr guitars, 
Ice T jacket, hats, Tammy Wynette suit, Trisha Yearwood 
jeans, Wynonna Judd hat, blazer, necklace, Waylon 
Jennings guitar, belt, case, Conway Twitty waistcoat, belt, 
Linda Thompson romper suit, top, Barbara Mandrell 
dress, shoes, Randy Travis bracelet, Faron Young 
jewellery, Garth Brooks shirt, Ronnie Dunn trousers, shirt, 
Lynn Anderson dress, guitar strap. Ii In November, Dr 
Dre’s 8,843 sq ft, six-bedroom, seven-bathroom beachside 
house in Malibu, with gym, sauna, recording studio, five 
guestrooms, was offered via Westside for $20 million. Hl 
On 7 December, 15 Michael Chapman guitars, clothing, 
amps, pedals, are offered via guitar-auctions.co.uk. Hl 
Motley Criie’s Nikki Sixx’s 7,386 sq ft, five-bedroom, 
six-bathroom house, with pool, spa, 0.86 acres, in 

Lake Sherwood, California, was offered via Compass in 
November for $6.9 million. li On 17 November, 42 Bob 
Dylan love letters were offered via rrauction.com, estimate 
$250,000. 


The Beatles order table surface 


Artwork, photos and ephemera on public display 


EXCLUSIVE!| Queen’s Brian May’s Stereoscopy 


Is Good For You: Life In 3D photo 
exhibition is at Proud Galleries, Jonn Adam Street, London, 
to 25 March 2023. An accompanying book is available 
there and via londonstereo.com. RC attended a launch party 
on 1 November, and Brian revealed that he has a library of 
250,000-plus stereoscopic 3D images — the world’s largest 
— and they are due to be housed in a charity-trust institution 
in London, affording public access to the collection of 
images running from the Victorian era to the present. The 
current exhibit features a selection of 100 modern works, 
plus vintage behind-the- 
scenes band shots taken 
by Brian and included in 
the Queen In 3D book, 
which is also available at 
the Gallery. Brian’s personal 
collection of 19th and 

20th century stereoscope 
machines and his own 21st 
century developments of 
the technology are also on 
display there. 

See proudgalleries.com. 


‘ 
/Bridn May with 


Mark Taylor, 
set) and Brian’s 
ereoscopes 
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The Best Art Vinyl 2022 exhibition is at Lincoln Collection 

& Usher Gallery to 22 January 2023, then at Vinylize, Erkel 
Utca, Budapest, Hungary, 11 March-7 April. Voting is via 
artvinyl.com, with an award ceremony/installation at London 
Hari, 5 January 2023. ll The Rediscover Treasures exhibition 
at the Musical Instrument Museum, E Mayo Blvd, Phoenix, 
Arizona, runs through 2023, including guitars from Jimi 
Hendrix, Eric Clapton, Prince, Elvis Presley, pianos from 
Roberta Flack, Chick Corea, Lionel Hampton vibraphone, 
Ravi Shankar sitar. i The Sex Pistols Anarchy In The 
Manchester Central Library photo exhibition is at Central 
Library, St Peter’s Square, Manchester, 
to 30 December. li The David Bowie 
Starman photo exhibition is at Modern 
Rocks Gallery, Springdale Road, Austin, 
Texas, to 31 December. The Bruce 
Springsteen Live! exhibition is at Los 
Angeles Grammy Museum to 2 April 
2023, while The Rolling Stones 
1972: Photographs By Jim Marshall 

is on till June. li ANOHNI's Blaklips 
Performance Cult: 13 Ways To Die 
exhibition is at New York Participant Inc 
to 18 December. 


Aco 


BEATLES NEWS SPECIAL 


Cc 


Lucinda Williams Don’t Tell Anybody The 
Secrets | Told You book, Crown, 25 April 
2023. Mi Hollywood Town — The Harriet 
Schock Story film had a kickstarter. 
com campaign to 26 November, 
subscribers offered pendant, painting, 
songwriting/consultation/course/intro, 
lunch, Hollywood tour, house gig. Ml 

The Rolling Stones tribute, Stoned 
Cold Country, BMG, 2023, includes 
Brooks & Dunn, Brothers Osborne, 
Eric Church, Steve Earle, Elle King, 
Marcus King, Little Big Town, Ashley 
McBryde, Maren Morris, Zac Brown 
Band. & Shania Twain Queen Of Me 
CD, LP, CD/T-shirt box; variant box, 
Republic Nashville, 3 February 2023. 

@ Ray Padgett Pledging My Time: 
Conversations With Bob Dylan Band 
Members book is due via indiegogo.com, 
2023. Due: December (2) David Foster 
& Katherine McPhee Christmas Songs, 
Concord, Ray Acuff The King Of Country 
Music, Jasmine (9) John Williams The 
Fabelmans, Sony 2023 Darius Rucker 
Carolyn’s Boy, DariusRucker.com 
January (13) Loudon Wainwright III/ 
Album II, bonus, Cherry Red. 


Teesside’s Press On Vinyl record- 
pressing plant launches FariSound. 
com, early 2023, allowing users to 
design/sell records by pre-order, before 
being produced/shipped to customers/ 
shops. ll Paradise Garden listening bar 
is open Thursday-Sunday, City Road, 
Cardiff. II Bangor Court House, County 
Down, Northern Ireland, is now a music 
venue. ll In October, Just Funkin record 
shop on River Street, Ballina, New 
South Wales, Australia, was offered 

for sale via seekbusiness.com.au. Hl 


Songwriter Steve Harris has a kickstarter. 


com campaign to 31 October to raise 
£50,000 to re-establish Our Price as an 
online record retailer, before eventual 
bricks-and-mortar stores. li The mobile 
Rubber Ducky Records is on a canal 
boat on the Leeds & Liverpool Canal. 
Pacha Group’s London Lio venue opens 
with show/dining at the former Leicester 
Square Café De Paris in February 2023. 


Roadrunner United 2CD, 3LP, with The 
All-Star Sessions, unissued The Concert, 
New York Nokia Theater, December 
2005, with Biohazard, Madball, Life 
Of Agony, Obituary, Mercyful Fate, 
King Diamond, Annihilator, Deicide, 
Trivium, Killswitch Engage, Chimaira, 
Fear Factory, Type O Negative, 
Stone Sour, Soulfly, Sepultura, 
Slipknot, Machine Head, Elektra, 

10 March 2023. @ Tarja Best Of CD, 
180g 2LP, clear 180g 2LP; 2CD/BD/ 
book, 13 bonuses, unissued Circus 
Life BD, Bucharest Circul Metropolitan, 
Romania, January 2020, promo clips; 
box with bonus CD, 19 extras, four 
picture disc LPs, six prints, two posters, 
signed print, earMUSIC, 2 December. 
@ Elegant Weapons Horns For A Halo, 
with Ronnie Romero (Rainbow), Richie 
Faulkner, Scott Travis (Judas Priest), 
Rex Brown (Pantera), Nuclear Blast, 
by June 2023. & Katatonia Sky Void 
Of Stars CD, 2LP, green 2LP, coloured 


Photos: (Stereoscopes) Mark Taylor (Brian May) Tim Jones 
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Live 
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Live And Rare 
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MAGNA CARTA DUFFY POWER DUFFY POWER 
When All Is Said And Done Live At The BBC plus other Innovations 
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CHRIS FARLOWE AND THE STONE THE CROWS COLOSSEUM 
THUNDERBIRDS Stormy Monday _Live At The BBC Live In Germany 
sane Eagles Fly On Friday cD cD 

3CD 
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13CD 


BARBARA THOMPSON 
Live At The BBC 
14CD 
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i Blues Band 


www.repertoirerecords.com 
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ae In Boston 1975 
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COLOSSEUM 
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STEAMHAMMER 
Riding On The L&N 
-The Anthology 
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THE BLUES BAND 


So Lone 


THE BLUES BAND 


So Lon 
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Hundred 
Reasons 


Andy Gilmour of Hundred Reasons on their 
first studio set in 15 years 


How come you’re back now? 

A few years ago, Colin [Doran] and | did an acoustic tour, 
Undead Raisins, and we were pleased by the response. 

A few people asked us about band shows, but we were 
only interested if it involved new music. We had no idea 
if i'd work, as we’d all gone on to separate things. But 
after the first writing session, it felt right. It’s the collective 
pool of our experiences over the last 15 years, made into 
an album that | never thought would happen, let alone be 
the best that I’ve ever been part of! Replicate came about 
after me and Larry [Hibbitt] had completed another track. 
| said to him that we need a ballad and we sat down by 
his studio piano. The idea just came, so | started playing, 
Larry’s ears pricked up, and he asked me to keep going. 
We got the basic idea in 10 minutes. Love that! 


How long did the album take? 
From the first writing session, three years. 


What happened during the interregnum? 

| played with Raging Speedhorn the last few years. | come 
from a metal background, so | loved it. Before that, for 10 
years, | was in a band with Jon and Guy from Reuben — 


What's Happening?!?! 


Collecting's roads less travelled 


At RC Towers, we divine new music emerging from 
The Rolling Stones, Prong, Dua Lipa, Europe, 
Maluma, Chevelle, Grimes, Steve Vai, Ciara, 
Kemikalfire, The March Violets, Mastodon, 
Queensryche, Alice Cooper Group, Martine 
McCutcheon, Kings Of Thrash (ex-Megadeth’s 
David Ellefson, Jeff Young), Nita Strauss 
(Demi Lovato), Lindsey Stirling (rock album), 
Testament’s Chuck Billy, ex-Xandria’s Dianne 
Van Giersbergen, ex-One Direction’s Niall 
Horan, Bros’s Matt Goss, Halestorm’s Lzzy Hale, 
Fear Factory, Oliver Wakeman, Periphery, 
Nick Cave, Corrosion Of Conformity, Edgar 
Winter, Deicide, Garbage, Kamelot, Selena 
Gomez, Death Angel, Louise, Take That, 
Firewind, The Superjesus, SZA, Runaway 
June, Kid Cudi, Everything But The Girl, Peter 
Frampton, Burning Witches, Alexandra Burke, 
Tygers Of Pan Tang, Iggy Pop (on Gold Tooth), 
Kings Of Chaos (on AFM), Holy Moses (on Fireflash), 
Stefflon Don (on BMG), The Veronicas (on Big Noise), 
American Lips (on Ancient Fashion); an autobiography 
by Blink-182’s Mark Hoppus, and a book by Charli XCX. 


CELLULOID HEROES 

Projects due include Roddy Ogawa’s Have You Got It Yet? 
The Story Of Syd Barrett And Pink Floyd documentary; 
Jessica Simpson's Open Book TV series, via Amazon; 
Johnny Cash: The Redemption Of An American Icon 
documentary film, select cinemas, 5-7 December; The 
Beauty And The Beast, including Shania Twain, Josh 
Groban, US ABC TV, 15 December; an Amy Winehouse 
TV series via Halcyon Studios; an official Ed Sheeran 
documentary film; Nicole Riegel’s Dandelion film, 

via IFC in 2023, with score by The National’s Aaron 
Dessner and Bryce Dessner, who scores Zach Braff’s 
A Good Person film, out 24 March 2023, soundtrack via 
Mercury; Scott Cooper’s The Pale Blue Eye film, select 
cinemas 23 December, and Netflix, 6 January 2023, 
with score by Howard Shore; Dana Flor’s Ani DiFranco 
documentary film, Righteous Babe, via Wavelength; 
Sparks’ X Crucior musical film, via Focus Features; 
Martin Scorsese’s Killer Of The Flower Moon film, with 
Jack White, on Apple TV+; the George & Tammy 
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Freeze The Atlantic. | never stopped writing tunes, which 
helped when | got back with the guys. It was the right time. 


Where have your most successful markets been? 
The UK, Europe and Japan. 


What was the standout moment? 
Joining Raging Speedhorn. | never thought that’d happen, 
but they’re long-term mates, so it was easy. 


Did you ever feel like jacking it all in? 
Many times | thought about it. But music is my life and 
| intend to keep going till | drop. 


Who’s been the biggest inspiration along the way? 
Getting back with Colin, Larry, and Andy [Bews] has been 
very cathartic. | realised how much | missed them and 
how nice it was to spend good times again. The response 
has been wonderful. We’re feeling the love. 


What do you put your longevity down to? 
We wrote from the heart and hit the right nerve that still 
resonates. I’m very thankful. 


What would a biopic tagline be? 
Hundred Reasons in The B Team. The A Team were busy. 


What’s next? 
It might be the closing chapter. Or the start of another. 


Hundred Reasons Glorious Sunset white LP, CD are 
on SO, 24 February. 


series about George Jones 
and Tammy Wynette, on 

US Showtime TV from 4 
December; Peter Frampton’s 
gig at London Royal Albert 
Hall, 8 November, on US PBS 
TV, 2023; A Small Light series 
with soundtrack by Caroline 
Catz on Disney+ in 2023, 
followed by another for the 
BIBA film, via Buffalo Pictures. 


KIT & CABOODLE 
Megadeth’s Dave Mustaine 
Flying V EXP guitars are out 
via Gibson; Firewind’s Gus G 
has a Rhoads Concept Series 
guitar out via Jackson. 


Dave Mustaine: 
limited-run axes out 


ACOUSTIC 

(24) Dougie 
Poole The Rainbow Wheel 
Of Death, producer Katie Von Schleicher (Neko Case), 
Wharf Cat. 


INDIE 

(27) Hotel Lux’s latest, producer Bill 
Ryder Jones (The Coral), State51 Conspiracy 
(10) Quasi Breaking The Balls Of History, producer John 
Goodmanson (Sleater-Kinney), Sub Pop (gig at London 
Dalston Victoria, 7 December). 


METAL 

(9) Scream Maker Bloodking, producer 
Alessandro Del Vecchio (Hardline) 
(17) Avatar Dance Devil Dance, producer Jay Ruston 
(Anthrax), dancedevildance.com (UK tour, 18-25 
February 2023) (17) Carbellion Weapons Of 
Choice, producer Chris Djuricic (Soil), Eclipse. 


POP+ 
Blossom Caldarone’s latest, producer Cameron 
Craig (Bjork), Republic Of Music. 


ROCK 
(27) The Cult’s producer The Captain 
Francisco Showbusiness, Stella. 


NEWS 


2LP/slipmat/patch; CD/book with 
bonus; wooden box with CD/book, BD, 
pendant, star chart, badge, InsideOut, 20 
January 2023. & Girlschool The School 
Report 1978-2008 5CD, with 23-track 
Demolition Girls, 21-track Playing Dirty, 
16-track Still Not That Innocent, 23-track 
| Told You So, 20-track The Pre-School 
Years, Killer Hellfire/The Best Of 2CD, two 
bonuses, Holocaust Heavy Metal Mania 
6CD, with The Nightcomers, Live From The 
Raw, Loud N Live Tour, Hologram: Steal 
The Stars, Live (Hot Curry And Wine), No 
Man’s Land, Heavy Metal Mania, HNE, 27 
January 2023. & Poppy ///: Tit Tat book, 
Deluxe oversized, slipcased edition with 
three prints, two badges; Gold, adding 
signed bookplate, card, bracelet; Platinum, 
adding handwritten letter, Z2 Comics, June 
2023. M Xandria Wonders Still Awaiting 
CD; 2CD/book, 2LP, with bonuses; 
box with 2CD/book, mug, patch, signed 
card, Napalm, 3 February 2023. 
Diehumane The Grotesque, with Rich 
Hunolt (Exodus), Sal Abruscato (Type O 
Negative), 2023, [TBC]. Due: 
(9) Serenity Lionheart, Napalm, Saint 
Deamon /n Shadow Lost From The Brave, 
Pandeamonium, AFM (20) 
Deicide Once Upon The Cross/Serpents Of 
The Light 2CD, Dissonance (27) You Me 
At Six Truth Decay, YMASL (14) Holy 
Moses Invisible Queen!, Fireflash. 


Kenny Wayne Shepherd Trouble Is... 
25 180g 2LP; box with yellow 180g 
2LP, CD, DVD, 2BDA, book, including 
Trouble Is... 25th Anniversary Show, 
Trouble Is... 25 documentary, Provogue, 
2 December. Due: (23) 
Chick Willis Things | Used To Do, Big 
Bear Mike Zito/Albert Castiglia 
Blood Brothers, Gulf Coast. 


Will Haggle Madvillainy 33.3 book on 
MF Doom/Madlib, Bloomsbury, 9 March 
2023. Due: (2) Nicki Minaj 
Queen Radio Vo! 1, Island (9) Mount 
Westmore Snoop, Cube, 40, $hort, 
Death Row Tiesto Drive 
DL, Atlantic (3) Macklemore 
BEN, Macklemore. 


The Arcs Electrophonic Chronic CD, 
splatter LP, with Dan Auerbach (The 
Black Keys), Easy Eye Sound, 27 January 
2023. M The CIA Surgery Channel, 

with Ty Segall, In The Red, 20 January 
2023. Hl Complete Mountain Almanac 
CD, 2LP, with Aaron Dessner, Bryce 
Dessner (The National), Bella Union, 

27 January 2023. Hi Speedvark Pigeon 
Pop 22nd Anniversary 10-copy CD, three 
unissued, Chestnut, 22 December. 

The Courteeners St Jude 2CD, bonuses 
(one unissued); LP, Polydor, 13 January 
2023. Due: (9) Razorlight 
Razorwhat?, Mercury (Gls) 
The Subways Uncertain Joys, Alcopop 
(27) Fucked Up One Day, Merge 

(3) ex-The Beta Band’s Steve Mason 
Brothers And Sisters, Double Six 

Noel Gallagher’s High-Flying Birds’ 
latest, [TBC]. >» 


Photos: (Andy Gilmour) Matt Higgs (Dave Mustaine) Gibson 


HAPPY CHRISTMAS FROM BGO 


For these and more great releases, visit our website at www.bgo-records.com 


THE MONTANAS 


The Complete Studio Sessions 


. 
DIGITALLY REMASTERED 


THE MONTANAS 
The Complete Studio Sessions 


BGOCD1438 


SOHNNY MATHES 


A’s and B’s 
(The Sony Years) 
FASTWAY BOBBY BARE MICK CLARKE JOHNNY MATHIS 
The English Country Sid : i illi 
A’s and B's iidoralels ’At) The Theale Fal Inn’ Big Wheel / Crazy With The geal hn ee coe pres cena 
(The Sony Years) ..etc / I Hate Goodbyes/Ride Me Blues / Relentless Boogie Home / Feelings + bonus track 
Down Easy / Cowboys And Daddys 


BGOCD1487 BGOCD1486 BGOCD1485 BGOCD1475 


Buy any 2 CDs from the website, get free shipping (UK only) 


All BGO Records new releases are available from Amazon and all good record shops 


=p Pll s——  oronline at www.bgo-records.com 
—Me a_i 
— zm F = 


For a free BGO Records text catalogue listing and order form, please email 


mike@bgo-records.com or call 01284 724406 


R E C 0 R ) $ BGO Records, 7 St Andrews Street North, Bury St Edmunds, Suffolk IP33 1TZ + Distributed in the UK by Proper Music 


Noteworthy guest-spots this month 


AraPacis Suburban Mist, Blackhorse, 2 December: 
David Stone (ex-Rainbow), Derek Sherinian 
(ex-Dream Theater). 

Arrayan Path Thus Always To Tyrants, Pitch Black, 

9 December: Gary Wehrkamp (Shadow Gallery). 

Algiers SHOOK CD, 2LP, gold 2LP, Matador, 24 February 
2023: Zack De La Rocha (RATM). 

August Burns Red Death Below, Sharp Tone, 24 March 
2023: Jesse Leach (Killswitch Engage). 

Ex-The Raincoats’ Gina Birch | Play My Bass Loud, 

Third Man, 24 February 2023: Thurston Moore 
(ex-Sonic Youth). 

Big City Sunwind Sails, Frontiers, 20 January 2023: 
Frank Nordeng Roe (Circus Maximus). 

Field Music’s David Brewis The Soft Struggles, Daylight 
Spring, 24 February 2023: Jo Montgomery (Kathryn 
Williams), Ele Leckie (The Unthanks), Craig Hissett 
(Lighthouse Family), Peter Fraser (The Pogues). 

Gena Rose Bruce Deep Is The Way, Dot Dash, 27 January 
2023: Bill Callahan (Smog). 

Begonia Powder Blue CD, LP, coloured LP, bandcamp. 
com, 20 January 2023: Marcus Paquin (The National). 
John Cale MERCY CD, 2LP; blue 2LP/7”, two bonuses, 
Domino, 20 January 2023: Weyes Blood, Sylvan Esso, 
Actress, Fat White Family, Animal Collective. 

Bootsy Collins Funk Not Flight, syncrmusic.com, 2023: 
Lettuce, Zapp, Syleena Johnson, Buckethead. 

Greg Delisle Borrowed CD, LP, Regional, 6 January 2023: 
Mickey Raphael (Willie Nelson). 

The Evamore Project, evamore.co.uk, 2023: Noddy 
Holder, Brian Eno, Sinead O’Connor, Ronnie Wood, 
Imelda May, Pink Floyd’s Nick Mason, Black Sabbath’s 
Ozzy Osbourne, Tony lommi, Geezer Butler. 

Fever Ray Radical Romantics, Rabid, 10 March 2023: 
Trent Reznor, Atticus Ross (NIN). 

Robert Forster The Candle And The Flame CD, LP, clear, 
purple LPs, Tapete, 3 February 2023: Adele Pickvance 
(ex-The Go-Betweens). 

Ex-Karnataka’s Hayley Griffiths Far From Here CD, 
MELANIE CD with three bonuses; 2LP, hayleygriffiths. 
com, 23 January 2023: Mike Stobbie (ex-Pallas), 

Nick D’Virgilio (Spock’s Beard). 

The Hirs Collective We’re Still Here, Get Better, 24 March 
2023: Frank lero (My Chemical Romance), Damian 
Abraham (Fucked Up), Shirley Manson (Garbage). 

Elle King Come Get Your Wife, Sony, 27 January 2023: 
Miranda Lambert, Dierks Bentley. 

Don Letts Outta Sync CD, LP, green LP, Cooking Vinyl, 
28 April 2023: Terry Hall (The Specials), Wayne Coyne 
(The Flaming Lips), Hollie Cook. 

SG Lewis Audiolust & Higherlove, PMR, 27 January 2023: 
Tove Lo, Ty Dolla $ign. 

Leftfield This Is What We Do, Virgin, 2 December: Grian 
Chatten (Fontaines DC). 

The Duke Spirit’s Liela Moss Internal Working Model, 
Bella Union, 13 January 2023: Gary Numan, Dhani 
Harrison, Savages’ Jehnny Beth. 

Miss Grit Follow The Cyborg CD, coloured LP, Mute, 24 
February 2023: Stella Mozgawa (Warpaint). 

Monster Florence Master System, Project Melody Music, 
10 February 2023: John Cooper Clarke. 


Morrissey Bonfire Of Teenagers, US Capitol, 2023: 
Miley Cyrus, Iggy Pop, RHCP’s Flea, Chad Smith. 
Orbital Optical Delusion, ACP, 2023: Sleaford Mods, 
Mediaeval Baebes. 

Peach & Quiet Beautiful Thing, Peach & Quiet, 20 January 
2023: Jeremy Holmes (Be Good Tanyas), Chris Gestrin 
(Bryan Adams). 

Seth Rosenbloom As The Crow Flies, Seth Rosenbloom, 
13 January 2023: Mark Teixeira, Bruce Bears (Duke 
Robillard), Jesse Williams (Al Kooper). 

Mojave 3’s Simon Rowe Everybody’s Thinking CD, LP, 
pink LP, Big Potato, 3 February 2023: colleagues 

lan McCutcheon, Neil Halstead. 

Rainbow’s Ronnie Romero Raised On Heavy Radio, 
Frontiers, 27 January 2023: Gus G (Firewind), Chris 
Caffery (Savatage), Roland Grapow (Helloween). 
Rioghan Different Kinds Of Losses, Inverse, 9 December: 
Jonas Renkse (Katatonia), Einar Solberg (Leprous). 
Raw Poetic Space Beyond The Solar System, 22nd 
Century Sound, 9 December: Archie Shepp. 

Ex-Sister Sin’s Liv Sin KaliYuga CD, LP, Target, 

27 January 2023: Mike Wead (King Diamond). 

Sunny War Anarchist Gospel CD, LP, coloured LP, 

New West, 3 February 2023: Jim James 

(My Morning Jacket), Jack Lawrence (The Raconteurs). 
Trailight’s latest, bandcamp.com: 

Daniel Cardoso (ex-Anathema). 

BADBADNOTGOOD’s Leland Whitty Anyhow CD, LP, 
bandcamp.com, 9 December: ex-/colleagues 

Matthew Tavares, Chester Hansen, Alex Sowinski. 
You Me At Six Truth Decay CD, LP, Rise, 27 January 
2023: Rou Reynolds (Enter Shikari). 


Liv Sin: benefitting 
from a Diamond 
touch 
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Up the Wazoo 


Frank Zappa & his Electric Orchestra boxed 


Frank Zappa Waka/Wazoo is due in December as a five-disc 
box set, along with WakaVawaka and The Grand Wazoo vinyl 
variants. The box includes the unissued 15-track Paramount 


Studios Recording Sessions Alternate Takes And Outtakes 2CD; 
CD with unissued four-track George Duke Demos — The Master 


Versions, three-track George Duke Sessions Outtakes, and 


four-track The Grand Wazoo Live; unissued five-track The Grand 
Wazoo San Francisco Winterland Ballroom, 12-15-1972 CD; 
and BDA with WakaJawaka, The Grand Wazoo 5.1 and Dolby 


Atmos mixes, plus booklet. 
Frank Zappa Waka/Wazoo 4CD/BDA box; Waka/Jawaka 


LP, green LP, The Grand Wazoo LP, brown LP, each with 
lithograph, are on Zappa, 16 December. 
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Zappa goes Atmos, and more 


NEWS 


Raul De Souza Sweet Way/Don’t Ask 
My Neighbours/Til Tomorrow Comes 
2CD, three bonuses, Robinsongs, 13 
January 2023. Due: December (2) 
David Gordon Trio Pachyderm, 
Mister Sam. 


Sheena Easton Take My Time CD/ 
DVD, bonuses; yellow LP, Cherry Pop, 
24 February. i Tom Kemper The 
Monkees — Made In Hollywood book, 
Reaktion, June 2023. @ Lieutenant 
Pigeon The Decca Years 2CD, with 
Mouldy Old Music, Pigeon Pie, Pigeon 
Party, Rarities, bonus, Glam, 20 January 
2023. Mi The First Class Beach Baby 
82-track 3CD, 27 unissued, Cherry 
Red, 27 January 2023. li Chris Duffy 
Aladdin Sane 50 David Bowie book, 
Welbeck, 30 March 2023. Del 
Amitri Every Night Has A Dawn BD, with 
20-track film, Glasgow Barrowland, June 
2022, plus 11-track Acoustic Session, 
delamitri.tmstore.es, 14 December, 
premiere/Q&A, Glasgow Film Theatre, 
12 December. & Mare Almond Open 
All Night 24-track 2LP, Expanded 
49-track 3CD, SFE, 20 January 2023. 
l§ Spice Girls Spiceworld 25 CD/ 

book, 15 bonuses/unissued, Virgin, 16 
December. li New Order Subculture, 
Shellshock 12”s, Perfect Kiss clear 12”, 
12”, are due via neworder.com, 27 
January 2023, alongside Low-life box 
with book, 2CD with 14 bonuses (12 
unissued), 2DVD including Live In Tokyo, 
Live In Rotterdam, Live In Manchester, 
unissued Live In Leuven, three 

unissued bonuses, Live In Toronto (nine 
unissued), The Perfect Film. Due: 2023 
Corinne Bailey Rae Black Rainbows, 
Thirty Tigers January (20) Sam Brown 
Number Eight, Dunmore. 


Prog/Avant 


Kansas Another Fork In The Road 3CD, 
one bonus, 9 December, Riverside 
ID.entity CD; 2LP, white, yellow, blue 
2LPs with two bonuses; 2CD/book, 
adding two; 2CD/BDA/book box, with 
Dolby Atmos/5.1 mixes, InsideOut, 

20 January 2023. Hi The Residents 
Faceless Forever book, Cherry Red, 9 
December. Oblivion Protocol The 
Fall Of The Shires, with Richard West, 
Karl Groom (Threshold), Ruud Jolie 
(Within Temptation), Darby Todd (Devin 
Townsend), Atomic Fire, 2023. li Uwe 
Schutte (ed) The Cambridge Companion 
To Krautrock book, Cambridge Uni Press, 
12 January 2023. & Pink Floyd The 
Dark Side Of The Moon 50th Anniversary 
hardback, Thames & Hudson, 1 March 
2023. M Soft Machine unissued The 
Dutch Lesson, UK, October 1973, 
Cuneiform, 2023. Hi Barclay James 
Harvest Once Again Expanded 3CD/ 
BD, with Once Again, five bonuses, The 
New Stereo Mixes, five, The 1972 SQ 
Quadrophonic Mix, two, 5.1 mix, two, 
Anthony Phillips/Joji Hirota Wildlife 
Expanded 2CD, 18 unissued, Esoteric, 
27 January 2023. i Bold Reynold, 
with David Carroll (Spinning Wheel), 
Dave Pegg, Chris Leslie (Fairport 
Convention), David Oberle, Graeme 
Taylor, Brian Gullard (Gryphon), Tom 
Spencer (The Professionals), Talking 


Elephant, 20 January 2023. BH ABWH >» 


Photo: (Liv Sin) Post-Mortem 
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Album w/Four Deleted Tracks in The Beatles 1966 Shea Stadium 


. P 9 > 1 ae 
a Fence SARDO EP neo” Super-Rare Stereo NY Concert Poster, Newly Found 
= so =k re era Sold for $150,000 Unrestored Condition 

jolly & the.Crickets. - Sold for $275,000 


“The Day the Music Died” BG-134 Grateful Dead, Santana 
1959 Historic Concert Poster 1968 Fillmore West Poster Graded 9.8 
Sold for $447,000 Sold for $32,500 


BARBEQUE 67 


TULIP BULB AUCTION HALL 
SPALDING, LINCS. 


Y 29 


THE TOP Six 


Ce 


The Beatles/Tony Sheridan & the Beat 
Brothers Mega Rare “My Bonnie”/”The 

P Saints” 7-Inch with Green Sleeve Label 
Hy) (Decca, 31382, 1962) 


KK {tt Lectern Sold for $30,000 


we seams 


The Beatles “Can’t Buy Me Love”/”You Can’t 
Do That” Black/Yellow Vinyl 7-Inch Single 


(Capitol, 5150, 1964) DECCA RECORDS EXCLUSIVELY  . a 
soliton $27ete Billie Holiday 1949 
rT) <a Jimi Hendrix, Cream, Pink Floyd, The Move “America’s No. 1 Song Stylist” 
1967 Small U.K. Concert Poster Globe Concert Poster 
Sold for $11,250 Sold for $36,250 


— Grateful Dead 1966 “Skeleton & Roses” 
FD-5 Blues Project, Great Society (w/Grace Billy Ward and His Dominoes Vinyl! The Beatles/Frank Ifield On Stage Stereo FD-26 Second-Printing Poster 


Slick) 1966 Concert Poster Graded 9.8 10-Inch (Federal, 295-94) Sealed “Portrait Cover” Vinyl LP (VJS-1085) Graded 9.8 Near Mint/Mint 
Sold for $17,500 Sold for $16,250 Sold for $19,375 Sold for $15,000 


Garry Shrum | 214.409.1585 | GarryS@HA.com 
Pete Howard | 214.409.1756 | PeteH@HA.com 


DALLAS | NEW YORK | BEVERLY HILLS | CHICAGO | PALM BEACH | IERITAGE. 
LONDON | PARIS | GENEVA | BRUSSELS | AMSTERDAM | HONG KONG 


ality Consignments in 40+ Categories AUCTION S 
nmediate Cash Advances Available THE WORLD’S LARGEST 
Million+ Online Bidder-Members GOLLECTIBLES AUCTIONEER 


Prog/Avant 


An Evening Of Yes Music Plus Deluxe 
5CD/2DVD, with The Original Broadcast, 
The NEC Birmingham 24th Oct 1989 
Radio Broadcast, Radio Interviews CDs, 
An Evening Of Yes Music Plus, In The 
Big Dream DVDs, repro programmes, 
laminate, press pack/folder, 8” x 10” 
photos, poster, Gonzo, 2 December. 

@ Renaissance Live Fillmore West And 
Other Adventures 5CD/DVD, six demos, 
DVD from London Revolution Club, 
1969, Germany, May 1970, plus Paris 
Operation 666 documentary, Repertoire, 
9 December. Due: December (2) 
Colosseum Rockpalast 2003 2CD/DVD, 
Repertoire (9) Tractor Original Masters, 
Ozit January 2023 (27) Jade Warrior 
Eclipsed/Fifth Element 2CD, Esoteric. 


Post-/Punk 


Bad Religion’s Greg Graffin Punk Paradox 


book, Hachette, 8 December. li Modern 
Eon Fiction Tales Expanded 2CD, four 
unissued, Cherry Red, 16 December. 

@ Now More Than Ever Creatrix, with 


All-American Rejects’ Tyson Ritter, Scott 


Chesak, Talking Back Sunday’s Izzy 
Fontaine, Thirty Tigers, 17 March 2023. 
@ Gang Green We’! Give It To You 4CD/ 
beer mats, with You Got It, one unissued, 
Older... Budweiser, Can’t LIVE Without 
You, six, King Of Bands, Cherry Red, 13 
January 2023. @ Dinosaur Jr Puke And 
Cry 4CD, with Green Mind, Where You 
Been, Without A Sound, Hand It Over, 20 
bonuses, Cherry Red, 27 January 2023. 
li Iggy Pop Every Loser CD, LP, picture 
disc, green, blue LPs, red, gold cassettes, 
Atlantic, 6 January 2023, along with 
PUNK fanzine on Iggy, and followed by 
Frenzy. Due: January 2023 (20) Angelic 
Upstarts The Singles 1982-85 TBC 
Johnny Thunders Cosa Nostra: Live 

At The Mudd Club 1983 Gothenburg, 
Golden Robot. 


Elvis Presley 145-track Elvis On Tour 
6CD/BD box, San Antonio, April 1972, 
remixed, plus unissued cuts from 
Hampton, Richmond, Greensboro, 
rehearsals, film footage, Legacy, 27 
January 2023. Due: December (2) 
Frankie Vaughan Frank’s Dangerous 
Years, Eddie Ware A Pretty Wild Guy, 
Jasmine (9) Burt Bacharach Essential, 
Jackpot, Julie London Julie Is Her Name 
2CD, ACJ. 


Sean Kelly (Lee Aaron) Don’t Call It Hair 
Metal book, ECW, 15 May 2023. li Tony 
King The Tastemaker book, CD, Faber, 2 
February 2023. lf Definitely: The Official 
Story Of Def Leppard book, Genesis, by 
June 2023. Mi Alan Paul Brothers And 
Sisters Allman Brothers Band book, St 
Martin’s Press, 25 July 2023. Hi Martin 
Power White Knuckles Gary Moore book, 
Omnibus, 24 August 2023, Phil Lynott 
The Vibe For Philo convention, Dublin 


Button Factory, 4-5 January 2023. The 


Sword announced in October that they’ve 
split. i Cheap Trick The Complete Epic 
Albums Collection 14CD, Music On CD, 
12 December, Live At The Whisky 1977 
ACD, Los Angeles, June 1977, half 
unissued, Real Gone, 16 December. 
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Birdsong 


All-star song and spoken-word box, for the birds 


A 20-disc box set aiding avian conservation is due in December, featuring spoken- 
word passages from actors such as Maggie Smith, and 100-plus songs by 

a variety of artistes. Among the contributors are Nick Cave & Warren Ellis, Beck, 
Karen Elson, NEU!’s Michael Rother, Yeah Yeah Yeahs’ Karen O, Nick Zinner, 
Animal Collective, Jim James (My Morning Jacket), Mark Ronson, Damon 
Albarn, UNKLE, Richard Reed Parry (Arcade Fire), Lee Ranaldo, Thurston 
Moore (ex-Sonic Youth), Terry Riley, Kurt Vile, Jarvis Cocker, Nick Rhodes 
(Duran Duran), Elvis Costello, The Flaming Lips, Jeff Tweedy (Wilco), Calexico, 
Eleanor Friedberger (The Fiery Furnaces), Seu Jorge, Loudon Wainwright III, 
Daniel Lanois, Devendra Banhart, Laurie 
Anderson, John Cale, Andrew Bird, Mark ae 
Mothersbaugh (DEVO), Kamasi Washington, 

Julian Lage, Bill Frisell, Chilly Gonzalez, 
Alexandre Desplat, Julianna Barwick, Money 
Mark (Beastie Boys), Shabaka Hutchings, 
Esperanza Spalding. 


Birdy hum hum: avian charity 
project taking flight 


For The Birds: The Birdsong Project 20LP 
box is on Downtown Music, 9 December. 


Almond milked 


Mare Almond live box set due 


Soft Cell’s Mare Almond has 

a 147-track 10CD box set of live 
albums out in December, taking in 
73 CD-debut cuts. It features the 
Live At Liverpool Philharmonic Hall, 
June 1992 and Live At Leicester 
Cathedral, February 2000 CDs, and 
2CDs of Twelve Years Of Tears — The 
‘A’s Live’ Video Soundtrack — Royal 
Albert Hall — September, 1992, Live At 
The Union Chapel, December 2000, 
Sin Songs, Torch & Romance — Live 
At The Almeida Theatre, July 2004 
and Bluegate Fields — Live At Wilton’s 
Music Hall, May 2008, plus a poster. 


Marc Almond A Live Treasury Of 
Song 1992-2008 10CD is on SFE, 
2 December. 


Marc Almond: torch songs 


Over the Moon 


Vinyl subscription service expands into Augmented Reality 


Los Angeles-based monthly indie vinyl club, Vinyl Moon, “for the musically curious 
and artistically adventurous,” has launched a series with Augmented Reality 
artwork. Number 083 in its ongoing subscription series is the first boasting unique 
AR-enabled art by visual artist Tyler Weitz. The purchaser holds a smartphone to 
the packaging to reveal immersive, multidimensional art and music. As spokesman, 
Nightjacket musician, Jordan Wiggins, explained to RC, “the popularity of the 
release,” the 10-track compilation, Lost & Sound, “got the folks at Vinyl Moon 
thinking, ‘why don’t we create an AR experience for anyone, anywhere, to enjoy 
the immersive nature of Vinyl Moon?’ With that, its new AR experience was born”. 
Going forward, there will be “monthly releases featuring 10 or more up-and-coming 
bands that can be played via unique AR turntables designed specifically for that 
month’s release. What’s more, anyone can access and share the new Vinyl Moon 
AR experience regardless of subscription status”. Currently, Vinyl Moon has four AR 
releases, the others being the various artists collections, the 11-track Sour Idols 
(VM84), nine-track Mental Wealth (VM85) and 10-track The Palm Rose (VM86). 

Wiggins elaborates that since its founding in 2015 by Brandon Bogajewicz, 
Vinyl Moon “has prided itself on delivering deluxe and unique artwork by exciting 
artists, including eye-catching vinyl slipmats 
and postcards that pair perfectly the 
playlist”. Indeed, each month subscribers 
receive “vinyl mixtapes” of coloured vinyl 
compilations of new artists, with exclusive 
booklets including band biography, lyrics, 
and artwork for each track. As Bogajewicz 
adds, “we're very excited to have a version 
of our Vinyl Moon experience that anyone 
can enjoy. No turntable required. And to 
ship these records to an equally amazing 
community of members”. 


Vinyl Moon, expanding into AR 
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Rock continued 


Heroes & Monsters, with Todd Kerns 
(Slash), Stef Burns (Berlin), Will Hunt 
(Evanescence), Frontiers, 20 January 
2023. Mi Halestorm Back From The 
Dead Deluxe CD, cassette, seven 
unissued, Warners, 9 December. i 
Journey Live In Concert At Lollapalooza 
2CD/DVD, BD, 3LP, green 3LP, Chicago, 
July 2021, Frontiers, 9 December. 
Heavy Metal Kids The Albums 1974- 
76 3CD, with Heavy Metal Kids, four 
bonuses, Anvil Chorus, two, Kitsch, 

five, Glam, 20 January 2023. li Carly 
Simon Live At Grand Central BD, CD 
coloured 2LP, New York Grand Central 
Terminal, April 1995, carlysimon. 

com, 27 January 2023. li Crowne 
Operation Phoenix CD, 180g coloured 
LP, with Jona Tee (HEAT), John Leven 
(Europe), Frontiers, 27 January 2023. 
A Shawn Phillips documentary film 
seeks fans’ 6Os-80s films, 80s-90s 
videos/live TV footage, high-resolution 
60s-80s photos/ticket stub scans, 
60s-80s gig soundboard recordings, 

via shawnphillipsdoc.com. ll Magna 
Carta When All Is Said And Done 3CD/ 
DVD, including The Fields Of Eden, DVD 
from Ripley, January 2020, Repertoire, 
2 December. ll Trapeze Don’t Stop 
The Music 6CD, with Trapeze, Medusa, 
You Are The Music... We’re Just 

The Band, unissued Live In Dallas, 
Majestic Theatre, April 1973, Welcome 
To The Real World Live, Purple, 24 
February 2023. i Steppenwolf The 
Epic Years 1974-79 3CD, with Slow 
Flux, Hour Of The Wolf, two bonuses, 
Skullduggery, Esoteric, 27 January 
2023. M Uriah Heep Chaos And 
Colour CD, LP, coloured LP, Deluxe CD/ 
book/patch, Silver Lining, 27 January 
2023. @ Blackmore’s Night Shadow 
Of The Moon 25th Anniversary remix/ 
two unissued, 2LP, clear 2LP; CD/DVD 
adding documentary, Absolute, 10 
March 2023. Due: December (2) Skin 
Collector's Set 3CD, Bad Reputation (9) 
Miller Anderson Bright City, Esoteric 
(16) Mos Generator Time//Wounds, 
bandcamp.com January 2023 (6) Eric 
Burdon & The Animals When We Were 
Young 5CD, Esoteric (13) Alabama 
Shakes Boys & Girls, Rough Trade (20) 
Meat Loaf’s The Neverland Express 
Paradise Found, Deko, Issa Lights Of 
Japan, Dare Something Wicked This 
Way Comes (27) Unity Arctic Rain, 
Frontiers \Viarch (24) Stereophonics’ 
Adam Zindani Black Eyes Blue, 

Voice Of Vega TBC Chrissie Hynde 
Relentless, Warners, The Immediate 
Family Skin In The Game, Quarto Valley. 


THE ALBUMS 1974-76 


The weighty is over: 
Heavy Metal Kids triple-bill 


Got any news? Send it to 
tim.jones@metropolis.co.uk 
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16TH DECEMBER TO 2ND JANUARY: ONLINE TIMED AUCTION OF VINYL & MEMORABILIA 
14TH JANUARY: SOUL, JAZZ & BLUES PLUS BOB SOLLY PART 4 
28TH JANUARY: SHOWCASE SALE OF RARE VINYL 
7TH & 8TH FEBRUARY: RARE & COLLECTABLE VINYL RECORDS & MUSIC MEMORABILIA 


Viny 


list 


News, views and interviews 
from the world of vinyl 


Neil Young double-album, plus 


UPCOMING VINYL 
RELEASES 


Yes Progeny: Seven Shows From 
Seventy-Two coloured 21LP box, with 
Maple Leaf Gardens, Toronto, Ontario, 
Canada, October 31 1972, Ottawa 
Civic Centre, Ontario, Canada, 
November 1 1972, Duke University, 
Durham, North Carolina, November 
11 1972, Greensboro Coliseum, 
North Carolina, November 12 

1972, University Of Georgia, Athens, 
Georgia, November 14 1972, 
Knoxville Civic Auditorium, Tennessee, 
November 15 1972, Nassau 
Veterans’ Memorial Coliseum, 
Uniondale, New York, November 

20 1972 3LPs, Rhino, 2 December. 
The Nazz Lost Masters & Demos 
unissued 43-track 4LP, coloured 4LP, 
3CD, Cleopatra, 2 December. 

Neil Young Harvest 50th Anniversary 
2LP/7”/2DVD/book, 3CD/2DVD/book 
boxes, including unissued outtakes/ 
live cut/videos of Live In Concert At 
The BBC February 1971, Harvest 
Time, Reprise, 2 December. 

The Afghan Whigs 1965 coloured 
2LP, seven bonuses, Music On Vinyl, 
31 December. 

Green Day Nimrod 25th Anniversary 
3CD box with book, poster, patch, 
repro pass; 5LP box; silver 5LP box, 
adding slipmat, each with 14-track 
Demos, 20-track Live At The Electric 
Factory 1997, Philadelphia, November 
1997, Reprise, 27 January 2023. 
Donald Byrd unissued Live: Cookin’ 
With Blue Note At Montreux LP, blue 
LP, CD, Blue Note, 9 December. 
Ben Kweller Sha Sha 3LP, 22 
bonuses, 2023, [TBC]. 

James Yorkston/Nina Persson/The 
Second Hand Orchestra The Great 
White Sea Eagle LP, green LP, CD; 
red LP/flexidisc with bonus, Domino, 
13 January 2023. 

Union Live In The Galaxy 180g LP/ 
white LP/7”, purple, yellow 2LP/7”, 
silver, violet 2LP/7”, each with two 
bonuses, Deko, 3 February 2023. 
Telex 6LP, with Looking For Saint- 
Tropez white LP, Neurovision red LP, 
Sex orange LP, Wonderful World 
yellow LP, Looney Tunes purple LP, 
How Do You Dance? green LP, 6CD, 
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Mute, 3 March 2023. 

The Killers Pressure Machine Deluxe 
18-track 180g 3LP/book, Island, 
16 December. 

Alabama Shakes Boys & Girls 
10th Anniversary white 2LP, CD, 

11 bonuses, ATO, 9 December. 
Mogwai Mogwai Young Team blue 
2LP, Come On Die Young white 2LP/ 
CD, Chemikal Underground, 10 
February 2023. 

Radiohead’s Philip Selway Strange 
Dance ecomix LP, CD, box with 2LP 
including unissued Limial coloured 
LP, Bella Union, 24 February 2023. 
The Lathums From Nothing To 

A Little Bit More CD, cassette; 
Deluxe CD, yellow 180g 2LP, six 
bonuses, thelathums.com, 24 
February 2023. 

Eat Static Abduction orange 


Limited-run vinyl releases 
to look out for 


Jemma Freeman 
and The Cosmic 
Something Miffed 
(Trapped Animal 
TAR 085 V, LP, 
2022) 

Three years on from a superb debut, 
Jemma Freeman and The Cosmic 
Something are back with another great 
record, shaped by punk, glam, prog, 
surf rock and more. It’s an exhilarating 
listen, such is the intensity of 
Freeman's songcraft and the visceral 
energy channelled by the players. This 
release also caps a fine year for 
Trapped Animal, whose roster have 
repeatedly cropped up in this column 
over the past 12 months. The album is 
available to order on grape-coloured 
vinyl, with a limited run of 500 copies. 


Sophie Jamieson 
Choosing (Bella 
Union BELLA 1359 
V, LP, 2022) 
Having put out a 
couple of incredible 
singles during the 
autumn, Runner and Downpour, 


This month: Bill Haley & His Comets — 
Rock Around The Clock 


I’ve just discovered rock’n’roll and I’m on my way to 
Christopher's in the High Street, Barry, our local record shop, to 
make my first purchase. I’ve already decided on the record: Rock 

Around The Clock — well, it is 1956 after all. 
| can’t recall how much | paid for the record, but you did get value 


for money back then, with four tracks on a super EP. Three of 
them would chart individually. The titles left you in no doubt as 
to the type of music you were getting: (We’re Gonna) Rock 
Around The Clock; Mambo Rock; R-O-C-K; and, my favourite, 
See You Later Alligator. 

Much to the annoyance of my parents | played that record 
to death at full volume on my newly acquired red and 
cream Dansette — my adventure in music had 
begun. I’ve still,got the disc. Pity | didn’t 
look after the sleeve — might be worth 
a few bob now. 

Janys Pinch 


2LP/12”, three bonuses, Planet Dog, 
27 January 2023. 

Hi-Fi Sean/David McAlmont Happy 
Ending LP with bonus, CD, Plastique, 
3 February 2023. 

Steven Wilson Presents Intrigue: 
Progressive Sounds In UK Alternative 
Music 1979-89 19-track LP, 
58-track 7LP, 4CD, Edsel/Demon, 
10 February 2023. 

Gary Moore A Different Beat Deluxe 
orange 2LP, CD, with bonus, BMG, 
2 December. 

My Morning Jacket Circuital Deluxe 
blue, pink, orange 3LPs, 2CD, 

10 unissued, ATO, 9 December. 
Idles Five Years Of Brutalism red 
2LP, 13 bonuses, idles.com, 

9 December. 

Jesse Malin The Fine Art Of Self- 
Destruction 20th Anniversary 


Jamieson’s first LP for Bella Union is 
eagerly anticipated. It’s a beautiful 
collection, highlighting the power of 
her voice and the pain-punctuated 
journey she’s endured. The results 
are spellbinding and should appeal to 
fans of Aldous Harding and Sharon 
Van Etten. The album is available to 
order on 140g vinyl. 


Billy Nomates 
CACTI (Invada 
INV 272 LPALT, 
LP, 2023) 
Bristol’s Billy 
Nomates will, in 
2023, make an 
excellent return with her second 
album, CACTI, available on a variety 
of formats. Written and recorded in 
various sessions between her flat and 
Geoff Barrow’s Invada Studios, it’s an 
intoxicating collection, equal parts 
anger and vulnerability. There’s a 
wide range of post-punk and no wave 
influences at the album’s core, with 
soulful vocal hooks. There’s a green 
marble-coloured vinyl edition available 
from her website limited to 1,000 
copies, as well as a white pressing 
from the Invada store and a clear 
version exclusive to independent 
record shops. 

Charlie Ashcroft 


Expanded 19-track 2LP, including 
revamps, One Little Independent, 
17 February 2023. 

Eric Clapton The Complete Reprise 
Studio Albums Vol 2 1OLP box, 
Sessions For Robert Jr, Rarities 

Vol Il 2001-10 180g LPs, Reptile, 
Me & Mr Johnson, Back Home, 
Clapton 180g 2LPs, Reprise, 

13 January 2023. 

The Wombats A Guide To Love, 
Loss And Desperation 15th 
Anniversary pink LP/two prints, five 
bonuses, Warners, 28 April 2023. 
Jerry Garcia Garcia gold 180g 2LP, 
with bonuses, Round, 2 December. 
The Residents Meet The 3LP, with 
mono, stereo mixes, 14 bonuses 
(six unissued), Cherry Red, 13 
January 2023. 

The Afghan Whigs 1965 Deluxe 
coloured 180g 2LP, seven bonuses, 
Music On Vinyl, 31 December. 


2 December Titanic OST coloured 
180g 2LP, Sugar Ray Floored green 
180g LP, Chet Baker Sings Again 
180g LP, Music On Vinyl; Mansun’s 
Paul Draper Cult Leader Tactics 
picture disc LP, Kscope; Charli 
XCX Crash LP, Atlantic; Thievery 
Corporation Sounds From The 
Thievery Hi-fi LP, The Mirror 
Conspiracy 2LP, Johnny Cash With 
His Hot And Blue Guitar LP, Virgin; 
Hackedepicciotto The Central LP, 
CD, Mute; Robbie Williams Life 
Thru A Lens LP, Capitol; Modern 
Talking You’re My Heart You’re My 
Soul red 180g LP, Cheri Cheri Lady 
pink 180g LP, The Calling Camino 
Palmero blue 180g LP, Music On 
Vinyl; Puscifer Conditions Of My 
Parole 2LP, BMG; Barry Adamson 
| Will Set You Free blue LP, Know 
Where To Run silver LP, Mute; 
Trevor Beales Fireside Stories LP, 
CD, Basin Rock; Carly Simon No 
Secrets blue, pink LPs, Friday; 
ex-FGTH’s Holly Johnson Unleashed 
From The Pleasuredome white 2LP, 
Pleasuredome; Johnny Winter The 
Progressive Blues Experiment gold 
LP, Friday; Mountain’s Leslie West 
Guitarded 2LP, Voiceprint; Micah P 
Hinson / Lie To You LP, Ponderosa; 
Ruben Blades Con Boca Livre 
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Pasieros, Parcieros 2LPs, Ruben 
Blades; Satyricon/Munch 2LP, 
Napalm; Arthur Russell Love /s 
Overtaking Me 2LP, Corn LP, Rough 
Trade; The Pastels The Last Great 
Wilderness, Lightships Electric 
Cables LPs, Maher Shalal Hash 
Baz Blues Du Jour clear LP, 
Geographic; Andrea Corr The 
Christmas Album LP, Atlantic; Diana 
Ross The Greatest 2LP, Universal; 
Dogs D’Amour’s Tyla The Life And 
Times Of A Ballad Monger LP, Bang!; 
Beth Orton Trailer Park, Central 
Reservation 2LPs, Sony. 


9 December The Pianist OST green 
180g 2LP, James Horner Avatar, 
Heathen Victims Of Deception 180g 
2LPs, FM /ndiscreet silver 180g LP, 
Manowar Fighting The World yellow 
180g LP, Music On Vinyl; Sam 
Fender Live From Finsbury Park 
red 2LP, Polydor; Bauhaus Burning 
From The Inside, The Sky’s Gone 
Out LPs, Beggars Banquet; Mel 
Brown Chicken Fat 180g LP, Verve; 
Erykah Badu New Amerika Pt 1 
coloured LP, Pt 2 violet 2LP, 
Motown; Johnny ‘Guitar’ Watson 
Live At Onkel Po’s Carnegie Hall 
Hamburg 1976 clear 2LP, Jazzline; 
Randy Edelman Last Of The 
Mohicans OST coloured 2LP, Real 
Gone; Wu-Tang Clan’s RZA 
Presents: Bobby Digital And The 

Pit Of Snakes, Surface Noise; 

The Ataris So Long, Astoria Demos 
splatter LP, Kung Fu; Dwarves 
Thank Heaven For Little Girls, 
Sugarfix LPs, Greedy; Toots & 

The Maytals Recoup LP, Burning 
Sounds; Toyah Four More From 
Expanded violet LP, Cherry Red; 
Imagine Dragons Mercury Act 2 
2LP, KidinaKorner; Queen A Day At 
The Races 180g LP, Hollywood; The 
Rolling Stones More Hot Rocks 
180g 2LP, ABKCO; Cinderella 

Live At The Key Club splatter LP, 
Deadline; Calvin Harris Funk Wav 
Bounces Vol 2 180g LP, orange, 
fluorescent 180g LPs, CD, Sony; 
Jimmy Cliff The Harder They Come 


THE ATTRACTIONS 


MAD ABOUT THE WRONG BOY 


(F-BEAT XXLP 8, 1980) 
£6 


While waiting for Elvis Costello to write the 
follow up to Get Happy!! The Attractions 
made their own LP, Mad About The Wrong 
Boy. Produced by Roger Bechirian (Nick 


Lowe, The Undertones, The Flamin’ 


Groovies, Squeeze) and housed in a wonderfully kitsch 
Barney Bubbles-designed sleeve, it’s a veritable treasure 
trove filled with organ-led power pop tunes and dark- 


edged psych anthems. 


The songs are penned by Steve Nieve, Bruce and Pete 
Thomas (together), and the mysterious Brain and Hart. 
This was Nieve (as Norman Brain) with his wife Fay Hart, 
not a Costello pseudonym as some thought. Nieve and 
Bruce Thomas's vocals aren’t as strong as Costello’s 
but they do have an innocent charm, which renders the 
album all the more immediate. Highlights include the 
bouncy pop numbers Little Miss Understanding, La La 
La La La Loved You and Single Girl (also a single) and the 


Beth Orton: double-albums due 


OST 50th 2LP, Universal; Pablo 
Moses Revolutionary Dream LP, 
CD, Baco; Harvey Mandel Who’s 
Calling LP, Tompkins Square; The 
Lumineers 2LP, Decca; Link Wray 
Walking Down A Street Called Love 
2LP, Svart; Mumford & Sons Babe! 
cream 180g LP, Universal. 


16 December Benny Carter Jazz 
Giant LP, Craft; The Meteors These 
Evil Things blue LP, Hymns For The 
Hellbound, Psychobilly LPs, Svart; 
Lyle Lovett Joshua Judges Ruth 
2LP, Curb; Rick Wakeman Songs 
Of Middle Earth red LP, 2000 AD 
Into The Future purple LP, Purple 
Pyramid; The Communards 

red, white 2LP, London; Todd 
Rundgren White Knight silver LP, 
Cleopatra; Sun Ra & His Arkestra 
Prophet LP, Modern Harmonic; Rise 
Against Nowhere Generation II 10” 
LP, Loma Vista; Natalie Cole 
Unforgettable... With Love purple 
180g 2LP, Concord; Queen News 
Of The World 180g LP, Hollywood; 
Carl Cox Electronic Generations 
2LP, BMG: Spanky Wilson Spanky 
Brand New LP, Groove Diggers; The 
Vandals Peace Through Vandalism 
splatter LP, Kung Fu; Angels & 
Airwaves Love Pt 1 white LP, Love 


Pt 2 orange LP, The Dream Walker 
blue LP, ... Of Nightmares green LP, 
Chasing Shadows gold LP, Rise; 
Joanne Shaw Taylor Nobody's Foo! 
LP, KTBA; Thelonious Monk Genius 
Of Modern Music Vol 1 Mono LP, 
Blue Note; Angel Witch coloured 
180g LP, The Upsetters Scratch 
The Super Ape Music On Vinyl; 
Ween Paintin’ The Town Brown 
brown 3LP, Chocodog; 

Nick Cave & The Bad Seeds The 
Firstborn Is Dead, Tender Prey, From 
Her To Eternity LPs, Mute; Primus 
And The Chocolate Factory With The 
Fungi Ensemble coloured LP, ATO. 


23 December SWANS Fee! Good 
Now 2LP, Mute; Commodores 
Alabama 69 splatter LP, 
Goldenlane; The Specials Ghost 
Town splatter LP, Cleopatra; 
Ahmad Jamal Trio Live At The 
Pershing Lounge 1958 180g LP, 
Ben E King Don’t Play That Song, 
Chet Baker Ange! Eyes red 180g 
LPs, John Lee Hooker House Of 
The Blues blue 180g LP, Waxtime; 
Christian Death The /ron 

Mask splatter LP, Cleopatra. 


30 December Basement Jaxx 
Remedy coloured 2LP, XL. 


darker, urban alienation tales Lonesome 
Little Town, Highrise Housewife and Sad 
About Girls. The latter so impressed Costello 
that he recorded his own version (a Trust CD 
bonus track). 


They beat The Smiths in the automobile- 
accident-fetishisation stakes with the 
brooding, discordant Taste Of Poison 
(“Wanna die in a car crash, baby?/All you 
need’s a car and me”) and pre-empted 
Duran Duran’s Girls On Film with Camera, 
Camera, a punctilious paean to fashion 
photographers, complete with camera shutter effects. The 
manic Motorworld is the first track of a three-song medley 
which leads into On The Third Stroke (with ‘speaking 
clock’ sample) and the brilliant Slow Patience, a trippy, 
dreamy, early Pink Floyd-inspired psych nugget. 

The album came with a free EP, Outline Of A Hairdo, 
the soundtrack to a non-existent film with Nieve playing 
solo piano. Sadly, The Attractions never performed 
any gigs sans Elvis, and never made any videos or TV 
appearances to promote the album. The LP came and 
went and was quickly forgotten. It’s surely ripe for an 
expanded reissue, with bonus tracks. 

David Noades 


6 January 2023 The Rubinoos Back 
To The Drawing Board LP, Yep Roc; 
Fred Hersch/Esperanza Spalding 
Alive At The Village Vanguard LP, 
Palmetto; The Black Dahlia Murder 
Nocturnal blue LP, Unhallowed, 
Miasma green LPs, Metal Blade; 
Carmine Coppola/Nino Rota 
Godfather Ill grey 180g LP, Music On 
Vinyl; John Surman/John Warren 
Tales Of The Algonquin LP, Decca. 


13 January The Kinks’ Dave Davies 
Living On A Thin Line splatter 2LP, Red 
River; Boz Scaggs gold, clear LPs, 
Friday; Cymande orange LP, Partisan; 
Joe Pass Better Days LP, P-Vine; 
NOFX So Long And Thanks For All The 
Shoes LP, Epitaph; Coil Queens Of The 
Circulating Library LP, clear, pink, pink- 
blue, blue, clear-blue LPs, CD, Dais; 
Steeleye Span Live At The Rainbow 
Theatre red 2LP, Chrysalis; Chicago V/ 
blue, silver LPs, Friday; The Selecter 
Celebrate The Bullet LP, Chrysalis; Jared 
James Nichols LP, CD, Black Hill; HIM’s 
Ville Valo Neon Noir 2LP, white, clear 
2LPs, CD/book, Heartagram; Love & 
Rockets Express, Seventh Dream Of 
Teenage Heaven LPs, Beggars Banquet; 
Belle & Sebastian Late Developers LP, 
CD, Matador. 


20 January We Are Scientists Lobes 
LP, coloured LP, CD, 100%; Ladytron 
Time's Arrow LP, CD, Cooking Vinyl; 
Wilco Cruel Country red, white 2LP, 
2CD, dBpm; The Doobie Brothers 
Takin’ It To The Streets LP, Friday; 
Ryuichi Sakamoto Exception red 2LP, 
Milan; Kyuss Muchas Gracias 2LP, 
Rhino; Neil Gaiman Nei! Gaiman’s 
Neverwhere Record Collection 5LP, 
Demon; Ella Fitzgerald Live At 
Montreux 1969 LP, CD, Mercury 
Studios; Maneskin Rush! red LP/ 
poster, CD, Columbia. 


27 January Sweet Baboo The 
Wreckage LP, CD, Amazing Tapes From 
Canton; Michael Palmer Angella 
180g LP, Burning Sounds; Fairport 
Convention Live At The Marlow LP, 
Mooncrest; InMe Best Of Live LP/CD, 
Spear Of Destiny Live At The Forum 
LP, Secret; Childish Gambino Kauai 
LP, Glassnote; Zac Brown Band The 
Comeback Deluxe 3LP, Warners; Sam 
Smith Gloria LP, CD, Capitol; Fucked 
Up One Day LP, CD, Merge; Archie 
Shepp Blasé LP, Charly; Elle King 
Come Get Your Wife LP, RCA; New Age 
Doom & Lee ‘Scratch’ Perry Remix 
The Universe LP, We Are Busy Bodies; 
Phil Ranelin & Wendell Harrison 
JIDO16 LP, CD, Jazz is Dead; 
Tangerine Dream Three O’Clock High 
LP/poster, CD, Concord; Marvin Gaye 
Greatest Hits Live In 76 LP, Mercury; 
ex-Silverchair’s Daniel Johns Future 
Never coloured LP, Bush The Art Of 
Survival LP, Marianne Faithfull Kissin 
Time LP, BMG; Delays Faded Seaside 
Glamour orange LP, Rough Trade. 


3 February Ellie Goulding Higher 
Than Heaven LP, green LP, CD, 
cassette, Polydor; Betty Davis 
They Say I’m Different LP, LITA. 


10 February Blackadder’s Historical 
Record gold 12LP/signed print, Demon; 
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A cunningly planned box set: signed by Baldrick 


In Flames Foregone 2LP, white, red 
splatter, green, clear, gold, gold 
marble, red, white, yellow, red-black, 
box set with picture disc 2LP, CD, 
watch, sticker, booklet, Nuclear Blast; 
Yo La Tengo This Stupid World LP, 
CD, Matador; Mogwai Young Team, 
Come On Die Young coloured 2LPs, 
Chemikal Underground. 


17 February Joe Louis Walker 
Weight Of The World LP, green LP, CD, 
AO Below; Pigs Pigs Pigs Pigs Pigs 
Pigs Pigs Land Of Sleeper LP, blue, 
orange LPs, CD, Rocket; Eddie Piller 
Presents — British Mod Sounds Of The 
1960s Vol 2: The Freakbeat & Psych 
Years purple 6LP, 4CD, Edsel. 


24 February Derrick Morgan Best 
Of Live LP/CD, Earl Sixteen Shining 
Star LP, Burning Sounds; Michael 
Chapman Live At The Tweet LP/CD, 
Mooncrest; ex-Slaughter & The Dogs’ 
Mick Rossi Gun Street LP, CD, 
Secret; They Might Be Giants John 
Henry Demos, My Murdered Remains 
LPs, Idlewild; Andy Fairweather Low 
Flang Dang LP, Last Music Co; Steve 
Vai Vai/Gash LP, CD, Favored Nations. 


3 March Tove Lo Dirt Femme LP, 
Pretty Swede; Laibach Love Is Still 
Alive LP, Mute. 


10 March Van Morrison Moving On 
Skiffle 2LP, blue, red 2LPs, CD, 
cassette, Virgin; Emmett Finley LP, 
Big Potato. 


17 March The Answer Sundowners 
CD, LP, Golden Robot. 


# Adrian Flanagan 
on Bobby Brown's 
Prayers Of A One 

eel Vian Band 
“Bobby [Frank] 


Brown and his 
self-released, self-produced third 
album was gifted to earth in 1983. 
He made a lot of his weird stringed 
things, primitive keyboards, rhythm 
machines, and beautiful six-octave 
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24 March Christina Aguilera 
Stripped 20th Anniversary LP, Legacy; 
Archie Shepp Yasmina, A Black 
Woman white LP, Charly. 


31 March A Certain Ratio 1982 
orange, brown LPs, CD, cassette, 
Mute; DMA’s How Many Dreams? 
white LP, CD, cassette, | Oh You; Filter 
The Amalgamut 2LP, white 2LP, Craft. 


14 April Florence + The Machine 
Dance Fever (Live At Madison Square 
Garden) 180g 2LP, Polydor. 


19 May Lewis Capaldi Broken By 
Desire To Be Heavenly Sent LP, CD, 
EMI; Weird Al Yankovic Weird 
coloured 2LP, Legacy. 


16 June Beth Orton Central 
Reservation red 2LP, Sony. 


23 June The Damned Another Great 
Record From purple LP, Chiswick. 


4 August Skindred Smile LP, blue, 
pink, splatter, stripe, smoke, LPs, CD, 
Earache; Weezer SZNZ Autumn 

LP, Atlantic. 


The Black Dahlia Murder: 
coloured doubles 


voice. The songs 

levitate between 

Lee Hazlewood 

in Hawaii, and 

Bruce Haack 

wrestling Dennis 

Wilson ina 

basement. Exactly what | listen to 
after Church on Sunday.” 

Adrian Flanagan Acid Klaus is on 
Zen FC. 


Readers’ stand-outs from 
their record collection 


Wheels Of Fire (Polydor 583 031/2, LP, Stereo, UK, 1968) 
The first true supergroup, they waited until their third aloum to produce their 
masterpiece: a double-album split between studio and a live concert. The live 
disc features just four tracks, but when you consider that one is an 18-minute 
drum solo from Ginger Baker you know you've got your money’s worth. The 
remaining three tracks provide ample opportunity for Jack Bruce and Eric Clapton 
to showcase their sumptuous skills on bass, harmonica, vocals, and guitar. 


Crosby, Stills & Nash (Atlantic 588 189, LP, UK, 1969) 


This album allows you to experience the moment these guys realised the magic 
they could create by simply harmonising, their voices melding as one and yet 
retaining their individual elements. Suite: Judy Blue Eyes is a perfect example and 
Wooden Ships is also superb. Let’s be honest: there isn’t a bum track in sight. 


Welcome Back My Friends To The Show That 
Never Ends - Ladies and Gentlemen (Manticore K 63500, LP, UK 1974) 
A triple album which extends across their full body of work up to that point, from 
Just Take a Pebble to Karn Evil 9. The quality of their musicianship is a given, but 
this album captures the raw excitement of both band and audience alike. 


Straight Shooter (Island Records ILPS 9304, LP, UK, 1975) 


This gets the nod over the eponymous first album purely on the strength of 
Shooting Star and Feel Like Makin’ Love: classic rock ballads both of which 
showcase Paul Rodgers’ rich, soulful voice and writing talent. And let’s not forget 
the rocking Deal With The Preacher. 


Town And Country (Immediate IMSP 027, LP, UK, 1969) 
The vehicle for Peter Frampton to prove he was more than “The Face of 1968” 
and that he could really play guitar. We already knew that Steve Marriott was one 
of our greatest singers, but Humble Pie allowed him to spread his wings and fly. 
This album showcased the range of the band from acoustic numbers, through 
country, folk and blues to hard rock. Harry Parry 


Cymande: eponymous set on orange vinyl 


If you have a reminiscence about your first vinyl purchase, or would like us 
to feature your Top 5 list (along with catalogue details and why you chose 
those records), please send to paul.lester@metropolis.co.uk 


Labels, please send vinyl LP release info to tim.jones@metropolis.co.uk 
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2024 


THE WORLD’S MOST COMPREHENSIVE GUIDE 
FEATURING OVER 100,000 ENTRIES 


shop.recordcollectormag.com 


The eagerly awaited and 
completely updated 17th 
edition of our legendary 
guide to collectable 
music is in the shops in 
October. As a loyal and 
valued Record Collector 
reader you can get it 
direct from us NOW. 


Also available exclusively 
from us and nowhere else 
is the beautiful, limited 
edition hardback, signed 
by the editor, Ian Shirley. 


SUBSCRIBERS 


SAVE 


10% 


UK: £31.50 £28.35 
EU: £39.99 £35.99 
ROW: £54.00 £48.60 


UK: £45.00 £40.50 
EU: £60.99 £54.89 
ROW: £62.99 £56.69 


subscriptions@metropolis.co.uk 


Alfriston, new gifts in 
old premises 


RC regularly spotlights record shops, but music memorabilia outlets can get overlooked. 
trawls the country for some souvenir stashes 


any record shops sell 
memorabilia alongside vinyl, 
CDs, and other formats, notably 
signed items and official 
merchandise. But some 
emporiums focus specifically on wares other 
than records, offering everything from concert- 
originated set-lists and plectrums, to rockers’ 
personal clothing and instruments, and a whole 
lot more. An exhaustive national A-Z list 
detailing every kind of knickknack on offer would 
need a book, but here we have a selection for 
those looking to dip their toe in the water. 


The Music Gift Shop, Saddlers House, High 
Street, Alfriston, East Sussex BN26 5SZ; music- 
memorabilia-the-music-gift-shop.business.site; 
01323 870434. 

Nine miles from Eastbourne, open Tuesday- 
Sunday, offering “music gifts for all the family”. 


Signature & Memorabilia, Lake Road, 
Ambleside, Cumbria LA22 OAD; signaturedr. 
co.uk; 015394 32030. 

Open all week, specialising in signed items. 
Their website states that, “Due to the high 
volume of sales and the fact that the majority 
of items are one-off pieces, we’re unable to 
keep the website up to date with current stock. 
However, you can contact us, and if we’re 
unable to meet your needs immediately, we'll 
keep your details and, when we do get what 
you're looking for, you'll be offered first refusal.” 


St Paul’s Gallery, 108, Northwood Street, 
Birmingham B3 1TH; stpaulsgallery.com; 
0121 582 1744. 

Proclaiming “the world’s largest signed 
album cover collection,” the gallery also 
has framed, signed prints and photos, and 
band-related artwork. 


Retrocards, 37, Kensington Gardens, Brighton, 
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East Sussex BN1 4AL; retrocards.co.uk. 
Open all week, its website has a drop-down 
menu with sections on Rock’n’Roll, Jazz, 
Pop Graphics, and Sheet Music Covers. 


Mayall’s Music Co, 9, Bangor Road, Conwy 
LL32 8NE; mayalls.co.uk; 01492 588279. 
As well as new/second-hand musical 
instruments, it offers official clothing, 

and records. 


Edinburgh Collectables, 16-18, Crighton Place, 
Edinburgh EH7 4NY; edinburghcollectables. 
co.uk; 0131 561 4189. 

Open all week, its website’s Music section states 
that a wide range of Rock, Pop and Indie “official 


merchandise” is for sale, along with “one-off 
quirky items”. 

Retrospect, 58, Clerk Street, Newington, 
Edinburgh EH8 9JB; retropsectstore.com; 

0131 285 8315. 

Open all week, its website bills it as “The Beatles 
Memorabilia Store”, while also offering items 
from David Bowie, The Rolling Stones, Oasis, 
Jimi Hendrix and Elvis Presley. 


The Memorabilia Store, 60, Yatesbury 
Garth, Hull, East Yorkshire HU7 4ND; 
thememorabiliastore.co.uk; 07955 557324. 
Specialising in autographs/signed articles such 
as photos, from a close network of registered 
dealers and in-person collectors, “for 

100% authenticity”. 


The Rock And Pop Merchandise Shop, 33, 
Rutherford Way, Hyde, Tameside, Greater 


Manchester SK14 2QY; facebook.com/ 
MusicMoviesHyde.co.uk/; 0161 312 1582. 
Open Monday-Saturday, it’s “a family-run 
business of over 30 years, with a huge selection 
of CDs, rock, pop, soul, and movie T-shirts and 
hoodies, plus much more”. 


The Beatles Shop, 31, McCartney 

Street, Liverpool L1 6RE; facebook.com/ 
OriginalBeatlesShop/; 0151 236 8066. 

Open all week, it’s “a basement shop dedicated 
to the Fab Four with limited-edition records, 
vintage books and posters” in the Mathew Street 
quarter, and boasts “a large collection of Beatles 
memorabilia, including some original 60s 

items for sale”. 

Fab4 Store, two branches in The Beatles Story, 
Royal Albert Dock, and Pier Head Waterfront, 
Liverpool L3 4AD; beatlesstory.com. 

Open all week, offering “T-shirts, CDs, 

posters, and books... unique gifts and limited- 
edition merchandise”. 

Liverpool Beatles Museum Shop, 

23, Mathew Street, Liverpool L2 6RE; 
liverpoolbeatlesmuseum.com; 0151 236 1337. 
Open all week, with “T-shirts, framed pictures, 
notebooks, tote bags, and an exclusive range 
of signed photos from original Beatles drummer 
Pete Best, plus our own range of merchandise”. 


Abbey Road Shop, 5, Abbey Road, 

London NW8 QAA; shop.abbeyroad.com; 

020 7266 7355. 

Open all week, it has gifts, homeware, books, 
artwork, clothing, and vinyl, as well as limited- 
run items such as repro Pink Floyd The Dark 
Side Of The Moon reel-to-reel tape box, and The 
Beatles slipmat. 

Backstage Originals, 27, Pembridge 

Road, Notting Hill, London W11 3HG; 
backstageoriginals.com; 07786 596011. 

A three-story selection of hundreds of official, 
new band T-shirts, as well as 100+ other 
products, from patches to miniature guitars. 


Photo: (Alfriston) music-memorabilia-the-music-gift-shop.business.site Ambleside ,(Taunton) facebook.com 


WANTED 
RECORDS & CDS 
PUNK, JAZZ. BLUES ETC 


CASH PAID 


Pictured clockwise from above-left: Taunton, 
instruments and more, Romford retailer, 


specialising in signature items, and 250-copy repro 


Pink Floyd tape box at Abbey Road 


G.C. MUSIC AND COLLECTABLES 
Tel: 01823 325060 


Bamalama Music & Movie Posters, 
55, Leather Lane, London EC1N 7TJ; 
bamalamaposters.co.uk; 07930 451210. 


Open Monday-Friday, it has “hundreds of original 


movie posters and vintage music posters from 
the 60s to 2000”. Its website has drop-downs 
for A-Z artistes, GOs pop/psych, Hapshash & 
The Coloured Coat, Bob Dylan, David Bowie and 
punk/new wave. 

Hard Rock London Rock Shop, Great 
Cumberland Place, London W1H 7DL; shop. 
hardrock.com; 020 7479 5078. 

Open all week, dispensing branded clothing 
and collectables. 

London Beatles Store, 231-33, Baker Street, 
London NW1 6XE; beatlesstorelondon.co.uk; 
020 7935 4464. 

Open all week, with “a large range of new and 
original 60s Beatles memorabilia,” including 
clothing, instrument accessories, film cells, 
stamps, a record-player, street signs, and 
signed items. 

Rock’n’Roll Rescue, 96, Parkway, Camden, 
London NW1. 7AN; rockandrollrescue 
camden.com. 

A charity emporium replete with instruments, 
amps, speakers, record-players, ephemera, 
record awards and clothing. 

Rolling Stones Shop, 9, Carnaby Street, 
London W1F 9PE; carnaby.therollingstones 
shop.co.uk. 

Dedicated store offering records, clothing, 
books and accessories such as sun-glasses 
and speakers. 

St John’s Wood Collectables, 2, Violet Hill, 
London NW8 9EB; 020 7624 1165. 

Open Monday-Saturday, specialising in The 
Beatles memorabilia, as well as ephemera and 
releases by other vintage bands. 

Worldwide Signings, 43, Market Place, 
Romford, London RM1 3AB; worldwidesignings. 
co.uk; 07908 505071. 

Open Monday-Wednesday/Friday-Saturday, its 
website has a Store menu with Film/Music/ 

TV Memorabilia section of signed items, 
notably photos. 

Lytham St Anne’s 

Sports & Music Legends Memorabilia, 

9, The Crescent, Lytham St Anne’s, Lancashire 
FY8 1SN; sportsandmusiclegends.co.uk; 
07833 757564. 

Open Thursday-Saturday/Tuesday, their website 
has drop-downs for heavy metal, pop, punk, 
R&B, rap, rock and Oasis memorabilia. 

There’s also an A-Z of artists under Music 


Memorabilia and signed ephemera. 
Manchester 

Empire Exchange, 1, Newton Street, 
Manchester M1 HW; facebook.com/ 
Empire-Exchange; 0161 236 4445. 

Open all week, it’s a “cavelike shop packed 
with secondhand CDs, vinyl, books, comics, 
memorabilia and bric-a-brac,” including signed 
items from the likes of The Monkees, and 

a range covering The Beatles. 

Legends Memorabilia, Trafford Centre, Lower 
Peel Avenue, Upper Regent Crescent, Stretford, 
Manchester M17 8AA; starsandlegends.co.uk; 
07568 368171. 

Open all week, its website Categories include 
Collections of Music and Music Signed, 
predominantly photos. 

The Music Store, Trafford Centre, Lower Peel 
Avenue, Upper Regent Crescent, Stretford, 
Manchester M17 8AA; traffordcentre.co.uk; 
0161 818 2461. 

As well as specialising in musical instruments, 
the outlet offers official band merchandise, 
apparel, gifts, posters and artwork. 

Melton Mowbray 

Icon UK, 58, King Street, Melton Mowbray, 
Leicestershire LE13 1XB; iconmusicuk.com; 
01664 568000. 

As well as musical instruments, it “specialises in 
band T-shirts, apparel, merchandise and music 
related gifts”. Its website details printed music, 
Classic Rock, Guitar Icons, Metal, Music Icons, 
Pop, Pop Culture and Women’s Apparel. 
Ottery St Mary 

The Vintage Trading Post, 17, Finnimore 
Trading Estate, Ottery Saint Mary, Devon 

EX11 1NR; thevintagetradingpost.co.uk; 
01404 881224. 

Open all week, 110-plus traders over two sites 
(also Tytherleigh), some music memorabilia. 
Reading 

Pop Classics, 29, Kenilworth Avenue, Reading, 
Berkshire RG30 3DL; pop-classics.com; 

07821 463743. 

Open Monday-Saturday, as well as offering vinyl/ 
CDs, the shop focuses on “memorabilia from the 
50s to the 80s,” including ephemera, clothing, 
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awards, and signed and promotional items. 
Rochester 

Autografica, 195A, City Way, Rochester, Kent 
ME1 2TJ; autografica.co.uk; 01634 830062. 
Open Monday-Friday, its website offers signed 
items, the Music menu featuring male, female, 
group, records/CDs and guitars. 

Sheffield 

The Fan Cave Memorabilia, The Oasis, 
Meadowhall, Sheffield, South Yorkshire S9 
1EP; thefancavememorabilia.co.uk; 

0345 556 4111. 

Open all week, the website menu has a Music 
section that “includes pieces signed by The 
Beatles, Tom Jones, Gallagher brothers, Will 

| Am and many more,” among them, photos 
and drumheads. 

Taunton 

GC Music & Collectables, 140, East 

Reach Street, Taunton, Somerset TA1 3HN; 
facebook.com/GCMusicAndCollectables; 
01823 323060. 

Open Tuesday-Saturday, its website describes 
it as a new and secondhand “musical 
instrument store,” but it also has records 

and vintage hifi. 

Tytherleigh 

The Vintage Trading Post, Chard Road, 
Tytherleigh, Axminster, Devon EX13 

7BE; thevintagetradingpost.co.uk; 

01460 221330. 

Open all week, with 110-plus traders 

over two sites (also Ottery St Mary), 

some offering music memorabilia. 

Worcester 

CJ’s Music Merchandise, Court Farm, 
Church Lane, Worcester WR5 2PS; cjs.co.uk; 
07812 339802. 

By appointment-only, offering second- 

hand records, video, signed items, badges, 
ephemera including programmes, sheet music, 
books, magazines, and other memorabilia. 


Phone in advance to check opening times. 
Let us know about your experiences, or 
other music memorabilia shops that you’ve 
visited, via rc.editorial@metropolis.co.uk. 
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__ rs 
Known in the Duran Duran fan 
fraternity as “Durandy”, 
has been a fan of “the fab five” since his 
teenage years, and their early 80s pomp; 
he is now one of the world’s leading 
collectors of all things Duran, with a 
focus on posters and memorabilia. “I 
began my journey into DD fandom 
in late 1984,” he writes, “after The 
Reflex electrified my senses and my 
immune system quickly succumbed to 
Fab Five Fever. I gleefully embraced 
all the trappings of a Duranie lifestyle: 
bedroom walls covered in Duran Shui, 
ambitious memorabilia acquisition, 
and merciless teasing in school (being 
a teenage Wild Boy is not easy). Over 
three decades, my passion evolved along 
with my collection, and I took on a more 
professional, curatorial perspective. 
I’ve channelled my dedication into 
public exhibitions, three coffee table 
books, a loan to the Rock & Roll Hall 
of Fame, and an enduring, trusted 


reputation with the band. The heart of 
my endeavours is the Archive, which 
documents the impact of this pioneering 
band, serving as a historical resource, and 
bringing people together under the flag of 
shared devotion.” 


What do you collect, and why? 

My focus is on paper ephemera from 
Duran Duran’s career, with an emphasis on 
posters, flyers, and handbills. To me, these 
kinds of materials best represent the fan 
experience, which has defined most of my 
life. There is visceral emotion attached to 
moments forever frozen in time, memories 
of milestones shared by a global fan 
community. A flyer for a record store signing 
or poster from a legendary concert has 
immense power for people who were there. 
Promotional material also has an inherent 
rarity, being typically produced with a very 
short lifespan — displayed prior to a concert 
and destroyed shortly after. I feel like I’m 


constantly in a race against time! Finding, 


preserving, and even restoring these paper 
treasures carries a sense of import that speaks 
to the essence of documenting history — for 
fans as well as the band. 

Chronicling Duran Duran’s story 
through material that would otherwise be 
lost has given me a distinct sense of purpose. 
I approach the hunt as a completist, 
viewing each new acquisition as filling a 
gap in the DD timeline. This work keeps 
me connected to my love for the band, my 
fellow fans, and countless memories from a 
lifelong Duranie adventure. 


How big is your collection? 

With 3,000 posters, 200 books, and over 
17,000 pages of published material such as 
articles, adverts, and flyers, my collection 
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offers a comprehensive examination of how 
the band is celebrated around the world. 
There is also a component that consists 

of unusual artefacts such as binoculars 
(Japan), a tiny pinball game (Argentina), 

or a blackjack table covering (Las Vegas). 
The collection benefits from a strategic 
focus on paper ephemera, allowing me to 
dive deeper into my area of concentration 
with a full commitment of resources. I also 
enjoy the niche I’ve created from actively 
pursuing posters, when most fans, especially 
male, seem to focus on collecting the audio 
releases. However, there are times when I 
silently envy those vinyl hunters, imagining 
how much less space their collections 
require for housing! 


What do you think your collection 

is worth? 

An objective valuation of individual material 
can prove more challenging than with a 
collection of vinyl records, if only due to 
having fewer resources available to consult 


on assessing paper memorabilia. I’ve seen 
posters at auctions sell for significant 
amounts, but it really comes down to 
the subjective interest of a specific kind 
of buyer. When I consider some of the 
oldest items in my inventory, such as 
artwork from the band’s earliest days, 
it’s easy to imagine how the right 
market could place a premium value 

on such artefacts. Concert posters have 
experienced a resurgence in recent years 
and are typically produced in very small 
quantities, so there are variables which 
support a high estimate of worth for the 
hundreds of posters in my archive. 

On another level, there’s the 
collective value from having so much 
material housed together in one place. 
Regardless of the chosen medium, it’s 
very rare to amass an exhaustive catalogue 
of one artist’s career; in my experience, 
Duran Duran have come to regard my 
archive as a trusted historical resource 
to draw upon for various projects and 
consultations. A collection large enough to 
become a resource for the band suggests a 
value beyond measure. 


How and where do you store it? 

My Archive is housed in a temperature- 
controlled facility, with much of the 10ft 
x 20ft space occupied by steel shelving, 
supporting acid-free boxes for Al posters 
that can lay flat inside mylar sleeves. 
Bigger Subway posters mounted onto 
linen are rolled around upright cores for 
long-term storage. For smaller items like 
posters, articles, and handbills, an array 
of archival display books allows for easy 
reference while a combination of acid-free 
bags and boxes ensures safe preservation of 
particularly vulnerable material like large 
newsprint features. 


What’s the rarest/most unusual item 
you have? 

I feel fortunate to have acquired large 
posters from before the band achieved 
stardom. I’m especially proud of one 
poster from the Rum Runner club where 
Duran became the house band, rehearsing 


o 


Offical approval: Andy’s book 
Beautiful Colors in the hands of the 
Wild Boys ince 


Estimated market value: 


Record Collector 27 


their earliest material in front of small 
audiences. Fragile and graphically stunning, 
the poster exemplifies the essence of what’s 
so exciting about the band and the sheer 
act of collecting. Such mementos deliver a 
powerful window on the origins of an icon, 
and their value only grows as the band’s 
story continues. 


What elusive gem are you still looking for? 
I’m always on the hunt for promotional 
gems from the band’s earliest shows or record 
releases, but I dream of finding one of the 
posters that can be seen at a press conference 
in the classic DD tour documentary, Sing Blue 
Silver. Coca-Cola sponsored the 84 tour, and 
as company officials addressed the assembled 
media, a series of stunning posters are visible 
behind the podium, announcing the tour with 
the company logo. I can only imagine where 
any of those posters are now, but I continue 
the quest and save a prayer or two. 


What’s given you the biggest thrill? 

Within the context of collecting, I’m not sure 
what carries more joy: finding something I 
never knew existed or acquiring something 
I’ve been hunting for for years. With a little 
help from friends, I recently saved a poster 
from a Las Vegas casino show that would 
otherwise have been destroyed after the 
concert. That sort of victory gives me a sense 
that my efforts have real value, racing against 
time to preserve the band’s history. Nothing 
rivals the thrill of seeing fans transform in my 
Archive, dissolving into excited fits of delight 
as they take in the collection. Reconnecting 
visitors with their teenage Duranie passion 
helps me stay connected to my own. There’s 
so much more than memorabilia on these 
shelves, and each fan’s experience brings 

up memories and emotions that linger long 
after I send them home. 


How do you track stuff down? 

While common resources like eBay and 
meticulous sleuthing certainly help, I’ve 
cultivated a wonderful international network 
of friends and fellow fans who keep me in 
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Z) Poster for Girl Panic video, signed 
by all four band members (UK, 2011) 
Estimated market value: £500 + 


mind whenever the band tours or special 
features appear on newsstands. I’ve been very 
fortunate in building a reputation within the 
fan community, and the bonds I’ve forged 
have proven invaluable on the hunt for posters 
and press coverage around the world. 


How often do you spend time with 

your collection? 

Once every few weeks, I gather the latest 
acquisitions and take them to the Archive. It’s 
not uncommon for me to spend nearly a day 
in there. Whether comparing duplicates and 
pulling extras out for sale, updating inventory, 
or just improving organisation, curating 

the collection keeps me busy. The best part 

is getting everything prepared for the next 
visitor, when Duran’s extraordinary history 
springs to life through new eyes. 


How will you dispose of your collection? 
When I can no longer curate the collection, I 
plan to transfer the Archive to the custody of a 
band member’s family. It’s my hope that steps 
can be taken to ensure these treasures continue 
to delight and educate future generations. 


Andrew’s collecting continues: “With only 

200 copies left of my current coffee table book, 
Beautiful Colors: The Posters of Duran Duran, 
thoughts are turning to what’s next — a new 
concept for celebrating the individual band 
members, fresh ideas toward uniting fans across 
the planet, and more posters to track down 
when Duran’s tour resumes next year! Most 
recently, I was invited by the Rock & Roll Hall 
of Fame to loan a selection of memorabilia; 

my items, along with material from the band, 
will be part of the exhibit honouring this 

year’s Hall of Fame Inductees. An incredible 
honour. Duran Duran set me on a most 
unexpected path, giving me a vision, a tribe, and 
the resolve to heed my heart. For everyone on 
their respective journeys, I wish nothing less.” 


Find out more about Andrew’s collection at 
durandy.com. Research: Paul Fairweather, 
auctioneer at Omega Auctions 
www.omegaauctions.co.uk and Andy Golub. 
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>» Poster for show at the Rum Runner, 
©) Birmingham (UK, 1980) 
Estimated market value: £1200 + 


THEATRE 


: )Artwork Promoting early 
— Birmingham show (UK, 1979) 
Estimated market value: £1000 + 


>» Poster for Sheffield University show 
e@ supporting Hazel O'Connor (UK, 1980) 
Estimated market value: £1000 + 


LIVE AT THE RUM RUNNER CLUB 
DECEMBER 3rd Doors Open 9.00 p.m 
Tickets £2.50 on the deor 


7) Poster for Rum Runner show, Birmi 
fuer, , Birmingham 


Estimated market value: £600 + 
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Suis surrender (left to right): Rob 
Doran, Regine Fetet, Hugh Ashton, 
Clive Pierce, at their Brixton studio, 
London, 1985; (inset): Hard Corps at 
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lan Shirley, 


| have a 12” record by a band called Hard Corps. 
It is called Je Suis Passée. The first side features 
an extended version whereas the flip-side has 
an instrumental and dub version. The catalogue 
number is Polydor HARDX 1 and the year of 
release is 1985. It sounds a lot like Kraftwerk, but 
with a female vocalist. What is is worth and can 
you shed any light on the recording? 
Daniel Green via email 
Hard Corps emerged out of Craze, who put out two 
excellent singles, Motions/Spartans (Cobra COB 
3, 1979, £6) and Lucy/Living In The Past (Harvest 
5205, 1980, £6). Spurred by their interest in 
electronic music, drummer Clive Pierce and bass 
player Hugh Ashton teamed up with engineer Rob 
Doran forming Hard Corps with French singer 
Regine Fetet. Electronic songs were the basis of 
their early live sets, attracting record company 
interest. The self-released Dirty/To Breathe (Hard 
Corps HC 1, 1984, £12) was picked up by the 
independent Survival label (SUR 12026, £12). 
Then Polydor snapped them up and the Corps 
went into Genetic studios with Martin Rushent to 
record Je Suis Passée, released in 1985 on 7” 
(HARD 1, £8) and 12” (HARDA 1, £20). Plans 
for an album were scuppered by A&R musical 
chairs and second Polydor single To Breathe/ 
Metal And Flesh (HARD 2, 7”, £6/HARD 2 X, 12”, 
£18) was not promoted. Dropped by Polydor, the 
band released two more singles and compilation 
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Brixton synthpop group, 


The Fridge, Brixton, 1985 - later 
that year, they went on tour as 
support for The Cure 


, split prematurely 


in the 80s, with much of their work coming out 


posthumously. They tell 


how they made their 


best-loved single, Je Suis Passée 


album Metal + Flesh (Concrete CPPRODLP 011, 
1990, £35). Fetet died of cancer in 2003, though 
compilations on the American label Minimal Wave 
in 2012 and 2013 gave Hard Corps recognition 
as an English Kraftwerk. Je Suis Passée was not 
only a love letter to Kraftwerk but penned with 
such verve, passion and precision that Ralf and 
Florian probably would have accepted a blind 
date at a Dusseldorf cocktail bar with Wolfgang 
and Karl serving the drinks. Rob Doran, Clive 
Pierce and Hugh Ashton take us through the 
development and recording of this classic track. 


Can you tell me about some of the tech 
behind Je Suis Passée? 

ROB DORAN: The starting point of many of 

our early works, including Je Suis Passée, was 
Hugh and the Roland System 100m modular 
synthesiser (six banks in total) being driven by 
three MC-4 micro composers. These were the 
heart of Hard Corps and he was creating drums, 
percussion, bass and sequencer patterns from 
scratch. Before my Roland Jupiter 6, | would 
have a bank of the System 100m and Clive 
another while Hugh worked on the main banks. 
And we would jam for hour after hour, day 

after day. There were no pre-set sounds and 

the System 100m did not have a memory, so 
carefully logging settings was essential. The ethos 
that developed from those early days, was simply 
that every musical part was to be a product of 
synthesisers and controlled by the sequencers. 


HUGH ASHTON: Roland’s MC-4’s sequencer 
opened up all sorts of possibilities that had never 


existed with the previous generation of analogue 
sequencers. A digital sequencer with four different 
outputs and a system 100 modular Roland system 
that superseded the system 700 which was the 
real state of the art one. Between those two you 
could link the whole thing up so | had eight tracks 
where you could programme individual lines going 
into the modular system. That was the basis of all 
that early work really. 


What was the genesis of Je Suis Passée? 

HA: We had a singer before Regine called David 
Porter who used to call himself David Bunny. | 

had made a record with him (Beasts In Cages) 
which was a cover of My Coo Ca Choo by Alvin 
Stardust and then did an electronic flip-side called 
Sandcastles (FRESH 34, 1981, £6). Dave later 
got a gig at the Marquee and we needed to have 
a set. He was up at Heaven a lot and into what 
was being played for the dance-floor which tended 
to be Italian disco — electronic stuff. Also, on the 
American side, you had people like Patrick Cowley 
and Bobby O using drum machines and synths to 
do a kind of new dance music. We just knocked 
out six tracks including what became the Je Suis 
Passée backing track. He wrote lyrics for it with 

a completely different tune on top but the basic 
main components of the bassline and the melody 
| did on the Roland MC-4. 


Was that what led you towards forming 
Hard Corps? 

RD: Before Regine joined, we had to imagine 
a vocal part on the tracks we were developing. 
There was an attempt with David Bunny which 


was interesting in one way 
as it showed how effective a 
vocal track would be but on 
the other hand our vocalist 
had to be unique sounding, 
if possible, and David wasn’t 
that person. | tried a vocoder 
and wrote a couple of songs 
and then we met Regine. 


HA: We met Regine and she 
started to come in. She had 
already written [lyrics for] 
Dirty and To Breathe, which 
came out on a white label 
and the Survival label picked 
it up. Je Suis Passée was one of the first 
tracks where we put her poetic stuff against 
that kind of backing and it worked quite well. 
We did it as soon as we started to do live work 
in 1984. 


How did Regine write the lyrics to the song? 
HA: Sometimes she would write in French first 
and then work out an English version. They did not 
always have the same meaning. Je Suis Passée 

is an example of that. On the French version it’s 
“sitting at the table with the shadows and I’m 
gone!” Whereas the English version — “clean 
tables have to be burnt” — is a surreal take on the 
same events but not just a straight translation of 
one language to another. 


What was it like developing Je Suis Passée in 
your own studio? 

RD: We spent many months locked away in a 
Brixton basement working on a music formula that 
was felt to be different to anything else out there. 
We had no idea how the music would be received. 
There was an obvious link to Kraftwerk but we 
introduced other musical flavours and Regine. So 
emerging from the basement studio with a few 
semi-finished tracks including Je Suis Passée (and 
with the help of new manager Steve McGowan), 
was a little like coming out of the darkness into 
the sunlight with blinking eyes. Those raw tracks 
caused enough of a stir, however, to excite the 
more adventurous in the music industry. 


Was the approach to sound as important as 
writing the material? 

RD: | developed a vocabulary of techniques for 
sound manipulation and musical experimentation 
such as backward reverbs, dub drops, FX, 
subtraction mixing, inputting supportive chords, 
stabs, hooks, embellished pads, vocoder and 
string lines plus manipulating the existing 
sounds. This was where Clive and | worked very 
closely together. It was also critical not to over- 
emphasise and fill all the musical spaces, which 
would have the effect of softening the punch and 
clarity created in the rhythm. Because sound 
manipulation was always bespoke to the song 
and organic, in that it had to be committed to 
tape, it developed a decisive 
atmosphere of its own. 

So, in essence, everyone’s 
musical contribution to Je 
Suis Passée was thoroughly 
scrutinised, from backing 
track to vocal and from sound 
to recording and mixing. 
Everyone was involved literally 
from start to finish and this 
attention to detail in creating 
a Hard Corps piece was what 
we had to take with us to 
Genetic, handing over, as 
Clive often puts it, “our baby” 
to Martin Rushent! 


Corps blimey (top): Hard Corps’ first Polydor single, Je Suit Passée/Je Suis Passée (Instrumental), and (bottom) the follow-up, To Breathe/Metal And 
Flesh, both issued in 1985. The same year, a putative album was shelved because of internal record company politics 


Did playing Je Suis Passée on The Tube help 
you get a deal? 

HA: There were about three companies, Chrysalis, 
WEA and Polydor, that were keen. Then we 
played Je Suis Passée on The Tube. That was a 
bit premature — we’d only done two live gigs and 
weren’t really ready for it. We were nervous, our 
equipment did not arrive on time and Regine had 
a big argument with our manager about him not 
letting her boyfriend on the plane to Newcastle 
where it was recorded. It was a fraught business 
but it’s now immortalised on YouTube. Soon after, 
we signed to Polydor at the beginning of 1985. 


"CHRYSALIS, WEA 
AND POLYDOR 
WERE KEEN” 


How did Martin Rushent come to produce Je 
Suis Passée? 

RD: Discussions on which track was to be the 
single and who would produce it led to Je Suis 
Passée being chosen and we overwhelmingly 
went for Daniel Miller. Even though Daniel hadn’t 
produced anything outside the Mute stable, we 
felt Depeche Mode were sort of “like-minded” and 
were quite disappointed with Martin Rushent as a 
first choice. But Daniel was not available anyway. 


HA: Our A&R guy was scouting for producers and 
came up with Martin Rushent. We said, “All right” 
— and sent our [demo] tape down to him. Je Suis 
Passée was the most possible crossover track of 
ours on those demos and he preferred it. 


Did you visit Martin Rushent at his Genetic 
studio before recording? 

CLIVE PIERCE: Yes, and Regine and Martin 
actually hit it off when we visited Genetic to get 
a feel for him and the studio complex a month 
before going in to record. After he showed us 
around, with us salivating over all his outboard 
gear, mixing desk and Fairlight, we ended up by 
the exit ready to say our goodbyes. Regine, who 
hadn’t really said much during the whole tour, 
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slinked off to the ladies’ toilet. On her return, 
Martin, who was conscious that Regine had yet to 
meaningfully engage with him, asked, “So Regine, 
are you happy with everything you’ve seen?” 
Regine replied with a stern “No”. “Why?” asked 
Martin. “The ladies’ toilet does not have a mirror.” 
“Don’t worry. |’ll get one in for you,” he reassured 
her. When we returned to start recording, she 
checked to see if he’d been true to his word. He 
had, and as a result, their trust grew. 


What was it like to record at Genetic? 

HA: Martin had had success with Dare and Altered 
images. His studio had proper tech. We agreed to 
co-produce it with him, lugged all our gear down 
there and set it up. | think we all stayed in a pub 
nearby as we had a week to get the whole thing 
done. He did have some really good old-fashioned 
compressors and a way of raising the quality of 
the sound above our humble demo facilities. It 
was nice to have that level of technology. Martin 
had a nice Roland 700 which we never used. We 
used my 100M. 


Did you already have the basis of the song 
programmed? 

CP: Working with Martin Rushent on Je Suis 
Passée initially caused me a great deal of anxiety. 
This was the first time I’d worked with a producer 
on music lI’d played any part in composing. In our 
Brixton basement studio, I'd been there with Rob 
and Hugh from the inception of Je Suis Passée. 
We scrutinised every note and every sound. We 
would agonise for days on end about what we 
“could and could not play”. What “was allowed 
and what wasn’t”. What we took into Genetic 
Studios was essentially what remained after this 
heavy self-censorship. 


How did you approach the rhythmic engine of 
Je Suis Passée? 

HA: That one was modelled a little on Man 
Machine. Man Machine was quite unusual in that 
they [Kraftwerk] did not use any white noise; no 
high hats or simulated high hats on that album 
at all. There are very few records of that class of 
sound that don’t have that. Computer World has 
plenty of them and so did its predecessor Trans- 
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Europe Express. So, | minimalised it to the 
absolute minimum you could get which was a 
synthetic snare and a synthetic kick drum. Those 
two things. It was extremely pure and minimal. 


Can you remember what it was like 
recording the rest of the track? 

HA: We have to give Rushent credit for getting 

it to sound nice and crisp. He certainly did a 
good engineering job. The lines are quite tight. 
Clive did the rhythmic sequencer and | did the 
basslines, drums and melody and then Rob 
tended to engineer and | think he put a bit of 
the melody line on the synth as well. But he 
was instrumental in producing the demo that 
became the song once we put it through the 
studio. It was a pretty collaborative thing. Rob 
had been an engineer but he had not been a 
strumming musician. We were all one-finger 
keyboard people — none of us could sit down 

at a piano and entertain you. We were of the 
Depeche Mode era tinkering away and obsessed 
with what electronics could do and enjoying it as 
a new type of music. 


What about Regine’s vocals? 

CP: Regine, by nature, was very hit and miss 
vocally. We accepted this from day one. Her 
vocal form depended largely on her mood that 
day, but as much as this could be, on the one 
hand, intensely frustrating for us, on the other 
hand it could be incredibly rewarding. We would 
just leave her to do her thing. Regardless of 
whether she was grumpy or happy, we’d just 

be patient and wait until a line or a few words 
would emanate from her that were not in any 
vocal textbook but sounded right within the 
context of the music. Rob, Hugh and myself had 
become experts at capturing these moments 
and with Martin having worked with the technical 
brilliance of Shirley Bassey, and at the other end 
of the spectrum Joanne Catherall and Susan 
Sulley and their “working as a waitress in a 
cocktail bar” performance, | would say that we 
were collectively the perfect team for getting the 
best from her for the track. 


What was it like, listening to the playback in 
the studio? 

CP: Martin monitored extremely loud on his JBL 
speakers, recording as well as mixing. | was 
used to working in our Brixton studio on a couple 
of tiny Auratone speakers, only switching to the 
huge Tannoys we had in short bursts to maybe 
test out the bass-end energy of a track for fear 
of upsetting the very nice old lady who lived next 
door to us. Martin’s monitoring would have me 
pinned against the back wall of the control room 
for hours on end, with every bass drum beat 
hitting me in the solar plexus. After a few days, 
the volume just wore me completely down to 
the point of suffering what | can only think was a 
form of shell-shock. 


What about the different mixes of the song? 
HA: We did the straight version and Polydor 
wanted a 7” version so we reduced the length 
of the intro. Because he’d been a drummer, 
because he had rhythm and because he had a 
synclavier, Martin did his dub version over a long 
weekend and presented it to us. 


CP: Martin took it upon himself to do an epic 
dub version of the track called the Hard Mix. 
When we filed into the studio to have a listen, 
he was still not finished, having worked all night 
recording set-pieces, editing them together on 
his Ampex tape machine. It’s no exaggeration to 
say that you could hardly see him, such was the 


Send your Value Added Facts questions to ian.shirley@metropolis.co.uk 
or by post to the new RC address. www.rarerecordpriceguide.com 
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amount of discarded half-inch tape surrounding 
him from the offcuts and outtakes. He hardly 
acknowledged our entrance. He was so locked 
into what he was doing that he looked like a 
man possessed, armed with a white chinagraph 
pencil, razor blade, and editing block. Although 
the end result was released officially on Polydor 
as the Hard Mix, we always affectionally referred 
to it as the Mad Mix. 


“IT GOT RADIO 1 PLAY 
AND CREPT TO NO 93 
OR SOMETHING” 


Any good Martin Rushent stories? 

CP: You could never be serious for very long 

in Martin’s company. He would have you in 
hysterics with his never-ending repertoire of 
jokes and stories. One that always springs 

to mind is about the time Billy Mackenzie of 
The Associates came in to record. Martin told 
us that Billy used to have a couple of whippets 
that went everywhere with him. Each morning, 
before recording, he took them for a walk along 
the paths in the grounds of Genetic Studios, 
which linked up to Martin’s house, also on the 
site. He told us that en-route from the main 
house to the studio he stepped in, or very nearly 
stepped in, the piles of dog poo left behind by 
the whippets, which Billy had failed to clean 

up. In the end, Martin had had enough of Billy 
not cleaning up his dog’s crap and brought a 
dust pan and brush from the house, ordering 
him to clean up or else. While Billy was bending 
down, brushing the shit up, Martin secretly 
photographed him. On his return to the studio, 
Martin told Billy that if he ever let his dogs crap 
all over the paths again, he would release the 
photos to the music press, captioned “Billy 
Mackenzie... busy collecting material for his 
next album!” 


How did you feel when Polydor released Je 
Suis Passée? 

HA: The single got a little bit of Radio 1 play. 
We'd done a session for John Peel [May 1984] 
— he liked our early stuff. We did his Rock 
Week at the ICA in October 1984 before we 
recorded Je Suis Passée. But Je Suis Passée 
was produced to be a bit glossier and a pop 
crossover so it wouldn’t have been to John 
Peel’s taste. It crept into No 93 or something. 
We were in competition with Propaganda, 

Kate Bush’s Hounds Of Love, and The Pet Shop 
Boys were finally getting West End Girls off 

the ground. 


Why did Martin Rushent not fully produce 
the follow-up? 

HA: We started to do To Breathe with him 

but he had a domestic and the wife decided 
that she’d had enough. He was confronted 
with divorce and chaos and he never really 
came out of that. We were probably the last 
people he worked with. We started To Breathe 
a month after Je Suis Passée but he had to 
abort. Our A&R man managed to persuade 
Daniel Miller to come in. It was great to 

have a track with Daniel Miller and Martin 
Rushent producing — and it was nice to work 
with them both. They had very different 
approaches but managed to work on the same 
track. The backing track was done in Martin’s 
residential studio and then Daniel finished 

it in the Strong Room and a couple of other 
studios up in London. 
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Journey to the corps (from top): 1980’s Craze LP; 
the Dirty single, 1984; Martin Rushent’s Je Suis 
Passée mix notes; the 2012 limited edition EP, 
Clean Tables Have To Be Burnt 
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Our regular look at the more arcane corners of record collecting. Includes 


MARTY FELDMAN 
A Joyous Time Of Year 
(Decca F 12857, 71968) 


Along with all the happy, jolly Christmas discs, there have always 
been “anti-Christmas” records — and several have been hits. 
Examples include John Lennon’s Happy Xmas (War Is Over), Greg 
Lake’s | Believe in Father Christmas, Slade’s Merry Christmas 
Everybody [Are you sure? — Festive Ed] and Jethro Tull’s A 
Christmas Song, originally the B-side of 1968’s Love Story and 
later a track on the Ring Out Wild Solstice EP which got to No 28 in 
1976 (one place higher than Love Story). 

American humourist Tom Lehrer produced A Christmas Carol, 

which first appeared on the An Evening Wasted With Tom Lehrer, 

No 7 in the UK album charts in 1960. (“On Christmas day you 

can’t get sore/Your fellow-man you must adore/There’s time to rob 

him all the more/The other three hundred and sixty-four.”) The album’s high 
peak meant a lot of people got to know the song. But British comedian Marty 
Feldman wasn’t so lucky. 

Feldman, with partner Barry Took, had written scripts for comedy shows 
including ITV’s Bootsie And Snudge and BBC Radio’s Round The Horne. In 
1967 he appeared with Tim Brooke-Taylor, Graham Chapman and John Cleese 
in ITV’s At Last The 1948 Show, a comedy sketch show that paved the way for 
Monty Python's Flying Circus. The following year he was given his own TV show, 
Marty, on the BBC. 

No doubt Marty’s success prompted the release, in November 1968, of 
A Joyous Time Of Year — a lugubrious account of a terrible family Christmas. 
(“Mother's feeling fragile in the bathroom/Daddy’s sleeping drunkenly upstairs/ 
My eldest sister Anna/Has been sick in the pianner/’Cause she ate a pound 


VARIOUS ARTISTS 
The Wonderful World Of Christmas 
(Capitol Special Markets SL 8000, LP US, 1975) 


Pity the poor partner of the record collector. Especially when her or his 
taste in music isn’t exactly in sync with the collector. Even more’s the 
pity when the collector’s musical taste isn’t in synch with anything at 
all. Take your faithful RC scribe — who has, as you may have noticed, 
a peculiar taste for the bizarre, weird and wonderful — and his 
husband. The days and nights chez Kink are often soundtracked by 
out-of-tune, out-of-this-world lounge singers accompanied by their 
dog on piano. Screeching industrial sounds alternate with dusty avant- 
garde records that feature just a lonely squeak or the odd bleep and 
bloop. Peek-a-boo tapes recorded at improper parlours in 50s Tokyo 
give way to obscure field recordings and drones. You get the idea. 

Once a year, however, all this audio misery gives way to pure bliss. 
Christmas Eve is a time of tradition — including in our home. So, when 
the tree is up and our annual cheese fondue is served at its foot, The 
Wonderful World Of Christmas gets a few well-earned spins. The album 
features chestnuts including A Cradle In Bethlehem sung by Nat King 
Cole, | Believe In Christmas by Glen Campbell and Caroling Caroling 
by Tennessee Ernie Ford. Topped by Bing Crosby (who else?) and the 
wonderfully named The New Christy Minstrels, you basically get the 
best of the rest. 

But our personal favourite is The Wonderful World Of Christmas 
Medley provided by the Hollywood Pops Orchestra. Arranger, composer 
and arch-Christian Ralph Carmichael confidently batons his orchestra, 
including a rather over-assertive sleigh-bells player, through an exciting 
up-tempo mix of Christmas classics. Exaltation galore! The human 
brain is an intriguing thing, and I’ve often wondered how one (read: I) can 
switch so easily and rewardingly from, say, an industrial classic like SPK’s 
Leichenschrei to the Hollywood Popsters. And the same goes, admittedly to 
a lesser extent, for my perfect partner! 

This Christmas album became part of our household courtesy of my 
father-in-law, who worked at a large Dutch department store. In a kind of 
win-win gesture, around Christmas employees were allowed to take home 
a record or two from the store’s unsold stock. It may come as no surprise 
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of marzipan and six tinned pears”). The record got airplay, and Feldman 
performed the song on his show at least once — with three verses (only two 
appeared on the record). The song was written by John Junkin and Denis 
King (rendered incorrectly as “Dennis” in the production credit), who also 
wrote most of the songs on Feldman’s 1969 LP | Feel A Song Going Off, later 
reissued as The Crazy World Of Marty Feldman. 

Junkin and King also wrote the B-side (entitled The B Side). This has nothing 
to do with Christmas, with Feldman crowing that he can say or sing anything he 
likes, since “this is the side of the record nobody ever plays”. He pokes fun at 
all the leading DJs who are playing the top side, including Tony Blackburn (“If 
you're listening, Tony, baby, I’m only kidding. On the other hand, if you’re not 
listening — | mean every word”). A Joyous Time Of Year didn’t trouble the charts, 
but as anti-Christmas songs go it’s not at all bad. 

Simon Euan-Smith 
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hat this album was one of the store’s remaining records — a sad victim of 
the public’s musical ignorance. And so, every year on Christmas Eve, we 
ake The Wonderful World Of Christmas out of its scrumptious sleeve to 
enjoy pure aural enlightenment. An annual resurrection, if you will. It has 

Oo be said, though, after several spins we are equally overjoyed to put on 
something entirely different for the rest of the evening. The monetary value 
of our most beloved Christmas record is gratifyingly low — a less-than-one- 
pound investment will bring you joy. As for the nostalgic and historical value, 
hey’re priceless. Freek Kinkelaar 
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BRYAN ADAMS 
Christmas Time 


(A&M AM 8651, 7”, green vinyl, US, 
1985) 


The festive season is rife with Christmas- 
themed music releases and, while many 
artists during the course of their careers 
will offer their take on a seasonal classic, 
others will attempt to write their own 
original Yuletide tunes. 

Released in late 1985, Canadian 
rocker/singer/songwriter Bryan Adams’ 

Christmas Time b/w Reggae Christmas 
was first issued by A&M Records in the US 
and Canada on a green styrene vinyl 7”, 
housed in an appropriately Christmassy 
picture sleeve. In other territories, such as 
he UK, the single came out on a standard 
black vinyl pressing. 
Written by Adams and Jim Vallance, the song perfectly encapsulated 
he festive spirit. “We said, ‘Let’s write a Christmas song,’ just because it 
was something we’d never done before, and because it was an interesting 
challenge,” Vallance tells RC. “Il can’t recall which came first, the verse or 
he chorus, but | do remember the song coming together quite quickly.” 
Once writing was completed, a demo was recorded in Vallance’s home 
studio with Adams on lead vocals and acoustic guitar and Vallance playing all 
he other instruments. “I then layered everything one at a time on my Ampex 
1100 multi-track machine,” explains Vallance. “Drums, a Fender bass, piano 
— actually a Yamaha DX-7 — and a bell sound, also on the DX-7. Then Keith 
Scott came over and added lead guitar. 

“Throughout our writing career, our demos have always been definitive 
versions of what would eventually become the master recording,” Vallance 
reveals. “Every part, every instrument, was given thought and consideration. 
For Christmas Time — and this was rare — we actually deemed the demo 
good enough to use as the master recording, although Mickey Curry replaced 
my original drum track, playing beautifully as he always does. 


VARIOUS ARTISTS 
A John Waters Christmas 


(New Line Records NLR 39034, CD, US, 
2004) 


John Waters’ films explore the dark and 
grotesque parts of American society: 
“depraved”, “trashy” and “sick” are 
some of the kinder epithets critics 

have lobbed at them. At one point 

in his career, Waters was planning a 
Christmas-themed film titled Fruitcake, 
but was unable to get financing for 

it. Thus, A John Waters Christmas, 
compiled by the man himself, may have 
to serve as his artistic statement on the 
weirder aspects of the holiday season. 

The self-proclaimed provocateur — 
shown on the album cover staring at a 
Christmas tree and presents on fire — 
has described A John Waters Christmas 
as “what it would be like if you came to my house at Christmas and | got 
all my old records out”. The album features a mixture of songs that Waters 
remembered from Christmases in his hometown of Baltimore, and oddball 
songs he encountered elsewhere. 

A John Waters Christmas has some genuinely enjoyable soul/R&B 
numbers, like Stormy Weather’s Christmas Time Is Coming (A Street 
Carol) and Big Dee Irwin and Little Eva’s | Wish You A Merry Christmas. 
But scattered among these are some truly terrible tracks — not just from 
well-known “novelty” artists like Tiny Tim and Alvin And The Chipmunks, 
but also one-offs like the positively creepy Happy Birthday Jesus (A Child’s 
Prayer) by the squeaky-voiced Little Cindy, and Roger Christian’s Little Mary 
Christmas, which has unbelievable lyrics that stack tragedy upon tragedy. 

Not every artist whose work was included on the album appreciated 
being part of this weird miscellany. Teddy Vann, the creator of Santa 
Claus Is A Black Man, intended his song to be a positive statement of 
black pride and empowerment. Vann’s daughter, Akim, who performed on 


“Bob Clearmountain mixed the song at the Power Station in New York, 
working some magic by creating a modulation up one key for the final 
chorus. This was before pitch-shifting technology. | remain baffled as to 
how he accomplished this, but full marks!” 

For green and black vinyl pressings in the US, Christmas Time was 
issued with the catalogue number AM 8651. A 12” version came out as 
SP 12162 in the US and as AMY 297 in the UK (AMY 297 was also the 
catalogue number for the UK 7”). Christmas Time was later reissued via 
A&M's Memories label series, with the vinyl label featuring the Collectibles 
Records logo, and assigned the catalogue number 750218651. 

While Christmas Time has gone on to become a December radio playlist 
staple, appearing on numerous Christmas compilations, at the time it 
failed to make the Billboard Hot 100, managing only an appearance in 
the Top Rock Tracks chart at No 31. And in the UK, it topped out at No 
55. Both Christmas Time and Reggae Christmas reappeared on Adams’ 
2019 Christmas EP (Polydor 0856386). A cover by Matchbox Twenty’s Rob 
Thomas was released in time for Christmas 2021. Joe Matera 
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the song, said that Waters assumed Vann would agree to his using the 
track, and only phoned Vann to get permission after the album had been 
manufactured. But, she said, “His song was not a joke. He didn’t want 
to be guilty by association, he did not want his song in that company.” 
Vann sued in order to have the song removed from the album, but was 
unsuccessful. 

Since the album’s 2004 release, Waters has continued “putting the X 
back into Xmas” with his annual live touring show A John Waters Christmas. 
New Line Records released A John Waters Christmas in two versions: an 
unexpurgated one and a “censored” one that bleeped all the offensive 
words. It seems somewhat counterintuitive to release a “censored” version 
of an album intended to be subversive, though the alternative version 
does give listeners an option for those occasions when a little bit of good 
taste is in order. But in either form, A John Waters Christmas is definitely 
not recommended for those who like their Christmas music straight-up, 
sentimental and jolly. Fiona McQuarrie 
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Diggin’ For GOLD 


BLAME IT ON 
THE MOOGY 


SY MANN 
Switched On Santa 


(Pickwick/33 Records SPCX 1007, US, 1969) 
£40 


When Wendy Carlos’s Switched-On Bach (CBS 

63501) was unleashed onto the world in 1968, 

the Moog synthesiser was about to go from geeky 

obscurity to mainstream success, becoming 

ubiquitous almost overnight. It’s hard to resist 

picturing music executives frantically grabbing 

a piece of the cake, labels coming up with their 

own alien-sounding cash-cows, chasing what 

they probably saw as just another, soon-to-be 

short-lived fad. What else explains the plethora 

of Switched-On Bach copycats and the swiftness 

with which they followed? Switched-On Bach’s 

title had been a stroke of genius courtesy of Jon Berg, Columbia’s art director 
at the time — it implied electricity while managing to tie in with psychedelia’s 
quest for a higher consciousness (bringing to mind Timothy Leary’s notorious 
“turn on, tune in, drop out”). 

Subtlety wasn’t what the post-Bach records were looking for, so they were 
more than happy to mimic that original title. Soon followed the likes of Switched- 
On Rock (CBS S 63807,1969), Switched On Bacharach (Decca DL 75141, 
1969), Switched-On Buck (Capitol ST 69, 1971), Switched On Nashville — 
Country Moog (Athena 6003, 1972), Switched On Hit & Rock (CBS 80353, 
1972) and Switched On Gershwin (Avco AV 11004598, 1972). But among the 
first to appear, just one year after Carlos’ debut, was the inevitable Christmas 
take — Switched On Santa. 

Before succumbing to Moog-mania, Sy Mann had worked at CBS in the 50s, 
most notably as an arranger and lead pianist for the Arthur Godfrey Show, a 
position previously held by Dick Hyman (another keen early adopter of Robert 
Moog’s seismic invention). Mann had already shown an interest in revisiting 
snow-friendly classics on the 1957 release Everybody's Christmas Favorites — 
Organ & Chimes. This time around, he could count on the help of producer Bugs 
Bower and, notably, electronic pop pioneer Jean-Jacques Perrey on engineering 
duties. Legend has it that it’s Perrey playing the role of Santa Claus on the cover 
— and judging by the resemblance, it’s likely true. But Switched On Santa doesn’t 
rely exclusively on the Moog; the liner notes emphasise that “the clavinet and 
cembalet sounds heard on this album are musical instruments”. It’s a telling 
remark, showing perhaps that in the midst of the music industry's chase of the 
next Moog-powered hit, the mainstream still saw synthesisers as mere sales- 
friendly curios, lacking the respectability of “real” instruments. After all, those 
same liner notes also remark that “anyone who plays piano can play The Moog 
Synthesiser” (ugh). 

As Trevor Pinch and Frank Trocco point out in Analog Days — The Invention And 
Impact Of The Moog Synthesizer (Harvard University Press, 2004), Switched- 

On Bach had been “part of a much wider cultural transition encompassing the 
changing expectations of musicians and listeners — electronic sounds were now 


Vintage Vinyl 
A regular look at 
record shops from the past 


No 1: The Ibis, 109 High Street, Banstead, Surrey 


We moved to Banstead from Birmingham 
in 1957, shortly before | turned eight, and | 
quickly discovered The Ibis. It was principally 
a bookshop — the owner, Martyn Goff, was an 
author and for 34 years administrator of the 
prestigious Booker (now Man Booker) prize. But 
it had a record section, too — important new 
LPs, as well as books, would be displayed in 
the main window. I’d always know when there 
was a new Elvis or Duane Eddy album, and 
later on The Beatles and The Rolling Stones (I 
recall passing the shop one Saturday in 1969, 
seeing The Rolling Stones’ Through The Past, 
Darkly, with the tracks listed on the front, and 
promptly buying it). 

I'd go every week to study the new charts, 
displayed in side-windows. | remember in 
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August 1962, | was wondering whether to buy 
the Jet Harris single Main Title Theme from The 
Man With The Golden Arm/Some People. | liked 
it, but did | like it enough? It was currently No 
26 in the chart. | decided if it made the 20, 

I'd buy it. | duly visited that Saturday, rather 
hoping it would, and it was No 20! 
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in the culture. SOB 

was, in effect, a Trojan 
horse. Bach had, as one 
reviewer noted, been 
made psychedelic, but 
it was still Bach — and 
the synthesiser had 
been snuck in with it. 
Perhaps in the long- 
term, SOB’s impact as 
a musical achievement 
will be seen as an 
oddity, a footnote. But 
in terms of the history 
of the synthesiser and 
popular culture, Carlos’ influence was unsurpassed. It brought the synthesiser 
from psychedelic obscurity fully into the mainstream, where it has remained 
ever since”. Still, there were musicians who saw synthesisers as having the 
potential to birth a radically new musical language. Switched On Santa was a 
perfect embodiment of what they feared: that these new instruments would, 
instead of fulfilling their potential, be confined to imitative synthesis. The music 
they produced would be a mere curio, a piece of futuristic exotica. Switched On 
Santa would have vindicated those very worries. 

There’s no denying that the album wants listeners to recognise Jingle Bells 
and The Little Drummer Boy from the very first notes. The sound is weird, 
alien, but in a most reassuring and comforting way. It would probably have 
sounded vintage within a year of release. Yet time has turned this and the 
other post-Bach albums’ weaknesses into charms. As a piece of unabashed 
moogsploitation, with its cheeky mix of blips and sleigh bells, tradition and 
space-age pop, Switched On Santa is highly endearing. Cheesy? Of course. 
Perfectly so. 

Camilla Aisa 


At The Ibis, | bought my first 
45 (The Little Drummer Boy by 
The Beverley Sisters, 1959); my 
first EP (The Temperance Seven, 
1961); and my first LP (Hats 
Off To Del Shannon, 1963). I'd 
usually be served by Mr Goff or 
Mrs Emily Fowles (later Taylor). 
Always a welcoming smile. 

| left Banstead in 1976. 
Sometime later, The Ibis became 
purely a bookshop, and in 2014 
it closed down. Today No 109 
is occupied by The Burger Club, 
which modestly describes itself 
as “a high-end gourmet burger 
restaurant”. But I'll never forget 
The Ibis. 

Simon Euan-Smith 


If you know of an unsung music venue 

or defunct record shop, send 300 to 

400 words on the subject — with a venue/ 
shop pic or scanned memorabilia — to 
paul.lester@metropolis.co.uk 
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SOUND AND VISION 


RC revisits a classic music TV or film moment 

Dexys Midnight Runners, The Mighty Wah!, Toyah, 
David Essex, St Winifred’s School Choir, The 
Nolans, Shakin’ Stevens, Mari Wilson 

Pop Goes Christmas 


(Granada/ITV — broadcast 26 December 1982) 


Go into any shopping centre in the weeks leading up to Christmas and you'll 
hear the same old vintage festive hits being pumped out. But back in 1982 TV 
company Granada opted to do something a little different with a Boxing Day 
special. Pop Goes Christmas featured then-current pop acts performing unique 
versions of Crimbo classics, plus a few extras, in slightly corny festive settings 
reminiscent of 60s TV specials by Val Doonican and Perry Como. 

The action begins with no host, though some of the acts will introduce the 
others. The audience is heard but not seen, suggesting the show is performed to 
an empty studio with dubbed applause — small wonder given it was recorded two 
weeks ahead of Christmas on the morning of 9 December. 

It kicks off with self-styled “Sound of Young Wembley” Mari Wilson And The 
Wilsations. On a snow-covered rooftop-setting they present a new version of 
her hit single, Just What | Always Wanted, plus a beaty, uptempo take on Santa 
Claus Is Coming To Town. Wilson and the backing singers are clad in wacky 
festive costumes and the performance is intercut with footage of them squashed 
into a sledge chroma-keyed onto a toboggan run, which adds to the fun. 

Next up, Toyah, dressed as a hooded Santa but sounding strangely like a 
ghost-child from a horror film, introduces Birmingham reggae boy-band Musical 
Youth. They sing Never Gonna Give You Up plus a cheesy, reggae-fied Rudy The 
Red-Nosed Reindeer. A denim-clad Shakin’ Stevens relives his past stage career 
(when he played the young Elvis) doing a nice tribute to The King with a credible 
version of Blue Christmas. One-hit-wonder girl-group Toto Coelo offer a feisty 
take on Elton John’s Step Into Christmas. Like seasonal Spice Girl precursors, 
they manage to out-camp the bespectacled one by raucously rockin’ round a 
giant tree attired in tinsel-trimmed outfits, treading onto, rather than stepping 
into, Christmas. 

Irish vocal-group The Nolans perform an almost a cappella Have Yourself 
A Merry Little Christmas with help from The St Winifred’s School Choir who 
suddenly appear thanks to an awkward jump-cut edit. And there are hundreds 
of them, suggesting the whole school opted to be in the choir that week just so 
they could be on the telly. Then David Essex performs A Winter’s Tale, which fits 
well with the festive theme, followed by an obscure album track, Ooh La Baby 
Blonde, which doesn’t. 

Possibly as a tribute to Robert Fripp’s mate (and former King Crimson 
member) Greg Lake, Toyah returns with | Believe In Father Christmas. Performed 
with band members Joel Bogen and Keith Hale on an ersatz frozen lake 
landscape, it’s a total delight. The song proved so popular Toyah included it 
on her 1985 album, Mayhem. The band later revealed that they all looked 
weary because their tour bus had broken down en route from Cardiff travelling 
overnight for a 7am call for makeup during which they had to sit with the cast of 
Coronation Street. Toyah with Ken Barlow must have been a sight worth seeing. 
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Perhaps the weirdest moment comes from guest magician Simon Drake 
who performs an impressive routine with a cane and Christmas baubles to the 
strains of John and Yoko’s Happy Christmas (War Is Over). Maybe it’s Granada’s 
comment on The Falklands War. Drake had worked with Kate Bush on her 
1979 live tour. What a shame he couldn’t persuade her to appear for a Bush- 
ified cover of Ring Out, Solstice Bells. That would have put a flame on viewers’ 
Christmas puddings. 

But it’s Dexys Midnight Runners who steal the show. Presented by a 
Dickensian-attired David Essex, they sing their recent hit, Let’s Get This 
Straight From The Start, with guest backing vocalists George Chandler and 
Jimmy Thomas ad-libbing extra lines with Kevin Rowland throughout. Later, 
they surprise viewers with a cracking cover of the Slade classic, Merry Xmas 
Everybody. And it really works, with the stripped-back Celtic-soul sound giving 
the song a new lease of life. Rowland changes some lyrics and does a nice call- 
and-response chorus with Chandler and Thomas who end with a spiritual “Lord 
have mercy!” If only they’d released it as a single. 

Dexys had had a busy Christmas, appearing on Top Of The Pops on 25 
December and Cheggars Plays Pop earlier on Boxing Day with another 
performance of Let’s Get This Straight. Perhaps they should have chosen a 
lesser-known song, such as Inferiority (Part One), Liars A-E or Plan B. There’s no 
reason why Christmas can’t be a bit sad and soul-searching. 

Duran Duran are scheduled to appear but don’t make it. Somehow, by good 
fortune, the last-minute replacements are The Mighty Wah! Clad in a tuxedo 
and bow tie, Pete Wylie delivers a splendid version of The Story Of The Blues 
with backing vocalists Sylvia And The Sapphires. It’s a brave non-Christmas- 
themed choice, and Wylie later credits the band’s appearance with pushing 
Wah! into the spotlight. The show had a big viewing audience that Boxing Day 
teatime and, two weeks later, the single was in the Top 10. 

Pop Goes Christmas was repeated once on Granada Plus in the late 90s but 
hasn’t been seen in full since, though some clips have been shown on retro 
pop shows. There was another Granada pop special in 1983 called Pop Goes 
New Year, subtitled Pop Explosion Number Two. So presumably this was Pop 
Explosion Number One. While some acts aren’t very explosive, the presence of 
Dexys, Toyah and Wah! more than make up for it. A fantastic Christmas gift for 
all to enjoy. David Noades 


MOST - 
A Panzer/FIE Derringer .22 “Twister” imported into the country as parts but 
built in the US. Presley gifted the gun to his personal nurse (1968-1977), 
Tish Henley. Because that’s what you give to nurses. 


From cars to guns to outer space, it’s an Suppned by GW Auctions 
action-packed look at top collectables ~ 
from Paul ‘Mr Bond’ Rigby, this month 


Now includes Whole Love Of Lots 


Car 
His final Limo. A rare 1973 Lincoln Continental, that appeared in a movie 
(Pam Grier’s Friday Foster, possibly). Presley saw the car on screen and “just 
had to have it”. Bought by Presley in 1975 and driven by the same. 
Supplied by GWS Auctions 


House 
Described as a “winter retreat” and up for sale for the first time in 40 years, 
this 1982 Florida build features “six bedrooms, four full bathrooms and two 
half-baths”, plus wet floors, presumably. 
Supplied by Sotheby’s International Realty 


Autograph 
Somewhat ironically, Floyd band members deface the 1979 album release, 
The Wall, with personal graffiti. | wonder if Roger supplied everyone else with 
pens on this occasion? “That’s ok, I’ve got mine, you have these,” he said. 
Supplied by LiveAuctioneers 


Car 
A former 2002 Mercedes-Benz G55 AMG known as the G-Wagon or 
“Gelandewagen” if you have friends in Stuttgart. Reportedly, the seat shows 
“signs of age”. The car doesn’t fare much better. Supplied by Bonhams 
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IRON MAIDEN 
Autographs $70 
Signed picture 
disc of the 1983 
album release, 
the band’s fourth 
and the first to 
feature drummer 


“Nicko” McBrain. The 


disc includes five 


signatures. Supplied by 


LiveAuctioneers 


BUDDY HOLLY Autograph $175 

Signed inner sleeve. The owner didn’t want his outer sleeve defaced, then? 
Note, Buddy rather cannily uses the expanding circular pattern as a guideline 
for his monicker. Thoughtful. Supplied by LiveAuctioneers 
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ELVIS PRESLEY 


Clothing $32,500 


As worn by ace 
NASCAR driver, 
“Steve” Presley, 
during the 1968 film, 


Speedway. Within 


which, Nancy Sinatra 


provided kisses and 


cuddles. Supplied by 
GWS Auctions 
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STEVIE WONDER Acetate £200 

One-sided acetate of the 1973 album, Innervisions, featuring five tracks: Too 
High, Jesus Children, Don’t Worry About A Thing, All In Love and Mistra Know 
It All. Supplied by Tracks 


THE ROLLING STONES Acetate £995 
One-sided Decca production of Can | Get A 
Witness from 1964. Featured name, ‘Trevor’, 
refers to ‘clever’ Decca sound engineer, Trevor 
Fletcher. Supplied by Tracks 
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Poster 
From 1965, the band were gearing up to release the single My Generation 
a few weeks after this concert. Whereupon the world shifted on its axis a 
tad. Supplied by Tracks 


L.M.D, ENTERTAINMENTS LTD, PROUDLY PRESENTS 


BY DEMAND THE RETURN OF 


* THE * 


WHO 


HIT RECORDS “1 CAN'T EXPLAIN" and “ANYWAY, ANYHOW, ANYWHERE" 


TRENDSETTERS Lp. 


PARLOPHONE RECORDING GROUP WITH THE BIG BAND SOUND 
plas 
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Spm. Tit i2m0. FULLY LIGENSED BAR TICKETS 76 


Advance Tickets from Victor Arts (Gift Shop) 9 Victoria Parade, Harbourside, Torquay 27184 


Ticket 
From 1967: the band arrived late, Hendrix blew up his amp, they performed 
on a revolving plinth and were nearly crushed at the finale as it delivered 
them backstage. But hey, that’s showbiz. Supplied by MEM 


H( ew Collar Club THOMAS STREET, SOUTH SHIELDS. 


Jimi Hendrix Experience 


On Wednesday ist. February 1967. 
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CONTACTS 

BONHAMS: Tel 001 323 436 5400 themarket.bonhams.com 
DISCOGS: www.discogs.com 

EBAY: www.ebay.co.uk 

GWS AUCTIONS: Tel 001 760 610 4175; www.gwsauctions.com; 
LIVEAUCTIONEERS: www. liveauctioneers.com 

MEM: Tel 01635 269327; www.rockpopmem.com 

POPSIKE: www.popsike.com 


SOTHERBY’S INTERNATIONAL REALITY: www.sothebysrealty.com 
TRACKS: Tel 01257 269726; www.tracks.co.uk 
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WHOLE LOVE OF LOTS 


This month’s big scorers online 


Bluest Boy in Town Super-Sonic Jazz (El 


(Rhythm 101) Saturn H 70P0216) 
Rockabilly 7” with Pepper Hot Baby A 12-track, avant-garde jazz album 
on the flip. (eBay item number: from 1957. Supplied by Popsike 


144650833270) Supplied by eBay 
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White Rabbit (EMI 


£6,000 no cat no) Don’t Cry For Me Argentina 

An EP from 1979 also featuring (EMIDISC no cat no) 

Rabid and Seagulls. (eBay item A 70s-era, one-sided, one-track 7” 
number: 295262937923) acetate. Supplied by Popsike 


Supplied by eBay 
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Space Oddity Hope (Analogue 


(Parlophone DBSOLP 50) Productions CAPJ 82020 SA) 

Gold disc edition, limited to 50 

copies, from 2019. (eBay item Originally released on Troika in 1994, 
number: 284378329822) this reissue was released in 2008. 


Supplied by eBay Supplied by Discogs 


Promo Bullet In A Bible 


CD-based press pack from 1990 (Reprise 49466 1) 

including the silver disc, cassette Double vinyl edition, pressed in 
plus memorabilia. (eBay item Germany only, from 2009. 
number: 334523588348) Supplied by Discogs 


Supplied by eBay 


BEAIIEESTSAROPR 
MEMORABIIEIA 
RURCHASED 


SEAWHOLS TF 
webuyrockandroll.com 
Tracks Ltd. PO Box 117, Chorley, Lancs, PR6 0QR 


Email: valuations@tracks.co.uk 
Tel: 01257 269726 


RECKLESS 
RECORDS 


30 Berwick St, Soho 
London WIF '8RE 


BUY 
SELL 


NRADE 


We will always pay 


qd fair price for your 


Vinyl & CDs 


Any quantity, 
large or small! 


020 7437 4271 
recklessrecordsuk@gmail.com 


London store: www.reckless.co.uk 
Chicago stores: www.reckless.com 


Sorry Lee Lewis 
1995)-2 022 
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he title of the 2006 duets project 

that gave Jerry Lee Lewis his 

biggest-selling album in a career 

stretching over half a century was 

both a reverential nod to fallen 

comrades, and the typically 
showman-like brag of a rock’n’roll bad boy 
nicknamed The Killer. Last Man Standing 
alluded to the fact he had outlived all of his 
formative years Sun Records contemporaries 
(Presley, Perkins, Orbison, Cash), but it 
could also be read as a taunt to others from 
the genre’s roots. 

At the time of the record’s release Chuck 
Berry, Little Richard, the Everly Brothers and 
Fats Domino were all still gigging, although 
it’s likely Lewis doubted any of them had the 
pulling power to lure such A-list talent as 
Clapton, Page, Springsteen, three Stones and a 
Beatle into the studio. His combative attitude 
to those deemed his rivals was legendary, and 
as late as 2015 he told The Guardian, “I 
listened to other people, but I could never find 
anybody that was better than me.” 

Last Man Standing, which spawned two 
further duets collections, was the latest in a 
string of comebacks for the boy born in 
Ferriday, Louisiana, on 29 September 1935. 
The scandal of a 1957 marriage to his 
13-year-old cousin, Myra Gale Brown, 
resulted in a near blanket ban from US radio 
and the cancellation of all bar three shows of a 
37-date UK tour, but he would be 
enthusiastically embraced by Europe again in 
the mid-60s, kicking against the tide of beat 
groups with the acclaimed Live At The Star- 
Club, Hamburg album. 

He then pivoted to country music and 
ended the decade as the genre’s second best- 
selling act (behind fellow Sun alumni Johnny 
Cash), before riding the 70s nostalgia wave of 
multi-artist concert films, The London Rock 
and Roll Show and Let the Good Times Roll. 
Following another lean spell Lewis enjoyed a 
revival with the 1989 biopic, Great Balls Of 
Fire, although he was ultimately dismissive of 
both the film and the actor who portrayed 
him, Dennis Quaid: “Can’t understand a 
word that boy says,” he told Q magazine. 
“And who was that girl supposed to be? 
Which wife was that?” 

He was firing on all cylinders again for 
1995’s Young Blood, masterminded by 
producer Andy Paley, who wrote several new 
songs evocative of Lewis’s classic Sun hits. 
The album’s lead single, Goosebumps, made 
him an unlikely star of MTV after it featured 
in the antics of the station’s own 
bad boys, Beavis and Butt-Head. 

Reboots and renaissances are 
all well and good, but Jerry Lee’s 
lasting musical reputation is built 
on the bedrock of those 
magnificent, seminal tracks he 
recorded for Sam Phillips at Sun. 
However, if his parents had had 
their way their lad would have 
been a god-fearing man of the 
cloth: having mortgaged their 
Louisiana farm to buy Jerry Lee 


a piano, Elmo and Maimie Lewis enrolled 
him in a Bible college, but he was expelled for 
playing hymns in a boogie-woogie style 
during a school assembly. 

Hooking up with Phillips in Memphis, 
aged 21, his maniacal makeovers found a 
more receptive audience, and he debuted on 
Sun with a raucous cover of Ray Price’s 
pedestrian country hit, Crazy Arms. The 
single, credited to “Jerry Lee Lewis And His 
Pumping Piano”, was distinguished by a 
lascivious, drawling vocal and an attack of the 
ivories more in keeping with hard-edged 
rhythm and blues records. But it was the 
singer’s second and third releases that more 
determinedly marked him out as a maverick 
demanding attention. 

Whole Lot Of Shakin’ Goin’ On had 
been a medium-sized R&B hit for Big 
Maybelle two years earlier in 1955, and while 
The Killer’s surly, sped-up take sold healthily 
in the southern states it took an appearance 
on national television to propel the disc to 
million-seller status. In his 2022 history of 
Sun, The Birth Of Rock‘n Roll, author Peter 
Guralnick describes Lewis’ performance on 
The Steve Allen Show as “nothing short of 
cataclysmic. It is, unquestionably, one of the 
defining moments of rock’n’roll, as Jerry Lee 
kicks out the piano stool, and Steve Allen 
sends it flying back.” 

The flamboyance and menace with which 
Lewis dispatched a song Phillips initially had 


with both Don’t Be Cruel and All Shook Up, 
but Phillips knew from the first few bars 
where it was destined to find a home. 

“If The Devil ever made records, he 
would have had a hit Great Balls Of Fire,” the 
producer suggested. “Jerry Lee was the next 
best thing, because to thousands of people 
outraged or frightened by rock’n’roll he was 
The Devil! A devil with wavy blond hair and 
a country boy smile.” 

Those plain-ish, homespun hillbilly looks 
meant Lewis had little hope of becoming a 
heartthrob pin-up like Elvis or Eddie 
Cochran, so further hits played up his 
parents-worrying, wrong-side-of-the-tracks 
image — and adopting the sobriquet “The 
Killer” fed into his persona as something 
sinister and dangerous. Breathless, again 
written by Blackwell, continued the theme of 
a love rooted in the groin rather than the 
heart, although Philips attempted to disguise 
its carnal intentions by negotiating a 
promotional deal with the makers of 
Beechnut chewing gum! 

High School Confidential, co-written by 
Lewis, was a sly, teasing call to youthful 
rebellion, but when news broke of his teenage 
bride its chart rise hit a wall just outside 
the US Top 20. It wouldn’t be the last time 
his chequered matrimonial history 
courted controversy. 

Lewis wed a total of seven times, marrying 
third wife Myra Gale before divorcing her 


“ADOPTING THE NICKNAME 
‘THE KILLER’ FED INTO HIs 
SINISTER PERSONA” 


reservations about releasing because of its risqué 
lyrics, established him as a firebrand, a loose 
cannon, for whom amped-up country music 
staples would never be enough. “We've only 
got one life to live, and I know what I am,” he 
said in 1977. “?’'m a rompin’, stompin’, piano- 
playin’ son of a bitch. I got a mean streak, and I 
gotta lay it open sometimes.” 

Great Balls Of Fire upped the ante 
further; a frantic declaration of love that 
suggested Jerry Lee had more on his mind 
than wooing the girl of his dreams with candy 
or flowers. Its writer, Otis Blackwell, first 
pitched the song to Elvis Presley, hoping for a 
hat-trick of hits after The King scored big 


predecessor, thereby necessitating another 
ceremony. His fourth wife, Jaren Gunn-Pate, 
drowned in a friend’s swimming pool in 
1982, just weeks before divorce proceedings 
were due to start, and it was later revealed, 
during a tax evasion trial, that the singer had 
been secretly shacked up with another woman 
for the last few years of their marriage. Wife 
Number Five, Shawn Stephens, died of a 
drugs’ overdose less than three months after 
her 1983 wedding, prompting tabloid 
rumours Lewis abused her and one 
investigative reporter's claims she was 
murdered by her husband. 

It’s perhaps inevitable that several obituaries 
following Lewis’ death on 28 
October highlighted the less 
savoury elements of his past. Yet 
while not wishing to brush them 
under the carpet, should they 
diminish the respect he 
commanded as a performer, a 
pioneer and influence on future 
generations of musicians? It’s a 
knotty debate, for sure, but those 
groundbreaking records aren’t 
going anywhere, and remain vital 
texts in the history of rock’n’roll. @ 
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Mimi Parker (left) 
with husband and 
Low bandmate Alan 
Sparhawk 


Mimi Parker, 

: The US 
drummer, singer, and songwriter was 
a key creative force behind Low, one 
of indie rock’s most singular bands. 
Raised in Minnesota, she met future 
bandmate and husband Alan 
Sparhawk at primary school. The pair 
formed Low in 1993 with bassist 
John Nichols, and quickly established 
their core sound, a quiet and 
unhurried form of rock that stood in 
marked contrast to the raucous 
sonics of the era’s grunge. Their 
style, which found brilliant form in 
their 1994 debut album | Could Live 
in Hope, proved pioneering and was 
termed slowcore by critics — a term 
the band disliked. Across the 13 
albums of their career Low 
experienced numerous line-up 
changes and evolved stylistically. But 
while 2005’s The Great Destroyer 
was a noticeably heavier affair and 
their most recent efforts Double 
Negative (2018) and Hey What 
(2021) experimented with 
electronics and digital manipulation, 
the slow tempos, minimal 
arrangements and calming 
harmonies of Parker and Sparhawk’s 
combined voices remained a 
constant trademark. 
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Joyce Sims, ber 

d The US singer-songwriter 
(above) blazed a trail with a hybrid 
form of R&B/electro that earned her 
international chart success and a 
loyal UK following. Signed by indie 
dance label Sleeping Bag Records 
and paired with producer Kurtis 
Mantronik, her debut 1986 single 
(You Are My) All And All was a potent 
mix of soulful melodies and tough 
beats that proved a hit in the clubs 
and reached No 16 in the UK 
charts. She reached the peak of her 
success the following year with 
Come Into My Life, which reached 
No 7 in the UK charts, with Sims’ 


-"~ 
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sublimely yearning melodies given 
tough yet sensitive backing by 
Mantronik. Its parent album of the 
same name (of which she wrote 
seven of the eight songs) reached 
gold. Follow up album All About Love 
(1989) featured several more hit 
singles but would prove her last until 
2006's A New Beginning. 


Dan McCafferty, 

I The singer 
was a co-founding member and long- 
standing frontman for Scottish hard 
rock band Nazareth. Formed in 
1968, the group released their self- 
titled debut in 1971. Produced by 
Deep Purple’s Roger Glover, 1973’s 
third effort Razamanaz proved their 
breakthrough, yielding the Top 10 UK 
singles Broken Down Angel and Bad, 
Bad Boy. 1975’s Hair Of The Dog 
album broke them Stateside, the 
title track becoming a rock radio 
staple while their cover of The Everly 
Brothers’ Love Hurts — with 
McCafferty’s raspy vocals to the fore 
— reached the US Top 10 and No 1 
in six countries. With the vocalist 
co-writing many of the band’s songs, 
they continued to release albums 
throughout the decades until health 
issues forced his retirement in 2014. 


Things We Lost In The Fire 
(Tugboat Records TUGLP027, UK, 
LP 2001) 


Noel Duggan, 

5 The singer, songwriter and 
guitarist was a co-founder of Irish folk 
group Clannad. Formed in Donegal in 
1970 alongside his twin brother 
Padraig, and nieces and nephews 
Ciaran, Pol and Moya Brennan, the 
group blended Irish folk with jazz, pop 
and rock on their self-titled 1973 
debut. Over the years they moved 
owards a more ethereal sound, and 
the Brennan’s younger sister Enya 
joined between 1980 and 1982, 
before going onto a hugely successful 
solo career. Clannad achieved 
international success with their theme 
or the 1982 ITV series Harry’s Game, 
its atmospheric mix of mystical close 
harmonies and synth atmospherics 
reaching the UK Top 5. More TV work 
ollowed with their soundtrack to the 
1984 series Robin Of Sherwood (a 
selection of the music appearing on 
hat year’s album, Legend). They 
scored another UK hit in 1986 when 
In A Lifetime, their collaboration with 
Bono, reached No 17. 


Robert Gordon, 

The US singer 
was part of New York’s downtown 
punk scene. Deeply into the music of 
Elvis Presley, Gene Vincent and Eddie 
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Cochran since childhood, he brought 
a rockabilly sensibility to his band 
the Tuff Darts on their regular mid- 
70s gigs at CBGB and Max’s Kansas 
City. Going solo, he issued two 
albums with legendary guitarist Link 
Wray, the second of which, 1978’s 
Fresh Fish Special, included a 
recording of Bruce Springsteen’s song 
Fire, with Springsteen on keyboards. 
Three solo albums followed for major 
label RCA — Rock Billy Boogie (1979), 
Bad Boy (1980) and Are You Gonna 
Be The One (1981) — all of which 
charted in the US. 


DH Peligro, died 28 October, 
age 63. The American drummer 
was a long-time member of punk 
legends Dead Kennedys. Joining the 
band in 1981, he brought his high- 
tempo drumming to that year’s In 
God We Trust, Inc. EP and the 
albums Plastic Surgery Disaster 
(1982), Frankenchrist (1985) and 
Bedtime For Democracy (1986). 
Following the group’s split he spent 
a short period as drummer for Red 
Hot Chili Peppers in 1988, 
contributing to the writing of several 
tracks on their fourth 

album, Mother’s Milk, before he was 
fired over drug problems. He joined 
a reformed Dead Kennedys in 2001 
and remained part of their activities 
until his death. He also founded 

his own band Peligro who released 
three albums. 


Mary McCaslin, died 2 
October, age 75. The US 
contemporary folk singer-songwriter 
(above) was renowned as a pioneer 
of open guitar tunings. Blessed with 
a distinctive vocal style, she released 
a number of solo albums throughout 
the 70s and 80s and one as a duo — 
1978's The Bramble And The Rose 
— alongside her husband, Arkansas 
folk singer Jim Ringer. 


Takeoff, died 1 November, 
age 28. Born Kirsnick Khari Ball, 
the rapper was a member of 
influential Atlanta hip-hop group 
Migos. Growing up alongside fellow 
rappers Quavo and Offset, they 
formed a rap trio in 2008, settling 
on their Migos name for 2011 
mixtape Juug Season. 2013’s 
Versace was their breakout hit, their 
triplet-heavy flow popularising the 
rapping technique. The group 
continued their success with hits 
such as 2016's Bad and Boujee 
(which hit US No 1), Walk It Talk It 
and the Nicki Minaj and Cardi B 
collaboration, MotorSport. 


Gregg Philbin, died 23 
October, age unknown. The US 
bassist was an early member of REO 
Speedwagon. Joining shortly after the 
group was formed, he played on their 
first six studio albums — his prominent 
basslines shaped the group’s early 
hard rock sound. His final 
appearance, 1977’s live effort Live: 
You Get What You Play For, proved to 
be the group’s first hit, after which 
they would pursue a more pop- 
focused direction. 


Rex Nayman, died date 
unknown, age unknown. The 
singer was a member of 80s post 
punk duo Rexy. She met fellow 
member Vic Martin (a keyboardist 
who would later work with Gary 
Moore) at London’s Blitz, the fashion- 
centric nightclub which birthed The 
Blitz Kids scene. The pair released an 
album, 1981’s Running Out Of Time, 
which later developed a cult 
reputation. A 2016 reissue prompted 
Nayman and Martin to release a 
follow-up effort, Rexy II, in 2020. 


Bettye Crutcher, died 20 
October, age 83. The US 
songwriter was best-known as part of 
the Stax songwriting team, We Three 
with Homer Banks and Raymond 
Jackson. Aretha Franklin, Staples 
Singers, Albert King, Carla Thomas, 
Sam & Dave, William Bell, Etta 
James, Ben E. King and Ann Peebles 
all recorded her songs. In 1974 she 
cut a solo album, described as one of 
the best-kept secrets in the Stax 
catalogue. Tony Burke 


Ronnie Cuber, died 7 October, 
age 80. Best known for his jazz 
recordings with the likes of Slide 
Hampton, Maynard Ferguson and 
George Benson, the US saxophonist’s 
versatility also saw him play and 
record with BB King, Eric Clapton, 
Eddie Palmieri, and Paul Simon. 


Bruce Arnold, died 31 
October, age 76. The US musician 
(above) was chief songwriter and 
singer for the Massachusetts rock 
band, Orpheus. The group, who he 
founded in 1967, released four 
albums between 1968-71 and 
performed with acts such as The 
Who, Cream, Janis Joplin, Led 
Zeppelin, and The Lovin’ Spoonful. 


Robert Marlow, died 22 
September, age 60. The singer- 
songwriter was part of the same 
Basildon music scene that produced 


Depeche Mode and Alison Moyet. He 
began his career in the late 70s as a 
guitarist in The Vandals with Alison 
Moyet, later becoming a member of 
The Plan with Vince Clarke and 
French Look with Clarke and Martin 
Gore. Going solo he recorded a 
number of singles. An album, The 
Peter Pan Effect, was recorded in 
1983 with Vince Clarke, though it 
didn’t see release until 1999. 


Brooks Arthur, died 9 
October, age 86. The producer 
and engineer worked on 60s girl 
group hits Dixie Cups’ Chapel Of 
Love, and Shangri-Las’ Leader Of 
The Pack. Working at A&R Studios, 
he engineered Van Morrison’s hit 
Brown Eyed Girl (for which he sang 
backup) as well as the album Astral 
Weeks (1968). The following decade 
he produced and engineered Janis 
lan’s US No 1 debut album Between 
The Lines (1975). He later opened 
two recording studios: first, Century 
Sound, which was used by Neil 
Diamond, and then Van Morrison, 
and 914 Studios, where Bruce 
Springsteen recorded his debut 
album, Greetings From Asbury Park, 
and much of Born To Run. 


Alan Whetton, died 25 
October, age 67. The saxophonist 
(above) spent two years with rock 
group Clayson and the Argonauts in 
the late 70s before going onto a 
career as a session musician which 
took in stints with Cliff Richard, 
Dexys Midnight Runners, Howard 
Jones, Shakin’ Stevens, and The 
Manfreds. He also produced two 
albums for folk singer and songwriter 
Vin Garbutt. 


Lucy Simon, died 20 October, 
age 82. The US composer, best- 
known for her acclaimed work on 
Broadway, began her career as a 
singer alongside sister Carly Simon in 
the folk music duo The Simon 
Sisters. They released three aloums 
between 1964-69, and scored a 
minor US hit 1964 with the single 
Winkin’, Blinkin’ and Nod. Returning 
to recording in the mid-70Os, she 
released two albums as a solo artist. 


Art Laboe, died 7 October, 
age 97. The California DJ and 
promoter started in radio in 1943. In 
the early 50s he programmed R&B 
and rock’n’roll records, and 
promoted shows to racially mixed 


teenagers at El Monte’s American 
Legion Stadium. Founding the 
Original Sound label in 1959, he 
issued drummer Sandy Nelson’s hit 
Teen Beat, music by bongo player 
Preston Epps and 15 volumes of 
‘Oldies But Goodies’ compilations. 
His syndicated oldies shows had 
large dedicated followings — his last 
recorded a week before his death. 


Joe Tarsia, died 1 November, 
age 88. The US recording 
engineer founded Sigma Sound in 
Philadelphia in 1968, which 
became the centre of a new 
sophisticated brand of R&B and 
funk music known as the Sound of 
Philadelphia. He was behind the 
boards helping shape the style as 
producers like Kenny Gamble and 
Leon Huff created hits for The 
O'Jays, Harold Melvin and the Blue 
Notes, Jerry Butler, Lou Rawls, and 
The Three Degrees. The studio’s 
reputation led to David Bowie 
recording his album Young 
Americans there in 1974, as well 
as Stevie Wonder, BB King, The 
Jacksons, and Laura Nyro. In 1976, 
he opened studios in New York 
where Talking Heads, Paul Simon, 
Madonna, and Elton John recorded. 


Jody Miller, died 6 October, 
age 80. The US country music 
singer recorded the 1965 country 
hit Queen of the House, a song 
released in response to Roger 
Miller’s smash King Of The Road. 
Further successful crossover singles 
included 1965’s Home Of The Brave 
(renowned for it’s non-conformist 
lyrics), and the 70s hits Baby I’m 
Yours, There’s A Party Goin’ On, and 
He’s So Fine. 


Others who passed away recently 
include: Vic Keary, music producer 
and founder of UK label Mushroom 
Records; Keith Lamar Johnson, 
American gospel singer-songwriter 
who went by the stage name Wonder- 
boy; Jerry Whitehurst, US country 
music pianist who recorded with 
Johnny Cash, Pat Boone, Dolly 
Parton, Merle Haggard; Terry 
Woodson, US jazz trombonist, 
conductor, arranger, and producer; 
John McGale, guitarist and 
songwriter for Canadian blues rock 
band Offenbach; Ed Mitchell, former 
editor of Blues magazine, writer for 
Classic Rock; Robin Sylvester, 
English multi-instrumentalist for US 
rock band RatDog; Norm Chambers, 
US ambient artist who recorded as 
Panabrite and Jurgen Muller; Ryan 
Karazija, US singer for Icelandic 
alternative rock band Low Roar; 
Mikaben, Haitian singer, songwriter, 
and producer; Toshi Ichiyanagi, 
Japanese avant-garde composer and 
pianist renowned as one of the 
leading post-war composers in Japan, 
husband to Yoko Ono from 1956 to 
1962; Robert Gordy, US songwriter, 
music publishing executive, recording 
artist as Bob Kayli, brother of Motown 
founder Berry Gordy Jr; Paul 
Stoddard, vocalist for US metalcore 
band Diecast. 


All obituaries by Paul Bowler 
unless otherwise stated. 
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Bob Stanley carries pop’s baggage everywhere 
Staring down the Middle Of The Road 


Imagine a group from the west of 
Scotland that calls itself Los Caracas. 
This is 1968, by the way, and both the 
Tremeloes and Herman’s Hermits are 
pioneering an adventurous strand of 
Anglo-Europop that involves taking hits 
from France and Spain that morph into 
Suddenly You Love Me and Something’s 
Happening. But they’re not going the 
whole hog and changing their names to 
Los Trems or Los Hermitos. This group, 
Los Caracas, bases itself in Italy, and for 
its first single — the Viva Los Caracas! EP, 
released on a Scottish indie label — it 
covers Guantanamera and La Bamba. 
Imagine a band that straddles European 
pop in this easy-going way, and then 
decides — presumably with a slightly 
arched eyebrow — to change its name to 
Middle Of The Road. You'd think they 
were some sort of conceptual Glasgow 
School of Art caper, right? 

I’m sure any regular readers of this 
column wont be shocked to know that I 
have a fondness for Middle Of The 
Road. For a while, back in 1976, Abba 
were occasionally referenced as the new 
Middle Of The Road — a group with 
pan-European instincts, super-tight 
Hollies-like harmonies, a notably cute 
blonde singer, and a string of colossally 
successful singles. By 1977, when 
Knowing Me Knowing You and Name 
Of The Game raised the stakes more 
than a little, nobody was saying that 
anymore. By comparison, MOTR’s third 
year of hits, all by now restricted to the 
continent, had only given us the EEC 
border-melting Bonjour Ca Va and 
Samba d’Amour, neither being among 
their best. 

But the comparison is worth 
pursuing. First, there are the song titles: 
MOTR had Yellow Boomerang, Abba 
followed with Bang A Boomerang; Soley 
Soley is echoed by Honey Honey; 
Tweedle Dee Tweedle Dum predates 
Another Town Another Train. And so it 
goes on. 

What's more, MOTR loosely 
resemble one Agnetha and three Bjorns. 
Sally Carr — with her instantly 
recognizable vibrato — was very much the 
Agnetha of Muirhead, famed for her 
hotpants, and it’s probably not a 


coincidence that in 1972 they were gifted 
a song called Bottoms Up. 

But you know what? Middle Of 
The Road don’t need cheeky ABBA 
comparisons, and their music can stand up 
for itself. Late 1971 single Soley Soley was 
wonderfully seductive, with a subtle, 
delicious intro — an unadorned organ 
slowly fading up to be joined by Sally’s 
voice singing, “Just a little bit lonely.” Is it 
about the sun? Is that it? Well, it was 
perfectly timed as a midwinter release, but 
I prefer to hear it as an invite to an 
unexpected weekend break in the sun from 
someone you've quietly fancied from afar. 
It’s a very comforting record, built on a 
bed of organ, acoustic guitars and gentle 
marimbas. Beyond the hits there’s the 
hypnotic, Baltic Sea-based Louise (My 
Little Ship), their own Sail On Sailor, with 
a terrific coda that sounds like it’s about to 
spring into the World In Action theme. 
Then there’s Medicine Woman, again with 
marimbas, plus folkish flute, electric 
piano, and elegant melancholic chords 
under a chorus of “Eeny meenie tiny miny 
cocomotion,” or something similar. The 
lyrics are really where you buy into 
MOTR or you chuck them in the 
Goombay Dance bin. 


Chirpy Chirpy Cheep 
Cheep’s farmyard 
mantra was unavoidable 
throughout the 70s 


Listen again to that 1971 behemoth, 
you know the one I mean. There’s an 
almost metallic edge to the production, 
the vocals as boxed-in, compressed and 
unnatural sounding as a Joe Meek 
production. With Sally Carr repeating the 
same lines endlessly, Chirpy Chirpy Cheep 
Cheep’s mournful farmyard mantra was 
unavoidable throughout the 70s. Some 
have said the lyric is about Vietnam (but 
then there’s an argument that almost every 
record from 1971 — whether it’s Indiana 
Wants Me, I Did What I Did For Maria, 
or Springwater’s I Will Return — could be 
about Vietnam). And there’s the mystery 
over “little baby Don” on the second line. 
The more you look at it, the more 


unsettling and intriguing it becomes. 

Middle Of The Road’s singles had 
rather different-sounding, self-penned 
B-sides. See The Sky is an evocative west 
coast (of Scotland)-styled song about a visit 
to a fair where you can “hear the people 
singing rock'n'roll, Detroit soul.” Then 
there’s the remarkable Blind Detonation 
about the folly of terrorism (this was 1973, 
remember) lurking unexpectedly on the 
B-side of Kailakee Kailako: “Remember the 
women and children, the ones you have 
killed in error.” Don’t look for it on Spotify 
— you'll only find similarly-titled songs by 
Crucifix, Noisecream and Noctem, none of 
which are as dark. 

As a record collector, you'll be pleased 
to know there were endless singles that 
only came out in one country, obscure 
soundtracks to Elke Sommer films, whole 
albums with titles like Black Gold and You 
Pays Yer Money And You Takes Yer Chance 
that only came out in Norway or Russia. 
There are berserk late period 45s like 
1980’s Space Machine, though by this 
time, the uniquely-voiced Sally Carr had 
left for a sadly ill-fated solo career, so my 
interest wanes. 

The world is divided between people 
who want to hear a song with a chorus that 
runs, “Bottoms up, good people, sit you 
down,” and ones who would rather listen to 
Smog. Sally Carr said it best: MOTR were 
chirpy, but never cheap. 


Bob Stanley tweets @rocking_bob 
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OPINION 


maconblack 


lan McCann considers soul brothers and 
sisters, and blues siblings 


I have been re-reading Peter Guralnick’s 
(yes, him again) Sweet Soul Music. 
Afterwards, I played Al Green Gets Next To 
You and heard it in a new light. Assuming 
you can hear in a light. 

So, here is Al, impeccable as almost 
always, singing about the last bus to 
Jacksonville on Bert Berns’ Are You Lonely 
For Me Baby. The song has a history; it 
was first cut by Freddie Scott in 66, a New 
York recording which sounded Southern, 
partly due to The Sweet Inspirations’ 
backing vocals. Hank Ballard, the soul 
pioneer who should more often be 
acknowledged as such, remade it during his 
late-60s comeback under James Brown’s 
production umbrella. Steve Marriott (yes, 
him again) covered it on his 1976 debut 
solo album, a funkier version than you 
might anticipate. Rather more relevantly to 
Al Green, the song was also covered by 
Otis Redding And Carla Thomas on King 
e Queen (1967). The royal couple were 
Memphis artists, and Al Green’s calling 
card was an update of that city’s soul for 
the 70s. Al’s producer, Willie Mitchell, 
missed a trick in not teaming him with the 
great Ann Peebles for a similar duets 
album; it was about the only trick he did 
miss, as he transformed the bluesy youth 
who'd had a freak hit with Back Up Train 
in ’67 into the greatest Southern soul star 
of the 70s. 

Look at Al on the original pressing of 
his first collaborative album with Mitchell, 
1969’s Green Is Blues, and you see someone 
yet to grow into his potential. He doesn’t 
even know how to look: his gauche style, 
hair teased into a long pompadour, was 
more ’64 than the cusp of the 70s. Even 
the album title might seem misconceived, 
because Green Is Sou, but that’s to look at 
it through 2022 eyes. The folk that loved 
Southern soul, a local African-American 
audience, also bought blues. It thought of 
artists like Al, fellow Hi-label talents OV 
Wright and Syl Johnson, and Stax stars 
such as Johnnie Taylor and even William 
Bell, as wailing the blues, though their 
music wasn’t strictly in that bag. 

Al Green had reason to feel the blues, 
Guralnick revealed. His producer and 
mentor initially ran into him when he 
supported Mitchell’s band at a gig in 
Midland, Texas. The experienced Mitchell 


was impressed by this young man with an 
amazing voice. Green was living in Flint, 
Michigan, 1,400 miles or so north, but had no 
means to get home, so he cadged a lift, sitting 
on the wheel hub of Mitchell’s van, because a 
ride to Memphis cut his journey to around 
750 miles. No, he could not join Mitchell in 
Memphis: he had to go home to work because 
he was so in debt. Here was the opportunity 
of a lifetime for a suffering soul singer, but 
Albert Greene was too broke to take it. So, 
Mitchell asked for $1,500 from Hi Records’ 
owner Joe Cuoghi and handed it to the 
talented youngster, who headed back to Flint, 
promising to return. Weeks later, he did, 
ready to begin his new life. The skint, debt- 
laden, can’t-get-home Green knew blues. 
Endless two-lane highways to chitlin’ circuit 
gigs; money dwindling, promoters swindling; 
a constant grind in the forlorn hope of a 
break. The blues suffuses another tune from 
Gets Next To You, Roosevelt Sykes’ Driving 
Wheel, which boasts local connections, 
because Memphis Slim and (Memphis artist) 
Little Junior Parker also sang it. Though it’s 
not about driving at all, you can hear the 
tough life of the itinerant musician chugging 
through it. Calling Green a blues man does 
not seem wrong in this light. 


The folk that loved 
Southern soul, an African- 
American audience, 
also bought blues 


Blues and soul were often bedfellows. One 
of the greatest soul singers, Bobby Bland, was 
called “the Sinatra of the blues”. You'd never 
mistake him for Muddy Waters, his 
arrangements were so polished; you wouldn’t 
confuse him for Eddie Kendricks, either, he 
was so bluesy. Chess goddesses Etta James and 
Sugar Pie DeSanto did not differentiate 
between soul and blues. In 1971, soul 
sophisticates such as Chairmen Of The Board 
(hear Elmo James and Chairman Of The 
Board) and The Chi-Lites (Troubles A 
Comin’, from [For God’s Sake] Give More 
Power To The People, one of the greatest 
albums of the year), showed they were not 
above dirtying their hands with a touch of the 
blues. Bill Withers sent a blues, Grandma’s 
Hands, into the US Top 40 that year with the 
help of three-quarters of Booker T & The 


NO DIGCITY |{ 


MGs. The song didn’t stop there: it became 
the basis for Blackstreet’s hip hop/R&B 
classic No Diggity in 1996; Dizzee Rascal 
and, erm, roly-poly soul man James Corden 
chewed off a chunk on Shout For England 
in 2010. Yes, even Smithy got the blues. 

Soul and blues seem separate now but 
there’s a reason why there’s a magazine 
called Blues & Soul: when it was founded in 
1966, UK soul fans didn’t differentiate. 
Labels like Sue and Stateside brought both 
black music styles to British record buyers. 
Mods danced to bands that did not 
distinguish between the two: for example, 
The Who’s debut LP, My Generation 
(1965), found them tackling James Brown’s 
soul-soaked I Don’t Mind and Bo 
Diddley’s bluesy Pm A Man — the UK 
pressing, at least. Some contemporary soul 
singers were happy to be called bluesmen: 
Otis Redding, in the sleevenote to Arthur 
Conley’s horribly underrated Sweet Soul 
Music (1967), declares, “If this seems like 
too much for one blues singer to say about 
another...” yet both vocalists were soul 
men. Redding’s 1965 masterwork, Otis Blue, 
bore “Otis Redding Sings Soul” as a subtitle 
to make his intentions clear, though its 
opening salvo, Ole Man Trouble, is nothing 
but the blues. Musical genres may be 
convenient tools for critics and marketing 
departments, but artistry barely even knows 
such boundaries exist. 


Ian McCann is wondering if it’s OK to file 
the group New York City under Philly. 


48 Record Collector 


PROFANISAURUS 
Niz 
AVAIABLEFROMUIZACOLUK 


OPINION 


Like most people I am quite ignorant, and 
my ignorance extends to many areas. Like 
the tentacles of an overly endowed 
octopus, my ignorance extends into 
science, sport, literature, life skills and 
what the archaeologists call “heritage 
rock”. Heritage rock is music made by 
old people that other old people like. It 
does not for some reason include pop 
(although Wings and ABBA teeter on the 
brink of acceptability) and is mostly 
made up of artists who began their career 
in Laurel Canyon or were a bit folky. 

I know a bit about these people but as 
I grew up during the great Punk 
Diaspora, much of their music was 
forbidden to me. My musical upbringing 
was not so much Year Zero as Decade 
Zero. Also, I was young(ish) and like 
many youngish people did not find artists 
who began their career in Laurel Canyon 
or were a bit folky particularly exciting. 
But now | am old and covered in moss 
and I have begun to investigate the back 
catalogues of the heritage acts. And the 
odd thing is that, while I like the holy 
texts of the 60s and early 70s — Blonde On 
Blonde, After The Gold Rush, Astral Weeks, 
Simon & Garfunkel’s Greatest Hits — 1 find 
I actually prefer listening to what I 
believe archaeologists call these artists’ 
“gammy years.” 


While I like the holy texts, 
I prefer listening to what 
archaeologists call these 

artists’ ‘gammy years’ 


I first became aware of this when I 
started buying 80s Bob Dylan albums, 
none of whose names I can recall — 
Empire Leicester Square, Under The Deep 
Blue Sea and Timmy Time, or whatever 
they’re called. The songs varied in 
quality, and sometimes The Clash were 
on them, but I liked them: the 
production was a bit 80s but then IT 
WAS THE 80S. And there was no 
fiddler, which had ruined Desire for me, 
and from time to time there were some 
absolutely brilliant songs, like Brownsville 
Girl and Wiggle Wiggle. 

Next was Neil Young. Again, his 70s 


stuff is great, but I’d become a fan during 
punk and always preferred the mad rock 
stuff. But I was delighted by Trans, with 
its emotional back story and its mad 
Laurel Canyon-does-Kraftwerk synth 
rockers. Trans is fun, powerful, and 
tuneful: I liked it a lot (and there’s plenty 
more by Young in the 80s to annoy 
David Geffen as well). 

Joni Mitchell? A massive talent whose 
work is too musical for me: I’m a bit 
EDM and pop when it comes to jazz or 
improvisation, so her 80s albums are 
fantastic to my ears. There’s even one 
with Billy Idol on it! And Tom Petty! 
And Thomas Dolby! ON THE SAME 
SONG! My heart! I cannot! Joni’s 80s 
albums sound like Kate Bush in a hurry 
or Peter Gabriel enjoying himself and 
they are pure joy throughout. 

So that’s the big guns done. Lots of 
other acts enjoyed a good 80s with bad 
press: Van Morrison, for example, was 
great but, apparently, he was now a 
Scientologist with a synthesiser so the 
music must be crap. I liked it. Steve 
Winwood became a likeable pop act, 
sounding both like his 60s self and Phil 
Collins. Robert Plant didn’t so much 
reject Led Zeppelin as continue the 
sound of Presence-era Zep with the hit 
single Big Log. Stevie Wonder made 
some great records (check out his 
soundtrack for Spike Lee’s Jungle Fever). 
Paul McCartney continued to bend pop 
to his own vision, only with drum 
machines. And Miles Davis proved to 
the world that Cyndi Lauper and Green 
Gartside (two very 80s names) were 
great songwriters. 

Some people had a bad 80s (Bowie), 
and some had a patchy 80s (The Beach 
Boys’ Kokomo is fantastic, Wipe Out 
with the Fat Boys less so). And it was a 
hard time for the proggers: Yes and 
Genesis adapted well (although Genesis 
were now awful in a new way) and Pink 
Floyd survived Roger Waters, which is a 
result for anyone. The Rolling Stones 
were somewhat up and down but there 
were moments. And who can say what 
Marvin Gaye would have done had he 
lived? (John Lennon also). 

Most 60s acts did what they’d always 
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...to write a column for Record Collector. Yay 
Remembering when 60s went 80s 


climate of exunter 


done: adapt to a changing world. Some 
of them did it by sticking to new, 
improved guns (Lou Reed just got better 
and better in the 80s) while others 
expanded their portfolio impressively. 
Paul Simon, in particular, went from 
minor musical dalliances with Latin 
music and reggae to spending time in 
South Africa with local acts and 
producing the astonishing Graceland. 
And many, many others faded away. 

But for me the most exciting change 
was from someone whose career had 
been mired in the horror of light 
entertainment, never far from a BBC 
orchestra or a heartfelt introduction from 
Cilla Black. I refer, of course, to the darling 
of Radio 2 Two Way Forces Favourites, Scott 
Walker. Millions loved his covers of Tony 
Hatch songs, with the odd Jacques Brel 
thrown in for the bridge and tunnel crowd, 
but Walker was evolving away from his 
syrupy past. In the late 70s and 80s he 
began to make music that was genuinely 
strange, and sometimes even terrifying, like 
Tom Jones working with David Lynch. 

Which, of course, is something I'd still 
like to see... 


David Quantick’s new novel, Ricky’s 
Hand, is published by Titan. 
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THE CROSSING 


40TH ANNIVERSARY TOUR 1983-2023 


PLUS VERY SPECIAL GUESTS 


SPEAR OF 
DESTINY 


20 JAN 
21 JAN 


27 JAN 
28 JAN 
10 MAR 
11 MAR 


31 MAR 
01 APR 
14 APR 


15 APR 
20 APR 
21 APR 


22 APR 
28 APR 
29 APR 


BATH, THE FORUM 
CAMBRIDGE 
CORN EXCHANGE 


EDINBURGH, QUEENS HALL 
GLASGOW, BARROWLANDS 
NEWCASTLE, BOILER SHOP 


MIDDLESBROUGH 
TOWN HALL 


BIRMINGHAM, TOWN HALL 
MANCHESTER, O2 RITZ 


ROYAL LEAMINGTON SPA 
THE ASSEMBLY 
LINCOLN, ENGINE SHED 
WARRINGTON, PARR HALL 
LIVERPOOL 

EVENTIM OLYMPIA 
BELFAST, LIMELIGHT 
MARGATE, DREAMLAND 


BEXHILL 
DE LA WARR PAVILION 


CODAK sareyo_ Film 


Friday 07 April 
Manchester 
02 Ritz 
Saturday 08 April 
Liverpool 
Hangar 34 
Friday 14 April 
Norwich 
Epic Studios 


Saturday 15 April 
Royal Leamington Spa 
The Assembly 
Friday 21 April 
Bexhill 
De La Warr Pavilion 
Saturday 22 April 
Birmingham 
The Crossing 
Friday 28 April 
Sheffield 
The Foundry 


Saturday 29 April 
Leeds 
Beckett University 


Friday 05 May 
London 
Islington Assembly Hall 
Saturday 06 May 
Bury St. Edmunds 
The Apex 
Friday 12 May 
Nottingham 
The Level 
Saturday 13 May 
Lincoln 
Engine Shed 
Friday 19 May 
Southampton 
The 1865 


Saturday 20 May 
Frome 
Cheese and Grain 


Friday 26 May 
Cardiff 
Y Plas 
Saturday 27 May 
Northampton 
Roadmender 


Wednesday 31 May 
Newcastle 
“Wylam Brewery 
sitet Tee. 
Thursday 01 June 
Edinburgh 
Queens Hall 
Friday 02 June 
Aberdeen 
Music Hall 
Saturday 03 June 
Glasgow 
QMU 
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26 MAY SENMILL 

27 MAY GILLINGHAM 
30 MAY LVEAPOOL 
O1 JUNE {iiC0L) 

02 JUNE {fs 

03 JUNE MANCHESTER 
04 JUNE \0hWIEl 
O7 JUNE f0iNoUhGt 
08 JUNE NEWCASTLE 
09 JUNE GLASGOW = BARROWLANDS 
12 JUNE S/AMINGHAM TOWN HALL 
14 JUNE SOURNENOUTY O, ACADEMY 


DEA WARR PAVILION 
THE GREAT HALL 
HANGAR 34 

ENGINE SHED 
BECKETT UNIVERSITY 
0, RITZ 

EPIG STUDIOS 


16 JUNE LONDON 


19 JUNE (ORTHAMPTON ROADMENDER 


21 JUNE CANARIDGE 
22 JUNE COVENTAY 


JUNCTION 
HMV EMPIRE 


23 JUNE NOTTINGHAM ROCK CITY 


28 JUNE SUILOFDRD 
29 JUNE SAI! 
30 JUNE CANDIF 


GLIVE 
THE FORUM 
THE GREAT HALL 


Chameleons 


‘Script of the Bridge’ 40th Anniversary Tour 
The classic 1983 LP played in full + more 
+ Special Guests 


Modern English 


Wednesday 21 June 2023 
Liverpool, Hangar 34 


Thursday 22 June 2023 
Newcastle, Riverside 


Friday 23 June 2023 
Edinburgh, Liquid Room 


Saturday 24 June 2023 
Glasgow, The Garage 


Monday 26 June 2023 
' Aberdeen, Lemon Tree 


Wednesday 28 June 2023 
Norwich, Epic Studios 


Thursday 29 June 2023 
Cambridge, Junction 


Friday 30 June 2023 
Leamington Spa, The Assembly 


Saturday O1 July 2023 
London, Islington Assembly Hall 


Monday 03 July 2023 
Bristol, The Fleece 


Tuesday 04 July 2023 
Brighton, Chalk 
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Prolific, moi? 


Luke Haines writes the shuk out of rock’n’roll 


It was around 2005 when I really lost interest 
in music. Temporarily, at least. I had stopped 
smoking ‘weed’. Cannabis in its many forms 
was something I really ‘dug’. I never smoked 
in the full-on Cheech and Chong, get-utterly- 
baked kind of way. I just liked having a soft 
hazy fug between myself and reality. I also 
liked listening to music in a grass-enhanced 
way. Dope gave me loads of ideas, but it 
sapped the energy to actually get down to the 
business of songwriting. So, I stopped 
smoking weed. When I stopped ‘smoking’, I 
lost interest in listening to music. So I wrote a 
musical. Then I wrote some books. 

It took me until 2009 to reconnect with 
listening to and recording music. I found a 
way back. I realised that I really liked super- 
prolific artists. It seemed to me that there 
was dignity in a band or solo artist pursuing 
a long, strange career. I could completely 
empathise with the artist who, habitually, 
perhaps mindlessly, just plugged away. Until 
insanity, infirmness or death put a stop to 
their shenanigans. To all intents and 
purposes, this was me. Happily making 
records doomed to be forgotten; ephemeral, 
aimless. Commercially unviable. It kept me 
quite content. 

I was on safe ground with the ultra- 
prolific artists that I knew: Neil Young, The 
Fall, Hawkwind, Lou Reed and David 
Bowie. But I needed more. Perhaps I had no 
critical criteria other than a group being 
super-productive. I knew where I had to go: 
to the Z section. Frank Zappa. 

I started with a box set of the three first 
Mothers Of Invention albums: Freak Out, 
Absolutely Free, and Weve Only In It For The 
Money. Freak Out was okay, in a beat-group 
girls-frugging-to-a-psychedelic-guitar-solo 
kinda way. Absolutely Free, | liked more, 
although Frank seemed to think prunes were 
really funny. Little did I know what was in 
store. I played Weve Only In It For The 
Money once. What was dawning on me was 
that Frank was a real square. Naively, I 
thought I was going into Mojave-Desert- 
Beefheart-freak-zone territory. I was not. I 
bought Lumpy Gravy and Burnt Weeny 
Sandwich. Great titles, great covers. Terrible 
records, particularly Lumpy Gravy. I realised 
that Frank was making drug music without 
actually taking drugs and getting caught 
between two very wonky stools. Never 


mind. Continue to jail. Do not pass “Go’ and 
while you're at it, buy Hot Rats (OK; great 
cover) 200 Motels (Jesus Christ), Waka/ 
Jawaka (please kill me now), Apostrophe (wee 
wee is funny and pussy is not just another 
word for a cat) and Uncle Meat. Hold the 
goddamn front page. Uncle Meat is a fantastic 
album. This is what I thought Frank was 
meant to sound like. It sounds like a really 
far-out version of The Residents performing a 
fantastic movie soundtrack. 

Still, I hadn’t learnt my lesson. I just had 
about 30 Zappa albums that I didn’t like. 
Time to proceed to the motherlode of prolific 
garbage and head to the ‘G’ section. Hello, 
the Grateful Dead. 


There’s nothing psychedelic 
about the Grateful Dead. 
At best, they are a country- 
rock band that can’t play 


The Grateful dead are a kind of 
barometer of personal crisis. 1 sometime look 
at a freshly undivorced middle-aged man, all 
wet behind the ears, with a kind of pity: your 
turn will come, my friend, and until it does 
you haven't really lived. I have the same feeling 
for those lucky pups who have never heard the 
Dead. It’s something you have to go through 
to come out the other side. Until then, you 
haven’t really lived. 

Jesus, the number of hours I put in trying 
to work out what anybody heard in the 
muddy plod that is Anthem Of The Sun. The 
thing about the Dead is they have been 
woefully oversold. There is almost nothing 
psychedelic about the Dead. They are, at best, 
a country-rock band who can’t play. At worst, 
and most of the time, they are a weedy cocaine 
boogie-woogie band. But there are a couple of 
diamonds in all the horse-shit: 1969’s 
Aoxomoxoa is the album The Manson Family 
should have made had they not got, er, 
distracted. And Workingman’s Dead is without 
doubt the third greatest country-rock album 
ever made (of course, the bar is quite low.) 

By now, I was ready to go hell-for-leather 
into The Moody Blues’ post-1970 work when 
I noticed I could write again, and I actually 
wanted to make some more records. I still have 
admiration for Zappa and the sheer amount 


he churned out, and I think it’s a pity there 
will be no more Grateful Dead albums. It’s 
certainly a shame for the Deadheads, a 
noble worldwide cult that stands firm in its 
belief in Jerry Garcia and Phil Lesh. I also 
feel that some of the big mythical monster 
groups — The Who, Led Zep, Pink Floyd — 
have really undersold themselves with their 
paltry fewer-than-20 back catalogue of 
albums. Lazy. 

Me? I’m off to begin work on 
album No 32. 


Luke Haines tweets @LukeHaines_News 
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TALKING HEADS 


RURAL TAPES 


The No Ones fulcrum on his 
latest collaborative production 


Your latest set features The No 
Ones colleagues, Peter Buck and 
Scott McCaughey, and The Dream 
Syndicate’s Steve Wynn. Tell us 
about it. 

It’s a psychedelic dive into 70s 
electronic music, bossa nova, psych 
and krautrock. 

Is there anything still unissued? 
Loads, for a reason. 

Have you done anything that 

fans may not know about? 

A fair amount with dance and theatre, 
and I’m writing for and performing 
three productions, including butoh. I've 
composed for short films, a podcast 
jingle, and a lot of improvised stuff. 
With whom would you like to make 
a split 7”? 

Ghost Power. 

Who'd you like to remix? 
Stereolab’s Metronomic Underground. 
What was your favourite record shop 
back in the day? 

Big Dipper, Oslo, Norway. 

What was your first record? 
Genesis CD. 

What’s the last album 

that you bought? 

Broadcast, Microtronics Volume O01. 
Mind-blowing. 

What records made you 

want to go pro? 

Motorpsycho, Cluster, Can, Harmonia, 
Kraftwerk, Neu!, Raymond Scott, John 


MARK BINGHAM 


R.E.M. collaborator on 
his latest release 


What movie could your upcoming 
set soundtrack? 

It’s instrumental pieces based on 
Franciscan writings, due in 2023. 
Perfect for the next John Wick. 

If you could re-visit any of your 
albums, what’d you change? 

The 1998 Yockamo All Stars 

record could’ve been way wilder, 
deserved a better mix, and |’d have 
added Stagolee. 

Is there anything still unissued? 
Yes, and should stay unreleased. 
Have you done anything that 
fans may not know about? 
Commercials for the Louisiana and 
Mississippi power companies. Senza 
Radici Musica Impopolare in March 
2023 has many pieces for dance, 
theatre, film, installations and video. 
Dozens didn’t make the grade. 

With whom would you like to 
make a split 7”? 

Hasil Adkins doing Magic by ELO. I’d 
imitate Olivia Newton-John, change 
the words, and it’d be Tragic. 
Who'd you like to produce 

or remix? 

Robin Holcomb. 

Where were you when you first 
heard one of your songs on vinyl? 
ODO Studio, New York, 1966. The 
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Baker, Daphne Oram. 

Who’s taken music forward in the 
last decade? 

Damon Albarn. 

Who'd you like to cover 

one of your songs? 

Kraftwerk, Reddal. 

Of all the people that you’ve worked 
with, who taught you the most? 
Frode Stromstad goes his own way. Visit 
the | Was A King bandcamp.com site. 
Which album, on first-listen, is the 
most startling that you ever heard? 
Cornelius Fantasma. 

If you had a record-listening 

party, what’d you play, and who'd 
you invite? 

Sgt Pepper’s. Wayne Coyne, 

Dave Fridmann, Scott McCaughey, 

lan MacKaye. 

With whom would you most 

like to record? 

Terry Riley. 

Dying peacefully on your deathbed, 
what’d you like to hear? 

Brian Eno’s 1/1. 


Rural Tapes Inner Space Music 
is on Smuggler. 


Angry Young Men singles. 

What was your favourite record 
shop when you started out? 
Discount Records, Bloomington, 
Indiana, US. 

What was your first record? 
Thelonious Monk Monk. 

What’s the last album 

that you bought? 

Gilberto Gil LP. 

What record made you want to 
g0 pro? 

The Four Seasons’ Big Girls 

Don’t Cry. 

Is anyone in your family 

a musician? 

My sister, Susan, is married to John 
Scofield, and their daughter, Jeannie, 
is a good musician, as are my kids. 
Did you ever write songs ‘under 
the influence’? 

Most of the songs — alcohol. Though 
White Teeth in 1968 was on speed. 
Have you kept studio notebooks 


AYNSLEY LISTER 


Blues-rock singer-guitarist on 
his latest offering 


What film could your new 

set soundtrack? 

| wrote a couple of songs on it 
inspired by TV’s Killing Eve. 

Is there anything still unissued? 
A few cassette and Betamax 
recordings from school, in 

a box somewhere. 

Have you done anything that 
fans may not know about? 
Content for a few guitar 
publications, including Guitarist 
Magazine and JTCGuitar.com 
players’ content/tuitional videos. 
With whom would you like 

to make a split 7”? 

John Mayer. 

What was your favourite record 
shop when you started out? 

It was my dad’s record collection. 
| didn’t need to go near a shop. 
What record made you want to 
go pro? 

John Mayall, ‘the Beano album’, 
age 12. 

Have you kept studio notebooks? 
Lyrical workings from when | was 
writing songs. 

Who'd you like to cover one of 
your songs? 

John Mayer, Sheryl Crow, Ed 
Sheeran, Tedeschi Trucks Band. 
Would you change any of your 
artwork, given the chance? 

A few of my early ones. 


of your albums or the like? 

Yes. | have records of the set-up for 
most of my recordings. 

What’d you ask your music hero? 
Benny Golson, how he was 
thinking about his arrangements 
for Art Blakey? 

What’s the oddest circumstance 
that’s inspired a song? 

A flasher at a show led to Pull, 

for Caroline Peyton’s Mock Up. 
Who’s taken music forward 

in the last decade? 

Kendrick Lamar. 

What’s your most prized 

music item? 

| have dozens of Miles Davis 
out-takes. 

Who'd you like to cover 

one of your songs? 

Eric Mingus, M-M-My Generation. 
Which of your songs is the most 
personally meaningful? 

My Enemy. 

Of all the people that you’ve 
worked with, who taught 

you the most? 

David Amram. 

What fact about you may 
surprise fans? 

At one point, | had no 
neuro-transmitters. 

Which album, on first-listen, 

is the most startling that you 
ever heard? 

Music Of Bulgaria. 

If you had a record-listening 


On the couch with RC’s 
resident shrink, Dr Tim 


What backstage incident makes 


you laugh most? 
| once got shouted at by an angry 


soundman when | was opening for 
Jools Holland in the late 90s. He told 
me, “Turn the fuck down” [laughs]. 


Next day, | wrote Soundman. 

Is there a myth about you that 
you'd like to set straight? 

I’m dead [laughs]. | was once in 
Guitarist magazine as part of their 


100 Greatest Guitarists and listed as 
having died a couple of years before. 


With whom would you most 
like to record? 

Eric Clapton, Sheryl Crow, 

Ed Sheeran. 


Who’s your favourite songwriter’s 


best lyric? 


John Lennon: “Life is what happens 


to you, while you’re busy making 
other plans”. 


Aynsley Lister Along For The Ride 


is on Straight Talkin’. 


party, what’d you play, and who’d 


you invite? 

Miles Ahead, and all the arrangers 
that | know. 

With whom would you most like 
to record? 

Chan Marshall. 


What’s your favourite songwriter’s 


best lyric? 

Joni Mitchell: “I could drink a case 
of you”. 

Which of your own lyrics would 
you like to see on a T-shirt? 

He wanted attention. He 

got attention. 

Which of your former homes 
should have a blue plaque? 
728, Piety Street, New Orleans, 


home of countless recordings, and 


my residence from 2002 to 2014. 
If you drove an ice cream van, 
what'd it play? 

The Lovin’ Spoonful’s Summer In 
The City. 

Dying peacefully on your 


deathbed, what’d you like to hear? 


Stardust. 
What’s next? 
| just wrote a novel. 


Mark Bingham Psalms Of 
Vengeance CD, | Passed For 
Human CD, LP, cassette, 

19 May, Back To Doghead CD, 
The Singles LP, 22 September 
2023, nouveauelectricrecords. 
limitedrun.com. 


Photos: (Rural Tapes) Vidar Landa; (Mark Bingham) Olivia Perillo 


Photos: (Bill Summers) Brad McCormick; (Ruts DC) Graham Trott 


STEVE HILLAGE 


Gong man on his 
latest endeavours 


What film could your new 

set soundtrack? 

Apocalypse Now! 

Is there anything still unissued? 
Quite a few live recordings that will 
be released eventually. 

With whom would you like to 
make a split 7”? 

ZZ Top. My first choice if | curated 
the Meltdown Festival. 

What was your first record? 

The Shadows’ Wonderful Land. 
What’s the last album that 

you bought? 

Floating Points & Pharoah 

Sanders’ Promises. 

What record made you want to 
go pro? 

Blues Breakers With Eric Clapton, 
seminal at 14. 

Did you ever write songs ‘under 
the influence’? 

A large part of Gong You was written, 
arranged and some of it recorded on 
acid, though not the Om Riff. 

Have you kept studio notebooks? 
Loads, back to the early 70s. 

Of all the people that you’ve 
worked with, who taught 

you the most? 

Daevid Allen taught me about 
performing and how to integrate my 
musical and spiritual inspiration. 
Which album, on first-listen, 

is the most startling that 

you ever heard? 

Mahavishnu Orchestra The Inner 
Mounting Flame. 


JOHN ‘SEGS’ 
JENNINGS 


Ruts DC singer/guitarist on 
their latest offering 


What film could your new 

set soundtrack? 

A movie about what’s going on in 
the world right now. 

Where were you when you first 
heard one of your songs on LP? 
In A Rut, at home listening to 

John Peel. 

What was your favourite record 
shop when you started out? 

| used to go to London Rupert Street 
market, and Contempo Records, 
Hanway Street, to buy DJ/advance 
copies of reggae and funk. But my 
favourite was James Asman, Queen 
Victoria Street — a great selection 
of imports, and the guy behind the 
counter was one Dave Ruffy! 

What was your first record? 

Save Me, by Dave Dee, Dozy, Beaky, 
Mick & Tich. 

What’s the last album that 

you bought? 

This Is Desmond Dekkar. 

What record made you want to 
go pro? 

The Ramones’ first album. 

Did you ever write songs ‘under 
the influence’? 


What’s your favourite songwriter’s 
best lyric? 

Bob Dylan, Mr Tambourine Man. 
What unfulfilled ambitions 

do you have? 

To compose an Arabian-influenced 
orchestral work and perform it 

in Cairo. 

Which of your former homes 
should have a blue plaque? 

5, St. Radigund’s Street, Canterbury. 
The plaque should read: “Steve 
Hillage took large amounts of acid 
here, 1969-70”. 

Dying peacefully on your death- 
bed, what’d you like to hear? 

Jimi Hendrix’s 1983... (A Merman 

| Should Turn To Be). They can play it 
at my funeral. 


Steve Hillage The Glastonbury 
Experience (Live 1979) CD, 2LP 
are on Madfish, and the Steve 
Hillage Band tours the UK, 

21 March-2 April 2023. 


Segs Jennings, right 


Quite a few — alcohol, weed. Rhythm 
Collision Volume 10 was weed. We 
were booked into the studio with 
Mad Professor at midday, then an 
African princess, our manager, Andy 
Dayman, and some contraband 
grass, meant that we arrived at five. 
Is there an unusual story 
surrounding a record that came 
into your possession? 

Ruts DC played Berlin S.0.36 in 
1981, tensions were high with 
Virgin, and some skinheads threw 

a can of coke that hit me between 
the eyes. | lost it, jumped in front 
of the monitors, and stood like a 
madman, pointing at the offending 
skins, who were herded out by the 
crowd. Afterwards, somebody sent 
me a record through the post of Olé 
by John Coltrane, with a letter that 
asked, “Why so angry?” 


BILL SUMMERS 


The Headhunters 
percussionist on their latest 


What film could your new 

set soundtrack? 

Any — love story, drama, thriller, 
documentary. 

What was your favourite record 
shop when you started out? 
Grinell’s, Detroit, Michigan. There, 

| found sheet music of Ray Charles’ 
One Mint Julep and it changed 

my life. 

What was your first record? 
Thelonious Monk Misterioso. 

What record made you 

want to go pro? 

Cachao Cuban Jam Sessions 

In Miniature. 

Was anyone in your family 

a musician? 

My grandmother was 

a piano teacher. 

What’s the oddest circumstance 
that inspired a song? 

You Are My Love, Not My Life — about 
a woman trying to kill a guy because 
he didn’t want her to be his wife. 
Who’d you like to cover one of 
your songs? 

Quincy Jones. 

Of all the people that you’ve 
worked with, who taught 

you the most? 

Ricky Ricardo. 

What backstage incident makes 
you laugh most? 

One time in the early 80s, a 
promoter didn’t have money for the 
band, so we chained him to a pipe 
backstage. We got paid in the end! 


Which of your 
songs is the 

most personally 
meaningful? 

Golden Boy — about 
loss, based on 
Malcolm Owen. More 
for funerals than 
weddings. 

Of all the people 
that you’ve worked 
with, who taught 
you the most? 

Dave Ruffy, for having 
faith in me, Larry Love for showing 
me how to manifest that faith, 

and Mick Glossop for production 
techniques and learning how to coax 
out great performances. 

Would you change any of your 
artwork, given the chance? 
Animal Now. What were we thinking? 
What backstage incident makes 
you laugh most? 

The Almighty respected our music 
and kindly invited us to see their 
show at Brixton Academy. When 

we got there, Foxy [Paul Fox], Ruffy 
and myself got overexcited to see 
each other and somebody said, 
“Tequila?” That was it, we were 

off. We went backstage later to say 
“hello”, and Paul looks down and 
sees a smashed-up guitar. “Oh, no,” 
he says, “how did that happen?” 
The guitarist says, “I smashed it up 


OPINION 


Which album, on first-listen, 
is the most startling that 
you ever heard? 

Quincy Jones Back On The Block. 
Do you plan a book? 

I’m about to finish one. 

What unfulfilled ambitions 
do you have? 

To build a city of the arts. 
Which of your former homes 
should have a blue plaque? 
My ancestral property in 
Darrow, Louisiana. 

If you drove an ice cream van, 
what'd it play? 

Rompa Salaguay. 

Dying peacefully on your 
deathbed, what'd you 

like to hear? 

Steal Away, a song of the 
Underground Railroad. 


The Headhunters Rocking At The 
Mole House is on Ropeadope. 


during In A Rut”. Fuck. We’d missed 
it in the bar. | always felt bad about 
that. Sorry, lads! And thank you. 
Which album, on first-listen, 

is the most startling that 

you ever heard? 

Captain Beefheart Trout 

Mask Replica. 

If you had a record-listening 
party, what’d you play? 

Captain Beefheart Clear Spot. 
Which question do you wish 
people would stop asking? 
“What was it like when Malcolm 
died?” People mean well, but what 
are we supposed to say? “Oh, it 
was wonderful.” 

Which of your lyrics would you 
like to see on a T-shirt? 

Hate nobody, hurt nobody, 

harm nobody. 

What unfulfilled ambitions 

do you have? 

I'd like to write a book. Best get it 
done quickly, though. 

If you drove an ice cream van, 
what’d it play? 

Alabama 3, Cocaine Killed 

My Community. 

Dying peacefully on your 
deathbed, what’d you 

like to hear? 

Joni Mitchell, River. 


Ruts DC Counterculture? CD, 
white LP are on Sosumi. 
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OPINION 


assist, producer, and filmmaker 

Don Was was born Don Edward 

Fagenson in Detroit in 1952. With 

schoolfriend David Weiss he 

enjoyed his first success in Was 

(Not Was) when they hit the UK 
Top 10 with 1987’s Walk The Dinosaur. 
Now a noted producer, he has worked with 
artists including Bob Dylan, Bonnie Raitt, 
Ziggy Marley and The Rolling Stones. He 
also directed and produced the 1995 Brian 
Wilson documentary I Just Wasn’t Made 
For These Times and, since 2002, he’s been 
at the helm of Blue Note Records. He is also 
the bassist in Wolf Bros, the Grateful Dead 
guitarist Bob Weir’s band. 


Do you have to pinch yourself when you 
remember you are President of Blue Note? 
There are at least two moments in every day 
when it hits me that I’ve got the best job in the 
world. I got my first Blue Note record in 1966 
and it was a lifestyle choice. As a teenager I 
defined myself through those Blue Note 
records. Now I’m the president I love it. I take 
the responsibility with it very seriously. I know 
how much the music means. 


That first Blue Note record you bought was 
Joe Henderson’s Mode For Joe, wasn’t it? 
That’s right. My mum was making me run 
errands with her, and I was being a crappy 
14-year-old asshole, so she left me in the car 
with the keys and told me to play with the 
radio. So, I found the Detroit jazz station and 
tuned in just as the saxophone solo on Mode 
For Joe started: it’s at 1 minute and 26 seconds. 
And he’s letting out cries of anguish and in my 
14-year-old way I related to it; the message that 
came through was you've got to groove in the 
face of adversity. When my mum got back to 
the car, I was nice again. I did a 180 turn 
because of the music. I went and bought it and 
then got an FM radio so I could listen to the 
jazz station all the time. I soon discovered that 
most of the records I was really digging were on 
Blue Note, this little label in New York City, 
and I started collecting them. 


How did growing up in Detroit shape you? 
It was an incredible place to grow up. After 
World War II, people came from all over the 
world to work at the car factories. They 
poured into the city bringing their different 
cultures with them and things started getting 
combined. I grew up in the midst of that. My 
parents were teachers but if the automobile 
industry went down then the workers would 
be laid off and move somewhere else with 
their families for work and the teachers 
would get laid off as they wouldn't have their 
kids to teach so everyone lived and died by it. 
There was no point in putting on airs and 
graces about who you were and what you 
had. Everyone was in the same boat. The 
music coming out of the city reflects that. 
And if you take Blue Note, the number of 
musicians who have graced the label who 
have come from Detroit — Donald Byrd, Joe 
Henderson, Ron Carter, Curtis Fuller, Elvin 
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33'4 minutes 
with... 


Don Was 


Interview: Lois Wilson 


“Imagine someone 
drops off the tapes for 
Exile at your house...” 


Jones, Dave McMurray, Geri Allen... it’s a 


ridiculous number. 


Like a lot of other American musicians, it 
all began for you with The Beatles on The 
Ed Sullivan Show in 1964, didn’t it? 

I was 12 and you can't get more awkward than 
being 12. I saw them on the show having fun 
and making great music and the girls were 
screaming. Everything I’ve done in my life 
subsequently is derived from that [laughs]. 


Hence, forming your first band 

The Saturns... 

I was in sixth grade, and we opened the 
hootenanny. On the bill was Canadian folk 
singer Chuck Mitchell, who brought his wife 
along who was billed simply as “Wife”. And 
his wife was an 18-year-old Joni Mitchell! 


Did you expect Was (Not Was)’ Walk The 
Dinosaur to be such a huge hit? 

Not at all. We wanted to make cool records 
and confound people. We were like the King’s 
Fool. The king would put the fool at the table 
at dinner to provoke lively conversation. Walk 
The Dinosaur taught us a very important 
lesson: we had a hit that wasn't reflective of the 
essence of who we were, it was an anomaly, 
and we couldn’ repeat it. But, of course, the 
people around us wanted us to and we ended 
up abandoning the vision and doing the 
wildest things we could do to try and get the 
unattainable. And it stopped being fun. 


So, you turned to producing? 

Yes. So, at the same time as we were being 
pressured to get another hit I started to work 
with my heroes. I watched Bob Dylan write 
and Brian Wilson write and Mick and Keith 
and Willie Nelson and Kris Kristofferson and 
I felt inadequate as a songwriter next to the 
people I was working with as a producer. 


How did you make the move from musician 
to producer? 

I loved being in the studio and it was really just 
an outgrowth of what I was doing in Was (Not 
Was). The first production I did was with Floy 
Joy [1984's Into The Hot]. They liked our first 
record [1981’s Was (Not Was)] and asked if I 
would do what we did with our record for 
them. So, they came to Detroit and I did. 


You've worked with The Rolling Stones 

from 1994’s Voodoo Lounge to 2016’s Blue 
e Lonesome. How do you prepare? 

You approach every project with humility and 
gratitude. They are the very best and they never 
fail to blow my mind. There’s something about 
them playing live together in the room... it’s 
one of the greatest thrills to see. 


You've also overseen their Exile and Some 
Girls reissue packages... 

Can you imagine someone drops off all the 
tapes for Exile On Main Street at your house 
and just says have a listen and see what you 
can find. There is so much mythology 
surrounding that record, like if they werent 
shooting heroin and puking and passing out 
during the sessions then that record could not 
have been made. But it was made in spite of 
that. You listen to the actual playing on it and 
it is magnificent. 


What made you want to make a movie 
about Brian Wilson? 

He’s a hero of biblical proportions and I 
played some gigs with him as a duo, him 
singing and on piano and me on bass. They 
were wildly erratic — he would go from being 
really shitty to transcendent. There was one 
time, we did this pediatric aid thing in the 
afternoon, Ronald Reagan was there, Paula 
Abdul was there, and he destroyed California 
Girls in a really bad way. Then he did Love 
And Mercy and it was staggering, and I 
thought, I wish people could see this part of 
him rather than read the gossip that was being 
written in the papers at the time [surrounding 
his mental health]. So that’s why I made the 
movie: to move the conversation back to him 
being a genius and help people understand 
why he is so important. 


Finally, what have you learned from a life 

in music? 

It’s OK not to have written [Willie Nelson’s] 
Angel Flying Too Close To The Ground 
because there is already someone who can do 
that. You just have to be the best version of you. 


Blue Note Re:imagined II is out now via 
Blue Note Records. 
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Clothes-swapping with ? ‘Teaching songs to : 
Miming with ° Getting punched by ? There's a 
lot you don't know about the pre-fame career of 
contends of their “avant-garde” years. .. 
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RIGHT SAID FRED 


red Fairbrass chuckles at the 
thought: “When we say our first 
tour was with Suicide in 1978, 
people usually look at us like we’re 
completely mad.” Now, of course, 
he makes up half of the pop duo 
Right Said Fred with older brother Richard 
Fairbrass. In fairness, though, the people to 
whom he’s referring have good reason to be 
taken aback by this fact, because on paper 
there’s little in common between the avant- 
garde synth pioneers Suicide and the 
massive hits for which RSF are known. 

Dig a little deeper, though, and there’s 
an obvious logic to the partnership, because 
back in ’78 the Fairbrass brothers were 
playing in a pretty avant-garde band of their 
own, The Actors. Dig a lot deeper, as I 
decided to do in January 2020 when I 
contacted Fred to ask if Right Said Fred 
would be interested in doing a book, and 
you come up with a decade and a half of the 
Fairbrass brothers’ careers that has barely 
been acknowledged. 

The book we wrote together, Szi/l Too 
Sexy, came out in 2022 and goes into detail 
about that chunk of time, which runs from 
around 1977 to 1991. At that point, Right 
Said Fred suddenly became hugely famous 
with their song ’m Too Sexy, following up 
with the even bigger hit, Deeply Dippy. 
They toured America, made a fortune, and 
worked their way through a tsunami of 
groupies and drugs. Once the hits dried up, 
though, the brothers receded from the 
headlines, sickened by the fakeness and 
dishonesty of the pop industry. 

The story didn’t stop there: Right Said 
Fred experienced a major comeback in 
Europe in the 2000s and now run a tight, 
independent ship, recording ad hoc albums 
and singles, and happy not to be beholden 
to evil managers and incompetent record 
companies. Nowadays the brothers have 
gained a measure of infamy thanks to their 
confrontational stance on social media on a 
range of topics, from the government’s 
handling of the ongoing pandemic to the 
importance of freedom of speech. They’ve 
also been inaccurately portrayed as opposing 
the Covid-19 vaccine, one of many untruths 
that the new book dispels. 

Still Too Sexy goes deep into all of this, 
naming and shaming quite a few of the 
bottom-dwellers that plagued the Fairbrass 
brothers, but for Record Collector we re 
focusing on the pre-fame days — and 
revisiting some unexpectedly huge names 
along the way. 


SUPPORTING ACTORS 


So — that Suicide tour. How did it come 
about? There’s a simple answer, says Fred: 
their band The Actors did all the work. 

“We supplied the PA, we were the 
roadies, and we were the support band,” he 
explains. “Buy one, get three. We had a 
good time with Suicide, though: I remember 
a few times when promoters refused to pay 
us, Alan Vega [Suicide’s late vocalist] and 


Martin Rev [keyboards] stood up for us, and 
we got our money. Alan bought us a drink 
or two: he was just a regular nice bloke, 
although I know some people have difficulty 
believing that.” 

Richard Fairbrass adds: “There was one 
night when we didn’t have a hotel room, so 
Suicide put their foot down and got us one. 
I remember Alan being quite chatty, and I 
also remember them drinking Bacardi. They 
were nice, although we were from very 
different worlds. We're from Sussex and 
they were raised in New York.” 

While the two bands got on famously, 
the members of the audience were less 
friendly, recalls Fred. This may have been to 
do with The Actors’ music, which was of a 
radically different nature to the sharp-edged 
synth textures of the headliners’ songs. 
Mostly acoustic in nature, devoid of 
structure and including rambling, stream-of- 
consciousness vocals, the songs harked back 
to the era of psychedelia when that kind of 
music was the last thing the punks wanted 


“SUICIDE 
ATTRACTED 
A BONKERS 

FUCKING 

CROWD” 


“Suicide attracted a bonkers fucking 
crowd. We saw violence at the shows that 
you would never see anywhere else,” he 
says, shaking his head at the memory. “We 
played in Liverpool, London, Leeds, 
Manchester, Southampton, and Edinburgh, 
mostly to punk crowds, and those people 
didn’t give a flying fuck about the 
bouncers. We'd be backstage with Suicide, 
and members of the crowd would just walk 
into the dressing room and start bad- 
mouthing them. Alan later said that, when 
he was onstage in Glasgow, someone threw 
an axe at his head.” 


Backstage security was non-existent, says 
Rich: “While we were onstage at [club] 
Eric’s in Liverpool, somebody went into the 
dressing room and deliberately pissed on our 
clothes. I put my jeans on, only to find they 
were soaking.” 

Fred adds: “It didn’t stop there — at 
another gig someone threw piss at us. They 
literally urinated into a glass and then threw 
it at the band. Punks seemed to be big on 
piss, for some reason: we were in a rehearsal 
studio once after Public Image Limited had 
been in there, and they'd pissed in plastic 
bags and pinned them to the wall as some 
kind of statement.” 

Some of the punks were friendly — in 
their own, unique way. “At the gig at the 
Kensington in west London, one guy had 
‘Love’ and ‘Hate’ tattooed on his knuckles,” 
remembers Rich. “He came up to me after 
the show and whispered in my ear, ‘I’ve got 
a bucketload of spunk for you.’ So, I legged 
it out the back.” 

The most memorable date of the tour 
came on 28 July 1978 at the Factory in 
Manchester, when a local act, Joy Division 
— then promoting their debut EP, An Ideal 
For Living — were inserted between The 
Actors and Suicide. After the show, the 
Fairbrass brothers spent time with the 
group’s singer Ian Curtis, who had just 
turned 22. 

“T liked Ian,” says Fred. “We chatted 
backstage for quite a while. A window was 
open in that room, I| think, and he 
mentioned that he was cold. I was wearing a 
sweatshirt over a long-sleeved jumper, so I 
said, “You can have this’ and gave him my 
sweatshirt. He gave me his white short-sleeve 
shirt in return. That was a nice gesture. Two 
years later, he was dead.” 

“It was incredibly sad, and also quite 
shocking,” says Rich, who was just three 
months younger than Curtis. “I was 
surprised to hear that Ian had had problems 
with depression, because he showed no sign 
of that when I spoke to him. He was quite 
chatty and sociable, and we hit it off. 


A Right old racket: 
Richard (left) and Fred 
Fairbrass at their 
family home in East 
Grinstead, Sussex, in 
the mid-70s 
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Nowadays, having suffered from 
depression myself, maybe I would 
have spotted the symptoms.” 

The Suicide tour was pretty 
much the end for The Actors, but 
the brothers weren’t done with 
music yet. “We weren’t getting 
anywhere, and we began to 
wonder if maybe we'd just got it 
wrong. The truth is that we just 
couldn’t bring ourselves to stop,” 
Rich muses. 

Fortunately, a gig of a 
completely different kind 
lay ahead. 


MIMING WITH 
BOWIE, MOVING 
LIKE JAGGER 

By the early 80s, Rich and 
Fred were living in 
London, still trying to 
make it work as a band, 
doing odd jobs and dipping in and out of 
the music business. In early 1984, Fred’s 
girlfriend, a choreographer, heard that David 
Bowie — then recording the Tonight album — 
was looking for a bass player to appear in his 
forthcoming video clips. 

While we tend to regard Bowie in 2022 
in supernaturally reverent terms, 38 years ago 
a Bowie shoot was just another gig, especially 
for musicians who'd been around for a while. 

“T got the initial interview through Fred’s 
girlfriend, Teresa, and I just thought it would 
be fun,” Rich recalls. “It never crossed my 
mind that it might be a good way to get my 
foot in the door in the music business. I just 
knew that it paid £300 for a day’s work, 
which was more than I'd ever imagined.” 

He continues: “When I walked into the 
studio in D’Arblay Street in Soho and looked 
around, I didn’t realise Bowie was in the 
room because he was sitting tucked away in 
the corner. We said hello, and he said, ‘If you 
want this job, you'll have to cut your ponytail 
off.’ I said, ‘Tll cut anything off to get this 
job,’ and he laughed. He was very 
approachable and didn’t play the star role at 
all. In fact, he struck me as a little bit shy.” 

The first Bowie video in which Rich 
appeared was Blue Jean, released ahead of the 
Tonight album in two formats: the regular 
three-minute version and a 21-minute 
variant, a much more ambitious work retitled 
Jazzin’ For Blue Jean. Rich’s job was to mime 
the bass parts, exactly as they had been 
recorded on the song by Bowie’s then-bassist 
Carmine Rojas. 

Rich, who you can see strutting his stuff 
at 0’57” in the shorter video, recalls: “Bowie 
was quite particular about the bass parts. I 
had to mime them exactly as they were on the 
recordings, so they sent me the parts and I 
practised them for several days until I had all 
the little licks down.” 

The same applied to a second video, shot 
for Loving The Alien, released in 1985. In the 
clip, Rich looks suitably extraterrestrial, laden 
with blue and grey makeup, sporting a 
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massive sombrero and 
playing a double bass. A 
third and final miming 
gig came with the video 
for Underground, 
released on Bowie’s 1986 
movie soundtrack 
Labyrinth. This was rather 
less fun, says Rich. 

“My part in Underground was shot in 
one of these freezer units where you can see 
your breath, because it’s so fucking freezing! 
I didn’t know how videos at that level were 


made, so it was a learning curve... What’s 
funny is that, five years after that, we were 
doing I’m Too Sexy on our first Top Of The 
Pops, and Bowie walked up to me backstage. 
He said, “What are you doing here?’ | think 
he thought I was making tea or something. 
I told him we had a hit record, and we 

both had a laugh about how things had 
turned out.” 

Thanks to the Bowie connection, the 
Fairbrass brothers also crossed paths with 
Mick Jagger in 1985, acting the parts of 
guitarist and bassist in a film that the 
lead Stone was making called Running 
Out Of Luck. 

“Jagger used us because Rich had done 
Bowie,” remembers Fred. “We met him at 
Nomis Studios in London. He walked in with 
a six-pack of beer. Like Bowie, he was friendly, 
and a good communicator. He was great 


Running Out Of Luck, and The 
Actors on the bill with Suicide, 
The Clash and Joy Division 


They knew they were Right (insets above, I-r): 
Fred with The Actors circa 1978; Richard in 
the studio in 1980, looking very avant-garde 


compared to a lot of artists we've met, who are 
24-carat cunts, thinking how famous they are.” 

Check YouTube for a scene at the very 
end of the movie where Jagger and band are 
rehearsing in a pub. Rich says: “We ran 
through the track for two or three hours, and 
Jagger said, ‘I want to be physical during this, 
so I’m going to come up and hit one of you.’ 
He pushed me so hard that I hit the wall. For 
a small dude, he packed a punch. He made it 
sound like it was going to be a slight tap, but 
it bloody wasn’t.” 

Fred comments: “Maybe he just wanted 
to hit you. You are very hittable.” 

Rich replies, “He wouldn’t be the first... 
This was all shot in a pub in London. I 
remember being upstairs, and we could hear 
Raspberry Beret by Prince. That’s quite a 
psychedelic song, and Jagger said, ‘I didn’t 
like the first incarnation of psychedelia,’ 
which we assumed meant The Beatles.” 

Food for thought for any fans of Their 
Satanic Majesties Request. 


WE WAS BOBBED 


As with Bowie and Jagger, the mid-80s 
weren't kind — creatively or sartorially — to 
Bob Dylan, whose decision to star in the 
breathtakingly terrible film Hearts Of Fire was 
perhaps his worst ever. 

As Fred explains: “Hearts Of Fire is truly 
appalling. It’s one of the worst-reviewed films 
of all time. The storyline is that an up-and- 
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Fiona Flanagan, meets 
Billy, Bob Dylan’s \ 
character. While she’s in 
England with Billy, she 
meets another artist, James Colt, played by 
Rupert Everett, and so the love tryst begins.” 

But was there a role for a Fairbrass 
brother? Of course, and this time it was Fred 
solo, who you can see rocking out onstage 
behind Dylan in several scenes. “Acting 
wasn't really at the top of my to-do list,” 
recalls Fred, “but I fell into it after we did a 
photoshoot with Rupert Everett. The brief 
for the shoot was that he had to look like he 
was in a band, so we dressed up in goth 
clothes and posed, trying to look mean. 
Rupert said to us, ‘I’m doing a movie called 
Hearts Of Fire with Bob Dylan and they need 
musicians for Bob’s band. Is it something 
that might interest you?” 

On paper, Hearts Of Fire seemed like a 
sure thing. “The director was Richard 
Marquand, who had directed Return Of The 
Jedi,” says Fred, “and the script was by Joe 
Esterhasz, who was very hot at the time 
because he’d written Jagged Edge, which 
Marquand also directed. So, in theory, Hearts 
Of Fire seemed quite promising.” 

He explains: “The first scenes were shot 
in London, and then we fucked off to 
Canada. A lot of the gig was just miming, 
but they wanted us to be real musicians 
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because, if push came to shove and there was 
a problem of some kind, we would be able 
to plug in and play the songs for real. 
We had Timmy Capello on sax from 
Tina Turner’s band, and Reb Beach, who is 
now in Whitesnake, played guitar and bass.” 

So how did the young Fairbrass get on 
with the great Zimmerman? “Dylan was quite 
friendly backstage: he seemed happy to chat 
with people,” comments Fred. “Still, we were 
told to make an effort to interact with him, 
because apparently, he isn’t very good at 
going up to people and saying hello. We were 
told, “He'll probably just stand there, so you 
have to go up to him and interact.’ I don’t 
think many people did that, though, because 
they felt a bit awkward.” 

The shoot was pretty tedious apart from 
the occasional rock’n’roll moment. “I 
remember being in a backing singer’s hotel 
room and the phone rang, and it was her 
fiancé,” he recalls. “She started pleasuring one 
of the musicians while she was talking to the 
guy on the phone, which was a bit surreal. 
That’s multi-tasking for you.” 

A respite came for Fred when he was 
asked to walk Dylan through the guitar parts 
for some of the songs. “Bob wanted to know 
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were all on the 
==! same page,” he 
remembers. “There were no other musicians 
around to help him out, so they asked me, 
‘Would you go to Bob’s trailer and run 
through a couple of songs before tomorrow’s 
shoot?’ 

“I went over to his trailer with my guitar, 
knocked on the door and he let me in. It was 
all very friendly. He had a couple of girls in 
there who were drinking rum and rolling up 
these really big spliffs. I felt quite comfortable 
playing with him. I remember the songs were 
in F, B flat and C, which I played for him on 
my Telecaster, unplugged. He just said, 
“What do we do here?’ and I said, ‘It goes to a 
relative minor at the bridge,’ or whatever.” 

An interesting moment came when 
modern technology confused the veteran 
musician. Fred remembers, “Bob had 
locking nuts on his guitar, and he’d never 
seen those before. He was trying to tune his 
guitar, but obviously the tuning wasn’t 
going up and down because the nuts were 
locked onto the strings. I said, ‘It doesn’t 
work like that, Bob. These are called locking 
nuts.’ And he said, “What do you mean? Is it 
locked off here?’ I guess he was obviously 
more used to vintage instruments.” 

So, is Hearts Of Fire any good? “Don’t 
watch it,” advises Fred. “I felt sorry for 
Richard Marquand, because he died shortly 
afterwards, so his career ended with a 
disappointing film. I went to the premiere in 
London, and it was embarrassing. Rupert 
Everett was practically hiding under his 
fucking chair!” @ 


Some quotes here 
are excerpted from 
Richard and 
Fred’s book with 
Joel McIver, 

Still Too Sexy, 
out now on 
Omnibus Press. 
Find out more 
about the Freds’ 
activities at 


rightsaidfred.com. 
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- As guitarist in an early 


incarnation of Captain 
Beefheart’s Magic Band 
when they made career- 
defining albums such as 
Trout Mask Replica, Jefi 
Cotton, aka Antennae Jimmy 
Semens, had a first-hand 
view of the bizarre and often 
terrifying — and traumatising 
— working methods of the 
artist formerly known as Don 
Van Vliet. He lived to tell the 
,tale — just — and went on to 
create more heady 
psychedelia with Mu. He 
then dropped off the 
rock’n roll radar... until now, 
as Cotton returns with a solo 
album that draws on many of 
the ideas and unfinished 
songs he began work on 
back in the early 70s. “I love 
the guy,” he tells Mike 
Barnes about Beefheart. “But 
it took years of hindsight to 
be able to process it.” 
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eff Cotton has just 

released The 

Fantasy Of 

Reality, his debut 

solo album and 

the first release 
with his name on it 
since 1971. Then the 
guitarist was in West Coast post-psychedelic 
guitar band Mu and prior to that he played 
in Captain Beefheart’s Magic Band on 
Strictly Personal, Mirror Man and Trout 
Mask Replica. Since Mu broke up in 1974, 
he has remained elusive and refused 
interviews — until recently. This prompted 
all sorts of rumours as to what had happened 
to him. But like the majority of the 
population, he was just living his life happily 
outside the music business. 

“T heard a voice very clearly in my head, 
even before Mu broke up, saying, ‘Jeff, it’s 
time for you to start living,” Cotton explains 
via Zoom from his home in Hawaii. “And as 


time went on, it became clearer and clearer to 
have a well-rounded life, have a family, have 
the joy of community. 

“T was in merchant services; I had a little 
ATM business of my own,” he furthers. “And 
thank God, it’s helping me to make it 
through and be able to spend my time doing 
the music, because I’m full on that now.” 

Cotton grew up in Lancaster, California, 
on the edge of the Mojave Desert, and was 
initially drawn to country music, particularly 
Marty Robbins, but in early 1964, while in 
his mid-teens, Cotton formed The Exiles 
with singer and guitarist Merrell Fankhauser. 
Influenced by British Invasion beat 
groups, Buddy Holly and The 
Ventures, they released their 
first single Please Be Mine 
—as Merrell and the Exiles 
— within six months and 
went on to have a 
number of local hits. 

He played rhythm 
and some lead guitar and 
describes his style of the 
time as “unorthodox”. 
Cotton’s first writing 
credit was on Don’t Call 
On Me, the B-side of 
another 1964 single, Send 
Me Your Love. In 1966, 
Cotton went on to join 
Blues In A Bottle. The 
band went through a 
number of incarnations, 
with members including 
former Exiles drummer 
John French — who could 
also sing and play guitar — bass 
guitarist Mark Boston and guitarist 
Bill Harkleroad. 

“Blues In A Bottle were 
playing some pretty cutting-edge 
music,” recalls Cotton, and they 
had played dates supporting 
another local group who were 
beginning to gain a reputation, 
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Captain Beefheart And His Magic Band. 
Beefheart, aka Don Van Vliet, liked to keep 
on top of what was going on in the Lancaster 
area. “He would come right up in front of all 
of us and check us out,” Cotton recalls. “The 
gears were spinning.” Van Vliet needed a new 
drummer for The Magic Band and recruited 
the 18-year-old French. 

Young hotshot guitarist Ry Cooder, who 
had been in The Rising Sons with Taj Mahal, 
featured on The Magic Band’s debut album, 
Safe As Milk, a mix of blues, soul and 
psychedelia. But his tenure was brief, and he 
left after a disastrous set at the Mount 
Tamalpais festival in June 1967, when Van 
Vliet fell off the stage while high on acid. 
Several replacement guitarists were tried out, 
but Cotton got the job. 

“I wanted to be in the Magic Band 
because I wanted to learn Delta blues,” he 


“When we came 
into the band, 
we were still 


young ano 
impressionable” 


says. “I always loved the bottleneck or the 
slide. All I use today is glass, but at that time 
it was a stainless-steel slide. I had the 
opportunity to learn with Alex St Clair, who 
was an excellent guitar player. He had 
started the Magic Band and he 
would help rehearse the band 
arrangements. Jerry Handley, 
the bass player, was really 
good, but Don didn’t know 
anything about music. He 
couldn’t play an instrument, 
but he could sure play a 
harmonica and we loved that.” 
Cotton and the band 
lived and rehearsed in a house 
in the Los Angeles suburb 
Tarzana. “We were 
rehearsing the songs that 
ended up on Mirror Man 
and Strictly Personal,” he 
recalls. “We played Trust Us 
the first day and that was a 
lot of fun.” 

The first sessions 
Cotton recorded 
with The Magic 
Band, in autumn 
1967, were for a 
double album 
provisionally 
entitled /t Comes To 
You In A Plain 

Brown Wrapper. It 
was envisaged as one 
studio LP and one 
recorded live (in the 


studio) consisting of lengthy, syncopated, 
blues-based jams. The concept was scrapped 
but the ‘live’ tracks were eventually released 
in 1971 as Mirror Man, albeit with 
inaccurate sleeve notes. Material from the 
initial sessions was re-recorded as the single 
album Strictly Personal, released in late 1968. 
Cotton identifies that, although Delta blues 
influence still ran through this new, 
rhythmically complex music, “It was really 
different to the music I'd been playing”. Van 
Vliet had included drug references on the 
sleeve and on the lyrics to Ah Feel Like 
Ahcid, and producer and manager Bob 
Krasnow added copious amounts of phasing 
to make it sound more psychedelic, which 
caused Van Vliet to disown it. 

Although it would be fair to say that the 
musicians in the Magic Band would not have 
come up with the music without Van Vliet’s 
artistic vision, conversely, he would never 
have been able to realise his ideas without 
their skill and organisational input. 

“It was more of a group effort, because at 
that time Don would have to hum the notes 
or ask us to play this and that, and we'd 
figure it out,” says Cotton. “We were just 
starting Trust Us, John French has the guitar 
and he plays [sings guitar parts]. So that 
became the intro. But, of course, there 
would be no credit.” 

In the summer of 1968, even before 
Strictly Personal was released, the band had 
moved a few miles to a house in Woodland 
Hills where they spent around nine months 
rehearsing the music of Trout Mask Replica. St 
Clair and Handley had quit to be replaced by 
Mark Boston on bass and guitarist Bill 
Harkleroad, which effectively meant that 
Blues In A Bottle had morphed into The 
Magic Band. 

However, much is revealed about how 
this creative quantum leap was composed and 
recorded, there remains something about it 
that defies explanation. Most of the musical 
ideas came from Van Vliet playing piano 
lines, even though he had no technical 
knowledge of the instrument. French 
transcribed them and Van Vliet would start to 
shape the compositions further with 
descriptions, whistled lines or by beating out 
drum figures. But these elements could be in 
different keys and time signatures and as 
(uncredited) musical director, French had the 
Olympian task of knitting these elements 
together into a playable form. Sometimes Van 
Vliet would simply say to the musicians, “You 
know what to do...” 

In keeping with the far-outness of the 
time, the band wore bizarre outfits, and Van 
Vliet gave them all new names, which was 
fun, but smacked of control. Cotton, who 
became Antennae Jimmy Semens, was happy 
with his moniker. He had joked with Van 
Vliet that he wanted a skin-pigment change 
to light green, pointed ears and “the right side 
of my skull to be threaded and fitted with an 
antenna. No doubt this inspired Don to 
create a name for me”. 

But with his unusually powerful 


Frownland - The Magic Band in 1969 
(I-r): Mark ‘Rockette Morton’ Boston, 
John ‘Drumbo’ French, Bill Harkleroad 
aka Zoot Horn Rollo, Jeff Cotton aka 
Antennae Jimmy Semens, Don Van 
Vliet aka Captain Beefheart. 
Left-hand page, inset: Cotton in 2020 
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personality, Van Vliet began to exercise a 
cult leader-like dominance over the 
musicians. “Remember, he was seven years 
older than us at least, so his character was 
already formed,” Cotton says. “When we 
came into the band, we were still young and 
impressionable. There was so much stress 
and fear, and a lack of trust that was 
engendered purposefully by Don.” 

It was a textbook case of divide and 
conquer. Although all the musicians were 
friends, they became afraid that if they 
confided in a fellow band member, he might 
tell Don. And Van Vliet would occasionally 
decide who was the “bad guy” that day and 
take him to the house’s “Magic Bathroom” 
and try to psychologically break him down in 
sessions that could last many hours. 

“Tt wasn’t like opening up your heart and 
saying, ‘Come on, brothers, let’s do this 
together.’ It was, “You do this, man, or you're 
going down.’ The relationships couldn’t 
breathe anymore.” 

Surely Van Vliet’s bullying behaviour 
made the whole process of rehearsing and 
recording this new musical vocabulary music 
even more difficult, both for the musicians 
and himself. What made him do this? 

“He was a pampered only child and 
indulged to the point that he thought he was 
the best thing on earth,” Cotton replies. “I 
acknowledge he was a genius, but his methods 
were dark. I spent many years in cutting-edge 
healing processes and technologies, so my take 
is that he was schizophrenic; his father had 
died of a heart attack and so he was also a 
hypochondriac. He had some real issues. I 
just see him, unfortunately, as someone 
who was very ill.” 

But despite this, the musicians kept 
together like a band of brothers taking solace 
in the extraordinary music they were playing. 
“Once we got to Trout Mask, the method was 
way different than Strictly Personal,” he notes. 
“But even though it was not my creativity, 
I’m able to express and put my emotion into 
the music. So, it was a great respite from all 
the other stuff and the only thing that kept 
me sort of sane.” 

Cotton became Van Vliet’s scribe, which 
entailed having to jot down his outpouring 
of lyrical ideas and reading them back to 
him. “I had the opportunity to use theatre, 
and put my fun into it,” he explains. On the 
album Cotton recites the lyrics to The Blimp 
(mousetrapreplica) over the phone: “Master, 
master, this is recorded through a fly’s ear, 
and you have to have a fly’s eye to see it”. 
His gurgling cartoon character voice features 
on Ella Guru and on Pena, with Van Vliet 
howling in the background, he hysterically 
declaims, “Pena, her little head clinking 
like a barrel of red velvet balls...” “That was 
fun,” he recalls. 

But his work as a scribe was arduous. 
Sometimes these sessions would last all night, 
and when Van Vliet finally turned in, Cotton 
would hear the rest of the band tuning up and 
would have to go straight to a rehearsal in a 
sleep-deprived state: “I’m trying to remember 
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these parts. It’s complicated stuff” 

When speaking to the press, Van Vliet 
liked to give the impression he was 
benevolently presiding over some freaks’ 
playground. He told Sounds in 1972, “One 
guitarist that I had would make bird noises. 
He walked into the bush at full moon and ate 
bread. I thought that was rather artistic.” The 
truth was quite different. 

“When I joined the band, we had got on 
well and Don could be charming, one-on- 
one,” he recalls. “But now I really felt like the 
devil himself was after me. I ran out at night 


“When ‘joined, 
we got on well. 
Now ‘1 felt like 

the devil bimself 
was after me” 


and hid in the bushes, and then he sent Bill 
Harkleroad out in the car to try to find me. 
Bill was thinking, ‘I hope I don’t see him. I 
hope he gets away.’ I ended up going back to 
the Mojave Desert. I was a sort of a basket- 
case at the time. I took acid and I had a vision 
of thousands of thrones probably 10 or 20 
wide, stretching up to heaven, the seats 
covered in beautiful purple velvet cloth. And 
Don was right with me. He pointed and he 
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John French on 
Jeff Cotton 


John French is the 

musician with the : 

longest association with Captain Beefheart 
and The Magic Band. He played drums with 
the group from late 1966, then left and 
rejoined numerous times. He made his last 
appearance playing guitar and drums on the 
1980 album Doc At The Radar Station. He 
has known Jeff Cotton since they were in 
their teens. 

“Jeff and | were pals,” French says. “We 
both flunked US Government at high school, 
so we had to take it in summer school as a 
makeup Class. Afterwards | used to go 
swimming almost every day at his house. 
When | heard him play with Merrell 
Fankhauser in The Exiles, | thought, ‘God, 
this guy is really good.’ There was something 
about his soloing and his phrasing, and he 
hardly used any effects on his guitar. It was 
the same when | heard Bill Harkleroad play 
the first time. Jeff and | both said, ‘Man, that 
guy’s great.’ 

“When we played together in Blues In 
A Bottle, the group sounded more 
contemporary than The Magic Band. We 


said, “You see that right there? That one’s 
empty. Yours.’ The next day, Don sends Bill 
down and I get back in the band.” 

The Magic Band recorded the bulk of the 
double album at Whitney Studios, Glendale, 
California. It was produced by Frank Zappa 
for his Straight label. “We did the session in 
six and a half hours or whatever it was. And 
we gave everything we had,” says Cotton. 
“When we were done, we were looking at one 
another going, ‘Yeah!’ Frank was 
flabbergasted. But that’s what we did for eight 
or nine hours a day for eight or nine months 
of our life, so it was just like another day.” 

It was an astonishing achievement to get 
such complex music, which had been put 
together in such a counter-intuitive way, 
down so quickly. But Van Vliet’s recording of 
his vocals was just as extraordinary. “He 
would hardly ever rehearse with us, maybe 
five per cent of the time,” Cotton explains. 
“So, he didn’t know the songs and where to 
start singing.” 

Van Vliet also refused to wear 
headphones, so he could only hear the leakage 
from the control room, and some sets of 
headphones deliberately left near him with 
the volume turned up. But amazingly it 
worked, although his vocals just overshoot the 
end of She’s Too Much For My Mirror, 
prompting the exclamation, “Shit, I don’t 
know how I’m gonna get that in there.” 

But Cotton left for good in appalling 
circumstances. One day they were rehearsing 
in the house and Van Vliet came into the 
lounge from his bedroom. French had left 


were going for a Yardbirds-type of sound and 
our guitar hero was Jeff Beck. Jeff was 
experimenting with effects and sustain and 
using a fuzz tone.” 

He explains the circumstances in which 
Cotton joined the Magic Band after Ry 
Cooder left. “It was mostly my idea. | thought 
Jeff would be a great asset and we could 
take the band onto a bigger sound. But that 
was kind of squelched by Don [Van Vliet] 
because he insisted that the guitarists only 
use really heavy-duty strings. You couldn’t 
get that big sound with those telephone wires 
on the guitar. One other guitarist joined the 
band [after Ry Cooder], Jerry McGhee, who 
went on to play with The Ventures. And when 
he left, Don said, ‘Well, what are we going to 
do?’ And | said, ‘Let’s get Jeff Cotton,’ 
because | thought he’d be the perfect guy.” 

As musical director of Trout Mask 
Replica, French describes how he allocated 
the guitar parts to Cotton and Harkleroad. 
“I'd play the part on piano and Jeff played 
along with me until he got it. Whereas Bill 
was like needlepoint: ‘What's the first chord? 
What’s the second chord? OK, now play the 
rhythm.’ His parts sometimes were more 
exact than Jeff's. He had this wild, 
abandoned feel, which was more like a flag 
flapping in the breeze. | judged who | was 
going to give the parts to by their styles.” 


after Trout Mask and Jeff 
Burchell, a roadie for the band, 
was attempting to learn his 
drum parts. “Don looks over at 
him and does some kind of a nod and I was 
kicked with a cowboy boot in the chest and 
punctured a lung. So, I ended up in the 
hospital and I called my dad in Lancaster. He 
came down to pick me up and that was the 
end of it.” 

Remarkably, Cotton is able now to view all 
this with equanimity. “I have no regrets 
whatsoever,” he says. “I have gratitude because 
that album, nobody’s ever done anything like 
it. I love the guy. I personally have no ill 
feelings from that experience, but it took years 
of hindsight to be able to process it.” 

While recuperating, Cotton had another 
vision and was compelled to call Merrell 
Fankhauser, who had also experienced a 
similar vision at the same time. They decided 
to resume making music together and formed 
Mu with Cotton’s old school friend, Randy 
Wimer, on drums, and Larry Willey on bass. 

“When I joined the Magic Band it was, 
‘No, you don’t play any of your own stuff,’ so 
when we got together, I was able to open the 
floodgates,” says Cotton. “And music and 
lyrics just flowed. There was a time when 
what Merrell and I came up with fitted 
perfectly. It was very inspirational and a 
breath of fresh air that I needed. I could 
express myself again, not just as a musician, 
but as a writer.” 

Mu made melodic, lyrical, atmospheric 
music with a psychedelic West Coast feel 
and a dash of Americana, with 
inspired guitar interplay and far more 
space than the dense musical thickets 
of Trout Mask. Fankhauser attracted 
an investor, and they recorded a self- 
titled album at Wally Heider’s studio 
in LA. It initially came out in 1971 
on a small independent label, RTV. 
“Tm not complaining about it, 
because I wasn’t prepared at that 
time to take on the responsibility of 
administration,” Cotton admits. It 
would be reissued as Lemurian Music 
on United Artists in 1974. 

Although Mu played over 100 
shows a year, which allowed them to 
keep afloat financially, they were more 
popular in Europe than the US — with 
the exception of California — and the 
album failed to take off even after the 
later re-release. 

Meanwhile, Mu relocated to 
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Hawaii in late 1973 and recorded 
another album’s worth of material on four- 
track in their rented house with engineer Barry 
Mayo the following year. It was unreleased at 
the time although it has since appeared on 
numerous compilations. “Merrell has been 
putting this stuff out for years without my 
knowledge, permission or input,” Cotton says. 
He explains why Mu broke up. “I’m 
proud of some of the music [we recorded in 
Hawaii]. The sound is OK. I mean, it’s not 
like going in a professional studio, not like we 
did on The Fantasy Of Reality, but it stands 
up. There are some really good songs — mine 
and Merrell’s — but I'd been in The Magic 
Band and you broke down the barriers. I 
wanted to continue with some of that avant- 
garde music and Merrell was going back to 
the safety zone of his earlier years of 
commercial music. I was still young, and I 
didn’t have the communication skills that I 
have today. And so, the band broke up. “ 
Then came the long hiatus. Cotton was 
always making music, and his return to 
recording was prompted in 2005 when he 
found a home recording set-up that he liked, 
“because to me digital recording up until 
that time was pretty sterile, pretty hospital 
environment”. He began recording backing 
tracks, some of which are used on The 


Fantasy Of Reality. 


Post-Beef: Cotton in 2021, working in his home studio on what would 
become his new solo album, The Fantasy Of Reality 


The album features some fine 
slide guitar playing throughout, 
particularly on the gnarly blues of 
Heavy, while the solo guitar 
vignette Ivy is both strange and 
exquisite. And with its multiple 
guitars bouncing off each other, Does It Work 
For You seems like a nod back to The Magic 
Band. “Nothing is deliberate,” he says with a 
smile. “A song comes, and it tells me what it 
needs.” 

The album’s title is the key to the lyrical 
themes, which explore how people perceive 
the world, what’s real, and what’s important 
in life. Cotton is keen to emphasise that the 
lyrics are co-written with former Mu 
drummer Randy Wimer. He’s fired up by 
this late-flowering creativity and although he 
sings and plays everything on The Fantasy Of 
Reality, Cotton is planning to record as a 
band with Wimer on drums and the album’s 
engineer Andre Deslauriers on bass. He is also 
keen to play live again, particularly in Europe. 
They are already working on the next album, 
with at least two more in the pipeline. 

There’s a generosity of spirit to Cotton’s 
music, a wry humour and a sense of 
wonder exemplified by It Never Ceases To 
Blow My Mind. 

“T wrote all the music and probably half 
of the lyrics for that song in 1974 while in 
Mu, but it didn’t get recorded,” he details. 
“Much of the music we hear today is what I 
call horizontal. It’s taking pictures or images 
of that which exists already, mixes it together 
and then puts it back out there. Then there’s 
a type of music which is 
vertical: it’s inspiration, muse, 
higher power, whatever you 
want to say. The only thing Pm 
interested in is the vertical. 
That’s where I live in music and 
that’s bliss. And if that comes 
across in one song to one 
person, I’ve done my job.”® 


The Fantasy Of Reality is on 
Madfish Music. 
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Although his biggest hit 
came after he left the 
label, Johnnie Taylor 
was one of the best- 
selling — and most 
consistently brilliant 

— artists to record for 
the legendary Stax. 

He remains a sorely 
underrated soul artist, 
a “seducer-showman” 
suffused with polish 
and grit, regarded by 
some as the missing link 
between Sam Cooke 
and Marvin Gaye. 

Jack Watkins sings 

his praises. 
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JOHNNIE TAYLOR 


f you did a quick survey of Stax 

Records’ best-known names, Johnnie 

Taylor would surely trail behind the 

likes of Otis Redding, Sam & Dave 

and Isaac Hayes, and probably even 

Booker T & the MGs, the Staple 
Singers, Wilson Pickett, and Rufus 
Thomas. Which goes to show that 
recognisability doesn’t always equate to the 
quality of an artist’s product. 

Taylor was one of the label’s biggest- 
sellers, yet posterity has adjudged him an 
also-ran, perhaps because his biggest 
numbers came after the death of the mighty 
Otis and the alleged golden age of soul, and 
when Stax’s close-knit family spirit had been 
replaced by something more business-like. 

His biggest-seller, Disco Lady, which 
sold two and a half million copies in 1976, 
didn’t come until he signed for Columbia, 
after Stax crumbled in the mid-70s. It 
did so well (it was Taylor’s only 
US pop chart-topper), it became 
the record industry’s first 
Platinum certified single. 

But although Disco Lady is neve 
likeable, it’s third-gear Taylor. 

He would later sign for Malaco, 


Le 


Johnnie come lately: Taylor 
onstage in 1975, towards 

the end of his most successful 
era with Stax 


by his grandmother in 
West Memphis, made his 
church singing debut aged 


releasing material better suited BABY, WEVE GOT lOvE six. By his teens he’d 
to his gospel and blues-infused JOHNNIE TAYLOR joined a Kansas City gospel 
1006 


brand of soul. But it was at Stax 
between 1968 and 1975, 
working with producer Don 
Davis, that he found his voice, 
releasing hit singles of diversity 
and quality that made him a 
permanent fixture on the R&B 
charts, and often enjoying 
crossover success. Many of the 
songs from this period are 
textbook examples of classic soul 
singing, Taylor extracting every 
ounce of feeling without over-emoting. 

Taylor was the blue-collar vocalist who 
looked good in a tux, mixing sweaty 
southern grit with northern polish. He never 
lost the melody, and he never stooped to 
lover-man schmaltz. For that, credit must also 
go to Davis, as well as to Stax promotions 
head Al Bell, who brought the latter from 
Detroit to Memphis in 1967, setting him up 
with Taylor in the hope he might replicate the 
success of another rough-yet-smooth operator, 
Motown’s Marvin Gaye. 

Like Gaye, Taylor was an inscrutable 
figure, and not the easiest to work with. He 
was good and knew it, yet success didn’t fall 
into his lap in the way it had with the more 
charming Sam Cooke, with whom he was 
often compared. It rankled when he was 
asked about his similarities with Cooke. “I 
never copied anybody,” he’d say. “Cooke 
respected me, and I respected him.” He’d 
remind interviewers that Dave Clark, a Stax 
stalwart later instrumental in getting Taylor 
on Malaco, reckoned Cooke “sounded like 
me’, rather than the other way round. 

The similarity of Cooke and Taylor was 
exaggerated by some writers. Taylor, born in 
Crawfordsville, Arkansas in 1934 but raised 


quartet, The Melody 
Makers, who often 
appeared with The Soul 
Stirrers. Cooke was the 
Stirrers’ dynamic new lead 
singer. Taylor and Cooke 
became friends, an 
association that continued 
when JT arrived in 
Chicago in 1953, splitting 
his time between singing 
with The Five Echoes, a 
doo-wop outfit who also featured Tommy 
Hunt, and The Highway QCs. Cooke had 
previously sung in The Highway QCs, as 
had Lou Rawls, but under Taylor’s lead 
they cut some fine sides on Vee-Jay, among 
them, I Dreamed That Heaven Was Like 
This and Somewhere to Lay My Head. 

Taylor’s soaring “who-a-a-s” and 
thrilling melisma on these records are 
reminiscent of Cooke, but not to the point 
of total imitation. In his Dream Boogie Sam 
Cooke biography, Peter Guralnick describes 
Taylor as singing “exactly like Sam”. That’s 
not strictly accurate. When Cooke left The 
Soul Stirrers for a solo secular career in 
1957, after a short dalliance with Johnny 
Jones, the Stirrers brought Taylor in, 
having failed to tempt Sam Moore. 
Required to maintain the momentum 
Cooke had given the quartet, Taylor 
inevitably delivered the group’s best-known 
songs in the Cooke style. But although 
Stand By Me Father, actually a Taylor 
original, was clearly sung the Cooke way, 
the vocal has a rougher, grainier feel. 

The edge in Taylor’s singing reflected 
his personality. An ego-driven nature 
caused friction within the Stirrers collective, 


and an addiction to marijuana came to light 
when his car ran over and injured a young 
girl in 1960. Although his singing partners 
secured his jail release, it was enough for 
them to call time on his involvement with 
the group. To the rescue came Cooke. He 
had been recording the Stirrers on his SAR 
record company, so he stepped in to bring 
his friend onto the label as a solo secular 
recording artist. Between 1961-64 Taylor 
had six singles released on Cooke’s SAR and 
Derby labels, but only Baby We’ve Got Love 
scraped into the Billboard Hot 100 in 1963. 

Surprisingly, Rome Wasn’t Built In A 
Day, a song Taylor and Cooke had high 
hopes for, didn’t do as well. This bright little 
number displayed Taylor’s earnest tones to 
fine effect, backed by the lovely Never, 
Never, which harked back to Taylor’s doo- 
wop days. Cooke also recorded Rome..., but 
Taylor’s version, bustling with his fidgety 
energy, is the best. 


Around the time of Cooke’s murder 
in1964, Taylor was opportunistically 
benefitting from confusion over the identity 
of the singer of Part Time Love, a massive 
R&B hit. It was actually namesake Little 
Johnny Taylor’s song, but as he was strictly a 
West Coast artist, the field was free for his 
rival to tour the rest of the States under the 
moniker of “the Blues Wailer Johnnie 
Taylor.” He even incorporated Part Time 
Love into his act, though by the time he 
recorded it for his third Stax album Raw 
Blues in 1968, JT had no need to 
impersonate anybody. 
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Cooke’s death and the folding of SAR 
left Taylor in search of a recording label. As 
Taylor put it, he tossed a dime — “Detroit 
for Motown or the southern route for Stax” 
— with the coin dropping in favour of Stax. 
Al Bell, already a fan, was delighted to 
welcome him. 

Taylor’s strong personal leaning towards 
the blues is reflected in his early Stax 
recordings, including his first album, despite 
its title, Wanted One Soul Singer (1967). 
Produced by Isaac Hayes and David Porter, 
a couple of the tracks suggest they were 
aiming for the urban blues ground covered 
by Bobby Bland. Taylor’s earthy, at times 
hoarse, intonations stamped him as the 
working man’s soul singer. Hayes and Porter 
were at an early stage of their writing 
partnership and contributed several of the 
numbers, including the downbeat blues 
opener I Had A Dream (Taylor’s first Stax 
single). Just The One I’ve Been Looking For 
and Toe-Hold were definitive slices of Stax 
soul, with punchy horns and lean guitar fills, 
though Ain’t That Lovin’ You For Sure (For 
More Reasons Than One) was the standout 
track. Though not a hit for Taylor, Luther 
Ingram would take it into the charts with a 
fussier arrangement in 1970. 

Some looked askance at the appearance 
on the LP of Merle Travis’ 1940 song about 
a coal worker, Sixteen Tons, a hit a decade 
earlier for Tennessee Ernie Ford and Frankie 
Laine. Yet it rode well on a thumping Stax 
groove, a muscle-flexing Taylor ad-libbing 
effectively. Blues In The Night was a jazz 
oldie from a film of the same name, first 
waxed by Artie Shaw as a feature number for 
his vocalist and trumpeter “Hot Lips” Page 
in 1941, but now souled-up into a 
pumping, clanking groover. 

Although the album is now a revered 
item in the Taylor back catalogue, it 
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didn’t provide him with a breakout hit. His 
early Stax records sold respectably, but as 
he recalled for Black Music magazine in 
1975, “I was big in R&B, but I didn’t 
mean a light in the pop market. Otis was 
the king of that thing.” 

However, by 1968 Al Bell was ushering 
in a new era at Stax. In a bid to slough off the 
label’s southern, country-soul image, he hired 
Detroit-based Don Davis, proclaiming that 
he’d engineer a more cosmopolitan sound for 
artists like Carla Thomas and Taylor, to 
appeal to record buyers in the northern states. 
Davis, who later produced the exquisite You 
Don’t Have To Be A Star for the 5th 
Dimension’s Billy Davis and Marilyn 
McCoo, as well as hits for the Dramatics (In 
The Rain), and The Dells (Give Your Baby A 
Standing Ovation), had begun as a jazz 
guitarist. He played on early Motown 
sessions, including on Barret Strong’s Money 
(That’s What I Want) and Mary Wells’ Bye 
Bye Baby. Ironically, if Bell wanted to import 
some Detroit style, Davis craved Memphis’s 
edgy authenticity. He was the perfect agent 
for what Bell called the “cross-fertilisation” of 
the two styles. 

For Taylor, he plucked Who’s Making 
Love, a song written by Homer Banks, Bettye 
Crutcher and Raymond Jackson some 
months before, from Stax’s reject pile. The 
feeling around the label had been that the 
song sounded too gospel, and that the lyric 
was immoral. Taylor, who liked songs at a 
slower tempo, detested the song’s “boogity 
boo” rhythm, as he put it. Perhaps the 
Philosopher Of Soul tag the label pinned on 
him around this time stemmed from this 
inclination for slower material, because it was 
hardly reflected in the cerebral content of his 
output. Anyhow, Davis pulled JT round by 
appealing to his competitive instincts, telling 
him Sam & Dave would probably do a better 


job. Taylor thus launched the intro of what 
would be his biggest ever Stax recording 
with the ear-splitting screech of the 
sometime gospel preacher he was. 

While Who’s Making Love had the lean, 
snaky rhythm, and deep sound, of a typical 
Stax record, Davis diverged from the 
studio’s normal practice of a small band and 
singer working up the song together in the 
studio. Instead, he got the rhythm parts 
down in Memphis, then took the tapes to 
Detroit for overdubbing with female 
backing vocals, while Motown “Funk 
Brother” Jack Ashford beat away on a 
tambourine. Taylor, much to his disgust, 
had to lay his vocal track over the top, 
singing though headphones. “This ain’t no 
way to make a hit record,” he complained, 
changing his tune as he watched Who’s 
Making Love climb to No 5 on the 
Billboard pop chart, and give him his first 
R&B No 1. 


“I WAS BIG IN 
R&B BUT DIDN'T 
MEAN A LIGHT 
IN POP” 


An album of the same name also sold 
well. Once again, Taylor’s beloved blues 
received plenty of space on the first side, but 
the album also featured Take Care Of Your 
Homework, a successful attempt by the 
Banks-Crutcher-Jackson team to replicate 
the success of the title track when released as 
a single, and notably poppier songs like 
Hold On This Time and Poor Make 
Believer. The latter, with its strings and 
flutes, sounded almost pastoral, far removed 
from anything Taylor had ever done before. 


Loved up: Taylor in 1968 with Stax 
labelmates William Bell and Carla 
Thomas, holding the gold record he got 
for Who’s Making Love 
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Taylor’s run of Davis- 
produced singles at Stax from 
1969 to 1975 included a classy 
reworking of Testify (I Wonna) 
which had been a first hit for 
George Clinton’s The Parliaments 
when released on Davis’ Revilot 
label in 1967. Taylor’s bass-heavy 
version had the whiff of Norman 
Whitfield-era Motown about it. It 
was followed by I Could Never Be 
President, some assuming it was a 
political message about the 
impossibility of a black American 
president. Love Bones was 
another of JT’s working man’s 
soul songs, and I Am Somebody, 
with The Dramatics on backing 
vocals, was a trenchant statement 
of black power. Jody Got Your 
Girl And Gone gave Taylor a second R&B 
No 1. It was also his first to penetrate the 
American pop Top 30 since Take Care of 
Your Homework because, Taylor opined, all 
guys liked to think themselves a potential 
Jody — “you know, the super-stud”. 

While these songs tended to take a 
cynical view of life and relationships, the 70s 
saw more romantic material seeping in. 
Deplored by some critics, it actually gave 
fuller rein to Taylor’s plaintive inflections, 
his easy, wistful melisma and enjoyment of 
ad-libbing. Unlike a lot of gritty soul singers 
who couldn’t carry a tune in a bucket, when 
he wasn’t barking his blues sides, Taylor had 
a melodious voice, with a warm tone that 
was often beautiful. Early examples of this 
softer side include I Don’t Wanna Lose 
You, and the underrated Stop Doggin’ Me. 
This beautifully arranged 1972 single, a 
slow shuffle breaking out of a reflective, 
practically waltz-time opening, was a classic 
example of the way Taylor and Davis could 
build a feeling of rising tension in a song. 
This would reach its creative high point in 
the magnificent, ad-libbing masterpiece 
We're Getting Careless With Our Love. 

The latter, a big R&B song that 
deserved better than its No 34 pop placing, 
was also the opening track of the Taylored In 
Silk album (1973) which, along with Super 
Taylor (1974), was the most impressive of 
Taylor’s commercial soul LPs. Talk To Me, 
One Thing Wrong With My Woman, and 
a spine-tingling version of Dinah 
Washington’s This Bitter Earth, show the 
ease with which Taylor could now deliver 
top-drawer performances, while sounding 
like he might be sitting in a studio armchair. 

Yet he hadn’t totally parked the tougher 
material. Cheaper To Keep Her, a Mack 
Rice song with a worldly lyric, had a jazzy 
insouciance. It’s incredible to think they 
even considered this as a single in 1973, let 
alone the fact they scored a Top 15 pop hit 
with it. Super Taylor kicked off with the 
tense, bluesy It’s September, while Free 
sounds like a return to the earthier delights 
of the early Stax years. I’ve Been Born Again 
was a juicy southern rocker. 


When Taylor moved to Columbia, 
Davis produced his Eargasm, Rated 
Extraordinaire and Ever Ready albums. For 
Taylor’s Disco Lady session, he recruited 
Funkadelic’s Bernie Worrell and Bootsy 
Collins. Taylor took a schoolboy delight in 
the suggestive lyrics (“Shake it up, shake it 
down, move it in, move it around, disco 
lady”). Yet Davis told Lee Hildebrand, 
quoted in the latter’s notes to the most 
substantial Taylor compilation, the 3-disc, 
65-track Lifetime: A Retrospective of Soul, 
Blues & Gospel 1956-1999, that they 
weren't close. “Johnnie liked to drink. 
Johnnie liked to get high. That wasn’t my 
thing, so we didn’t have very much to 
socialise with. All my encounters with him 
were in a studio or in a hotel room learning 
songs.” Davis even felt Taylor disliked a lot 
of the material that brought him success, 
“because those were the records that were 
bigger than him.” The blues songs from his 
earliest Stax days were closer to his heart. 

Between 1980, after Columbia axed him, 
and 1984, Taylor drifted before signing to 
the Jackson, Mississippi label Malaco, where 
he remained until his death. He was over 50 
now and the company were happy to provide 


him with material that suited 
his old school gospel-soul voice. 
None of it threatened to revive 
his old chart appeal, but the 
fabulous phrasing remained 
intact (Can I Love You, This Is 
Your Night,) and he never lost 
his relish for a good blues 
number (Last Two Dollars). 

Taylor was never a major 
seller in Britain. Disco Lady 
was his only chart entry (No 
25 in 1976). It was a repeated 
lament of Black Music editor 
(and, later, Record Collector 
editor) Alan Lewis that so 
much of his material was 
unreleased in the UK. 
“Outrageous,” he wrote in 
1973, “when you think of the 
number of second-rate American rock 
albums that get dumped on us!” 

But in 1989 he finally came over on a 
Malaco Revue package with two other 
veterans, Denise LaSalle and Bobby Bland. 
Barney Hoskyns, reviewing the 
Hammersmith Odeon show in The Times, 
was unimpressed by LaSalle, but thought 
Taylor — “snapping ring-encrusted fingers, 
writhing and strutting around the stage like 
the seducer-showman he is” almost stole the 
show from the bill-topping Bland. 

Taylor was more of a rough diamond that 
the inexpressibly classy Bland, but after his 
sudden death aged 66 in 2000, he left a 
substantial number of recordings that really 
are among the best the soul genre has to offer. 
As Al Bell said, “There was something about 
his singing style... In addition to the passion, 
he could treat a melody with the greatest of 
finesse when he wanted to, and then when he 
wanted to put the pain and anguish in it, he 
could do that also. I loved that about him.” @ 


Thanks, for the images, to the Stax 
Museum in Memphis, which celebrates 
its 20th anniversary in 2023. 

See www.staxmuseum.com 
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Ain’t That Lovin’ You/Outside Love (dark blue label) 
Ain’t That Lovin’ You/Outside Love (light blue label)... 
Who’s Makin’ Love/I’m Trying 
Take Care Of Your Homework/Hold On This Time... 
(I Wanna) Testify/I Had To Fight With Love 

| Could Never Be President/It’s Amazing 

Love Bones/Separation Line 
Steal Away/Friday Night 

| Am Somebody (Parts 1 & 2) 
Jody’s Got Your Girl And Gone/A Fool Like Me .. 
Standing In For Jody/Shackin’ Up 
I Believe In Love/Love Depression.... 
It’s September/Just One Moment 
Friday Night/I Ain’t Particular 
Disco Lady/Somebody’s Getting’ It (blue vinyl) 


WANTED, ONE SOUL SINGER 
WHO’S MAKING LOVE 
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The inspiration for David Cassidy et al, are the pop family that stayed 
together: 57 years after their recorded debut, they are making some of the best music of their 
lives — their first new album in 30 years, Rhythm Of The World, was released last month. 
talks to Bob, Paul and Susan Cowsill about the rain, the park, the fun, the horror 

— including an abusive father — and other things. 
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COWSILLS 


he Cowsills’ time at the top of the 
pop world was dazzling and brief. 
The “family band” featuring siblings 
Bill, Bob, Barry, John, Paul and 
Susan plus “mini mom” Barbara 
scored four Top 40 singles in the 
US, including their million-selling debut, 
The Rain, The Park & Other Things. And 
their time in the spotlight made the group a 
prominent fixture of pop culture. They 
appeared on The Ed Sullivan Show and. 
countless other TV variety shows, toured the 
world and served as the real-life inspiration 
for The Partridge Family. But unlike that 
TV group, The Cowsills were a real band: 
they wrote songs, sang in glorious harmony, 
and played their own instruments both live 
onstage and in the studio. They even 
produced their own recording sessions. 

It all seemed a recipe for long-term 
success. Yet the rot set in almost from the 
start. For better and (mostly) worse, The 
Cowsills’ career trajectory was tightly 
controlled by the patriarch of the family, 
William “Bud” Cowsill. 

Bud and Barbara married young. A career 
US Navy man, Bud was away for long 
periods; seemingly, whenever he returned 
home for a brief break, Barbara got pregnant. 
Eldest son Bill Jr. was born in 1948; twins 
Bob and Richard followed in 1949. Paul was 
born in 1951. Barry was born in 1954, John 
in 56, and Susan in 1959. 


“WE WERE 
SINGING CRAZY 
COVER SONGS 
AND JUST 
BEING YOUNG” 


While the family was still living in 
Canton, Ohio, Bill and Bob taught themselves 
how to play guitar. They quickly discovered 
that their innate musical abilities included 
perfect vocal harmony. “From Mom, we got 
the ability, the DNA strands to sing a 
melody,” Bob says. “We're sure of that. From 
Dad, we got... other things.” 

Bud had no musical skills of his own. “He 
knew music,” says Susan, “but he could not do 
music.” A born hustler, Bud nonetheless saw 
an opportunity in his sons’ musical skills. So, 
he encouraged them to put together a group. 
They needed look no further than their own 
household: brother Barry quickly became 
proficient on drums. And when younger 
brother John learned 
to play drums, Barry 
shifted to bass. 

Once the 
family relocated to 
Newport, Rhode 
Island, the group 
scored a regular gig at 
the local marina, 
Bannister’s Wharf. 
Even though in 1965 


Frame at last - The Cowsills receive a gold disc for their first hit The Rain, The Park 
& Other Things: (front row I-r) Susan, Barry, Barbara; (back row I-r) Bob, Paul, John, 
Recording Academy Chairman Mort Nasatir, and Bill; (main photo, left) the group in 1969 


its most senior member Bill was a mere 17 
years old (Barry was 11), the foursome 
impressed local audiences with their tight 
musicianship and peerless vocals. “We 
brothers were quite good,” says Bob. “That 
was our claim to fame: we could [cover] The 
Beatles; we could do them all.” 

In Newport, Bill established a lifelong 
friendship with Robert “Waddy” Wachtel. 
Bob says that Waddy’s band was the local 
Rolling Stones to the Cowsill brothers’ 
Beatles. Wachtel would go on to become a 
regular fixture of Cowsills recordings 
throughout their 60s run. “Waddy is family,” 
Susan says today. “He’s a brother.” 

It was while playing at a local Newport 
club called Dorian’s that the group caught 
their first big break. “In the audience one night 
was a guy from the Today show,” Bob recalls. 
“This was back in the days when Hugh Downs 
and Barbara Walters were the co-hosts.” The 
Cowsills were invited to travel to New York 
City and perform on the live broadcast. “No 
one knew who we were,” Bob admits. “But 
they gave us 20 minutes. We were singing 
crazy cover songs and just being young.” 

Through that Today show appearance, 
The Cowsills came to the attention of singer 
Johnny Nash. New York-based Nash had 
recently launched an independent record label, 
JoDa, with business partner Danny Sims. 
Though the black-owned label’s primary focus 
was soul music, they signed The Cowsills 
foursome and released a single. “Everyone on 


the label but us was black,” Bob says. “We 
were kind of an experiment.” 

Both sides of the record — All I Really 
Wanta Be Is Me and the flip, And The Next 
Day Too — were original songs composed by 
brothers Bill and Bob. Though popular locally, 
the JoDa record didn’t sell in great numbers. 
“They dropped us after that bombed,” Bob 
says. But it was a start. 

Mercury Records producer Shelby 
Singleton was always on the lookout for talent, 
and when he happened upon The Cowsills, he 
signed them to a deal. With Singleton 
producing the sessions, the quartet cut two 
singles in 1966, Most of All b/w Siamese Cat 
and Party Girl b/w What’s it Gonna Be Like. 
Singleton released both on Mercury-associated 
label Philips Records. Like the JoDa single, 
those records flew under the radar. 

Undaunted, The Cowsills continued to 
sharpen their musical presentation; in addition 
to their wide-ranging repertoire of covers, the 
quartet of Bill, Bob, Barry and John continued 
to write quality original material. Securing a 
management deal with music industry veteran 
Leonard Stogel, The Cowsills set their sights 
on a major-label recording contract. 

Working with hit songwriter and producer 
Artie Kornfeld, The Cowsills recorded one of 
his tunes, The Rain, The Park & Other 
Things. But before cutting the song, Stogel 
and Kornfeld decided the group needed a 
change. “We'd been dropped from two labels,” 
Bob explains. “So, they thought, ‘How can we 
make [The Cowsills] 
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be 


wo) different?” Over the 
strenuous objections of 
the band, a reluctant 
Barbara Cowsill was 
added to the group as a 
vocalist. The Cowsills 
were now a quintet. 
The producer and 
group knew they had 
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sparkling exemplar of sunshine pop. Executives 
at MGM Records agreed and signed The 
Cowsills. The group’s self-titled debut album 
was released in 1967. Unusually for a debut LP 
— especially one featuring teenagers — seven of 
the record’s 12 songs feature a Cowsill 
songwriting co-credit. The group played their 
own instruments on the sessions. And for all her 
protestations, Mom could, in fact, sing. 

Save for Barbara, The Cowsills may have 
still been kids, but as Bob says, “the studio was 
our playground.” He notes that the band came 
to MGM during an era when recording 
sessions were full of studio musicians. “But 
we sat with arrangers and went through 
things with them,” he says. “And when it 
came to the studio and the stage, that was 
where Dad had to go away.” Paul concurs: 
“Mom and Dad were pretty out-to-lunch 
about all that. We had our way in the studio 
pretty much all the time.” 

But outside of those settings, Bud Cowsill 
still imposed his will. So, in short order, 
siblings Paul (age 16) and Susan (age eight) 
also became members of the family band. 
Luckily for the group, the two new additions 
to the lineup were endowed with preternatural 
musical talent on a par with their siblings. 

“T had been watching and waiting, just 
because it seemed like a natural thing to do,” 
Susan says. “But Bill made me audition before 
he’d even consider it.” She wouldn’t join in 
time for the debut single, but by the time The 
Cowsills hit the shelves, Susan was in the band. 
“When you see us live on Ed Sullivan [29 
October, 1967] singing The Rain, The Park & 
Other Things, I’m in that band,” she points 
out. “I had just joined.” 

The musically barren Bud Cowsill 


worthy of that latitude. “We were young, we 
were new, and we were writing frenetically,” 

says Bob. “So, anything [we wrote] that was 

good was going to get on the albums.” 

But in a preview of things to come, Bud 
had pushed Kornfeld out of the picture. “Dad 
fired Artie while we had the No 1 record and 
were the No 1 band,” Bob says. “He fired 
him because Artie told Bill about pot. And 
our dad, a military guy, said, ‘Nobody does 
that. You're fired!” 

Bud Cowsill’s bull-in-a-china-shop 
approach may have opened doors for the family 
band, but his abrasive, pugnacious attitude 
caused those same doors to shut nearly as 
quickly. “My dad did not have any finesse in 
society,” Susan says. “And he was drunk half 
the time.” Bob says that, while Bud’s hard work 
helped The Cowsills take off, his reputation 
worked against their successes. “He made it so 
that we became a hot potato in New York. 
People dealt with us once, and that was it.” 

Luckily for the group, The Cowsills’ 
combination of songwriting prowess and smart 
selection of songs from other writers meant 
that success would continue. For the second 
1968 Cowsills album, Captain Sad And His 
Ship of Fools, the hit single came in the form of 
Indian Lake (Billboard No 10, US). Bill and 
Bob produced nine of the record’s tracks. 

By 1969, MGM had compiled a dozen 
sides onto a best-of LP. Meanwhile, Bill and 
Bob decided to cut a Cowsills version of the 
theme from the wildly popular stage musical, 
Hair. MGM executives were against it, but The 
Cowsills pushed the issue. Recorded in the 
family band’s garage, when released as a single, 
Hair soared to the No 2 spot on the US charts. 


Relatable (clockwise from above): an early 
performance, pre-Susan; On The Tonight Show 
with Johnny Carson, 1970; with Ed Sullivan, 1967 


That same year, the group set out to prove 
that they were more than a family of freshly 
scrubbed pop stars. The Cowsills Live served 
up an eclectic set of songs drawing from the 
covers side of the band’s repertoire. Pop gems 
by The Left Banke and Sopwith Camel got 
the Cowsills treatment (with their trademark 
sterling vocals). Less likely numbers including 
The Beatles’ Paperback Writer and Paul’s 
vocal turn on Cream’s Sunshine Of Your 
Love showed that, at their core, The Cowsills 
were a rock band. 

“Bill Hanley was the [live] 


and Bob’s twin brother Richard would 
be the only family members who were 
not also members of the pop group. 
(For a time, Richard would work as 
part of The Cowsills’ road 
management.) Paul was quickly 
integrated into the group as well and 
proved that he could hold his own. “I 
would come out in the second half [of 
live concerts] wearing a white suit,” he 
recalls. “They would call me ‘the Soul 
Man’. It was fun.” Paul insists, “We've 
always had a ton of fun doing this, 
from when we were little kids.” Susan 
recalls some of Paul’s spotlight 
numbers: Mickey’s Monkey, Reach 
Out (Pll Be There), Knock on 
Wood... Soul brother Paul,” she teases. 
On the heels of the group’s first 
hit, a rapid-fire succession of MGM 
albums and singles would follow. With 
Susan and Paul on board, 1968’s We 
Can Fly was built around the hit single 
of the same name (Billboard No 21, 
US). This time, nine of the LP’s 11 
songs were Cowsill originals. 
Moreover, brothers Bill and Bob 
earned a producers’ credit for the 
album. MGM afforded unprecedented 


sound guy for The Cowsills Live,” 
Bob recalls. Using two trucks 
equipped with mobile recording 
units, Hanley captured a pair of 
shows in Cleveland, Ohio. Once 
again, Bill and Bob Cowsill 
produced the resulting album. 
“The technology we were working 
with was very limited,” Bob 
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creative autonomy to the group, and 
The Cowsills proved themselves 


In full voice: a 1967 promotional shot of the group, retouched for the 


internet age (note web address bottom right) 
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with was very limited,” Bob explains. “We were 
linking two machines in the booth, trying to 
make sense of it. It was a train wreck!” Even 
with some studio sweetening — then and now a 
near-universal practice when producing live 
albums — the record captures the fun and 
excitement of a Cowsills concert. 

At their height, The Cowsills toured 
outside the US as well, visiting Europe twice 
(performing in Italy, Germany and Spain) and 
Mexico. “But not as much as we would have 
liked,” Bob adds. 

Doubling down on The Cowsills’ 
wholesome image, the group appeared in 1969 
print and television ads for the American Dairy 
Association, extolling the virtues of milk. A tie- 
in EP, The Cowsills Collectors Album, was 
released that same year. 

In a closer-to-home repeat of Kornfeld’s 
ousting from The Cowsills’ orbit, the group 
suffered an even greater setback. Bill Cowsill 
had long clashed with Bud over various things, 
including his friendship with Waddy Wachtel. 
And when Bud discovered that Bill was now 
smoking the pot he had heard about from Artie, 
he fired his eldest son from the group... and, as 
far as Bud was concerned, from the family. 

By the time of 1970's 7X IZ, the family 
band had undergone a seismic shift. With Bill 
gone, it was left to guitarist Bob Cowsill to lead 


the group, produce the album, and write. Bob 
recalls their reaction: “We're going to have to 
rebuild ourselves, but we're going to have to 
do it in public.” 

Barbara would be less present on the record; 
Wachtel would produce the album’s second 
single, Silver Threads And Golden Needles. 
Neither it nor the first single, The Prophecy Of 
Daniel And John The Divine, would crack the 
Top 40. When released as a single, the album’s 
title track failed to chart at all. 

“The public said, ‘Eh, not so good,” Bob 
admits. “But we had a blast, and we stand by 
it.” Paul notes that the album marked a 
turning point for the group, who had long 
appeared onstage in matching costumes. “We 
finally got to wear different clothes,” he notes. 

Bob says that when Mike Curb (writer for 
everyone from The Osmonds to Roy Orbison) 
came on board at MGM records, he made it 
his business to “get rid of the low-hanging fruit 
that wasn’t producing anymore.” That meant 
the end for The Cowsills at MGM. 

Yet The Cowsills persevered. Bob had got 
engaged to Nanci Roberts, a former Playboy 
bunny and cast member on the cable show, 
Playboy After Dark. Thanks to Nanci’s 
connections, the show hosted by Hugh Hefner 
booked its most unlikely musical guests ever. 
Performing live — not miming — in the “rumpus 
room” in front of a crowd of dancing celebrities, 
The Cowsills played a varied set of songs. In a 
staged interview, Hefner asks 11-year-old Susan 
what she wants to be when she grows up. She 
replies, “Would you believe... Miss February?” 
Asked today if she knew then just how 
cringeworthy that exchange appeared, she nods. 
“You have no idea,” Susan says. 

During the Playboy appearance, Barbara 
Cowsill mentioned that the group was in 
negotiation with a new record label. And by 
1971 The Cowsills had signed with London 
Records. Making what would be the final LP of 
their initial run, the group recorded On My 
Side. Featuring nine Cowsill originals out of 12 


tracks, the record also marked the debut of a 
new production team, Bob and Barry Cowsill. 
Longtime friend and musical associate Waddy 
Wachtel penned the album’s title track. 

And just as the Cowsills were inching 
away from their bubblegum image, the ABC 
television network was launching a fictional 
sitcom inspired by the family band. Starring 
popular actor and singer Shirley Jones, The 
Partridge Family was a lighthearted take on the 
cheery side of The Cowsills’ image. 

In what may have been a not-so-subtle dig 
at the troublesome Bud Cowsill, in the 
fictional rethink of The Cowsills, Shirley 
Partridge’s husband isn’t managing the band; 
he’s dead. “They said that they wrote Dad out 
of the story because he was such a pain in the 
ass,” Susan says with a chuckle. “They made 


“THEY WROTE 
DAD OUT OF THE 
STORY BECAUSE 
HE WAS A PAIN IN 
THE ASS” 


Shirley a widow and put the manager in.” 
The Cowsills went quiet after On My Side. 
The family endured many ups and down in 
those years, a period chronicled in a 2011 
documentary, Family Band: The Cowsills Story. 
An unflinching and sometimes difficult-to- 
watch film made with the full cooperation of 
The Cowsills, Family Band connects the dots 
between Bud Cowsill’s abuse (of most every 
variety) of his children, their subsequent 
struggles, and the family band’s musical saga. 
The film pulls back the curtain on the sad 
and often shocking truth behind the family 
and band. Back in the 60s, Bob Cowsill 
explains, “You could control what you wanted 
the public to see.” Susan agrees, but notes that 
the public image was genuine, too. “All that 
horror you see is real,” she admits. “But all of 
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The long view — The Cowsills newest member, eight-year-old Susan, fronts the line-up in ’67 and (right) in Vegas, 1970, resembling a 90s indie US band 
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that fun you're seeing is real, too.” 

As a family, The Cowsills have always 
stuck together, bonded by love. And as Susan 
notes, Cowsills-the-group never really broke 
up; their members simply engaged in other 
pursuits, sometimes for long stretches. Susan 
was for many years part of Americana 
collective The Continental Drifters. While he 
struggled with addiction, Bill Cowsill made a 
name for himself in Canada, most notably 
with The Blue Shadows. John Cowsill joined 
The Beach Boys’ touring band in 2000; he has 
been that group’s drummer since 2008. 

The Cowsills reconvened in the late 70s, 
cutting an album’s worth of material eventually 
released digitally as Cocaine Drain. And most 
notably, in the early 90s Bob, Paul, Susan and 
John recorded a superb collection of gently 
rocking tunes with soaring harmonies. One 
track, Is it Any Wonder, appeared on Jordan 
Oakes’ 1993 power pop collection Yellow Pills. 
But the album went unreleased for many years. 

Bob Cowsill recalls how the project ground 
to a halt. “It ended with us in a hotel room in 
Marina Del Rey, sitting across from two FBI 
agents,” he says. Though The Cowsills 
themselves were wholly innocent and unaware 
of any malfeasance, the Bureau’s investigation 
followed a money trail that led to the album’s 
financier. “It just died right there,” he says. That 
album, Global, eventually saw limited release in 
1998, earning rave critical reviews. 

Matriarch Barbara Cowsill passed away in 
1985; Bud died in 1992. Then after suffering 
years of ill health, Bill Cowsill died in 2006. His 
passing came on the heels of the death of Barry 
Cowsill, who drowned during the flooding after 
Hurricane Katrina. Non-performing brother 
Richard Cowsill passed away in 2014. 

For several years now, The Cowsills (Bob, 
Paul and Susan) have been performing as part 
of the Happy Together package concert tour. In 
between shows, the three continued to write 
new songs. The group enlisted its dedicated 
fan base to help finance a follow-up to Global, 
using the PledgeMusic funding platform. 

“Somewhere down the road, PledgeMusic 
went belly up. .. with all of our donors’ money,” 


Relative value: The Cowsills advertise milk and 
(bottom) in cartoon form on the back sleeve of 
1969’s Best Of album 
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Susan explains. About $40,000 disappeared. But 
Rock Positano — a philanthropist Susan refers to 
as “an angel” — funded the album’s completion. 
Moreover, Bob says that Positano is committed. 
to honouring all of the promised premiums for 
those who donated: “signed CDs, posters, 
whatever they [signed up for].” 

Rhythm Of The World features 11 new 
Cowsills songs, all written by the group. And 
in line with the indefatigable optimism that 
has seen the family (and band) through 
difficult times, there’s a message at the core of 
the music. “We're just... suggesting,” says Bob 
Cowsill. “We're making suggestions. You can 


“WE WANT TO 
BRING HARMONY 
BACK. LITERALLY” 


blow up the world, or you can take care of it.” 

Bob — now 73 — believes that there are 
advantages in ageing. “We're more aware,” he 
says. “So, we write about things that apply 
more today. And it’s all coming with love.” 
“And,” adds Paul, “we want to bring harmony 
back.” “Literally,” says Susan. 

Some 57 years after that first single on 
JoDa, The Cowsills remain what they’ve always 
been: a family band. “Our sons are with us,” 
says Bob. “Paul’s son Brandon plays guitar.” 
Bob’s son Ryan is on keyboards. Susan’s 
husband (and former Continental Drifters 
band-mate) Russ Brousard plays the drums. 
And while the group enjoys playing 60s classics, 
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Sibling when you’re winning: Bob, Paul 
and Susan Cowsill in 2022 


today’s Cowsills look forward to focusing on the 
new Rhythm Of The World material. Meanwhile, 
now in its 62nd episode, the Cowsills podcast — 
a chance to chat with fellow pop legends — 
continues with a new episode every Wednesday. 
As fascinating as it is, that Family Band 
documentary from a decade ago didn’t have a 
satisfying ending. In a sense, the film’s 
takeaway is that the family — some of them, at 
least — survived. But the story continues. 
“They're going to need another documentary,” 
Paul quips. Bob and Susan chime in, in perfect 
harmony: “We're working on a new ending.”"@ 


Rhythm Of The World is on Omnivore. 


THE COWSILLS SELECTED DISCOGRAPHY 


All releases US except where noted 
SINGLES 


All | Really Wanta Be Is Me/And The Next Day Too (JoDa, 1965) ..........eeeeeccett teeter eee e ee eeeeeeeeeeeeeneee foo 


Most Of All/Siamese Cat (Philips, 1966) ...............008 
Party Girl/What’s It Gonna Be Like (Philips, 1966) ....... 
The Rain, The Park And Other Things/River Blue (MGM, UK, 1967 
We Can Fly/A Time For Remembrance (MGM, UK, 1967) 


A Most Peculiar Man/Could it Be, Let Me Know (Philips, promo, 1967) ............ceeeeeeeeee eee eeeteeeeeeeeeeteeeeeeaeeee £5 


The Candy Kid/The Impossible Years (MGM, 1968) ..... 
Indian Lake/Newspaper Blanket (MGM, UK, 1968) ...... 


Le Opere Di Bartolomeo/Vola Con Noi (We Can Fly) (MGM Italy, 1968) .........eececcceceeeeeeeeeeeeeeeeeeeeeeeeeeeeeeees £4 
The Path of Love*/Captain Sad And His Ship Of Fools (MGM, 1968) ............cccccsseceeeeeeeeeseeeeeeeeeeesaaeeeeeenens £4 


Poor Baby/Meet Me At The Wishing Well (MGM, 1968) 


The Prophecy Of Daniel & John The Divine/Gotta Get Away From it All (MGM, 1969) ............ cece £3 


In Need Of A Friend/Mister Flynn (MGM, 1969) ........... 
Hair/What is Happy? (MGM, UK, 1969) ........ ee 


Silver Threads And Golden Needles/Love American Style (MGM, 1970) ........:cs:csssesseesseteeeeeseeeeeeeeeeeeeeeeeees £5 


Il X Il/Start To Love (MGM, 1970) ............. 
Covered Wagon/Blue Road (London, 1971) ... 
You (In My Mind)/Crystal Claps (London, 1971) . 


On My: Side/There Is)A ‘Child: (Lomdon) 1971) ..cescsceccceeezcccths-teasessts-cceaeesccsecctetscsctceceesseccuecteeereceeecteeeenesdents £3 
Christmastime (Song For Marissa)/Some Good Years (Rockville, 1993) ....... ccc csesesseeteeeseeeeeeeeeeeeeeeeeeeeeeeeeees £8 
EPs 

The Rain, The Park and Other Things (MGM Japan, 1967) ........eeeceecceet eee e eee e eee e eee eeeeeeeteeeeeeeeaaeeaaeee £8 


We Can Fly (MGM Portugal, 1968) 00.0... esseeseeeseeeeeeeeeeee 


Indian Lake (MGM, Portugal, 1968) ..... 
Hair (MGM Portugal, 1969) ...........:::eseeeeeees 


The Cowsills Collectors Album (MGM, 1969) ............... 


ALBUMS 
THE'COWSILES (MGM UK) 1961) ecscecascccstsspescacersst ease aasscastaeeratbeans cos ntsrensohasnvaaurensrn cerentraanreassernts £25 
THE COWSILLS PLUS THE LINCOLN PARK ZOO (Mercury, 1968) .......c:ssssssesssessseessseessesesessseessneesneesseeesness £2 


WE CANIELY (MGM) UK; 1968) tiv cnscrcrccss.ctarcsasaceactseexs 
CAPTAIN SAD AND HIS SHIP OF FOOLS (MGM, UK, 1968) ... 
IN CONCERT (MGM, 1969) ........ cee rete e eee 


IL X Il (MGM, 1969) 
THE BEST OF THE COWSILLS (MGM, 1969) 
ON MY SIDE (London, UK, 1971) .. 

GLOBAL** (Robin, 1998) 


*credited to John Cowsill **CD only 


Blackpoc 


Independent record shop 
specialising in good quality 
used/brand new vinyl. 


From 60s, 70s, 80s, Rock, 
Disco, Soul, Funk, Punk, 
Hip-Hop, Indie, Jazz, 
Japanese Imports and various 
music memorabilia. 


Inquiries via Danny / Tony 
Contact Number: 07471 931702 
Email: jim.no1@gmail.com 


ee. Across The Tracks, 
110,Gloucester Road, 

Brighton 
01273 677906 


BN1 4AF 
email edfrombrighton@tiscali.co.uk 


Rarities and Bargains... 
Large stock of Rock, Pop, Jazz, Soul, 
Funk, Dance, Classical, Reggae... 


Open Mon-Sat 10 until 6 
Sundays 12 until 4 


RECORD Collections wanted 
TOP CASH PAID! 
Travel no trouble 
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2024 


OVER 100,900 ENTRIES 


SEE OFFER on PAGE 77 


THE RECORD SHOP 
37 Hill Ave. Amersham, Bucks. HP65BX 


ROCK, JAZZ, BLUES, FOLK, SOUL, 
COUNTRY & CLASSICAL 
CDs, DVDs, Musical instruments, 
Sheet music & Accessories 
Near Metropolitan Railway station 


Mon to Sat 9am-6pm 
Tel: 01494 433311 
www.therecordshopltd.com 
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Tel: 01642 763322 
INFO@LIFEOFVINYL.COM 


VINYL RECORDS BOUGHT AND SOLD 
Cardiff new record shop 
fy 


THOUSANDS OF QUALITY 
SECOND-HAND RECORDS IN STOCK. 
RECORD COLLECTIONS SOUGHT. 


TEL: 02922801490 MOB: 07833053631 
CARDIFFRECORDEXCHANGE@GMAIL.COM 


WEDNESDAY - SATURDAY 10:30 - 17:30 
67 WHITCHURCH ROAD, CF143JP 


CLOCKTOWER 
RECORDS 


WE BUY 
SELL 
TRADE 


YOUR VINYL 


BRIDPORT, DORSET 
Mon - Sat: 10am - 4:30pm 


01308 458077 


clocktowermusic.co.uk 


Fan 


After years of trading at record fairs we now have 
a high street presence. So come on out to the 
‘Suburbs’ and check out the Sounds! 
LPs & 45s, CDs, Collectables & Memorabilia. 
10,000+ items in stock. Records bought & sold. 


a real record store 


Tel: 01895 679209 Mob: 07504 467188 
110 Victoria Road, Ruisip. Ha4 OAL 
Open: Wednesday, Thursday, Friday & Saturday - 10:0U-18:00 
2 minutes from Ruislip Manor Underground Station 
soundsofthesuburbs@yahoo.co.uk 
Sounds of the Suburhs Record Store 


CRUISE 


ONLINE SHOP 


/ 


Vinyl, CDs, Boxsets 
Rock/Pop, Soul/R&B 
Punk, Reggae, Indie 
Folk, Country, Dance 

Northern Soul 


cruisedigital.co.uk 
07970 -182621 


Record & CD 
Collections Wanted 
Rock, Punk, Soul, Reggae, 
Blues, Jazz, 50s, 60s... 
Albums 7 & 12" singles... 


24 Trafalgar Street 
Brighton BN1 4EQ 
t. 01273673744 
m. 07710777009 


e. alwax@hotmail.com. 
w. www.thewaxfactor.com 


, 


NEW & USED VINYL 
QUALITY CDs & COLLECTIBLE 
CASSETTES 
RECORDS WANTED 
58a High Street 
Steyning 
BN44 3RD 


aoo 


Slippeddiscssteynine@amail.com 


WWW.VINYLTAP.CO.UK 


42 John William Street Huddersfield, HD1 1ER 


Mail Order: 01484 845999 
Shop: 01484 517720 
email: salesevinyltap.co.uk 
MON - SAT | 09:00 - 17:30 


OVER 150,000 ITEMS IN STOCK 
IF YOU CAN'T FIND IN STORE, PLEASE ASK 


RECORDS WANTED 


lash 
fuga 
FLASHBACK RECORDS 


20,000+ 


VINYL RECORDS 
& CDs AT THREE 
LONDON 
LOCATIONS. 
SHIPPING 
WORLDWIDE 


www.flashback.co.uk 
Tel: +44 20 7354 9356 


SELL US YOUR VINYL & CDs 
ANY QUANTITY! 


RECKLESS RECORDS 


Tel: 020 7437 4271 
www.reckless.co.uk 
recklessrecordsuk@gmail.com 
30 Berwick St, Soho, London W1 
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Photographer Josh Cheuse was just 16 when 
he first shot The Clash at Bonds Casino in 
New York City. Now, his new hardback book, 
Print The Myth, reveals over 200 rare and ¢ 
previously unseen photographs of i 
taken between 1981 and 2002, | 
complete with notes, sketches and original * 
artwork. Here are 10 of the best... 


“ 
3 


¢ 


~ 


What can you say? Joe was the epitome 
of cool here in London (1986). 
Leaning on his car as we waited for 


Mick Jones to get ready before they 
went off to the studio where they were 
secretly recording tracks for Sid And 
Nancy, Alex Cox’s film. 


JOE STRUMMER 


This photo of Mick [Jones] and Joe mixing Combat Rock at Electric Lady Studio (1981) was taken by me at 16 years old on my first trip to the 
studio and developed in my bathtub at home. 


AS 


When it was time for a listen we would run out to Smiler’s deli and get snacks and beer for guests ranging from Iggy and Matt Dillon pictured 
here, to the Chili Peppers, Ranking Roger and many others. Soundworks Studio, New York, 1986. 
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This is Joe making 
notes before heading 
for the airport in 
1986. We said 
goodbye but a short 
time later the door 
went, and he was 
back. He had a hard 
time leaving a session 
if it was in full swing. 
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Outside Buckingham 
Palace, we were taking 
shots for the Trash 
City single cover 
(1988). I can’t see us 
getting away with that 
now, climbing on 
statues. We always 
subscribed to the 
“better to ask for 
forgiveness” model of 
doing things. It’s a 
good rule — just 
fuckin’ do it and ask 


questions later. 


JOE STRUMMER 


Lud 


i 3)! ae 


3 
- 


My 
J 


I think we were doing photos for an interview Joe had done with Paper magazine (1988). Bowlmor Lanes was a classic New York place and now 
it’s been redone like a terrible night club. Much prefer the faux wood panelling of yore. 


This was dawn on Lookout Mountain in California (1989) and the now classic silhouette — as seen on Fender guitars and a lot of bad tattoos — 
was taken while my cab waited to take me to LAX at the end of a long session for Earthquake Weather. 
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Jouvert morning at the Notting Hill Carnival, 1989. 
We followed the floats around the neighbourhood, 
waking people up to announce the beginning of the 
festivities. Near Golborne Road we stopped for a beer as 
the parade passed. 


Taking a break for a cuppa 
in the courtyard at 
Rockfield studios (1990) 
while recording Hells 
Ditch with The Pogues. 
We've lost Darryl Hunt, 
Joe, and Frank Murray 
since then. Naked howling 
freedom, Hell’s Ditch! 
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JOE STRUMMER 


Cooling off after a hot show at the New York Virgin megastore (2001). We waited patiently while Joe 
signed everyone’s records. This process took hours, but he insisted on every last person getting a 


minute with him. 


os 


y/ 


Print The Myth: Joe 
Strummer Portraits 1981- 
2002 by Josh Cheuse is 
published by Rocket 88 
Books. Order & info on 


www. joestrummerbook.com 


Joe’s old Clash compadre Kosmo Vinyl had arranged a vintage car for this shoot in Greenwich Village, 
New York (2001). I can’t remember why we did it, but the smile is worth a thousand words. 
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New Jersey's have 36 years on the clock and a clutch of platinum records on the 
wall, but far from resting on the laurels of their peak successes back in the early 90s, they're 
now back on ebullient form with their first album in 16 years, The Gang’s All Here. Witha 
new frontman and a bright future, the band feel they've got a new lease of life. “How lucky 


are we?” founder member Dave ‘Snake’ Sabo and vocalist Erik Gronwall ask 


SKID ROW 


peaking from his home in Long 
Island, guitarist Dave ‘Snake’ 
Sabo is clearly very happy with 
Skid Row’s new album, The 
Gang’s All Here. “Yes, | am,” he 
confirms. “We had to change our 
perspective, and our execution, in putting 
this record together, but it was a wonderful 
experience even when it was tough — even 
when we were, I don’t want to say doubting 
ourselves, but maybe hitting a bump in 
the road. 

“The experience of working with 
producer Nick Raskulinecz, though, was 
one of the highlights of my musical career, 
both personally and with the 
band,” he continues. “We’re 
talking about a guy who’s 
not only an amazingly well- 
rounded, talented musician and 
songwriter, but I think one of 
his greatest qualities is that he’s 
able to extract the very best out 
of the people that work with 
him because he challenges you 
in such a way that you want 
to meet — and exceed — those 
challenges to make him happy. 
He never set anything that 
wasn’t, in his mind, within our reach and 
so because he believed it, we believed it. 
And the key to that is that you’ve got to 
leave a large part of your ego at the door 
when you walk in the studio. You can’t 
sit there with this inner voice telling you 
that whatever you say is greater than what 
anybody else says. We knew that we had to 
do things very differently than we had in 
the past. And the first step was accepting 
that everything that we write isn’t 100 
per cent perfect and putting our trust in a 
person that we'd never worked with before 
but who has an incredible reputation and a 
discography that speaks for itself.” 

Raskulinecz does, indeed, have an 
impressive track record, boasting releases 
by the likes of Alice In Chains, Halestorm 
and Evanescence. But he’s also a Skid Row 
fan at heart. 

“His goal was to make a Skid Row 
record,” the guitarist furthers, “and what 
that meant to him was ‘re-introducing 
us to ourselves’. As you make records 
throughout the course of your career, 
you don’t want to be redundant and so, 
although you always want to maintain the 
essence of who you are, you don’t realise 
how far you’ve 
drifted from 
that first piece 
of music you 
released in 
1989. Nick 
was a fan, 
growing up, 
and was really 
well versed in 
our history. 
So, there 
would be a lot 


of situations where we would be playing in 
the studio, amps blazing, drums cracking, 
and he’d be going, ‘I really like that; I 
really like that; that part I’m not sure about 
— why don’t you try doing something like 
you did in Monkey Business [on Slave To 
The Grind], and I’m like, ‘Lightbulb’! So, 
there would be these situations where he'd 
be pointing out instances of where we were 
back in the day, and I don’t want to say it 
was a new birth, but it did feel like we were 
meeting an old friend.” 

The resulting album certainly sounds 
like it could have followed on from S/ave 
To The Grind. “And that’s really an 


“ANYONE WHO 
“TREATS SUCCESS AS 
A BIRTHRIGHT WALL 
BE DISAPPOINTED” 


amazing compliment, because I don’t know 
if we set out to do that. Well, maybe Nick 
did. Maybe he set out to make it the logical 
progression from Slave To The Grind but 
that wasn’t in our vernacular. We were 

just following his direction. Like I said, we 
put complete trust in him, dropped our 
egos at the door, realised that these songs 
were going to be different than what we 
thought, and had to be OK with that. And 
we are very weary — not weary, excuse me 

— very wary of people touching our music. 
But I think we were like, ‘What do we have 
to lose? Let’s try this and see how it goes.’ 
And it was such a great process that I 

can’t wait to experience it again, because 
we absolutely have to do the next record 
with Nick.” 

To UK audiences it appeared as though 
Skid Row exploded almost overnight. The 
band was formed in 1986 by Sabo and 
bassist Rachel Bolan, with guitarist Scotti 
Hill and drummer Rob Affuso recruited 
through adverts. When effervescent 
frontman Sebastian Bach replaced Matt 
Fallon, the stars aligned and their self-titled 
debut album, released on 24 January 1989, 
set them on a seemingly stratospheric 


course. They made their UK debut at 
Milton Keynes on 19 August 1989, 
opening a four-band bill topped by Bon 
Jovi, headlined London’s Marquee the 
following night, and then supported 
Bon Jovi in the US until early Oct 1989. 
With scarcely enough time to find their 
passports, they were back in Europe as 
guests of Métley Criie and White Lion, 
and as soon as the British dates were done, 
they went off on their own UK headline 
tour with Vain in support. Then back in 
the States in December they were opening 
for Aerosmith. 
Such a punishing schedule didn’t 
go unrewarded, as Skid Row sold a 
respectable 100,000 copies in the 
UK, peaking at No 30, and went 
platinum five times over in the 
States, reaching No 6 on Billboard. 
On the way, and with a bit of help 
from MTV, it gave rise to three hit 
singles — Youth Gone Wild (UK No 
42 | Billboard No 99), 18 And Life 
(UK No 12/ Billboard No 4) and I 
Remember You (UK 
No 36 / Billboard No 6). For a young 
band, such success with their debut 
album must have been exciting. 
“Luckily, I have a group of people that 
I’ve been friends with since high school, 
even before that,” Sabo offers, “that keep 
me in check. And also, we were all raised 
to be thankful and that any good that was 
thrown our way in life was an honour and 
a privilege. It’s not a birthright, so anyone 
who sits there and treats it as such is going 
to be sadly disappointed when that success 
starts to wane.” 

Skid Row’s second album, Slave To 
The Grind, appeared in the shops on 11 
June 1991 and seemed to be an even 
bigger monster than its predecessor, 
and although chart-wise it topped Skid 
Row (hitting No 5 in the UK and No 
1 back home) overall sales were — as far 
as the suits were concerned — relatively 
disappointing: just two million copies in 
the States and 60,000 on this side of the 
Atlantic. A covers EP, B-Sides Ourselves, 
kept things ticking over and their third 
album, Subhuman Race (technically 
sUBHUMAN rACE for pedants), was 
released on 28 March 1995. Touring, 
and two particularly exciting appearances 
at Donington’s Monsters Of Rock festival 
(in 1992 and 1995), certainly kept the 
wolf from the 
door, but sales 
were starting to 
slide. Another 
EP (Subhuman 
Beings On Tour) 
appeared in July 
1995, but after a 
‘ disagreement as to 
whether the band 
should support 
KISS, Bach and 
the band parted 


CH 
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company acrimoniously in the second half 
of 1996. None of this, though, seems to 
have fazed Sabo at all. 

“My first love is always performing and 
creating,” he responds “and, you know, 
Rachel, Scotti and I talk about this a lot: 
how lucky are we? I don’t know how many 
people get it, but on a very basic level we’ve 
been a part of creating something that 
has connected with people around the 
world. That in itself is a mindfuck — 
excuse my language — because you're 
sitting in a room with your best 
buddies creating a song, and somehow 
that song connects with people all over 
the world. You’ve made a bond with 
these people that you’ve never met, 
and you don’t know — and they don’t 
know you, aside from your music — 
but now you have this bond. 

“It’s the most humbling thing in 
the world,” he goes on. “We have so 
much gratitude for the fact that people 
still want to hear our songs, and it’s 
something that doesn’t get lost on us. 
We're all raised in lower middle-class 
families, hard-working blue-collar parents 
and brothers and sisters, and so, as I said, 
we were raised to be humble and thankful 
for any good that came our way. So, when 
the success appears and you're at the 
pinnacle, it’s really easy to be happy. But 
it's when things start going downhill...” 


people that we didn’t see before. Maybe 
little hints here and there, but that’s the 
real test: how do you react to adversity in 
what is your life’s passion?” Bach is never 
named, but it’s obvious what this is all 
about. “And so that brought out a lot of 
things that made us take a hiatus and then 
go down a different road with different 


members. Because at the end of the day we 
choose happiness over the almighty dollar. 
A lot of people can say that, but they don’t 
live it. And we have, evidenced by the 
facsst that we’ve refused to do a reunion 
[with Bach], and we have been steadfast 

in that, because it just doesn’t feel right; 
whereas now with Erik in the band, this 
does feel right. It shows in the music we’ve 
created for this record; it shows in his 


FUOW ON HAilvs @ SAOETUING 


15, Dezember 1991 - 20.00 Uhr 
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performance on the record, and it shows in 
his live performance with us. He’s got such 
amazing talent, and on top of that he’s a 
really good writer, he’s got a really good 
sense of melody, he loves to create and he’s 
a great live performer. We've gotten very 
lucky with him and our relationship with 
him, and he’s just a sweet, sweet guy, well- 
versed in the music that the rest of 
us grew up on — 70s and 80s hard 
rock. So, we’re in a great space.” 
Frontman Erik Groénwall zooms 
in from his studio “in the Swedish 
countryside, closest to Uppsala”, 
he explains later. After the split 
with Bach, Skid Row re-appeared 
in 1999 (ironically, supporting 
KISS) with vocalist Johnny 
Solinger and drummer Phil 
Varone. Thickskin was released in 
August 2003, and with another 
new drummer, Dave Gara, 
Revolutions Per Minute followed in 
October 2006. With Rob Hammersmith 
taking over the drum stool in 2010, and 
remaining there ever since, a series of three 
EPs was announced although only two — 
United World Rebellion: Chapter One (16 
April 2013) and Rise Of The Damnation 
Army (5 August 2014) — ever saw the light 
of day. Solinger, who died of liver failure 
in 2021, was replaced in April 2015 by 
ex-T'NT singer Tony Hartnell, although by 


He pauses, the end of that 
before adding: year he, too, 
“People say that had departed 
adversity builds and former 
character, but DragonForce 
I disagree with singer, ZP 


that. I think that 


adversity reveals 


Theart, filled 


in for a while, 


character. And so, officially 
through that time ll ol ol of od of od of od hod joining in 

of the downward January 2017. 
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lot of stuff in 
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Photo: Vic Chalfant 
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H.E.A.T, Grénwall supported Skid Row : 

in the UK in January 2019. “I didn’t HAIR ODAY. ae 
know at the time, but Rachel watched 
some of our shows and thought, ‘One 
day I’m going to have a side project with 
this guy,” explains the singer. “And 

then I did 18 And Life on my YouTube 
channel — that was like my audition, 

in that when he was trying to convince 
people in the team that maybe I was 

the guy, he used that video. Anyway, I 
think it was in March that Rachel asked 
if I could fill in for a couple of dates for 
the former singer. That was the Vegas 
shows with Scorpions. And a few weeks 
after that Rachel reached out to me again 
and asked if I would record some vocals 
on this new song called The Gang’s All 
Here. Two weeks later they asked me if I 
wanted to join the band.” 

With four albums with H.E.A.T. 
under his belt, two solo albums, and 
an acclaimed performance as Simon 
Zealotes in an NBC live TV production 
of Jesus Christ Superstar, the winner of 
Swedish Idol in 2009 had no hesitation 
in signing up. “None whatsoever,” he 
confirms. “I was introduced to Skid Row 
in high school, and I had my own hard 
rock / metal band and we used to do Skid 
Row covers. After that, I was working 
as a karaoke host when I was trying to 
find my way in the music industry, and 
I'd sing Skid Row songs on the nights I 
was working. Skid Row are one of those 
bands that’s been with me for some time 
and, I mean, I did 18 And Life when I 
auditioned for /do/ so that song, in a way, 
kind of made my career.” 

Going from fan to paid-up member, 
though, is going to take some adjusting. 
“Yeah, you're right. Pm still not used to 
it. It’s really fun, though, because when 
we played in California [in July 2022] 

I heard someone go, “Hey, Sebastian! 
Sebastian!’ and they actually thought I 
was Sebastian Bach. And they’re like, Gang bangersiifie new 
‘You still got it, man, you still got it!” look Skid Row in 2022 
He laughs. “And that happened to me 
twice! I didn’t want to correct them 
because...” He pauses, trying to think of 
a reason. “Well, yeah, if you want to call 
me Sebastian, it’s fine. It’s OK. And it’s 
funny!” 

The UK has always been like a second 
home to Skid Row, and Grénwall for one 
can’t wait to feel the power of that loyal 
fanbase. “I think that 
H.E.A.T. and Skid 
Row had the same 
fanbase in a way,” he 
reckons. “I just think 
it’s going to be bigger 
than I’m used to, of 
course. Because it’s 
Skid Row!” @ 


The Gang’s All 
Here is released by 
earMusic. 
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For years, music fans have debated about which are the finest songs ever by 
the likes of The Beatles, the Stones, Bowie, Springsteen, and Kate Bush — those 
artists widely regarded as all-time greats. But how about ABBA? Surely, post 
Mamma Mia! the movie and musical and decades of mainstream adoration, 
they have earned their place in the pantheon and their catalogue merits 
serious evaluation. Pete Paphides believes so and, in this ABBA Special, 
picks their 40 (plus one) Best Songs. Then, on page 100, RC’ enjoy a rare 
encounter with one half of the group’s peerless songwriting partnership... 


ABBA 


OR 
P's 
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40. Honey, Honey (from Waterloo, Epic 
EPC 80179, LP, yellow labels, UK) £15 
While ABBA struggled to find a hit successor 
to Waterloo, British studio band Sweet 
Dreams, fronted by Pickettywitch’s Polly 
Browne, were quick to seize on the potential 
of the album track Honey Honey, scoring a 
Top 10 hit with it in the summer of 1974. 
Though bereft of the sonic signifiers that 
render later ABBA hits instantly recognisable, 
it’s long been established it as a fan favourite. 
Indeed, emerging from a Swedish music scene 
where critical reverence was reserved for 
socially conscious groups who set store by 
their desire to tackle major themes, ABBA’s 
explicit desire to write songs in the 
“bubblegum” tradition was almost subversive. 
Honey Honey singlehandedly vindicates 
ABBA’s militant fidelity to the pure pop ideal. 


39. Ring Ring (Epic EPC 1793, 7”, yellow 
labels UK, 1973) £70 

Strip away the many production layers of 
ABBA’s first bid for Eurovision breakout 
success and, at its core, you have a sweet, 
Scandinavian take on Mardi Gras R&B. 
Fresh in the mind of engineer Michael B. 
Tretow, when it came to the recording of 
Ring Ring, was Richard Williams’ book Out 
Of His Head — The Sound Of Phil Spector. 
Tretow had wondered why all the 
instruments on Spector’s big hits sounded 
like multiples of 
themselves. After 
reading Williams’ book, 5 
he realised, “It was ; 
because Spector really = 
did use five guitars.” In § 
putting down the parts ° 
for Ring Ring, Tretow ° 
hit on another 
technique that would truly help to make 
ABBA’s music sound like no one else. In the 
process of recording his guitar parts, he tried 
altering the speed when laying down the 
overdub. The method was then extended to 
Agnetha and Frida’s vocals, creating a hint of 
discord that became one of the prime 
signifiers of the ABBA sound. And yet none 
of this was quite enough to seal its victory in 
the Swedish Eurovision qualifiers. That 
honour went to the long-forgotten You're 
Summer by The Nova & The Dolls. 


38. Angeleyes (from Voulez-Vous, Epic EPC 
86086, LP, UK, 1979) £5 

You need to imagine Angeleyes swinging to 
a Supremes rhythm a la Baby Love or Where 
Did Our Love Go? to grasp the full extent of 
its Motown influence. Beneath the sugar- 
frosted exterior is a song which, rather like 
the contemporaneously released A Little 
More Love by their close friend Olivia 
Newton-John, hints at darker themes. 
Twenty-six years later, when John Grant 
covered it to breathtaking effect with The 
Czars, stripping away all ornamentation in 
the process, it was impossible to hear 
Angeleyes as anything other than a desolate 
hymn to coercive control. 
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37. Lovers (Live A Little Longer) 

(from Voulez-Vous) 

Should anyone look at you askance if you tell 
them that ABBA’s rhythm section were a 
match for the very best on the planet, all you 
need to do is play them this 1979 album 
track. Created from the ostensibly 
unpromising newspaper report that regular 
lovemaking can prolong life, the resulting 
song is a slow-motion volcano of longing. 
Anni-Frid ‘Frida’ Lyngstad’s sultry vocal rises 
to the thematic challenges set out by Bjérn’s 
lyric, and Lasse Wellander’s languid guitar 
seals the deal, creating a sultry companion 
piece to Ned Doheny’s 1976 yacht-rock 
masterpiece Get It Up For Love. 


36. Does Your Mother Know (Epic S EPC 
TMG, Fy UI, ISIS) 2 

While doing some TV promo in the UK, 
ABBA and their band had gone to see Rod 
Stewart perform in Leicester, and drummer 
Ola Brunkert was taken by the style of 
Stewart’s drummer Carmine Appice. “When 
we were to record Does Your Mother Know,” 
recalled Brunkert, “Benny asked me to do 
some solo drum bars for the intro, and then I 
remembered what Appice had done.” This set 
the tone for the rest of the track — the rockiest 
moment on 1979’s Voulez-Vous. Somewhere 
in the ABBA archives lurks an epic six-minute 
edit in which Brunkert leads from the back 


: AT THEIR COMMERCIAL PEAK, ABBA'S 
RHYTHM SECTION WERE A MATCH 
FOR THE VERY BEST ON THE PLANET 


with a 12-bar build-up before Bjérn’s vocal 
begins in earnest. For the Voyage shows, any 
potentially problematic aspects of having a 
lyric in which the narrator rebuffs the 
advances of a teenage fan were neatly 
circumvented by reversing the roles and 
having the in-house band’s three female 
vocalists take centre-stage for the song. 


35. The Visitors (from The Visitors, Epic 
EPC 10032, LP, UK, 1981) £10 

The drive to move with the times in a brave 
new synthpop era prompted ABBA to 
jettison the symphonic maximalism of their 
earlier hits, a move which reached its 
apogee with the eponymous opener of their 
1981 album. Written from the perspective 
of a Russian dissident in hiding, waiting for 
the knock on the door that will effectively 
end their life, this glacial cold-war Hi-NRG 
banger would have sounded just as at home 
at the Manchester Hacienda as it does at 
the ABBA Arena where it opens the 

Voyage show. 


34. My Mama Said (from Waterloo) 

With the Euro-triumph of Waterloo came 
an eponymous album which saw its creators 
pondering a number of future directions. 


The best of them is this icy Nordic funk 
experiment which boasts a superbly loose 
guitar solo from Janne Schaffer, contriving 
to create something which, almost five 
decades on, wouldn’t sound out of place on 
a Roisin Murphy or Lykke-Li album. 


33. Ode To Freedom (from Voyage, Polar 
00602438614813, LP, UK, 2021) £18 

If, as they insist, there will be no more new 
ABBA recordings beyond Voyage, then the 
final song on the final ABBA album will be 
a two-verse meditation inspired by the 
waltz from Tchaikovsky’s Swan Lake. On 
the one ABBA song that formally dispenses 
with pop arrangements, Ode To Freedom 
seems to strain at something as intangible 
yet tantalising as John Barry’s later 
orchestral work (The Beyondness Of 
Things, Eternal Echoes), with Agnetha and 
Frida parlaying the notion that freedom 
might be a chimeric construct and therefore 
impossible to truly honour in song. All set 
to a time signature that dances us into an 
uncertain future. More ABBA ever after 
than happy ever after, then. 


32. Bang-A-Boomerang (from ABBA, EPC 
80835, LP, yellow labels, UK, 1975) £15 
Before Bjorn found his own lyrical voice, 
Benny Andersson’s obsession with Phil 
Spector’s studio maximalism intersected 
perfectly with 
manager and 
erstwhile lyricist 
Stig Anderson’s 
approach to 
songwriting. 
ABBA’s reverence 
for a well-turned 
bubblegum lyric 
found its apogee in this karma-affirming 
1975 tune. Several singers could have done a 
perfectly good job with the lines, “Oh bang, 
a boom-a-boomerang/Love is a tune you 
hum-de-hum-hum”, but in the hands of 
Agnetha and Frida it comes close to 
sounding like the meaning of life itself. 


31. The Name Of The Game (Epic S EPC 
S50), 1) WK, WS) 

Stevie Wonder’s 1976 masterpiece Songs In 
The Key Of Life — and, in particular, | Wish 
— made a huge impression on all of ABBA 
and got them thinking about how they 
might inject some of its close, cocooned 
warmth into their music. The Name Of 
The Game was the most audibly 
recognisable example of their new-found 
Wonder-lust, its meaning twofold: a song 
about risking full emotional disclosure to a 
lover who might not feel the same way; 
and, in the narrative of ABBA: The Movie, 
the song which shows ABBA inhabiting 
the dreams of the Australian journalist 
tasked with the job of securing an interview 
with them. 


30. Voulez-Vous (from Voulez-Vous) 
ABBA were never innovators. They were 


ABBA 


master assimilators, sniffing the prevailing 
pop wind, breaking down its constituent 
elements and surpassing the best of what 
their peers had to offer. ABBA were 
sculptors of the zeitgeist, borrowing the 
techniques and tools of their peers to, 
essentially, outflank them. And perhaps no 
song exemplifies that approach quite as 
exquisitely as the title track of their sixth 
album. Having observed the Bee Gees’ rise 
to world domination, they commenced 
sessions for the song at Criteria Studios in 
Miami where the Gibbs had trademarked 
their disco sound. Backed by members of the 
group Foxy (one of the only times the group 
recorded with members outside their circle — 
Abba Disco ed), the song itself also seemed to 
mirror the feel of Stayin’ Alive, depicting the 
dancefloor as a sort of stock exchange of 
emotions, where potentially life-changing 
deals are made to an exhilarating funk 
soundtrack. 


29. Soldiers (from The Visitors) 

The unparalleled strangeness of this 1981 
album track is partly down to the fiendishly 
complex rhythm devised by drummer Per 
Lindvall, acting on 
a brief that 
“although the song 
went in three-four 
time, it must not 
sound like a regular 
waltz”. The sense of 
grave portent was 
further accentuated 
by the fug of glacial synths that seem to hang 
motionless over the entire song like a dawn 
mist. The song itself is something of a 
companion piece to The Piper (from 1980's 
Super Trouper), Bjérn recalling, “I was 
talking about people that are soldiers 
mentally, those who actually cause wars and 
other atrocities — they are the people who 
‘sing the songs that you and I don’t sing’. 
Dictators like Stalin: ice-cold, 
unimaginative, lacking in empathy.” 


28. Don’t Shut Me Down 

(Polar 00602438745692, CD single, 

UK, 2021) £7 

The first time many of us heard the piano 
glissando that follows Agnetha’s opening 
lines in Don’t Shut Me Down, what ensued 
wasn’t so much a Proustian rush as a full-on 
landslide, recalling as it did the equivalent 
moment at the beginning of Dancing 
Queen. Don’t Shut Me Down represented 
the moment that ABBA’s return after 39 
years started to feel like a sublime fever 
dream and a reminder that not only did they 
know exactly what was so unique about the 
sound of their imperial run of hits, but they 
could replicate it at the drop of a hi-hat. 


27. Money, Money, Money (from Arrival, 
EPC 86018, LP, UK, 1975) £15 

The early working title of Lebensraum 
underscores a sense that, from the outset, 
ABBA were pursuing a Germanic feel for 
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this 1976 single, possibly inspired by the 
cinematic release of Cabaret in 1972 (which 
featured a song called Money). Frida’s 
deeper timbre was a perfect fit for a song 
which is essentially If 1 Were a Rich Man 
repurposed for a post fairy-tale world. The 
Sisyphean futility of the protagonist’s 
situation is further accentuated by the 
tormenting quality of Benny’s piano part — 
and, in particular, of the song’s introduction, 
which acts as a reset when it returns after 
each chorus. The music confirms what the 
lyric is implying: our protagonist is doomed 
never to break free of the forces conspiring 
to thwart her. 


26. If It Wasn’t For The Nights 

(from Voulez-Vous) 

She’s “got appointments, work I have to do” 
in the daytime, but away from those 
distractions, the nights are unbearable 
without someone to share them. Perhaps it’s 
the insistent funk guitars or the Salsoul-style 
strings that rise up to meet the girls’ 
harmonic peaks like winter winds against the 
city apartments evoked by those lyrics, but 
loneliness never sounded quite as 


aspirational as it does on 1978’s If It Wasn’t 
For The Nights. For all of that, the song was 
written during a personal low for Bjorn and 
Agnetha, who agreed to separate that year. 
“Those lyrics were written at a time when I 
was feeling really depressed,” recalled Bjorn. 
“I was down as hell.” 


25. Summer Night City (Epic S EPC 6595, 
TOMS, Sie) =? 

After a run of chart-toppers, Summer Night 
City barely scraped the Top 5, further 
inflaming Benny and Bjérn’s frustration 
with a song they believed fell short of their 
usual standard. Over time, others have 
begged to differ. The compression Benny 
felt was a bit excessive adds to the sonic 
oddness of Summer Night City, conferring 
a sense of jeopardy to a song which could 
almost be describing the same evening as 
the one depicted in Dancing Queen, only 
about five hours later, when things start to 
get a little messy. A longer version featuring 
the jettisoned slow-build intro emerged on 
ABBA’s 1994 Thank You For The Music 
box set. A stand-alone 12” vinyl would be 
even better. 


24. Super Trouper (Epic S EPC 9089, 7”, 
p/s, UK, 1980) £2 

With just a month to go before the release of 
their hitherto unnamed 1980 album, a 
feeling that one big song was needed 
prompted Benny and Bjérn to break with 


tradition and try and work up a track from 
nothing in the studio. That was at the 
beginning of October. Thirty-six hours later, 
all the song needed was a lyric. That came to 
Bjorn during the photo session for the 
album which saw the group among various 
friends and circus performers beneath a huge 
spotlight whose manufacturers called a Super 
Trouper. “Having a good title was all very 
well,” remembered Bjérn, “but it was 
something of a challenge having to write 
about some damned spotlight.” 

Nevertheless, he aced it by zoning in on 
the pain of separation that comes with being 
a touring musician. Either because, or in 
spite, of the incongruity of that opening line 
about Glasgow, Super Trouper would go on 
to become their final No 1 single. 


23. I Still Have Faith In You (Polar 
00602567807513, 7” single-sided, etched, 
UK, 2021) £15 

The first new ABBA single to emerge after 
39 dormant years addressed changes 
undergone throughout that time. Shot 
through with a clever, poignant ambiguity, 
I Still Have Faith in you could just as easily 
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LONELINESS NEVER SOUNDED QUITE AS 
ASPIRATIONAL AS IT DOES ON 1978's 
IF IT WASNT FOR THE NIGHTS 
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= post-Brexit era (“There 
®* was a union/Of heart 

® and mind”) as it does to 
® the extraordinary 

* musical legacy ABBA 

e created together. Opt 

e 

e for the latter 
interpretation and I 
Still Have Faith In You’s place in ABBA’s 
canon is perhaps akin to that of Free As A 
Bird in The Beatles’ pantheon: a song which 
also sees them both asking whether that 
binding spirit still exists in some way — and 
answering that question with the very song 
you re hearing. 


22. Slipping Through My Fingers 

(from The Visitors) 

“I was watching Linda going away to 
school, turning around and waving, and I 
thought, “Now she has taken that step, she’s 
going away — what have I missed out on 
through all these years?” Voiced by his 
ex-wife Agnetha, Bjérn’s attempt to 
encapsulate the feeling that the golden days 
of parenthood are over almost as soon as 
they've begun resulted in the most moving 
song on The Visitors. Its popularity in the 
canon has grown in proportion to its 
relatability among the fans who would 
become parents and experience the same 
encroaching loss themselves. 


21. My Love, My Life (from Arrival) 

Aired briefly on a Swedish radio 
documentary A Is For Agnetha, an earlier 
version of this epic ballad had the singer 
intoning, “This is my last night in France/ 
Monsieur, monsieur/So tonight is our last 
chance/Monsieur, monsieur.” Thankfully, a 
lyrical rethink resulted in one of ABBA’s 
most beautiful ballads, albeit one that its 
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writers felt fell short of its full potential. 
Seeking to create something in the vein of 
10cc’s ’'m Not In Love, Bjérn averred that 
the song “lost something when it became 
just such a big lump”. Benny’s affection for a 
song regarded as “almost one of my absolute 
favourite[s]” was palpable in the version he 
recorded for his 2017 solo classical album 
Piano — effectively completing a circular 
journey back to the manner in which it 

was first written. 


20. Happy New Year (from Super Trouper, 
EPC 10022, LP, UK) £3 

Happy New Year’s working title — Daddy, 
Don’t Get Drunk On Christmas Day — 
remains closer to the mood of a song 
originally written by Benny and Bjorn for a 
proposed musical set on New Year’s Eve. In 
musical terms, it’s the most perfectly bleak 
musical evocation of that mix of ennui and 
self-loathing that takes hold beyond 
Christmas dinner, when you've had too 
much of everything and the hope that you 
felt as recently as 48 hours ago has curdled 
into futility, a futility compounded by the 
fact that a nuclear bomb could wipe us all 
out in a flash. Bjérn’s only lasting regret 
with the lyric concerns the reference to 

the year 1989: “It 
shows you that our : 
perspective was six : 
months into the ° 
future. That’s how — & 
long the songs were = 
supposed to last.” A 


19. No Doubt About 

It (from Voyage) 

The one unalloyed power pop moment on 
Voyage parachutes into action like the 
hyperactive offspring of early deep cuts like 
Hole In Your Soul and Lovelight. It beggars 
belief that the combined age of the group 
that recorded it was 296. 


18. Kisses Of Fire (Epic S EPC 7316, 

7” B-side, UK, 1979) £2 

If Kisses Of Fire is anything to go by, 
Benny and Bjérn’s 1979 songwriting 
holiday in the Bahamas clearly had a 
restorative effect, because it yielded what 
has to be the most sexually charged song in 
their canon. “Touch my lips/Close your 
eyes/And see with your fingertips,” intoned 
Agnetha with unmistakeable intent, before 
the song launched its supersonic vertical 
ascent into its frenzied chorus. Kisses Of 
Fire remains one of Benny’s favourites, as 
evidenced by the fact that he continues to 
perform it with his own touring band, 
Benny Anderssons Orkester. 


17. You Owe Me One (Epic A 2971, 

7” pls, UK, 1982) £2 

As they cut tracks in 1982 for the album 
they never were to finish, ABBA ended as 
they had begun, trying to figure out how 
they should sound in order to stay relevant. 
With an intro hook taken from an early 


version of Does Your Mother Know (and 
actually, it’s no stretch to hum it over that 
song’s actual intro), the flipside of Under 
Attack, what turned out to be ABBA’s 
farewell single, offered one possibility: 

a catchiness redolent of Atari video games 
and a vocal turn far more in keeping 

with the fluorescent colours of J-Pop 

than the long shadows of Abba’s final 

two albums. 


16. When All Is Said & Done 

(from The Visitors) 

ABBA’s fondness for this achingly frank 
postmortem to a mid-life separation is 
reflected by its inclusion in the ABBA Voyage 
setlist and Frida’s recollection of her own 
powerful vocal for the track: “All my sadness 
was captured in that song.” If the lyric finds 
its narrator sitting at a poignant intersection 
in their adult life, the song’s arrangement 
also revealed a band who found themselves 
at a similarly tricky junction: the achingly 
pretty harmonies that immediately identified 
this as an ABBA song pitched against the 
prominent keyboards which suggested 
ABBA were searching for ways to keep up 
with a popscape all but transformed by the 
easy accessibility of synthesisers. 


15. One Of Us (Epic A 1740, 7” p/s, UK, 
1981) £2 

The one UK Top 10 hit yielded by The 
Visitors emerges into the light with an intro 
that saw Benny (favourably) likening 
Agnetha’s vocal to that of “a Portuguese 
washerwoman”. A gentle rain of mandolins 
adds a melancholy lilt to this break-up 
postmortem measured out over an 
improbably effective reggae beat from Ola 
Brunkert. Just over a decade later, it was a 
sonic blueprint that fellow Swedes Ace Of 
Base would recreate to great effect with 
enormo-hits such as All That She Wants and 
Happy Nation. 


14. Another Town, Another Train 
(from Greatest Hits, Epic EPC 69218, LP, 
UK, 1976) £5 

Benny has long since disowned the 
“shrillness” of the mellotron intro 

of Another Town, Another Train, but 

it confers a plaintive quality on one of 
their most under-celebrated songs. One 
wonders whether the ubiquity of Gilbert 
O’Sullivan throughout the previous 12 
months helped shape the lovelorn 
autumnal fatalism of this 1973 Bjorn 
vocal. It’s no stretch to imagine Swindon’s 
foremost minstrel of melancholy 
inhabiting the role of the song’s 
peripatetic protagonist. 


ABBA 


13. I Have A Dream (from Voulez-Vous) 
Oddly, the song that stopped I Have A 
Dream from reaching the top spot in 
Christmas 1979 was one that also featured 
children singing: Pink Floyd’s Another 
Brick In The Wall Pt.2. ABBA and Roger 
Waters probably had more in common 
with each other than Waters was prepared 
to admit when, in a 2007 interview, he 
said, “From the first bar I ever heard by 
them, I was an ex-listener.” But some 
unlikely similarities persisted. The 
Australian tour footage in ABBA: The 
Movie captured a group wholly unprepared 
for the clamour that greeted them. And lest 
we forget, The Wall is an entire album 
inspired by its creator’s ambivalence about 
the quasi-messianic status of rock stars. And 
in its own way, I Have A Dream transmits 
from a place of comparable darkness to that 
of the Floyd song. “If you see the wonder of 
a fairy tale,” sang Frida, seemingly from the 
sharp end of a 4am anxiety attack, “you can 
face the future/Even if you fail.” This was 
how ABBA told you to cheer up. Not by 
promising that things would get better, but 
to suggest that imagining better days might 
just about make the present marginally 
more bearable. 
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12. Take A Chance On 
Me (from ABBA: The 


The Bee Gees’ Jive 
Talkin’ was inspired by 


tyres driving over a bridge 
that led to their studio. Take A Chance On 
Me grew from the rhythm that Bjérn’s feet 
made as he went for his morning run, a 
rhythm which seemed to be making the 
sound, “T-k-ch, t-k-ch, t-k-ch...” This was 
the unlikely foundation upon which ABBA 
set about creating their seventh chart-topper, 
a song whose catchiness is so total that you 
never stop to ponder that it doesn’t feature 
anything you can clearly identify as a chorus 
(this might also explain why early attempts at 
the song saw them shifting the sections 
around before alighting on the one they were 
happy with). What you notice instead, at least 
at an emotional level, is the multitracked 
density of Agnetha and Frida’s joint vocals, 
which at times almost sound like they’re 
about to break apart. Yet for all the song’s 
lyrical vulnerability, the tone is decidedly 
playful, its message to its subject not 
dissimilar to that of Orange Juice’s equally 
charming 1982 song Consolation Prize. 


11. Eagle (from ABBA: The Album) 

It seems that few books made as much of a 
mark on Bjérn as Richard Bach’s 1970 
novella Jonathan Livingston Seagull. The 
feathered protagonist of Bach’s book is 
ostracised from his flock for aspiring to some 
greater destiny than squabbling for scraps of 
food. In “trying to capture the sense of 
euphoria that I got from reading that book,” 
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Bjorn set about writing a lyric to a suitably 
stirring piece of music supplied by Benny, 
whose prominent deployment of a Polymoog 
280A keyboard alerted The Human League 
to its potential as a songwriting aid. The intro 
of their 1981 megahit Don’t You Want Me 
was inspired by Eagle. 


10. Fernando (Epic S EPC 4036, 7”, 

yellow labels UK, 1976) £1 

Previously recorded by Frida for her 1975 
solo album Ensam, Fernando emerged as an 
obvious contender for ABBA’s next album 
and a group single release in its own right. 
All that remained was for Bjérn to improve 
on Stig Anderson’s lyric, in which two 
spurned lovers console each other on the 
demise of their relationships. The inspiration 
he needed came from two sources: the rattle 
of snare drums in the song intro and the 
cloudless night sky over the island of Viggsé 
where he and Benny retreated to work on 
new songs. Pouring forth from the line, 
“Can you hear the drums, Fernando?” Bjérn 
imagined an old Mexican couple reminiscing 
about their younger days as freedom fighters. 


9. SOS (Epic S EPC 3576, 7”, UK, 
1975) £2 

Still on hand to 
supply titles and 
lyrics at this point, 
ABBA’s manager 
Stig Anderson came 
up with the concept 
of SOS — a distress 
signal that might 
have been foremost in his thoughts because, 
over a year since their Eurovision triumph, 
ABBA had yet to score another significant 
British hit. No one could accuse them of not 
obliging the playlist compilers their way. 
Pensive and pleading from the get-go, SOS 
depicts a relationship whose demise takes 
with it the sense of agency required by its 
participants if it stands any chance of 
reprieve. What, in lesser musical hands, 
might have erred on the side of maudlin is 
vaulted, via Benny Andersson’s baroque 
arpeggiations, into a chorus dominated by 
major chords which bolster a vocal 
performance of exquisite anguish from 
Agnetha. Decades later, when Brian Higgins 
— the producer-writer behind the hits of 
Girls Aloud — set up his Xenomania hit 
factory, he said, “SOS was the benchmark 
song I chose to indicate the direction I 
wanted us to aim for. That was the standard 
we aspired to reach melodically.” The song 
also moved Pete Townshend to approach 
Bjorn Ulvaeus in a restaurant and tell him 
that it was “the best pop song ever written”. 


8. Gimme! Gimme! Gimme! (A Man After 
Midnight) (Epic S EPC 7917, 7”, UK, 
1979) £3 

At the height of their success, ABBA made no 
secret of their fascination for what their most 
high-flying contemporaries were getting up to 
in the studio — and their final release of the 
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70s suggested a fascination for Giorgio 
Moroder’s work with Donna Summer and 
The Three Degrees, in particular the hot, 
temple-throbbing abandon of songs like Hot 
Stuff and The Runner. Certainly, it’s 
impossible not to hear flashes of Summer in 
Agnetha’s libidinous vocal attack. Despite a 
superhuman performance on the song from 
bassist Rutger Gunnarsson, Benny and Bjérn 
were said to be dissatisfied with the final 
version of Gimme! Gimme! Gimme! One has 
to assume they came around to it when they 
realised just what the song’s signature hook 
inspired Madonna and Stuart Price to achieve 
when they asked for the Swedes’ blessing to 
feature it on their own Hung Up. 


7. Chiquitita (Epic S EPC 7030, 7”, UK, 
1979) £2 

If anyone gets around to writing a Tao of 
ABBA, the sentiment that propels Chiquitita 
— “You and I cry/But the sun is still in the 
sky and shining above you” — must surely 
count as one of its defining texts. It’s a song 
of which Benny remains rightly proud, 
describing it as “full of counter-melodies 
and vocal arrangements”. However, the 
group took a while to figure out a way to 


KNOWING ME, KNOWING YOU 
DIVINED A VOCAL PERFORMANCE OF 
EMBATTLED NOBILITY FROM FRIDA 
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optimise its potential. Chiquitita started life 
as a stab at symphonic rock answering to the 
name of In The Arms Of Rosalita, whose 
instrumental break would eventually find its 
natural place as the tankard-clanking outro 
of the final version. The group struggled to 
establish a feel they were happy with until 
Benny settled on Simon & Garfunkel’s El 
Condor Pasa as the required groove. 


6. Waterloo (Epic EPC 2240, 7”, UK, 
1974) £2 

The criticism most commonly levelled at 
ABBA by Swedish musicians in the 

70s related to their “calculated” approach to 
the business of making pop songs. But for 
ABBA and their manager Stig Anderson, 
calculation wasn’t something to shy away 
from. Having failed to reach the Eurovision 
Song Contest with their 1973 attempt Ring 
Ring, they planned their next attempt like a 
jailbreak. “The title is the most important 
thing,” explained Anderson, “It has to be 
short and quickly visible on the TV screen. 
It must be understandable in Poland and 
Yugoslavia as well.” He claimed that perfect 
title came to him in a book by Pelle Holm 
called Familiar Quotations. With Swedish 
lyrics by Anderson and Bjérn later penning 
most of their English equivalent, the almost 
pyrotechnical charge of Waterloo was a 
glitterball mirror to the pop zeitgeist, its 
synergy of saxophones and pounding piano 


recalling the glam maximalism of Roy 
Wood’s Wizzard. By succeeding where Ring 
Ring failed, Waterloo proved that the 
history book on the shelf doesn’t always 
repeat itself. 


5. Knowing Me, Knowing You 

(from Arrival) 

The working title of Knowing Me, Knowing 
You was Number One, Number One — 
which, if nothing else, tells you something 
about the ballooning self-belief of a group 
who had topped the UK charts with three of 
their last four singles. In spite of many 
observers’ desire to believe that Knowing 
Me, Knowing You foretold Bjorn and 
Agnetha’s separation two years later, the 
song bears testament to Bjérn’s growing 
ability to create words that mirrored the 
mood of Benny’s melodies. “It’s as simple as 
me being able to imagine a house being 
emptied, with boxes standing against walls 
and all the furniture being taken away... and 
the echoing steps of a man walking around 
those rooms and remembering the past.” 
Knowing Me, Knowing You also divined a 
vocal performance of embattled nobility 
from Frida that surpassed all her previous 
efforts. Everything on 

® Knowing Me, Knowing 
® You is a hook whose 
potency is somehow 
accentuated by a chord 
sequence that constantly 
seems to shift the ground 
beneath your feet, most 
startlingly on the minor- 
to-major shift as Frida sings, “...knowing 
you.” Benny feels that “this ranks as one of 
our five best recordings”. And who are we to 
argue? 


4. The Day Before You Came (Epic EPC A 
2847, 7”, p/s, UK, 1982) £3 

By stalling at a lowly No 32, the 
penultimate single released by ABBA in 
their collective lifetime. in October 1982, 
effectively called time on their period of 
commercial invincibility. The promotion of 
The Day Before You Came was itself like a 
piece of performance art. Premiering the 
video on Noel Edmonds’ The Late Late 
Breakfast Show, the group looked tired and 
irritable with each other. The mood of the 
song was, to put it mildly, not best suited 
to prime-time jollity — a Scandi-noir A Day 
In The Life sung by Agnetha Faltskog “in 
character” with a nervy foreboding that 
suggests that the ‘you’ in the title of the 
song is less likely to be a lover than an 
assailant or an abuser. 


3. Mamma Mia (Epic S EPC 3790, 7”, 

WIS 1973) 2 

Few ABBA songs capture the casually 
playful deployment of pop nous quite as 
well as the song which formally ushered in 
ABBA’s imperial period of pop dominance. 
Mamma Mia was ABBA’s first chart-topper 
since Waterloo, a peak that five of their 


Staged illusion: Agnetha, : 


Bjorn, Benny and Frida : 
roll back the (39) years for : 
the ABBA Voyage shows: 


next six single releases would also reach. 
Its importance in their evolution is 
affirmed by Benny, who described the 
song as “the first eureka moment”. 
Nothing in Mamma Mia is left to chance. 
At every turn, every component is made to 
justify its presence in the song. In Benny’s 
words, “all the instruments contribute 
something that deviates from the melody 
line. Listen to the marimbas, listen to the 
guitars. They’re playing their own lines.” 
Mamma Mia was also the song in which 
ABBA realised that the elusive quality of 
catchiness sometimes comes with knowing 
what to remove. Perhaps Mamma Mia’s 
one moment of indisputable genius comes 
with the decision to withhold the drums 
from the first chorus, as good an example 
of the power of delayed gratification as 
you could hope to find in a pop song. For 
proof of that claim, all you need to do is 
wait until the full band come in on the 
final chorus at two and a half minutes 
and bear witness to your own 

emotional response. 


2. Lay All Your Love On Me 
(from Super Trouper) 

Just when it seemed like ABBA’s gay 
fanbase couldn’t love them even more, 
along came Lay All Your Love On Me, 
released on stand-alone 12” single for 
maximum club efficacy, to further 
formalise the special relationship. There was 
enough about Lay All Your Love on Me to 
have even the most unresponsive gaydar 
spinning like a helicopter blade. To start 
with, it was an Agnetha lead vocal. Almost 
all ABBA songs in which the protagonist 
has been abandoned or mistreated in some 
way tended to go to Agnetha, and this was 
no exception. In addition to that, here was 
a hook which seemed to belong to a 
requiem mass as much as a nightclub. A 
single Andersson finger on an Oberheim 
OB-X picking out a pensive alarm call over 
a choir of multitracked Agnethas, all of 
them beseeching her lover to extinguish 
thoughts of other women and reciprocate 
her feelings for him. With the entire drama 
played out at 133 beats per minute, Lay All 
Your Love On Me provided a shot of 
reckless exhilaration to mirror that pursued 
by its lyrical protagonist. 
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=1.The Winner Takes It All (Epic S EPC 
8835,7” p/s, UK, 1980) £2 
ABBA’s eighth British No 1 was a dispatch 
from the darkest moment of any marriage — 
the moment it’s over. It wasn’t hard to 
imagine the song’s protagonist reaching up, 
sliding open the glass door of the drinks 
cabinet and opening a bottle of something 
red and ballsy. And in the case of The 
Winner Takes It All, that was pretty much 
how it happened. After all, spillage on this 
scale almost never happens without the aid 
of a corkscrew. 

Another tell-tale sign was the dogged 
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WITH THE RELEASE OF THE WINNER 
TAKES IT ALL, THE CRITICAL LANGUAGES 
AROUND ABBA SUDDENLY CHANGED SS 
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devotion shown by Bjérn to the titular 
metaphor. Surely emboldened by Dutch 
courage to run with the ‘game’ imagery far 
longer than most people would bother, 
Bjorn was still at it three-quarters of the way 
into the song, summoning images of gods 
with “minds as cold as ice” casually rolling 
dice to determine the fate of mortals in love. 
“As a matter of fact, I was quite drunk,” 
Bjorn told The Guardian back in 2002. 
“And that’s unusual, too, because it never 
works. Whenever you write drunk, whether 
it’s music or lyrics, you look at it the next 
day and it’s bullshit. But that was a good 
one. I remember presenting it to the girls, 
and there were tears, you know?” 

The sense that art and life were in league 
with each other was further accentuated by 
Lasse Hallstrom’s video for the song, filmed 
at a waterside restaurant on the Swedish 
island of Marstrand. Here, Agnetha’s desolate 
expression told its own story, as did her 
solitary presence in the restaurant, addressing 
the camera while, outside, her three 
bandmates appeared to be sharing a joke, 
either oblivious or indifferent to her distress. 

With the release of The Winner Takes It 
All, the critical language around ABBA 
suddenly changed. The language that DJs 
and critics used to talk about them 
underwent a subtle change. The Sun and 


The Daily Mirror had both reported on the 
break-up of Bjorn and Agnetha’s marriage, 
gossip that percolated upwards into the 
music press, subtly bringing ABBA more 
into line with the criteria by which serious 
critics evaluated the artistic merit of a 
band’s new record: you got extra points for 
honesty and authenticity; and if you were 
singing about something that happened in 
your life — sculpting art out of pain — then 
what could be more authentic than that? 
The Winner Takes It All ratified this shift, 
inviting you to believe that you were privy 
to a confessional. 
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=1. Dancing Queen (Epic Ss ERE499; 
7” pls, UK, 1976) —~ 
Speaking in 1976, ABBA’s engineer 
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that not only do we have to keep up with 
developments, but preferably better than 
the best out there.” 

That same year, ABBA completed work 
on the song that demonstrated just how far 
they were prepared to go in order to meet 
the standards set out by Tretow. In order to 
make truly world-beating pop music, their 
version of pop had to strike a chord wherever 
people heard it. Acknowledging the 
challenges of doing just that, Benny recalled 
that it’s “hard to try and achieve something 
that is outside of your own tradition.” 

In the high noon heat of the decade, 
doing just that meant injecting some soul 
int nd, making music that 
to head for the dancefloor 
best music to emerge 
‘oove gurus such as 


from Dr John’s 1972 album Gumbo, a key 
reference point for Roger Palm, who would 
play drums on Dancing Queen. The 
ensuing sessions which started life with the 
working title of Boogaloo were among the 
most prolonged of any ABBA song. The 
manner in which Dancing Queen was 
assembled was closer in detail to a heist 
than the creation of a pop song. Palm 
remembered feeling mildly aggrieved that 
his attempts to inject more fills into the 
rhythm track were resisted by Benny and 
Bjorn, who were keen to adhere to a 
smoother groove. Later, he acknowledged 
that the resulting tension may have 
conferred a welcome energy upon the song. 

Further creative tension came with 
Benny and Bjérn’s insistence that Agnetha 
and Frida attack the melody at the very top 
of their vocal registers. The difference 
between a good ABBA song and the 
consensus view that Dancing Queen is the 
sky-high peak of ABBA’s achievements is 
the fact that, even at the mixing stage, the 
obsessive drive to improve it continued. 
Having jettisoned an entire opening verse 
(“Baby, baby, you’re out of sight/Hey, 
you re looking alright tonight...”) and 
chosen to parachute the listener into the 
heart of the action by starting the song 
halfway through the chorus, it was only at 
the 11th hour that Benny hit on the 
dizzying descending piano motif that you 
first hear eight seconds into the song. 

Similar moments of heart-stopping 
genius abound throughout what follows, 
in particular the way the strings that 
ascend on “having the time of your life” 
continue to rise as though placing an 
invisible hand underneath its protagonist 
and lifting them up with them. Also key to 
Dancing Queen’s emotional potency was 
the interwoven euphoria and sadness of 
the lines, “You can dance/You can jive/ 
Having the time of your life”, lines which 
tell you that such moments of 
transcendence are over as soon as you 
realise they were ever there. 

It’s no accident that, of all the songs in 
ABBA’s canon, Dancing Queen is the song 
to which, traditionally, children have most 
easily related. It’s a song with the words 
‘Dancing’ and ‘Queen’ in the title, for 
God’s sake. It’s a coronation song. It’s a 
fairy tale, a moment that doesn’t exist 


ABBA 


outside of the song written to provide it. 

In spite of Benny’s long-held insistence 
that you never know if you've written a truly 
great song until the world delivers its verdict, 
it seems that everyone involved with the 
creation of Dancing Queen knew that ABBA 
had surpassed even their own lofty standards 
on this occasion. “When we recorded the 
vocals for Dancing Queen, I remember we 
both had the chills, the hair stood up on our 
arms,” recalled Agnetha. When the backing 
track was completed, Bjérn recalled driving 
around Stockholm, looking for someone to 
whom he could play it, finally alighting at 
his sister’s house. Frida, on hearing it for the 
first time, simply burst into tears. And in 
America, the territory ABBA knew they 
would have to conquer in order to tell 
themselves they could truly create world- 
beating pop music, Dancing Queen sailed to 
the top of the Billboard charts. 

Twenty-one years after its release, when 
the Sex Pistols marked the 20th anniversary 
of Never Mind The Bollocks with a reunion 
show in Finsbury Park, they decided to 
walk onstage to Dancing Queen, the idea 
being that the song would come to an 
abrupt halt when the Pistols appeared, as if 
to remind people about the bland MOR 
dreck they blew away on their arrival in 
1976. The problem was that, two decades 
later, all the battle lines had long been 
erased. A park full of ex-punks 
spontaneously started dancing to the ABBA 
song. Nothing could compete with the 
occult power of Dancing Queen. # 


Many of the quotes for this piece 

were taken from Carl Magnus Palm’s 
definitive ABBA reference, ABBA: The 
Complete Recording Sessions — 
http://www.abbatalk.com/tcrs/ 

A note from the RRPG editor: releases 
shown are how the tracks FIRST appeared 
in the UK. If the single A/B appeared 
BEFORE the album release, the single is 
shown; if it was a subsequent release after 
the album, then the full-length work is 
cited. The Ring Ring LP wasn’t released 
until the 90s in the UK, so Another Town, 
Another Train is linked to the group’s first 
Greatest Hits, where we all first heard it. 


PTO for our exclusive interview with 
Benny Andersson. 
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And now to meet the man behind those 40 (plus one) amazing songs... Along with Bjorn 
Ulvaeus, ABBA's chief melodist, Benny Andersson, comprises what is finally — after years 
of being dismissed as pop lightweights — regarded as one of the great songwriting 
partnerships, up there with Lennon-McCartney, Jagger-Richards, Holland-Dozier-Holland 
and Wilson-Love. And with the Voyage album, their first for 39 years, and the ABBA Voyage 
concert spectacular featuring virtual avatars going on 'til well into 2023, ABBA are poised at 
last to be hailed as true immortals. But what was it like to make their first ABBA music since 
1982? How have they managed to pick up after so lon-----g? “It was like it had been three 
weeks, not 40 years,” Andersson tells Pete Paphides in this rare interview. 


hrough the lens of a MacBook 
camera, the high eaves and variously 
shaped windows of Benny 
Andersson’s RMV Studio studio in 
Stockholm, Sweden reveal what may 
have once been a church. The light 
that streams through the windows this 
afternoon reveals a grand piano and at least 
one studio console. Just out of shot (for now) 
is the trusty Synclavier which has withstood 
four decades of daily music-making from the 
only member of ABBA who witnessed the 
group’s imperial years from a seated position. 

After ABBA ceased trading at the end of 
1982, a total of 39 years elapsed before their 
spectacular resurrection with the Voyage album 
and the eponymous shows in East London’s 
specially created ABBA Arena, which presented 
a digitally recreated version of the group’s 
younger selves alongside a hand-picked 
10-piece live band. During that time, Benny 
and Bjérn Ulvaeus collaborated on two 
musicals — cold war drama Chess and Swedish 
literary epic Kristina Fran Duveméla — and saw 
the ABBA songbook slowly but surely come to 
be regarded as comparable to the very greatest 
pop music produced in the 20th Century. 

For the guy who wrote those melodies, 
though, a line of continuity runs through the 
manic years of megastardom depicted in 
1977's ABBA The Movie in somewhat 
nightmarish terms, right through to the 
present day. Every morning, this is where he 
comes every day, panning for melodic gold. 
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“Sometimes you come away with nothing,” 

he says. “But if you don’t try, then you’re 
definitely not going to come up with anything.” 
Unlike the other three initials who make up 
ABBA, it’s Benny who most closely 
corresponds to the description of a jobbing 
musician. He tours regularly with his Nordic 
folk ensemble Benny Anderssons Orkester, for 
whom he more commonly defaults to 
accordion. Back in 2010, at ABBA’s induction 
into the Rock & Roll Hall Of Fame, he talked 
about his early years listening to music on the 
single radio channel that was available to him: 
“We didn’t have any blues like you would call 
it blues in Sweden, we had some kind of blues 
because above [59 degrees latitude]... from 
eastern Russia, through Finland into 
Scandinavia, there’s this ‘melancholy belt’, 
sometimes mistaken for the vodka belt 
[laughter] . . . It’s definitely in the Swedish folk 
music, you can hear it in the Russian folk 
songs, you can hear it in the music from Jean 
Sibelius or Edvard Grieg from Norway, you 
could see it in the eyes of Greta Garbo, and 
you can hear it in the voice of Jussi Bjérling. 
And actually, you can hear it in the sound of 
Frida and Agnetha on some of our songs, too.” 
While he happily acknowledges ABBA’s early 
hunger for international success, also detectable 
is a certain pride taken in the fact that, when 
their songs ascended the charts all around the 
world, they did so on their own terms. Almost 
all their biggest disco hits, he beams, were 
written in a minor key. 


Let’s start with Voyage, because even though 
the album appeared at the end of last year, 
the album almost certainly wouldn’t exist 
were it not for the ABBA Voyage shows and 
the ABBA Arena for which you built those 
shows. So much of this hugely secretive series 
of undertakings happened in plain sight. 
Didn’t the auditions and rehearsals take 
place in Kentish Town in North London? 
Yes. Jamie Righton [formerly of The Klaxons] 
helped us to reach the musicians. We said to 
him that we want people who like to be 
onstage: we didn’t particularly want people 
who were used to sitting in a pit. It was 
important to have people who liked to 
perform. So, he found these guys. Victoria 
[Hesketh aka Little Boots] was one of them 
and we liked her. The funny thing is, there are 
seven women and three guys in the band, and 
that’s not a feminist thing; that was just 
because they were the best musicians. 


It’s amazing that this was all happening on 
the outskirts of Camden, and no one knew. 
I cycle through Kentish Town most days, 
and the idea that you guys were there, 

just rehearsing, is mind-blowing. How did 
no one know? 

Normally, we don’t tell people where we are! 


At that point, had you recorded any of the 
new songs? 

Yeah, the first two, Don’t Shut Me Down and 
I Still Have Faith In You. We played it to 


them, so they knew what was coming up. 
Those two were not in the setlist that we gave 
them: we had a set-list, but we had excluded 
those two because they weren’t out yet. But we 
played the two songs for them, so they knew 
what was coming. 


When you recorded those songs, did you 
have a good idea in your head of what ABBA 
Voyage was going to look like; what the 
shows were going to be like? 

No, not at that time, because we obviously had 
ideas and how everyone working on this were 
looking at it, especially Ludvig [Andersson, 
Benny’s son] and Svana [Gisla, who, with 
Ludvig and Benny, co-produced the Voyage 
shows], and also Johan Renck [director, best 
known for his work on Chernobyl —as well as 
being one-time rapper, Stakka Bo] was 
involved in the beginning. We recorded I Still 
Have Faith In You three years ago. And he 
filmed a video, with stand-ins for us. 


So, you have these two songs, they’re 
incredible. Who was the first person to say, 
“Why don’t we keep going”? 

Maybe me! It could be me! Then we spent 
another year after that, trying to come up with 
music, sending it to Bjorn, or he could come 
here to my office where I’m sitting now. I'd 


You were clearly having fun. 

We were. That was the only way to get 
through with this. We said from the beginning, 
“OK, we're going to do an album, we're not 
pop musicians anymore.” I mean, we're 75 and 
older than that, even. There’s no point in 
trying to emulate or keep on track with what’s 
going on musically today, because we don’t 
understand it. I could only do what I think: 
“This is a good tune, these are good harmonies, 
this is good, we'll keep that.” It has to come 
from inside and not from what's going on 
around. In the 70s, it was different, because 
then we were trying to keep on track with what 
was going on. “Oh, there’s a snare drum sound 
on Rod Stewart’s latest single,” things like that. 


I wanted to ask you about that, because 
looking back at ABBA’s years as a 
productive studio entity, I can see that you 
were taking notes on what was working for 
other successful artists — especially in the 
beginning — because in the early years, 
when you didn’t know if you were going to 
have a successful pop career internationally, 
it was important that the music was 
commercially successful as well as 
artistically successful, right? 

Well, yeah, I guess. Because once we were out 
there, once we had been in Brighton, winning 


single was nothing close to the previous one, or 
the third, or the fourth, or the fifth. At that 
time, you needed to have some diversity, no? 
So, you have Fernando, then you don’t want 
another Fernando, you want a song like 
Dancing Queen or My Mama Said, or 
whatever on that album, to give it some 
listening value. And another great thing, I have 
to say, that goes for many of the bands that I 
like, is that you have more than one singer; it 
helps you. You have John [Lennon] and Paul 
[McCartney] or you have Fleetwood Mac, you 
have the Eagles: it’s great to have two singers, 
because that makes a difference between the 
tracks as well. 


You're huge fans of Phil Spector and also 
Brian Wilson. 
Oh, yes, especially Brian Wilson. 


Did you recognise something of yourself in 
Wilson’s obsessive attention to detail? 

Yes, I do, but I can’t compare with him. They 
[The Beach Boys| were in a different situation, 
they had three or four tracks to use, and when 
we finished, we had 32 tracks in the studios, 
which made it a little easier to do overdubs, to 
add things. I don’t know how he did that, it’s 
incredible. But it’s more the heart of the songs. 
It’s the way he treated them. 
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made a whole album” — 
they needed to have something to sell when 
this was going to happen. That was good 
thinking, in a way. 


Did Agnetha and Frida know you were 
continuing to write a whole album? 

Yes, it was step-by-step: first the two songs and 
then another three or four, then the rest. So, 
they came here in three... not sessions, but 
during three periods. Maybe they spent a total 
of 10 days in the studio. 


It was almost business as usual. 

It was. That was the funniest thing of all. Once 
they came in and recorded the first two songs, 
they came into the studio, and it hit me that I 
hadn’t really asked them if they could still sing! 
I thought they could, but we hadn’t really 
talked about it. But they were getting into the 
studio, we were playing through the songs, and 
they had the lyrics — of course, I sent them 
before. They started to sing, and it was all like 
we were [last here] three weeks ago, although it 
was 40 years ago. Quite a nice thing. | think 
we felt the same, all four of us. 


There are a couple of songs on Voyage that 
reference other ABBA songs. The most 
striking is the reference to SOS at the end of 
Keep An Eye On Dan. 

Yeah, that’s on purpose. 
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the Eurovision Song Contest with a pop song, 
then we just said, “Well, now we need to start 
working; now we can work, because people 
know that we exist, all over Europe.” But it’s 
more a matter that you sit there, and you say, 
“Ts this good or is it bad? Do we like this? Is 
this good?” If we both say yes, we keep it. If 
only I say yes, I'll play it to Bjérn again and 
again until he gives up. But normally Bjorn 
and I would be happy with the result. First 
when we wrote the songs and then once we 
were in the studio, and then it was me and 
Bjérn and [engineer] Michael [B. Tretow], all 
three of us... [we all had to be] happy with the 
final result. We didn’t give up until we all 
were. It wasn’t enough that I liked it, or Bjorn 
liked it, or Michael... That’s the way it 
worked. Very Swedish. 


If I listen to those pre-Arrival ABBA 
records, it’s a bit like you’re trying different 
styles and almost waiting to see what 
there’s a public appetite for. So, a song like 
Another Town, Another Train, is very 
different to My Mama Said. It’s almost like 
you're spreading your bets, just to see what 
catches fire. 

That’s something we learned from The Beatles. 
They were always with their style in a way, 
much more so than we were, but what they did 
was, you heard a song with them, then the next 


is special, now we 
find out exactly what can we achieve with a song 
if you work enough on it,” you know? You're in 
the studio, and you see, “Oh, there’s a marimba 
there, let’s see if we can use it” — that’s sort of 
special, there’s not much marimba [in other pop 
songs]. But then also it was really arranged, you 
know? It wasn’t just strumming along. Everyone 
was playing exactly the notes that were needed. 


Around the same time, Money, Money, 
Money was also released. That’s such 

a strange song. I remember as a child 
feeling frightened. 

Ha, yeah? 


Can you understand why? 

Maybe it’s because the bass is playing the 
melody line [sings]. It’s almost like [the movie] 
Jaws\ It’s a funny song, that one. It’s more like 
a ragtime tune for the piano. 


The sentiments of Money, Money, Money 
were relevant to a lot of economic migrants 
who had left their native countries in the 
hope of getting a job that would allow 
them to return home someday. They’re 
enduring years of hardship, delaying the 
gratification that their savings will one day 
allow them to enjoy. Is that Bjérn trying to 
put words to the feeling of the melody that 
you've given him? 
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I think that’s the way he worked. Money, 
Money, Money was one of the first lyrics he 
wrote for ABBA. Stig Anderson [manager] was 
writing the words to our first songs, and that 
changed with Fernando and Money, Money, 
Money. Stig wrote a Swedish version of that 
for Frida’s [Anni-Frid Lyngstad’s] solo album 
that I produced [in Stig’s early lyric, the 
narrator is consoling the titular protagonist of 
Fernando, who has lost his lover]. Bjérn totally 
changed that. Over time, he realised there was 
no need for him to try to write lyrics before we 
knew what the backing track music was saying 
to him. So, we did the backing track, did some 
sweetening, did some overdubs to make it 
come close to what it would be like at the end, 
and then he would take it and see if it spoke to 
him or not. 


The intro of Knowing Me, Knowing You is 
fascinating, because it grabs you 
immediately with very few notes: this very 
high keyboard and then the guitar in a 


much lower register — the sound of conflict. 
What do you remember about that? 

I remember coming up with the verse, we had 
the chorus, and I think the verse is so special, 
kind of brilliant, because there are no notes, it’s 
just [sings the minimal top-line of the verses]... 
it’s very good. 


And then you have that minor-to-major 
transition on the chorus, when Frida sings, 
“Knowing you,” which is very dramatic. 
Yes, it goes from minor to major. 


Let’s talk about your band back in the day. 
You had this amazing rhythm section, and 
the rhythm section on songs like The Name 
Of The Game and Lovers (Live A Little 
Longer); they were almost like your own 
Muscle Shoals. You must have known, 
around the time of Vozlez-Vous, that the 
band was on fire ... 

Yeah. Especially Rutger Gunnarsson, the bass 
player. I've been around and walking into the 


ABBA 


pit for Mamma Mia, the musical, several times, 
in New York or London or whatever, I go 
down to the pit to say hi to the band, and 
everyone is talking about Rutger Gunnarsson. 
They find him the finest bass player in the 
world. He’s dead now, unfortunately. They 
were all — Lasse Wellander and Ola Brunkert, 
the drummer — a solid band. 


That bassline on The Name Of The Game is 
something else, isn’t it? 

Yeah, it’s good. But the bass playing on 
Voulez-Vous or Gimme! Gimme! Gimme! all 
those songs, it’s just incredible, because that 
comes straight from him. A normal bass player 
will play like [sings] and he will play [sings more 
notes, arranged differently] and you won't hear 
it. I don’t know how he did that. 


I would say that song for song, as a 
beginning-to-end experience, Voulez-Vous 
just about edges it over the other albums. 
Oh, you think? That’s interesting. 


Back in black and white: 
ABBA (the real, non-avatar 
version) in 2021 


I wonder if in the same way that Brian 
Wilson would hear Rubber Soul and be 
inspired to write Pet Sounds, something 
similar happened with Saturday Night Fever 
and. Voulez-Vous? 

Possibly, yeah. 


Because the first sessions for the album saw 
you take a break from your base in 
Stockholm, Polar Studios, and use Criteria 
Studios in Florida, where the Bee Gees 
recorded most of their disco-era music. 

We did, because Bjorn and I were trying to 
have a week of songwriting in the Bahamas. 
And we said, “If we're down here, why don’t 
we call [engineer] Michael Tretow and ask him 
to fly down and we go into the studio in 
Florida and record?” — which was a bad idea. It 
was a good band, someone brought some 
musicians together and there was nothing 
wrong with them, they were good, but it 
wasn’t our band, you know? It was difficult to 
communicate. Normally, we would come in, 
Id play the piano, Bjérn would play the guitar, 
we would sing them the song with rubbish 
lyrics and I would write down the harmonies 
on a sheet of paper so they knew what they 
were doing; maybe start a bassline so they 
knew there would be a bass note, and then we 
just went from there. 


Yeah. Those were the days, when people in 
record companies had some musical instinct, 
not just handling money. 


The impression I got when the Voyage show 
happened is that it was just something you 
wanted to do anyway. Finally, technology 
had caught up with the only way in which 
you were willing to “come back” — and that 
was to create a sort of time-travel experience. 
That way, you didn’t have to compromise. 
Yeah, you're right. It gave us the chance to 
pretend to be pop guys again. 


I was happy to see that Summer Night City 
made it onto the setlist for the ABBA 
Voyage shows. Does that mean that you like 
it a bit more these days? I had the 
impression that, for a long time, you 
weren’t so happy with it. 

No, I wasn’t so happy with the recording, 
because we had problems. We took away our 
long beginning. And it’s very compressed. But I 
think it’s a good tune. I have to say, in Voyage, 
that’s the best moment, going from, in the 
disco section, Lay All Your Love On Me to 
Summer Night City. The whole stage becomes 
a totally different thing, and it’s an amazingly 
beautiful design. 


Yeah, well, we are Swedish! 


The sentiment is very fatalistic, with the 
suggestion that, in 10 years’ time, the entire 
human race might have destroyed itself. 

It was written in Barbados. Bjérn and I went 
out for a week, to the same house that Paul and 
Linda McCartney hired a year before. I heard 
about this wonderful place, and I thought, “We 
must go there.” We met John Cleese, by the 
way, in Barbados. We said, “We’re thinking 
about writing a musical about New Year's Eve. 
Would you be interested in writing the book 
for that?” and he said, “No”! We didn’t get any 
further with that idea. But we liked the song. 


Let’s talk about the title track of The Visitors. 
It’s one of your most extraordinary songs — 
and, at the time, a brave departure from a 
recognisably ‘ABBA’ sound. In the ABBA 
Voyage shows, it’s the first song. That’s quite 
a statement. 

That was Ludvig’s idea. We had a list of maybe 
30 songs, and we tried to think how would this 
be if we actually did it live, if we had that to 
play? So, we eliminated a couple of songs, and 
we added another one, and we had a setlist. 
And Ludvig was really [lobbying] for opening 
with The Visitors, and then Hole In Your Soul. 
And we said, “[Hole In 
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[the song] Voulez-Vous we recorded down 
there, the original backing track. Well, we 
came home, and it’s totally redone, so we got 
in Rutger and our guys to do what you hear is 
our band. But the original was done in Florida. 


Is there a version somewhere with the 
American musicians on it? 

I think they're credited still, because they were 
in it from the beginning. I don’t know. It 
should be somewhere on a roll of tape. 


In a parallel universe where Robert 
Stigwood had asked you to write the theme 
tune to Saturday Night Fever, Voulez-Vous 
would be that song. 

But not as good as Stayin’ Alive! Stayin’ Alive is 
great. We were inspired by the Bee Gees, 
because suddenly they became another band. 
They were good, they did Massachusetts and 
all those songs in the 60s, then all of a sudden, 
they were back with a totally different 
approach. It had to do with... 


[Producer] Arif Mardin? 
Yeah. I suppose he had something to do with 
that. And it was very inspiring. 


I think Ahmet Ertegun, who was in charge 
of Atlantic, hooked them up with the 
musicians that could give them the 
confidence to reinvent themselves. 
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Can I ask you about Gimme! Gimme! 
Gimme! (A Man After Midnight) and what 
Madonna did with it to create Hung Up? 
You must like it because you allowed her 
to do it. 

Yeah. She didn’t come [to Sweden], she sent her 
right-hand woman. She had to come because 
we said, “We're not going to say yes until we 
hear it.” Then she said, “Well, Pll let you hear 
it, but I don’t want to send it over via the 
internet, so I'll send someone with a CD.” We 
listened to it in my room here, and I thought it 
was bloody great. So, we said, “OK,” and split 
the copyright. 


Madonna did an interview on the Song 
Exploder podcast recently where she talked. 
about the process of writing it. She said she 
was nervous about the prospect of getting 
your permission: she loved it so much but 
couldn’t bear the idea that you might not let 
her use it. 

I can understand that, because it’s such a vital 
ingredient in that song. If you swap that for 
something else, then it becomes something 
totally different. I think it was a clever thing 
to do. 


You never wrote a Christmas song until 
ABBA Voyage: Happy New Year was the 
nearest you got. Happy New Year is a very 
beautiful song. It feels very Swedish. 


have started with a huge hit. But by starting 
with The Visitors, it establishes a 
relationship. We meet you on your territory, 
quite a confident thing to do. 

Yeah, well, we knew that we had songs 

coming up. 


Around that time, groups like The Human 
League were very vocal in their love of 
ABBA. Do you know their song Don’t You 
Want Me? 

Yeah, yeah. 


You know the intro is inspired by 
Eagle, right? 


No. I have never listened to it that way. 


They admitted they got the idea from 
listening to Eagle. It is almost the same... 
Yeah, I’m going to listen to it. 


How about Oliver’s Army by Elvis 

Costello? The piano motif is inspired by 
Dancing Queen... 

I didn’t know that. I do know Elvis is very fond 
of SOS. 


Oliver’s Army was going to be a B-side when 
[keyboardist] Steve Nieve heard Dancing 
Queen and had the idea of doing a similar- 
sounding piano part throughout. At that 
point, they realised they now had an A-side. 
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Cool, I like that. It’s nice when what we do is 
inspiring other people. Like Brian Wilson 
inspired us, or Paul McCartney. 


I hear Pete Townshend came up to you in a 
restaurant to tell you how much he loved 
your music... 

I like his music, too. We also have the 
Synclavier [synth] in common [walks across 
his studio to show us his Synclavier]. Pete 
Townshend and I both got them maybe 40 
years ago. He also has a GX-1: the big 
Yamaha synthesiser that I use. He’s also 
interested in the folk music side, so we have 
communicated a little. 


The Day Before You Came is a song you're 
clearly fond of. You featured it on your 2017 
solo album, Piano. I guess a lot of these 
songs must have started out that way. I 
interviewed Billy Joel in 2007 and he said all 
his songs start out as solo classical piano 
pieces, then he decides what sort of a pop 
song to make out of them. Have some of 
your songs started out like that? 

Nowadays, everything [starts out that way]. 
Even in the earlier days. Some songs are sort 
of ‘pianistic’. Not so much a song like 
Waterloo, not even Dancing Queen. But a lot 
of the other stuff is, you know, like My Love, 


My Life or the songs I have on my piano 
album. Some of [ABBA’s songs] are more 
pianistic and I didn’t record them... But 
youre right, if it sounds OK when you 
sit alone at the piano, it’s probably 

worth keeping. 


What’s an example of a song we know that 
would have started as a solo piano piece? 
SOS? They all started on the little old piano in 
Stockholm, where Bj6rn and I used to sit, day 
after day. 


Did you watch [Beatles documentary] 

Get Back? 

Oh, yes, the best documentary ever made. It’s 
fantastic. Like a fly on the wall, you know? 
Wonderful. I’ve seen it twice. 


It’s the story of all bands, isn’t it? 
In a way, I guess. 


What did you recognise about yourselves 
in it? 

I recognised a part of myself in Paul: he never 
gave up, constantly wanting to move things 
forward. Sometimes, nothing happens, but he 
keeps on feeding the band with stuff. I like 
that. I’m not saying I’m the same, but I 
recognise the method. 


ABBA 


Just to see the song Get Back appear out of 
thin air was incredible, wasn’t it? 

Yeah, wonderful. You never see these things. 
I’ve never seen that. 


A lot of the responses to the ABBA 

Voyage shows were very emotional. Was 
that expected? 

No. We did not know at all. That’s the thing 
with all of this: you never know until 
afterwards. You write the song, how will it be 
after it’s recorded, and once it’s recorded, once 
it’s out there? Will it be accepted for what we 
think it is, a bloody great recording? Or will 
people ignore it? No one ever knows. People 
think they know... people in the business. And 
it’s the same with this. How about coming 
onstage as ‘ABBAtars’? Of course we don’t 
know [how it'll be received]: they don’t know 
shit! No one knows until it happens. 


Your son Ludvig talks about the ABBAtars. 
In the programme, he said they have an 
“emotional voodoo power”. 


Yeah, yeah. 


Do you know what he means? 

No! I don’t, but maybe he’s right. I have an 
interesting take on this, because I’ve seen a 
number of performances with an audience, and 


In transition: the band in 
their motion capture suits 


wee preparing to be turned into 


digital entities 


2) aka ABBAtars 


before we had an audience at all, no one knew 
how they would react. Would they think that 
they were watching a film and that they 
weren’t needed? Because normally, when you 
see an artist, you're there for them, you're there 
to show your enthusiasm for their music, or 
their artistry or their voices or whatever they’re 
doing up there. In this case, we didn’t know, 
but I think the audience recognises the fact 
that, OK, so we’re not there, but we’ve made 
this for them, which is absolutely true. They 
don’t have to lift us up, because we’re not 
there; all they can do is absorb what we are 
trying to do for them. And I think that makes 
them ... I don’t know, relax. 


You said you watched a few times: where 
were you watching from? Were you among 
the crowd? 

Yeah, yeah, I was sitting just a couple of rows 
below the sound desk. 


So, you were watching people as much as 
you were watching the band? 
Yeah, yeah. 


That must have been amazing. 

It was. It was with only a third-full house, for 
invited people. Just to see that they were 
getting it, that and they were accepting what 
was going on, was such a tremendous relief, 
because then [we realised] it will work. 
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Tour de four: the 
avatarised quartet 
take a bow as part of 
the Voyage shows 


Did the response to any particular songs 
surprise you? 

Don’t Shut Me Down, because that’s a new 
song, it hasn’t had time to travel around for 
years. But they took to it, so that was good. 


It sounds like a classic ABBA song, like it’s 
always been there. 

Yeah. | like it for its progress through the keys. 
You start in one key, you end up in a totally 
different one: I like that. 


You held some songs back, didn’t you? Isn’t 
the set going to be changed at some point? 
Could be done. It would take some work for 
ILM [Industrial Light & Magic, the visual 
effects company with whom ABBA collaborated 
for the Voyage shows]. It’s a million pounds a 
minute or something to make avatars of us. 
They have everything that we did two years ago 
here in Stockholm, when we were recording 
everything, doing the filming. We did a couple 
of other tunes as well [for the Voyage show], so 
they don’t need us for that: they can just start 


working with the information they have. But we 
shall see. We'll let this run for a while, so people 
have a chance to get their money back, the 
people who invested. 


This issue of Record Collector is going to 
feature a list of the 40 best ABBA songs. 
What do you think should be No 1? 

I Still Have Faith In You. 


Is that your favourite right now or do you 
feel that that’s your all-time peak? 

It’s because it represents who we are now, you 
know? It’s not very commercial, it’s not 
catchy, but it’s quite intricate, a great lyric 
and a good recording. I'll put it there. And 
then maybe Knowing Me, Knowing You, 
Dancing Queen, Mamma Mia, SOS, The 
Day Before You Came... 


The thing with the Voyage album that 
people found moving is it felt like it was 
something you were doing for each other. 
It’s absolutely true. 


“WE DO IT BECAUSE WE WANT TO DO 
IT, AND THE LADIES CAN STILL 
SING AND WE CAN STILL WRITE MUSIC” 


It felt like a private moment that we were 
being allowed to listen in on. That made it 
very different to any other reunion I can 
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think of. 

Yeah. As I said earlier, we couldn’t try to 
emulate what’s going on nowadays, being 
modern, we could only do what we can 
do, and there’s nothing to prove here. 
People probably will say, “Well, I think 
they were better in the 70s.” So fine, 
maybe we were, but it doesn’t matter, 
because this is what we do now, and we do 
it because we can and we want to do it, 
and the ladies can still sing, and we can 
still write music. This is what it becomes 
when you're 75 years old. 


Tell us something about ABBA that no 
one knows. 

Oh, boy. There’s nothing to know! 
Nobody knows anything about us! They 
know what we've been doing, they know 
the records, they know the pictures, they 
know what we say in interviews, but 
they don’t know anything about how 
[our personal] life is, which is quite 
conscious. They don’t know I walk the 
dog in the morning and late at night, 

I go shopping for food, I cook every day, 
stuff like that. I live a normal life: I have 
always done. I think that goes for nearly 
all of us. #% 
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New Albums 


|. MICHAEL HEAD & THE RED ELASTIC 
BAND Dear Scott (Modern Sky) Named after 
a postcard that F. Scott Fitzgerald sent himself in 
an attempt to reconnect with his artistic muse, 
Dear Scott is a modern day masterpiece from 
the Liverpool singer-songwriter, Head backed 
up by a band who execute the elegant sonic 
vision flawlessly. 

2. WET LEG Wet Leg (Domino) The Isle Of 
Wight duo had already made one of 2021’s best 
songs in Chaise Longue, but could they follow 
it up with a full-length just as good. Yup, no 
problem. Dive in! 

3. YARD ACT The Overload (Zen FC) The 
Leeds quartet delivered a thrilling state of the 
nation debut that you could dance to, post-punk 
grooves about the malaise of life in Britain, 2022. 

4. BLACK COUNTRY, NEW ROAD Ants 
From Up There (Ninja Tune) Building on 
the experimental post-rock of their debut, the 
London-based crew emerged with a record that 
both honed their sound and stretched it into 
atmospheric new shapes. 

5. BJORK Fossora (One Little Independent) 
Always seeking to break fresh ground, here the 
Icelandic icon pairs daring brass sounds with 
twisted beats inspired by Dutch techno. 


FONTAINES D.C. Skinty Fia (Partisan) 
What a trio of albums the Dublin quintet have 
begun their career with. Here, they control 

the chaos a bit more, the result a modern rock 
record that is both minimalist and expansive at 
once. Vital. 

SUEDE Autofiction (BMG) After two 
records of gothic introspection, Suede returned 
to the raucous anthems of their early days, 
Brett Anderson reflecting on life in his 50s in 
the hip-swivelling, arse-shaking manner that only 
he could. 

LOUDON WAINWRIGHT III Lifetime 
Achievement (Proper) A late-career triumph 
that came together when Covid curtailed 
touring, the singer-songwriter looking over 

his life and coming to — his words — some 
“uncharacteristically optimistic” conclusions. 
DRY CLEANING Stumpwork (4AD) 
Seeking to build on the momentum of their 
2021 debut, the London art-rock rabble got 
stuck straight into this follow-up with producer 
John Parish. It captures the band growing ever 
more assured in their eccentric approach. 


. ANGEL OLSEN Big Time (Jagjaguwar) The 


US singer-songwriter handles big issues — death, 
sexuality and more — with distinguished grace on 
this sumptuous sixth. 


. KENDRICK LAMAR Mr Morales And The 


Big Steppers (PGLang) The game-changing 
rapper ups the ante (again) on his fifth album, 
with dextrous wordplay and music that swings 
from loose jazz to imposing beats. 


. WEYES BLOOD And In The Darkness, 


Hearts Aglow (Sub Pop) The second in a 
trilogy of albums that sees Natalie Mering 
offering up her take on the world around her is 
rich, lavish and frequently stunning. 


. PAUL HEATON & JACQUI ABBOTT 


N.K-Pop (EMI) Another winning instalment 
of everyman tales from a supreme chronicler 
of the mundane, backed up ably by his vocal 
sparring partner. 


JAZZ Collector 
by Charles Waring 


|. BILL EVANS You Must Believe In 
Spring (Craft) 

2 GERALD WILSON Moment Of Truth 
(Blue Note) 

3. ORNETTE COLEMAN Round Trip (Blue 
Note) 

4. ALBERT AYLER Revelations: The 
Complete ORTF 1970 Fondation Maeght 
Recordings (Elemental) 


by Lois Wilson 
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(Big Crown) 


5. CHARLES MINGUS The Lost Album 
From Ronnie Scott’s (Resonance) 

6. MILES DAVIS That’s What Happened 
1982-1985: The Bootleg Series Vol. 7 
(Columbia) 

7. SUN RA ARKESTRA Living Sky 
(Omnisound) 

8. MICHAEL WOLLNY TRIO Ghosts 
(ACT) 

9. BRAD MEHLDAU Jacob’s Ladder 
(Nonesuch) 

10. FLORA PURIM If You Will (Strut) 
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Thee Sacred 


Love (Bible And Tire) 
6. FOR S 40 (Kent) 
SHE SHE Prism 


GE T Find 
Someone To Love (Real Gone) 
(MANDE Cymande (Partisan) 
DUSTY SPRINGFIEL 


‘ _LIAM BELL Never Like ] ve 
This Before: The Complete Blue 
Stax Singles 1961-1 


So Wonderful (Acid Jazz) 


Souls (Daptone/Penrose) 
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20. 
21. 
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3.D FIELL 
Dusty Sings Soul (Ace) 
Z YY WRAY Piece Of Me 
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968 (Kent) 


TEARS FOR FEARS The Tipping 

Point (Concord) The Bath duo waded through 
tragedy on the way to making their first record 
since 2004 and emerged sounding revitalised. 


. BEYONCE Renaissance (Columbia) The 


premium pop artist of her generation celebrates 
Black music and culture on this dazzling record. 


. ELVIS COSTELLO & THE IMPOSTERS 


The Boy Named If (EMI) Despite being made 
remotely, Costello’s 32nd captured the urgency 
of a band playing in a room together. 


. PORCUPINE TREE Closure/ 


Continuation (Music For Nations) The prog 
trio reconvened for a dynamic, inventive return. 


. ALTERED IMAGES Mascara 


Streakz (Cooking Vinyl) Just the 38 years after 
their last record, Clare Grogan’s gang show 
they've still got a knack for disco-pop grooves. 


- JOHNNY MARR Fever Dreams Pts 


1-4 (BMG) The former Smiths man’s most 
ambitious solo work yet, tooling up his sound in 
epic new shades. 

HORACE ANDY Midnight Rockers (On-U 
Sound) The dub master’s first collaboration with 
Adrian Sherwood is a triumph. 

BLACK MIDI Hellfire (Rough Trade) The 
trio mix avant-rock, jazz-metal and punky prog 
on this mind-bending third. 

CASS McCOMBS Heartmind (-Anti) Free- 
flowing Americana from the much-cherished 
singer-songwriter. 

BIG THIEF Dragon New Warm Mountain 
| Believe In You (4AD) A daring double from 
the US indie-rockers, mixing searing anthems 
and reflecting country-folk. 

DANGER MOUSE & BLACK THOUGHT 
Cheat Codes (BMG) A jubilant, imaginative 
collaboration between the producer and rapper 
that draws on hip-hop’s past. 

ALVVAYS Blue Rev (Transgressive) 

A huge leap forward for the Canadian indie 
crew who veer into power pop territory on this 
brilliant third. 


Find Someone 
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|. DEXYS Too-Rye-Ay As It Should Have 
Sounded (UMC) Kevin Rowland finally gets 
round to correcting the bits that were bothering 
him about the Dexys landmark — and it turns 
out he had a point. Subtle tweaks give some 
of these songs the bite he thought was lacking, 
the record sounding more majestic as a result. 
Previously-unheard outtakes make it even more 
of an essential purchase for Dexys nuts. 

2. NEU! 50! (Gronland) The music of the future 
reaches its half-century and gets this swanky 
box to celebrate, plus a disc of modern acolytes 
interpreting its wares. It sounds as modern as it 
did 50 years ago. 

3. THE BEATLES Revolver (Apple) The latest 
Fabs record to be given a deluxe makeover 
features a new stereo mix plus a treasure trove 
of extras. The original Revolver can’t be improved, 
but here its world is brilliantly expanded. 

4. T.REX 1972 (Edsel) The best example yet of 
the recent trend for gathering an artist's work 
into a year, for who could top Marc Bolan’s 
sizzling end of ’72 report? 

5. THE ASSOCIATES Sulk (BMG) The Scots 
hit their avant-pop peak with this record 
from ’82, here presented in a lavish 
46-track retrospective. 


PSYCH 
Collector 
by JR Moores 


|. WHITE HILLS 
The Revenge Of 
Heads On Fire 
(Heads On Fire 
Industries) 

2. FAUST Punkt 
(Bureau B) 

3. GNOD Hexen Valley (Rocket) 

4. HAWKWIND Sonic Attack (Cherry Red) 
5. RANDY HOLDEN Population III 
(RidingEasy) 

6. SHIT AND SHINE Ladybird (Riot Season) 
7. THE HEADS Under Sided Deluxe 
(Rooster) 

8. ONEIDA Success (Joyful Noise) 

9. ACID MOTHERS TEMPLE & THE 
COSMIC INFERNO Pink Lady Lemonade ~ 
You’re From Outer Space (Riot Season) 

10. LOS SPEAKERS En El Maravilloso 
Mundo De Ingeson (Munster) 


THE BEST OF 2022 
F'rom "Fhe Vaults 


6. THE BEACH BOYS Sail On Sailor 
1972 (Capitol) An enthralling, extensive set that 
captures how they became a band again with 
Brian taking a backseat. 

7. BLONDIE Against The Odds 1974-1982 
(Numero Group) New York’s coolest crew got 
the box set that their awe-inspiring first wave 
deserves with this huge collection, elevated by 
outtakes discovered in Chris Stein’s garage. 

8. DAVID BOWIE A Divine 
Symmetry (Parlophone) The road to Hunky 
Dory is mapped out — diversions, wrong turns 
and all — on the latest insightful, illustrious set 
from the Bowie estate. 

9. SUICIDE Surrender (BMG) In the wake of 
Alan Vega’s death, it took half a decade for BMG 
to convince Martin Rev to sanction a Suicide 
compilation. It paid off — this is a remarkable 
introduction to the NYC pioneers for newbies. 

10. ELTON JOHN Madman Across The 
Water (UMC) It’s not just about Tiny Dancer 
— Elton’s third album of 1971 gets the deluxe 
treatment and re-tells the tale through an 
array of demos. 

. PRINCE & THE REVOLUTION Prince & 
The Revolution: Live (Legacy) Has any band 
sounded as locked in as this, before or since? 
The Purple One reigns supreme on this live set 
from his glory years. 

12. NORMA TANEGA I’m The Sky: Studio 
And Demo Recordings, 1964-1971 
(Anthology Editions) Twenty-seven track 
collection that pulls together the trailblazing 
work of the folk singer-songwriter. 

13. LOU REED Words And Music, May 
1965 (Light In The Attic) These early demos 
sat on a shelf for 50 years, letting us peer inside 
the skeletal ideas that would become one of the 
most important debut albums of all time. 

14. 10cc Ultimate Hits And Beyond 
(Xploded TV) A very good collection that 
becomes great with the inclusion of Natural 
Wonder, an unreleased 1976 gem finally 
seeing the light of day. 


OST Collector 
by Jonny Trunk 


1. JONNY 
GREENWOOD Power 
Of The Dog (Invada) 

2. GUILIANA SORGINI 
Zoo Folle (Four Flies) 

3. Children Of The Stones Original TV 
Score (Trunk) 

4. EZY MINUS GROUP Music On Canvas 
(Four Flies) 

5. RICHARD THOMPSON Grizzly Man 
(No Quarter) 

6. DE FILIPPE Nel Mondo Del Lavoro 
(Sonor) 

7. DANIELA CASA America Giovanne N.2 
(BTF.IT) 

8. HANY MEHANNA Music For Airplanes 
(Suoma) 

9. JONNY GREENWOOD Spencer 
(Mercury) 

10. DAMIAN LAZARUS Beijing Spring 
(Secret Teachings) 


15. THE CLASH Combat Rock/The People’s 
Hall (Sony) The punk icons at their most 
ambitious and inventive, repackaged as the 
double album that Mick Jones always wanted. 

16. JELLYFISH When The Memories Fade 
(New Land) The cult San Francisco psych-pop 
group’s 7”’s are combined in this lavish set. 

17. SEX PISTOLS The Original Recordings 
(UMC) It was quite the year for Pistols fans and 
this was the fresh set to listen along to, putting 
together 20 of their songs from 1976-78. 

18. THE ROLLING STONES Singles 1963- 
1966 (ABKCO) Set faithfully replicating every 
UK and US single, charting Jagger and co.’s 
ongoing development into blues-rock greats. 

|9. FELT Forever Breathes The Lonely Word 
(Cherry Red) Part of a mammoth campaign 
from Cherry Red reissuing the complete works 
of Lawrence’s indie-pop explorers, this was the 
pick of the bunch. 

20. LOVE Expressions Tell Everything (New 
Land) The psychedelic rock pioneers’ singles 
collated on their first ever 7” collection. 

21. WILCO Yankee Hotel Foxtrot 
(Nonesuch) An exhaustive anniversary 
reissue for Jeff Tweedy’s off-kilter indie-pop 
Americana landmark. 

22. JONI MITCHELL The Asylum 
Albums (1972-1975) (Rhino) Rhino continue 
working their way through Joni’s catalogue, 
the singer-songwriter embarking on an era of 
experimentation and complex arrangements. 

23. GODLEY & CREME Frabjous 
Days (Grapefruit) The early days of the 10cc 
duo, combining the demos and completed tracks 
that would’ve made up their unreleased album. 

24. ULTRAVOX Rage In Eden (Chrysalis) 
Revisiting their 1981 pop melodrama, given a 
sonic thrust by Conny Plank’s production. 

25. THE KINKS Muswell Hillbillies / 
Everybody’s A Star (BMG) Revisiting two 
early 70s gems — come for the music, stay for 
the new remixes from Ray Davies, a Blu-ray 
documentary and 52-page book. 


REGGAE 
Collector 
by Mike Atherton 
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|. DERRICK 
MORGAN Forward 
March (Doctor Bird) 
2. LEE ‘SCRATCH’ 
PERRY King Scratch 
(Trojan) 

3. VARIOUS ARTISTS Hottest Hits 
Collection (Doctor Bird) 

4. BARRY BIGGS Mr. Biggs/ Sincerely 
(Burning Sounds) 

5. VARIOUS ARTISTS Rise Jamaica (Trojan) 
6. BUNNY LEE & THE AGGROVATORS 
Dub Soundclash (Jamaican Recordings) 

7. VARIOUS ARTISTS Lovers Rock (Trojan) 
8. U-ROY Version Galore (Doctor Bird) 

9. COUNT OSSIE & THE MYSTIC 
REVELATION OF RASTAFARI Grounation 
(Soul Jazz) 

10. VARIOUS ARTISTS Ska La-Rama 
(Doctor Bird) 
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From The Vaults 


Reissues, remasters and compilations 


True Romance 


Collecting the psychedelic-rock pioneers’ game-changing singles. By Johnnie Johnstone 


Love 
Expressions Tell Everything 
tok 


New Land NEWLANDX 002 (8x7”) 


From a ruined mansion in the Hollywood hills, Arthur 
Lee cast his gaze across the Los Angeles skyline. He 
saw the world had gone to hell and was convinced 
he was about to die. His vision of an imminent 
holocaust was the antithesis of the flower power 
Utopia envisaged by his youthful contemporaries. 
Lee, only 22, was bombed on acid and heroin 
much of the time. The drugs probably didn’t help, 
and it was only a matter of time before his band 
would implode. But even without the influence of 
chemicals, Love had been an unrepeatable fusion 
of diverse personalities and musical sensibilities. 
Love were the first rock group signed to Elektra, 
for whom they cut seven 45s and four albums. 
Expressions Tell Everything is the first ever Love 
vinyl box set and features eight 7” singles mastered 
from the original reels, plus two exclusive singles. 
All are a wonder to revisit. The group’s debut, My 
Little Red Book, became their label's first Top 40 
hit. A Bacharach/David cover, in Lee’s hands it 
became a sneering garage punk/folk hybrid, mixed 
high and loud, and its unorthodox staccato phrasing 
set the tone for further rhythmic experimentation. 
The flipside, A Message To Pretty — a folk blues 
number written for Lee’s then-girlfriend, Anita 
Billings — should have featured a steel pedal guitar, 
but neither Johnny Echols nor Bryan MacLean knew 
how to play it. Lee’s harmonica solo adds a plaintive 


f | Q&A 


Johnny Echols on how Love’s 
a trademark sound came 
together, competing with their 
Hollywood peers, and why Arthur Lee was a 
poet. 


after you saw What’s New Pussycat? 

| came home after hearing the soundtrack but | 
misremembered how it went. | didn’t have the sheet 
music. | didn’t get it quite the way Bacharach wrote 
it, but audiences seemed to love it more than the 
Manfred Mann rendition which contained several 
minor chords that we didn’t use. | was only 18. At 


playing frat parties and dances for kids, who wanted 
loud, raucous rock’n’roll. 


It reputedly took over a hundred takes to get 
7 & 7 Is right... 


Kenny a distorted bass pedal, probably the first of 
its kind. Compositionally, the song was Dylanesque. 
Kenny and | thought it needed changing. | used 
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Your first single, My Little Red Book, came about 


that point, we were a driving hard rock group, used to 


Our sponsor Vox had given me this tremolo pedal and 


Then came 7 & 7 Is. Recorded on 20 July 
1966, the day before The Beatles wrapped up She 
Said She Said, it took over 100 takes to perfect. 
Alban “Snoopy” Pfisterer’s unrelenting breakneck 
percussion, Lee’s epileptic time signatures, Ken 
Forssi’s cranked-up sliding bass and Johnny Echols’ 
accelerating guitar riff (with its circular finger 
shredding solo), made it the most furiously thrilling 
rock song anyone had ever heard. It climaxes quite 
naturally in a nuclear explosion (actually an audio 
recording of a slowed down gunshot). It even made 
the charts and Love were briefly the hottest ticket in 
town, before, in an unwitting act of self-sabotage, 
they convinced Jac Holzman to sign The Doors. 
Morrison & co instantly scored a No 1 hit, ensuring 
Love were relegated down the pecking order. 

Nevertheless, the follow-up to 7 & 7 Is, Stephanie 
Knows Who, was even more radical, bringing 
Coltrane, raga and baroque together on one of the 
most adventurous pop singles ever made. Sadly, 
its 5/8 tempo made it impossible to dance to, and 
without Elektra’s promotion it disappeared without a 
trace. The B-side, Orange Skies, showcased Bryan 
MacLean’s penchant for whimsical introspective 
ballads. Two more singles from the resultant album, 
Da Capo (Love at their collective creative peak, almost 
ruined by a sluggish 18-minute jam on the second 
side) are included here: She Comes In Colors — with 
its knockout harpsichord and flute interchange — had 
its lyrics pilfered by the Stones for She’s A Rainbow; 
Que Vida?, meanwhile, was a bossa nova showband 
oddity, still the rarest of all their original 45s. 

With the Summer Of Love in full swing, Lee 
had become an increasingly isolated figure, rarely 
interacting with his bandmates while he composed 


the tremolo effect in the song but it had a specific 
cadence which stayed the same all the way down 
the line. Snoopy couldn’t keep up with it, so if he let 
the tempo slip, we had to start over. It took a lot of 
takes to achieve that controlled chaos. Eventually, 
Snoopy was able to keep up the tempo and we had 
the song. Snoopy 
was a concert 
pianist, remember, 
but sometimes 
our drummer [Don 
Conka] would turn 
up and sometimes 
he wouldn't. 


The sonic 
transformation 
between the first 
album and the complex time signatures of 
Stephanie Knows Who is extraordinary. 

We wanted to fuse jazz, R&B and hard rock together, 
to create a sound different from anything else that 
was happening. We brought in Tjay Cantrelli. | had 
played with him since we were kids. With Stephanie 
we decided to switch time signatures to a kind 

of jazz waltz, from 6/8 time to 5/4 time. We were 
inspired by Dave Brubeck’s Take Five and we started 
experimenting to see if it would work with that song. 


“There was 
a competitiveness 
as we tried to push 
the envelope a 
little further” 


the songs for the band’s masterpiece, Forever 
Changes. In his absence, his songwriting partner, 
MacLean, would endow Love with perhaps their 
most enduring song. Alone Again Or, built on Echols 
flamenco guitar pattern and David Angel’s sweeping 
orchestration, was unlike anything else the band 
had ever recorded, while the flip, A House Is Not 

A Motel, possessed a similarly haunting melody 
alongside a brutish twin guitar assault from Echols. 

The last 45 to feature the original line-up, Your 
Mind And We Belong Together, and its flip, Laughing 
Stock, are schizophrenic beings, each splicing 
together two distinct song ideas. The first contains 
a bebop-inspired solo from Echols, entirely out of 
keeping with the song’s delicate structure, while 
the latter’s gothic intro cedes to a jaunty knees-up 
before culminating in a truly bizarre song-ending. A 
creative freefall followed and the two songs chosen 
as imaginary single sides from Four Sail (August b/w 
Always See Your Face) are pleasing enough but, 
compared to the miraculous Forever Changes, were 
largely uninspiring. 

With vinyl production costs at an all-time high, 
this beautifully packaged collectors’ item won’t 
come cheap. A 16-track disc would have been less 
expensive but aesthetically it couldn’t compare. In 
addition to the 45s — housed in glorious picture 
sleeves — the box contains a 64-page booklet full of 
enticing paraphernalia including photos, bill posters, 
advertisements and Johnny Echols’ personal 
reflections on each song. More crucially, over 
those 16 sides one can experience anew Love’s 
metamorphosis from hashish-soaked folksters to 
jazz-punk revolutionaries and finally to acid-fried 
documenters of a looming apocalypse. 


, 


All the groups from Hollywood — Iron Butterfly, The 
Doors, Love, The Electric Prunes, Buffalo Springfield 
— lived next door to one another, so there was a 
competitiveness as we tried to push the envelope 

a little further. 


Alone Again Or was 
originally envisaged as a 
bluegrass tune... 

We were supposed to play 
banjos on it, but Bryan and 
| soon realised we couldn't 
play them. Because they 
had strings, we assumed 
we’d be able to play them. 
But it’s a completely 
different instrument from 

a guitar. We were about 

to put the song on the shelf, but after lunch | was 
warming up my fingers by playing classical guitar 
and doing some flamenco runs — it gets the blood 
flowing through your fingertips — and David Angel 
heard me do that and suggested doing the intro in 
that style. That song doesn’t have a natural bridge 
so David came up with the part where the trumpet 
line emulates the guitar line. He put the Spanish 
influence into Alone Again Or, the mariachi trumpets 
and so on. 


Photo: Guy Webster Rock Photography Museum 
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The twin-track guitar on A House Is Not A Motel 
is astonishing. 

That song was serendipity. By now we were ina 
four-track studio. I’d played the first solo and then 
when | was all set to do the second solo, | found 
the headphones weren’t working and | couldn’t hear 
the guitar at all. The amp has to be turned up real 
loud to achieve that natural compression. Arthur 
had to give me hand signals across the studio, to 
direct the shape of the second solo! It’s amazing it 
worked! If I’d been able to hear it properly maybe | 
would have played it closer to the first guitar and it 
wouldn’t have sounded so good. But the universe 
was smiling upon us. 


Laughing Stock has one of the oddest endings 
of any rock song, hasn’t it? 

The session for Your Mind And We Belong Together 
and Laughing Stock was real fun. We were at 
Western Sound with John Haeny. He was more 
experimental than Bruce Botnick and we had a much 
better relationship with him. It had been a showcase 
for my guitar and by the end of that session my 
fingers were dripping blood onto the studio floor. 


I’m sure you miss Arthur. How would you assess 
his legacy? 
| miss him every day, think about him all the time. 


Arthur was a poet. He had the soul of a musician, 
but he wasn’t prepared to take the time to improve 
his musicianship. What he should be remembered 
for is his poetry. | would easily put him in the class 
of Dylan or Leonard Cohen. His gift to the world will 
always be the magic of his poetry. 

As told to Johnnie Johnstone 
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Love: putting their 
hearts into it on their 
first singles box set 


Record Collector 111 


From The Vaults 


SOUL 
COLLECTOR 


By Lois Wilson 


In March 1970, JAMES BROWN’s 
band, then called the JB Revue, 
walked out citing poor pay, work 
overload and their boss’s tyrannical 
behaviour as the cause. Unfazed, 
Brown recruited The Pacemakers to 
replace them. They were a six-piece 
from Cincinnati centred around two 
brothers — William ‘Bootsy’ Collins 

on bass and Phelps ‘Catfish’ Collins 
on guitar. Signed to the King label in 
1968, they impressed and quickly 
became the label’s house rhythm 
section playing with Hank Ballard and 
Marva Whitney and demoing sides 
for Brown, the first one being 1969's 
Don’t Mess On My Thing. With the 
Revue, the focus had been on the 
horn section, they had piloted the 
groove. With the Pacemakers, it was 
all about the Collins brothers’ bass 
and guitar riffs. Changing their name 
to the JBs, one of the first songs they 
delivered with Brown was Get Up 

(I Feel Like Being A) Sex Machine. 
Recorded after a Nashville show at 
the nearby Starway-King studio, it 
took just two nighttime takes. As 

the band played through an old 
song, Give It Up Or Turnit A Loose, 


BN ARNTON 
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Brown and Bobby Byrd incorporated 
new lyrics which had been hurriedly 
written on the back of a gig poster 
earlier that day. Brown also added 

a captivating jazz-rooted R&B piano 
break. But from the moment he cries, 
“Can | count it off? 1-2-3-4!”, it is 
the Collins brothers’ show, Catfish’s 
unique ability to make one guitar 
sound like two as he delivered exigent 
guitar licks and Bootsy’s bombastic 
bass turned this into something new. 
It returned JB to the US Pop Top 20 
after a year’s absence. It’s also the 
song reworked to almost 11 minutes 
that opens September 1970's Sex 
Machine (39% >> Music On 
CD), one of five albums he issued for 
King that year. A double, the first two 
sides are recorded in Cincinnati and 
made to sound live; Brother Rapp 

is a febrile, high energy transportive 
experience and a high point. Nine of 
the 10 tracks making up sides three 
and four, meanwhile, are recorded in 
concert at Bell Auditorium in Augusta, 
Georgia on 1 October 1969 with the 
material spotlighting JB’s soul side. 

A drop-to-the-knees There Was A 
Time, It’s A Man’s Man’s Man’s World 
and Please, Please, Please bring the 
house down. 

Brown’s Soul On Top . @. 0.0.4 
Verve), recorded in November 1969 
and originally issued a month after his 
JB Revue deserted him, meanwhile, 
placed the Godfather in a very 


different setting. With saxophonist 
Maceo Parker and arranger/conductor 
Oliver Nelson plus Louie Bellson’s 
18-piece jazz orchestra they give hits 
(Papa’s Got A Brand New Bag) and 
standards (September Song) a big 
band funk treatment. 

In 1976, WILSON PICKETT got a 
makeover too when he went to Sound 
Shops Studio in Nashville to put down 
the 10-track Chocolate Mountain 
(he te he Wagram) for Wicked, a 
label created by Henry Stone and 
Brad Shapiro specifically for Pickett 
releases. With Shapiro at the helm, 
the brief was to make it funky but 
it’s Pickett’s gospel hewn shout that 
makes this special. The bluesy The 
Best Part Of A Man and a cover of 
Neil Sedaka’s Love Will Keep Us 
Together which trounces the original 
provided the singles. Album track 
I’m Changed, meanwhile, a joyous 
|-saw-the-light styled revival provides 
another standout. 

BIG MAMA THORNTON ’s The 
Original Hound Dog (#4 *& 
Ace) provides the basis for rock’n’roll. 
A lively 22-tracker that gathers her 
work for Don Robey’s Houston located 
Peacock label, the centrepiece is 
Hound Dog. Recorded at LA's Radio 
Recorders Annex, Big Mama’s wild, 
finger-wagging admonishment, 
backed by a simple drum (played by 
Johnny Otis), bass (Albert Winston), 
and guitar (Pete Lewis) ensemble, 


is the apotheosis of her inimitable 
growl and improvised blues talk. On 
release in 1953, it spent seven weeks 
at the top of the US R&B chart. Also 
included here, | Smell A Rat, her 
damning rockin’ blues, My Man Called 
Me, a delicious birth of soul nugget 
and her statement of intent, They Call 
Me Big Mama, a compelling jump 
blues and current in demand spin on 
the R&B scene. 

Formed in New York City in 1970 
by drummer Bill Curtis, the FATBACK 
BAND put the New Orleans ‘fatback’ 
jazz beat into the funk on early 
albums Let’s Do It Again and People 
Music. By 1975’s Yum Yum (tk ee 
Ace) and Raising Hell ( *o« 
Ace) they had hit on a more street- 
savvy disco-dance sound resulting 
in the hits Yum Yum Gimme Some, 
(Are You Ready) Do the Bus Stop and 
Spanish Hustle. 

As the Music Machine, they 
backed the Manhattans and Bunny 
Sigler then as INSTANT FUNK they 
played with Lou Rawls, Loleatta 
Holloway, the O’Jays and Evelyn 
Champagne King — it’s them on her 
1977 hit Shame — before making 
their own albums, their 1979 second 
Instant Funk («9% %& BMG), their 
first on the Salsoul label, an instant 
hit, making the US pop No 12 and 
R&B No 1 and going gold mainly 
down to the thumping | Got My Mind 
Made Up (You Can Get It Girl). 


The Adverts 
Crossing The Red Sea 
With The Adverts 

tok tote 


Fire FIRELP 143 (2LP) 
Classic early punk debut 
Singer TV 
Smith and 
bassist Gaye 
Advert moved 
to London from 
Devon in 1976 to form a punk 
band. With the recruitment 
of guitarist Howard Pickup 
and drummer Laurie Driver, 
The Adverts were complete. 
Crossing The Red Sea With 
The Adverts was their first 
album. It’s an early punk 
classic, recorded in late 1977 
and released on 17 February 
1978 on Bright Records and 
reached No 38 on the UK 
albums chart. It was preceded 
by the single No Time To Be 
21, a track from the album, 
which was released on 20 
January 1978 and went to No 
34 on the UK singles chart. 
This 2LP reissue has the 
original album on one disc 
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and single tracks and live 
tracks on the second. 
Shane Baldwin 


Ayreon 

Universal Migrator Part | 
& Il 
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Mascot Label Group MTR 74958 
(5CD/DVD) 

Remixed and remastered 
revamp for concept piece 
The next 
part of Arjen 
Lucassen’s 
Ayreon 
space opera 
project, 2000's Universal 
Migrator, differed from its 
predecessors by having 
just one guest singer per 
song (including Bruce 
Dickinson, Ralf Scheepers 
and Damian Wilson) rather 
than multiple vocalists 
trading lines. Originally 
appearing simultaneously 
as two separate lengthy 
CDs, The Dream Sequencer 
leaned more to the prog/ 
psych side of things (check 


out the Sgt. Pepper-ish The 
First Man On Earth) while 
Flight Of The Migrator was 

a heavier beast altogether. 
Swiftly double-packed a few 
years later the pair now find 
themselves next up in the 
Ayreon catalogue revamp, 
and this six-disc set combines 
the two albums with their 
instrumental counterparts, a 
bonus disc of outtakes and 
different vocalists and a DVD 
of different mixes. Universal 
Migrator is also available as 

a pair of individual double 
LPs and a 3CD set containing 
both albums and the bonus 
CD. John Tucker 


Black Sabbath 


Heaven And Hell 
kkk 

BMG BMGCAT784DCD (2CD, 2LP) 
Mob Rules 

tototkk 


BMG BMGCAT785DCD (2CD, 2LP) 
Deluxe re-issues for Dio- 
era gems 

Ten years after Black 
Sabbath’s debut LP hit the 


shops, the 
band released 
their first 
album with 
Ronnie James 
Dio behind the mic. Heaven 
And Hell is widely regarded 
as one of the band’s greatest 
moments, and was followed 
in 1981 by the almost equally 
impressive Mob Rules, after 
which came egos, arguments 
and the inevitable split. 
Neither album needs an 
introduction but, although 
Heaven And Hell is the better 
of the pair, in terms of these 
re-issues the CD version 

of Mob Rules edges it by 
boasting a fabulous previously 
unreleased full show from 
Portland, Oregon, in April 
1982. The usual B-sides and 
snippets from the previously 
available Hammersmith 
1981/82 New Year’s shows 
rounds it out, and while 

the Heaven And Hell CD 
doesn’t offer anything new 
from previous outings it’s 

still a great package. Vinyl 


time limitations restrict the 
two double LPs to cut-down 
highlights of the CD sets but 
are still items of rare beauty. 
John Tucker 


Bright Eyes 

Lifted 

tokkk 

Dead Oceans DOC 286 (CD, 2LP) 
I’m Wide Awake, It’s 
Morning 

tok kk 


Dead Oceans DOC 309 (CD, 2LP) 
Digital Ash In A Digital Urn 
tk 


Dead Oceans DOC 291 (CD, 2LP) 
Second batch of reissues 
from Conor Oberst’s 
influential project 
Bright Eyes’ 
2002 album 
Lifted saw Conor 
Oberst perfect 
the emo-ish 
intensity of the previous Fevers 
And Mirrors. Learning how to 
bring sharper melodies worthy 
of his passion, it’s one of the 
era's great singer-songwriter 
albums. Oberst released two 


distinctive albums on the 
same day three years later. 

I’m Wide Awake, It’s Morning 
was more familiar, honing 

the more upbeat acoustic 
palette of Oberst’s songwriting. 
Digital Ash In A Digital Urn was 
less approachable, seeing if 
Bright Eyes could work with 
Kid A-style soundscapes. 

Bon Iver and James Blake 
were presumably taking 
careful notes, but it’s a cold, 
grim affair. As with the first 
batch, each album has an EP 
featuring five new reworkings 
and a cover. John Earls 


Celtic Frost 


Danse Macabre 
tok 


BMG 4050538811827 (5CD, 7LP) 
Pandemonium still reigns 
for Swiss metallers 

This box set 
sums up the 
first, golden 
era of the 
unique Swiss 
metal band Celtic Frost, 
including remasters of their 
first three albums, three 

EPs, a 7” single, a book 

and a ton of memorabilia. 

As with everything that their 
perfectionist frontman Tom 
Gabriel Fischer does, it’s 
immaculately curated, down 
to the finest detail. The music 
that the band released in 

this 1984-87 period may not 
have broken sales records at 
the time, but that’s exactly 
the point behind Danse 
Macabre. It’s only nowadays, 
when experimental metal 
ranging in texture from gothic 
rock to vicious extremity is 
commonplace, that people are 
realising just how far ahead 
of their time Celtic Frost really 
were. With this immense 
document, that fact becomes 
obvious at last. Joe! Mclver 


Dave Clark Five 
All The Hits: The 7” 
Collection 
totkothkok 


BMG BMGCAT 574 BOX (10x7”) 
Get glad all over again with 
the DC5 


A must-have 
artefact, this 
neat box 
contains 10 
vinyl singles, 
each a double A-side, adding 
up to 20 hits of drum- 
thumping, sax-roaring joy. 
Things kick off with Glad All 
Over from 1963 and finish 
with the joyous cover of the 
Youngbloods’ Everybody Get 
Together, their last major hit, 
in 1970. In between it’s a 
rollercoaster ride: Catch Us If 
You Can, Over And Over, Bits 
And Pieces alongside several 
lesser-known numbers (At 
The Scene, a Canadian No 1 
that didn’t register at home, 
and Nineteen Days, which 
just missed the Top 50). 


They're all million-sellers. And 
this is definitely party time, 
every record (remastered by 
the still energetic Clark) ina 
picture sleeve and with loads of 
photos. A fab tribute to a band 
whose only rival for singles 
success was The Beatles. 

Nick Dalton 


Cluster 


Cluster II 
tok 
Bureau B BB 406 (LP) 
Celebration of German duo’s 
synth milestone 
Here’s a smart 
vinyl limited 
edition marking 
the 50th 
anniversary of 
the ground-breaking German 
synth duo’s album that made 
electronica hip. Moving 
away from lengthy pieces, 
Hans-Joachim Roedelius and 
Dieter Moebius had started 
to concentrate their musical 
dreams, so paving the way for 
electro-pop hitmakers. The 
tinkle and boom of Nabitte is 
well under three minutes while 
Fur die Katz has a swirling 
ebb and flow that foresees 
Ultravox’s powerful album, 
Systems Of Romance, six 
years later — both rich in the 
genius of producer Conny 
Plank. There’s still a darkness 
here, but the home-grown 
industrialism — both in the 
studio and in the 15-minute 
concert track Live In Der Fabrik 
— is often tempered by a near- 
romantic delicacy that echoes 
above it. Nick Dalton 


Cymande 
Cymande 
kkk 


Partisan PTKF 3025-3 (LP) 
Seminal London jazz-funk 
group’ 's 1972 debut 
Founded in 
London in 
1971, jazz- 
funk group 
Cymande were 
widely ignored in their home 
country, despite playing the 
Apollo Theatre and Soul Train 
in the US, lending influence to 
the sound of Rare Groove and 
being sampled by Grandmaster 
Flash, De La Soul and the 
Fugees. Together for just three 
years, their three albums are 
ripe for rediscovery, with this 
remastered version of the 
debut paving the way for a 
new record next year. Its eight 
tracks begin on the laid-back, 
calypso-infused groove of 
Zion |, cycling through the 
early Fleetwood Mac riffs of 
One More, the horn-led funk 
of Getting It Back and the 
swinging, flute-led groove of 
Rickshaw. The second side 
comprises Dove and Bra’s 20 
minutes of rhythmic jazz-funk 
exploration, before an upbeat, 
religious payoff in Rastafarian 
Folk Song. David Pollock 


The Daggermen 
Dagger In My Mind 
toto 
Damaged Goods DAMGOOD 575 
(CD, LP) 
Medway mods’ sole 1986 
album reissued 
Inspired by local 
heroes Thee 
PECAN Milkshakes and 
Ee The Prisoners, 
. tearaway teens 
The Daggermen were the next 
generation of Medway garage 
and featured David Taylor 
(vocals/guitar), Jon Barker 
(vocals/bass) and Wolf Howard 
(drums). Dressing in Hendrix- 
inspired military jackets, their 
sound was influenced by 
mod beat groups such as The 
Who, Small Faces and The 
Kinks but played with a DIY 
punk attitude worthy of fan 
Billy Childish. Allan Crockford 
and Taylor’s older brother 
James, both of The Prisoners, 
produced this excellent raw, 
energetic LP — the younger 
Taylor and Howard later joined 
them in The James Taylor 
Quartet. Howard went on to 
play in various Childish-fronted 
combos including The Buff 
Medways with Barker. The 
CD adds the Introducing The 
Daggermen EP and two tracks 
from compilations. 
Jon Harrington 


Dio 
Donington ’83 
ttkkk 


BMG 538753062 (CD, 2LP) 
Donington ’87 
kikkk 


BMG 538753072 (CD, 2LP) 
Monsters Of Rock triumphs 
revisited 


Having quit 
Black Sabbath, 
Ronnie James 
Dio unveiled 
his new 
self-titled band at 1983's 
Monsters Of Rock festival at 
Castle Donington. Coming on 
second that afternoon their 
show was an overwhelming 
success (“we have seen the 
birth of the next supergroup,” 
enthused Kerrang!) and the 
BBC were on hand to tape 

it. Dio returned to Donington 
four years later, this time 

in a more fitting position as 
second from the top of the 
bill and, fortunately, again the 
singer had the foresight to 
allow the BBC to record the 
show. Originally released as 
one set back in 2010, both 
performances are now back 
in the shops as standalone 
CDs or limited edition double 
LPs, and feature a wealth 

of solo material as well as 
highlights from Dio’s days in 
Sabbath and Rainbow. No 
bonuses, but snazzy lenticular 
prints adorn the covers and 
both LPs feature an etching 
on the final side. 

John Tucker 
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DEMON RECORDS PRESENTS 
HALF-SPEED MASTER EDITIONS 
Pressed on 180g black vinyl 
Demon Records is proud to present three classic albums, from 
the 60s, 70s and 80s, as half-speed master editions. Half-speed 
mastering is a vinyl cutting technique that improves groove 
accuracy and transient information, creating an incredibly detailed 
stereo image with a natural high frequency response. 
These albums were expertly cut from the original tapes using 
high precision half-speed mastering at AIR Mastering. 


YARDBIRDS Roger The Engineer 
Includes Lost Women, Jeff’s Boogie, 
and Over Under Sideways Down 


stereo 
3 
|: 
«& 


” ARBRIRDS 


LABI SIFFRE Crying Laughing Loving Lying 
Includes It Must Be Love, My Song and 
Crying Laughing Loving Lying 


HAIRCUT 100 Pelican West 
Includes Favourite Shirts (Boy Meets Girl), Love Plus One 
and Fantastic Day 


AVAILABLE FROM 
amazon.co.uk 


Demon Records Is a division ot the 
Demon Music Group Ltd, London W12 7FA 
www.demonmusicgroup.co.uk 


From The Vaults 


OST 
COLLECTOR 


By Jonny Trunk 


First of all, sincere apologies for the 
lack of OST columns recently. | totally 
blame the lack of OSTs actually sent 
over to the RC office for review, plus 
the mass of rather dull soundtracks 
issued (that | get sent generic press 
emails about) based on substandard 
material emanating from streaming 
services that are really not worthy of 
such a prestigious, pernickety column 
as this. So, at last, we have some 
releases to write about. Whether you 
like them or not is another matter, 
we have been sent them, they are 
interesting, they are actually coming 
out on vinyl (and not just digital), so 
we will write about them. 

First under inspection is an 
expanded release of a mythical Italian 
documentary score by the near- 
legendary composer Guiliano Sorgini. 
Zoo Folle (* x % Four Flies). 
It was originally issued back in the 70s 
in super-tiny quantities and in recent 
years has become the subject of 
high international bidding and dealer 
cash-flow, reaching prog-like prices 
in the last decade. Four Flies issued 
a straight repress in 2016 which we 
rated highly at the time (£75+ these 
days) and now, due to an expert 
digging around in Sorgini’s studio 
cupboards, comes an expanded 2-LP 
set. The original album ticks a lot of 
boxes for the modern soundtrack/ 
library buyer: i) it’s Italian; ii) it’s 
extremely rare; iii) it has cool drums 
and hip-hop-style breaks; iv) it’s 


atmospheric in a very groovy fashion; 
v) it has wordless female vocals by 
Edda; vi) strings to die for; and viii) 
more stuff, too. And so here it is 
again with the original release on disc 
one, and the expanded cues and alt 
versions on disc two. This includes a 
13-minute take of the clatteringly cool 
Amboseli, all melancholy piano and 
guitar versions of themes — possibly 
the original working compositions 
before orchestration. And it’s all great 
in ways only the Italians can do it. 

The documentary itself was filmed 

by Fellini’s brother and examined the 
enslavement of animals in various 
zoos around the world. The music 
certainly captures the sadness of 
captivity and the hope and excitement 
of possible release and freedom. This 
is a great record. And I’m still haunted 
by leaving an original in Intoxica back 
in 2000. But it was £150 at the time 
and | only had £30. 

More thoroughbred music from 
the exceptional Italian stables comes 
in the form of a new compilation, 
Music On Canvas (te Ak He 
Four Flies) by Ezy Minus. Ezy Minus 
was the ever-changing group put 
together by arranger Enzo Minuti, 
featuring cool jazz and even cooler 
scatty vocals. Originally issued as a 
series of LPs on bizarre labels such 
as Kronal and libraries such as TRF 
and Music Scene, these hard-to-find 
and desirable first recordings have 
never been compiled until now. The 
12 cues selected are great for anyone 
into that post-easy-listening jazz vibe, 
with exotic rhythms, bossas and 
experimental ideas brilliantly played 
with kooky and infectious scats along 
the way. Superb. 

Even more library on the way, this 


—, time from the UK’s Cavendish 
“vaults” (for vault, think just 
a long shelf with tapes on 
and some other boxes on 

the floor), all the way across 
to Boosey & Hawkes: The 
Library Archive 2 (wo 
BBE). This is a follow-up 

to the successful, funky 
comp from a while back, put 
together by the same deep- 
digging sticky-finger team of 
Mr Thing and Chris Read. The 
30 cues bring together the 
classic British driving brassy 
sound that could easily be 
part of The Sweeney, the 
Confessions movies, sports 


broadcasts or cheap spy thrillers. 
Champion of all the funky /easy cues 
here is Tournament, a killer Roy Budd- 
style head-nodding jazz beast I’ve 
been DJing out for many years. It’s 
worth the entry price alone. Keep on 
digging, guys... 

Bond 25 (tk a Universal) 
is, aS you could possibly work out, all 
25 Bond themes, freshly repackaged 
for not just the 6Oth anniversary of 
the Bond franchise but also for the 
ever-hungry Bond fans and, of course, 
the all new soundtrack collectors, 
hoping their investment will possibly 
double or even increase in value 25 
times because the colour might be 
kooky. The only slight drawback is the 
fact that these globally known and 
loved cues have been “reimagined” 
by The Royal Philharmonic. | mean, 
why bother? If it ain’t broke, don’t 
fix it, right? Well, after a listen... it’s 
actually not too bad! Superbly played 
in all cases, sweetly recorded as you’d 
expect, maybe not as dynamic as 
some of the originals. Then again, this 
may well be a considered look back 
at some of the older themes, with the 
view that they are somewhat old and 
maybe could do with being slightly 
slower? It’s always going to be difficult 
doing slightly cheesy instrumental 
versions of classic song themes that 
are almost part of our bloodstream. 
Older Bond fans may love the odd 
nostalgic hit here; others may just 
reach for the originals. 

While we (I) bitch about the on- 
going coloured vinyl novelty release 
trend (we thought it might have wound 
down about five years ago but no, it 
has just got even more widespread), 
we hear news of a 2-LP blood red vinyl 
set of The Omen (A A Varese 
Sarabande). The original, classic 
and Oscar-winning Goldsmith score 
came out on a single vinyl. It sounded 
superb and still does. Ave Santani 
remains one of the darkest passages 
of horror music ever written. But this 
is a repress, of the same cues, but 
set across a more extravagant and we 
believe unnecessary double-LP 
| really don’t see the point myself, 
apart from the obvious. Looking for 
answers, | have just re-read the rather 
dull press release which features the 
same paragraph twice — but, yes, it 
states in clear black and white it’s 
definitely a 2-LP set on red vinyl “with 
black splatter”. But also the press 
release states that the tracks are 


across just Side A and Side B — so 
disc two is just a blank disc? After 
some enquiries | learn that it is just 

a single LP Maybe some tighter proof 
reading, and composing of expensive 
press releases, may be in order before 
they are sent out... 

We also have exciting news of 
a novelty repress: Dirty Dancing 
(te He 9% RCA). Love it or hate it, this 
is a classic: Merry Clayton, Patrick 
Swayze, Mickey & Sylvia. It was — still 
is — a monster-seller and this is a hot 
new pressing for some. And you'll 
never guess... it’s on a watermelon 
picture disc! Which also includes “an 
iconic moment watermelon scented 
sticker”. This is their statement, not 
mine. | cannot wait to see what they 
think of next. 

On slightly more solid RC ground, 
something interesting from Germany 
and Switzerland via London — Der 
Warger Von Tower (7 > %& Finders 
Keepers), a 1966 crime thriller set 
in London (AKA The Strangler Of The 
Tower) with slightly demonesque/ 
clan flourishes. It’s mainly a straight 
Jazz score by a pre plugged-in Bruno 
Spoerri, the kind of unremarkable 
period sound you'd expect from a 
mid-60s thriller, all brass, some waltz, 
pictorial percussion and annoyingly 
shortish cues. But there are a couple 
of passages that lift it, with reverbing 
guitar picks and Gregorian-style 
menace combining into something 
more unique and ear-pricking. 

Jean-Claude Vannier makes 
another welcome appearance in this 
column, this time with La Béte Noire 
/ Paris N’Existe Pas (Ake 
Finders Keepers), a coming together 
of two scores, the first from 1983, 
the other 1969. The first score is 
dynamic in more ways than one, with 
driving tribal percussion, carnivalesque 
tropes, a distinctive recurring melody 
and some avant-garde flourishes tied 
in with a simple structure to keep it all 
on the rails. 

The second score, from a film 
about Left Bank dope-smoking 
hallucinations, has more recognisable 
period Vannier signatures, fine 
lingering strings, trippy orchestrations 
and effects, and some charming 
electronic keyboard melodies (I’m a 
sucker for those) that sound a touch 
Morricone-ish at times. It certainly 
improves with further listens, just the 
sort of interesting release for which 
this little old column exists. 


Robert Glasper 
Experiment 

Black Radio (Deluxe 
Edition) 

tok tok 

Blue Note 4596893 (3CD, 6LP) 

A boundary-pushing 
modern classic 

It’s strange 
now to think 
Black Radio 
was a left-field 
turn in the 
career of Robert Glasper a 
decade ago. Having hitherto 
established himself as a jazz 
pianist extraordinaire, the 
Texan musician’s crossover 
into hip-hop earned him his 
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first Grammy and he’s won a 
cabinetful since. The absolute 
bodaciousness of the record 
helps: it’s a divine cast of 
Soulquarians and feted 
rappers: Erykah Badu, Lupe 
Fiasco, Yasiin Bey, flowing 
over exquisite textures and 
pristine beats. It also features 
the finest cover of Smells Like 
Teen Spirit ever recorded, 
though admittedly there’s not 
much competition. There’s a 
whole lot more besides here, 
too, including Pete Rock’s 
pulsing remix of the title track 
and a cover of Little Dragon’s 
Twice presided over by 
Questlove. Jeremy Allen 


Guns N’ Roses 

Use Your Illusion | & Il: 
Super Deluxe Edition 
kkk 

UMe/Geffen 4511610 

(7CD/BD, 12LP) 

Hard rockers’ imperious 
phase revisited 

Taking roughly 
as much time 
between super- 
deluxe box 
sets as it took 
Guns N’ Roses to follow the 
original release of Appetite 
For Destruction (1987) with 
Use Your Illusion | and II 
(1991), this collection is 
less a snapshot of a point in 


time as it is a panoramic of 
a band in evolution. A pre- 
release club gig burns with 
street-punk ferocity, with ... 
Il highlights Civil War and 
an incendiary You Could Be 
Mine going toe-to-toe with 
Appetite material. Founding 
guitarist Izzy Stradlin would 
quit mid-tour, but a brass 
section, backing singers 
and a pair of keyboardists 
expanded the group’s sound, 
meeting the demands of 
the three-hour arena shows 
they were now performing. 
The one included here, 
recorded in Las Vegas, in 
January 1992, finds GN’R’s 


transformation into globe- 
straddling juggernauts 
complete, even as the 
wheels begin to wobble. 
But while this box set 
underscores how absurdly 
massive the group were at 
this point, it doesn’t show 
how they got there. In lieu 
of any studio outtakes is 

a November Rain do-over, 
boasting a newly recorded 
50-piece orchestra. It’s 
exquisite, if inessential, and 
leaves the live shows to do 
all the heavy lifting for a 
release that comes weighted 
with anticipation. 

Jason Draper 
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Complete works of the influential 
indie-pop trio. By Johnnie Johnstone 


Beat Happening 


Domino REWIGLP 114 (2LP) 
Jamboree 


Domino REWIGLP 115 (LP, 


Black Candy 


Domino REWIGLP 116 (LP, 
Dreamy 


Domino REWIGLP 117 (LP, 


You Turn Me On 


Domino REWIGLP 118 (LP, 


Music To Climb The Apple Tree By 


Domino REWIGLP 119 (LP, 


Beat Happening’s timing was on-the-nose, their 
influence immeasurable. Those not given to hyperbole 
might wince at any claim that the trio — more than any 
of their contemporaries — defined what it meant to 

be ‘independent’. Their sonic footprint is all over C86 
and their influence loomed large over the Scottish 
music scene of the mid-80s (Pastels, Vaselines, 53rd 
& 3rd, the Bellshill scene etc). Back home in Olympia 
WA, frontman Calvin Johnson’s label, K, spawned Riot 
Grrrl as well as rinsing from the US hardcore scene 
much of its lingering toxic masculinity. For everyone 
who labelled them ‘twee’ there were others who 

saw in their curious melange of Jonathan Richman’s 


vocalist 
and guitarist 
on playing in front of punk 
crowds, the band’s legacy 
and more... 


Were you heckled a lot at your earliest gigs 
playing in front of hardcore punk audiences? 
| don’t know where that came from. That was our 
scene and that’s who liked us, the punks. If there 
was any hostility it came from outside the punk 
scene, the rock people or the jazz people. 

People who were into music or who were 
musicians. Punk means lots of things to different 
people. It’s all about expressing yourself, it’s not 
about conformity and people generally responded 
freely and openly to us. If some didn’t necessarily 
like our music, they ‘got’ the idea that what 

we were doing was us being us, doing what we 
wanted to do. 


You’ve often spoken about utilising 
‘appropriate technology’. What would you 
assess as being ‘appropriate technology’ for 
the 21st Century? 


".BEAT HAPPENING 
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BEAT HAPPENING. 
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Beat Happening: one of 
them had just spotted a 


corner where the beat 
wasn’t happening 
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playfulness and The 
Cramps’ fuzz bite, a 
return to the primitive 
energy of garage punk, a sound which combined 

the spirit of ’77 with the sonic sensibilities of ’66, all 
wrapped up in childlike charm. It was bold, refreshing, 
disarmingly sincere. 

They launched their career with Our Secret. 

Built on Bret Lunsford’s solitary chiming guitar riff, it 
remains as enchanting an ode to awkward adolescent 
romance as Big Star’s Thirteen. Next, with Felt- 
conquering brevity, their eponymously-titled 1985 
debut album clocked in at 19 minutes, so short, in 
fact, that they forgot to put the aforementioned single 
on it, an omission rectified a year later via a prompt 
Rough Trade reissue. Instead, listeners were treated 
to beguiling songs like Foggy Eyes and In Love With 
You Thing, with Johnson’s gravelly Cash/Hazlewood 
baritone compensating for the absence of bass guitar. 
Neither he nor Heather Lewis could really sing, and 
the musicianship might have been rudimentary, but 
magic filled the air. 

1988's Jamboree was spikier and more spartan 
but featured two of the trio’s best-known tracks: 
Indian Summer and the savage Crashing Through 
which distilled the essence of their sound in barely 80 
seconds. Black Candy from 1989, included Pajama 
Party In A Haunted Hive, an epic (five minutes!) 


People today have an incredible ability to express 
themselves, to document and disseminate that. 
At the same time, the technology which allows 
people to do that, is the same technology that has 
centralised the music industry and concentrated 
it even more. When we spoke of the corporate 
ogre, there were around seven major labels that 
controlled distribution. Now there are just two. 
They're not even labels, 

they’re just responsible for 

distribution. But it shouldn’t 

stop people expressing 

themselves. Platforms like 

Bandcamp not only get 

music out there but a lot of 

recording artists are able 

to make some money through that distribution 
network. And that’s great. 


What makes a good pop song? Your music 
always remained uncompromising but your 
songs became lengthier over time. Had you 
learned something about the dynamics of 
song, the possibility of sustaining a song’s 
essence for longer without sacrificing any of 
its energy? 

That’s an interesting observation. We started 
using two guitars at once and we probably had 
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densely-layered garage groove, and Ponytail which 
wandered nonchalantly into Lush/MBV shoegaze 
territory. By the early 90s, the reciprocal influence 
with bands such as Yo La Tengo and Pavement had 
become more evident and, as the band matured, 
they produced two of the finest albums of their career, 
Dreamy and You Turn Me On. 

The latter, from 1992, remains their finest studio 
outing, reflecting a newfound capacity to sustain 
mood and emotion. Godsend was a mammoth nine 
minutes long, but it was the gorgeous Tiger Trap that 
caught the ear. It was just short of seven minutes, but 
had it lasted 20, few would have complained. Beat 
Happening had grown up and it was beautiful 
to behold. 

With the exception of the first LP — here expanded 
to include most of the extra tracks contained on the 
re-titled 83-85 reissue from 1990 — the albums 
remain in their original form and are available 
individually on vinyl for the first time since their 
release, given that their last reissue was only as 
part of the 2019 box set, We Are Beat Happening. 
The sixth album here is a collection of B-Sides and 
rarities first released in 2002. With raw intoxicating 
simplicity, Beat Happening cut themselves adrift from 
the wordiness and complexity of much 80s indie. They 
wrote love songs with real emotions, and sang about 
the little things that make life joyful. 


become more comfortable ‘living’ in the song. 
But we’d also become a more experienced band 
by then. Our very first single, Our Secret, when 
we played it live was usually around 4-5 minutes 
long. When we went into the studio to record it 
with Greg Sage on four-track, Bret and Heather 
were playing and | was sitting thinking, “This is 
looooong”, and when | got up to sing, the song 
just ended. | hadn’t even sung half of the 
song. If you listen to it, | just finish the 
line I’m on. Because of my inexperience | 
thought it was really long, but it was only 
two minutes and 45 seconds! We had 
never recorded before so we didn’t know 
how to do it. We were probably too much 
in a hurry. 


Looking back, do you feel a greater sense of 
pride about the music of Beat Happening, or 
about the legacy of the K label? 

We made a few good pop songs. That seems like 
an accomplishment. If a couple of them have 
lasted through the years, then that’s great. It 
seemed like a fun game to pretend that we were 
a pop band and make up some pop songs that 
might fool people for a little while that we knew 
what we were doing. 

As told to Johnnie Johnstone 
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By Charles Waring 


Although Louis Armstrong and 

Dizzy Gillespie are widely regarded 

as the greatest jazz trumpeters of 

all time — not just for their dazzling 
virtuosity but also for their crucial role 
in the evolution of jazz - FREDDIE 
HUBBARD was arguably a more 
technically accomplished hornblower 
whose rich, personalised tone, facility 
for jaw-dropping improvisation and 
ability to straddle both the worlds 

of hard bop and free jazz put him 

in a category of his own. Hubbard’s 
rise to fame after he arrived in New 
York from Indianapolis is charted 

in a fabulous 7CD box set called 
The Complete Freddie Hubbard 
Blue Note & Impulse! Studio 
Sessions (kt > Mosaic). It 
traces Hubbard’s development over 
ten albums, from Open Sesame, 

his dazzling 1960 debut for Blue 
Note up to 1965’s Blue Spirits, 

his more explorative final session 

for the label; also included are two 
albums he cut during a brief stint at 
Impulse!, including 1963’s The Body 
And The Soul, a neglected gem that 
highlights both his exquisite ballad 
playing and fearlessness on uptempo 
material within an exciting big band 
context. Hubbard is magnificent 
throughout, ably supported by some 
incredible sidemen, including McCoy 


Vince Guaraldi Trio 


Tyner, Hank Mobley, Wayne Shorter, 
Elvin Jones, Herbie Hancock, and 

Joe Henderson. As with all Mosaic 
releases, the limited-edition set is 
tastefully presented in the label’s 
signature black and white livery as well 
as extensively annotated with copious 
notes and discographical information. 

Hubbard, of course, cut his 
teeth with ART BLAKEY & THE 
JAZZ MESSENGERS and he can be 
heard on their ace 1962 long-player 
Caravan, which is featured on Four 
Classic Albums (&%& %& Avid). Also 
featured is the band’s classic self- 
titled Impulse! album featuring the 
classic track Alamode plus two more 
obscure late 50s titles. 

Blakey's group arguably cut their 
best work for Blue Note, which is now 
the home of guitarist BILL FRISELL, 
a musician who has always blurred 
the lines between genres. Curiously, 
his third album for Blue Note is titled 
Four (& & % > Blue Note), though 
it refers to the guitarist’s new quartet 
— saxophonist/clarinetist Greg Tardy, 
pianist Gerald Clayton, and 
drummer Jonathan Blake — who 
combine their unique talents to create 
an exquisitely beautiful collection 
of ruminative low-key pieces that 
stylistically join the dots between jazz, 
blues, and Americana. 

Frisell first made a name for 
himself at producer Manfred Eicher’s 
Munich-based ECM imprint in 
the early 80s. 52 years after its 
foundation, the label is still going 
strong and this month unveils 
three significant releases. The first, 
Affirmation (x %&« > ECM), is by 
the ARILD ANDERSEN GROUP 
and showcases a new band led by 
a veteran Norwegian bassist who’s 
been recording for ECM since 1975. 
Now, the 76-year-old has recruited 
acclaimed tenor saxophonist Marius 
Neset together with rising pianist 
Helge Lien and drummer Hakon 
Mjaset Johansen for an intriguing 
new project whose focus is collective 
improv. What results is a series of 
fascinating musical conversations 
between the players that are by turns 
brooding and joyously life-affirming. 


Near-telepathic musical interplay 
is also a feature of Last Decade 
(te tok ECM), the ECM debut 
for the German-American pianist 
BENJAMIN LACKNER, who’s joined 
by renowned drummer Manu Katché, 
trumpeter Mathias Eick and bassist 
Jéréme Regard for an absorbing 
session whose refinement and 
elegance chimes with the Munich 
label’s chamber jazz aesthetic. 

American tenor titan JOE LOVANO 
co-leads a septet with Danish 
guitarist JAKOB BRO on Around The 
Room (> % ECM), a lovingly- 
wrought homage to the pioneering 
jazz drummer Paul Motian who died 
in 2011. Although the ensemble 
features three bassists, including the 
mighty Larry Grenadier, the music is 
incredibly delicate. 

There’s great delicacy too, but also 
a palpable and vibrant life force, in the 
nine pieces that constitute HOME.S 
(tk he ete ACT), a solo piano album 
by ESBJORN SVENSSON, the late 
leader of the groundbreaking band 
e.s.t. who tragically perished in a 
diving accident in 2008. The album 
was recorded at his home a few 
weeks before his death but remained 
undiscovered on his hard drive for over 
a decade. It offers an intimate and 
fascinating glimpse into the Swedish 
musician’s musical mind; a fitting 
epitaph to a glorious if tragically 
short career. 

Snark Puppy pianist and frequent 
David Crosby collaborator BILL 
LAURANCE steps out with his sixth 
solo studio album Affinity (ok *e ke 
Flint Music), a collection of solo 
piano pieces. Each was recorded in 
a single take but with his ingenious 
use of effects, the music has a 
multi-layered feel. What results is 
a hauntingly immersive set that 
highlights Laurance’s filmic 
production nous as well as his 
music’s yearning lyricism. 

The technically accomplished Los 
Angeles pianist CONNIE HAN returns 
with her fourth album, Secrets Of 
Innana (Ae Mack Avenue), 
based on the story of a mythical 
Sumerian goddess and her journey 


through the underworld. Assisted by a 
pliable band, including bassist 

John Patitucci, Han’s descriptive 
mood pieces — which range from 

fast and febrile white-knuckle rides 

to tranquil ballads — reverberate 

with distant echoes of Chick Corea’s 
Return To Forever. 

Cut from a different cloth 
is the magnificent White Juju 
(te totkok ke LSO), an ambitious 
75-minute tone poem for a jazz 
quartet and symphony orchestra that 
was recorded live last year at the 
London Jazz Festival by the British 
saxophonist, broadcaster, rapper 
and polymath SOWETO KINCH. It’s 
an incredibly potent and provocative 
socio-political commentary on Covid- 
era Britain set to a thrilling soundtrack 
where jazz, hip-hop, and classical 
music collide. 

Fellow Brit, tenor saxophonist 
XJOSA COLE, collaborates with a 
bevy of drummers and percussionists 
on the evocative Ibeji (kk ae He 
Stoney Lane). It presents a series of 
striking duos where the rising young 
Birmingham hornblower taps into 
the African roots of black music and 
improvises over a river of snaking, 
polyrhythmic currents. 

A young American talent making 
waves right now is the much- 
championed singer SAMARA JOY, 
who sounds like a throwback from a 
bygone era and introduces herself with 
an outstanding debut called Linger 
Awhile (tk Verve). While the 
velvet-voiced Bronx-born chanteuse 
is just 22, she shows a maturity 
beyond her years in her nuanced 
interpretations of jazz standards like 
Thelonious Monk’s ’Round Midnight 
and Erroll Garner's Misty. 

Finally, one of the best Christmas 


jazz albums doing the rounds is LOUIS 


ARMSTRONG’s Louis Wishes You 


A Cool Yule (7% > Verve), an 


eleven-track compilation of Satchmo’s 
many holiday recordings featuring 
cameos from singers Ella Fitzgerald 
and Velma Middleton. Guaranteed to 
put a smile on your face and brighten 
up any dark winter’s might, it’s the 
perfect stocking filler for cool jazz cats. 


Jazz Impressions Of 
Black Orpheus 
ttt 


Craft 7242447 (2CD, 3L) 

Still making an impression 
[puacx onpnewt | In 1962, San 
Francisco 
pianist Vince 
Guaraldi 
achieved a 
rare feat by putting a jazz 
record into America’s Top 30 
with Cast Your Fate To The 
Wind, a self-penned Latin- 
tinged number that started 
life as a single B-side before 
DJs picked up on it. That 
track is one of the standouts 
from Jazz Impressions Of 
Black Orpheus, an LP whose 
main focus is Guaraldi’s 

fine interpretations of bossa 
nova songs from the 1959 
Oscar-winning movie, Orfeu 
Negro. In addition, the pianist 
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throws in some covers, among 
them Moon River, and some 
splendid originals. The deluxe 
version is bolstered with 
twelve previously unheard 
tracks, including a delightful 
take on Fats Waller’s Jitterbug 
Waltz. The album’s also 
available as a one-step 
audiophile LP mastered by 
Kevin Gray. Charles Waring 


John Lee Hooker 


The Healer 
tokokok 


Craft 7227457 (CD, LP) 
The “Boogie Man”’s 1989 
classic back in print 
[ TS] Stars queued 
J up to appear 
on this album, 
Hooker’s much- 
welcomed 
comeback at the age of 73 
for the Chameleon label. 
Carlos Santana’s trademark 


guitar with its searing cosmic 
fire punctuates Hooker’s 
barked vocals on the Latin- 
tinged title song while Bonnie 
Raitt supplies aching vocals 
and scorching bottleneck 
licks on a spirited Grammy- 
winning revamp of Hooker’s 
1949 US R&B chart-topper, 
I’m In The Mood. There 

are also cameos from past 
collaborators Canned Heat 
(on the excellent Cuttin’ Out) 
and new alliances with Robert 
Cray, Charlie Musselwhite, Los 
Lobos and George Thorogood. 
Despite the dazzling array 

of guest stars, Hooker 
unequivocally remains the 
centre of attention; and more 
importantly, the gritty, deeply 
earthy, sexually charged 
essence of his uniquely 
powerful sound never gets 
diluted or diminished. 

Charles Waring 


Johnny Hammond 


Gears 
tok tok 


Craft CR 00518 (LP) 
Jazz-funk golden oldie 
still glistens 

After a 

fertile stint 

at producer 

Creed Taylor’s 

CTI label in 
the early 70s, keyboard 
maestro Hammond moved to 
Milestone in the mid-part of 
that decade where he began 
a two-album stint at the label 
starting with Gears. It was 
his second session under the 
direction of writers/producers 
Larry and Fonce Mizell, who’d 
tasted success producing slick 
groove-oriented records at 
Blue Note for jazzers Donald 
Byrd and Bobbi Humphrey. 
They gave Hammond similar- 
sounding material, finding 


the sweet spot between funk, 
soul, Latin music and jazz on 
euphoric grooves like Fantasy, 
Shifting Gears, and Los 
Conquistadores Chocolates, 
the latter purportedly the 
inspiration for Jamiroquai’s 
debut single When You Gonna 
Learn. A welcome return for 
a crate-diggers favourite. 
Charles Waring 


The Jimi Hendrix 
Experience 

Los Angeles Forum: April 
26, 1969 

totok 

Experience Hendrix/Legacy 
Recordings 19658724672 (2LP, CD) 
Archival live set captures 
last days of the Experience 
“We're all at 
church, right?” 
Hendrix says at 
the start of this 
concert, which 


might explain the possessed 
nature of an audience that 
needs police restraint to 

stop them from rushing the 
stage. Hendrix himself, the 
high priest of psych-rock, is, 
however, in a largely laidback 
mood, the overall vibe being 
that he can deliver his Foxy 
Ladys and | Don’t Live Todays 
like well-worn liturgies. Only 
Voodoo Chile — all 17 minutes 
of it, taking Cream’s Sunshine 
Of Your Love hostage as it 
goes — makes an appearance 
from his latest album, Electric 
Ladyland. The three-piece 
experience had taken Hendrix 
as far as it could. Just four 
months later, he’d be onstage 
at Woodstock, a fresh line- 

up helping him realise the 
sounds expanding in his mind. 
A take on the Star-Spangled 
Banner provides a waymarker 
here, but its playful cadence 
offers little warning of the 
unholy commotion to come. 
Jason Draper 


The International 
Submarine Band 
Safe At Home 
Kkkkk 


Sundazed ISB LP 5216 BOJ (LP, CD) 
Landmark country-rock 
LP reissued 

he perished 


, ; from a drug 


overdose in 1973 aged 26. 
Who knows what he would 
have achieved had he lived 
longer, but as young as 

he was, he left behind a 
small but enduring legacy 

of music that helped to 
shape country-rock in the 
70s. Before launching his 
solo career, he played with 
The Byrds but just prior to 
that led a quartet called 

The International Submarine 
Band, whose solitary 1968 
LP, featuring Parsons’ classic 
song Luxury Liner, has now 
been reissued. The expanded 
CD version features new 
“Lonesome” mixes that 
place Parsons’ voice in the 
foreground, allowing us 

to hear the beauty of his 
singing in isolation. They 
offer a unique perspective of 
a pioneer who revolutionised 
country music. 

Charles Waring 


Gram Parsons 
died too 
young when 


lron Maiden 

The Number Of The 
Beast 

tok tkhk 


Warner Music 5054197157608 
(3LP) 
Anniversary treat for 


...Beast fans 
1 in April 1982, 

Y fey The Number 

A) Of The Beast — 
lron Maiden’s 
third album and the first 
to feature frontman Bruce 
Dickinson — went straight to 
No 4, and to this day is their 
most successful and popular 
album. Forty years on the 
LP gets a spruce-up: the 
2022 version is a triple-LP 
boasting the full Beast Over 
Hammersmith set, a live show 
recorded at the prestigious 
Odeon on 20 March 1982 
and previously only available 
on CD as part of the Eddie’s 
Casket metal box. In addition, 
Total Eclipse, released as the 
flip to Run To The Hills but 
routinely introduced on the 
tour as a track that should 
have been on the album 
(“it’s not really a B-side at 
all,” admits Dickinson from 
the Hammersmith stage), 
takes its place on the LP at 
the expense of the weaker 
Gangland. John Tucker 


; On its release 
Lae & 


The Jesus Lizard 
SHOT 
tok tok 


Real Gone RGM 1425 (LP) 
Long-awaited vinyl reissue 
of unruly rockers’ fifth 

In 1996, The 
Jesus Lizard 
changed 
strategy rather 
ees than style. It 
was goodbye Touch & Go 
and hello to Capitol Records. 
Indie purist Steve Albini was 
outraged at such ambition 
so this time “GGGarth” 
Richardson was asked to 
produce. The resultant 
sound was crisper than the 
Chicago-based noise rockers’ 
previous recordings. The 
bass prowess of David Wm. 
Sims was made crushingly 
clear. Another novelty was 
actually being able to hear 
what David Yow was wailing 
about. Sexual predators, for 
example, dreadful landlords, 
various regrettable restroom- 


based incidents, and a picnic 
in the park that sounds a 

lot more sinister than Mr 
Reed’s Perfect Day. They were 
always too wild, bludgeoning 
and unhinged to be the next 
Nirvana. Nice try, nonetheless. 
JR Moores 


Elvin Jones 

Revival: Live At 

Pookie’s Pub 

toto 

Blue Note 4587204 (2CD, 3LP) 
Life after Trane 

This previously 
unreleased 
live recording 
captures Jones 
in 1967 ata 
small, long-gone New York 
venue and offers a dynamic 
snapshot of the drum legend’s 
musical path in the wake of 
his departure from Coltrane’s 
band a year earlier. It was 
recorded a month after Jones 
recorded the Impulse! LP 
Heavy Sounds with co-leader 
bassist Richard Davis and 
features a track from it, the 
infectious Latin-tinged soul 
jazz groove Raunchy Rita. 
Jones’ band is a dynamic 
one; saxophonist/flautist Joe 
Farrell, pianist Billy Greene 
and bassist Wilbur Little give 
their all on the bandstand as 
Jones pushes them with his 
hard-swinging polyrhythms. 
Highlights include a fabulous 
reading of Jimmy Heath’s 
Gingerbread Boy (with Larry 
Young guesting on piano) 
and an incendiary revamp of 
Sonny Rollins’ Oleo. 

Charles Waring 


Lung Leg 
Maid To Minx 
tokokk 


Past Night From Glasgow PNFG 31 
(LP) 
One of Glasgow’s great lost 
indie groups sound as blunt 
and youthful as ever 
Had Glasgow’s 
Lung Leg been 
American, 
maybe they’d 
be recognised 
as one of the great DIY 
indie-rock groups of the 
90s. Then again, would 
their devastating sense of 
humour have travelled? 
Active between 1994 and 
1999, by the time this 
debut album was recorded 
in 1997 they comprised 
three hypersarcastic Minnie 
the Minxes (Jane ‘Egypt’ 
McKeown, Annie Spandex, 
Maureen Quinn; their cartoon 
personas were emphasised 
by the fact Love & Rockets’ 
Jaime Hernandez drew 
the album cover) and one 
former Menswear drummer 
(Todd Parmenter). They 
wrote harmonised punk-pop 
anthems like the epic title 
track and Right Now Baby, 
and songs about sex, going 


to the pub and taking drugs 
(Disco Biscuits: “If you see 
me admire my beauty/lI’m a 
real good dancer on drugs”). 
Rediscovery is essential. 
David Pollock 


Madness 
The Dangermen Sessions 


Volume One 
tokk 


Union Square Music SALVOLP 15 (LP) 
First time on UK Vinyl for ska 
covers album 
A fan favourite, 
2005's The 
Dangermen 
Sessions 
reached No 11 
in the UK, Madness’ highest 
position since 1984’s Keep 
Moving. Having returned to 
their roots playing a series of 
riotous small gigs at The Dublin 
Castle playing ska as The 
Dangermen, Madness decided 
to try and capture the fun on 
album. Label V2’s desire to 
have a polished product acted 
against the band’s wish for 
recreating the spontaneity and 
rawness of Jamaican ska and 
their own early days but it’s an 
entertaining romp. A dubbed- 
out version of Edwin Astley’s 
Dangerman theme a.k.a. High 
Wire and a reggae take on 
Barbara’s Lynn’s You'll Lose A 
Good Thing are highlights. It 
revitalised the band and next 
came their masterpiece, The 
Liberty Of Norton Folgate. 
Jon Harrington 


The Mighty Lemon 
Drops 

Inside Out — 1985-1990 
toktkk 


Cherry Red CRCDBOX 134 (5CD) 
Still sounding sweet — suck it 
and see 


One of only a 
handful of the 
original C86 
stalwarts to 
aS attract major 
label attention (Chrysalis in 
the UK, Sire in the US), for 

a time Wolverhampton’s 
Lemon Drops looked on the 
cusp of greatness, their deft 
guitar pop sharing many of 

he attributes of their West 
Midlands contemporaries 

The Wonder Stuff. This kit’n’ 
caboodle collection serves up 
heir first three aloums with 
attendant B side material, plus 
a brace of discs focusing on 
demos and live recordings. Of 
he original albums, 1988's 
World Without End and its 
dizzying blend of long-raincoat 
indie moodiness and sprightly 
power pop has aged best, most 
notably Breaking Down and 
the song that gives this set its 
title. The final disc is evidence 
of the band’s charm as a live 
outfit, not least on a rewed-up 
reading of The Standells’ garage 
classic Some Times Good Guys 
Don’t Wear White. 

Terry Staunton 


REVIEWS 


Monster Magnet 
Test Patterns: Vol.1 
kkk 


God Unknown GOD 089 (LP) 
Stoner roots unearthed and 
given a make-over 

Released in 
1991, but 
actually pre- 
dating their 
debut LP Spine 
Of God from the same year, 
the cornerstone of Monster 
Magnet’s 25...Tab EP was Tab 
itself, a sprawling 32-minute 
acid bath of lo-fi psychedelia, 
massively unfocussed and all 
the better for it. The fact that 
Tab originally appeared on 

the New Jersey band’s 1989 
Forget About Life, I’m High On 
Dope demo marks out Monster 
Magnet’s territory at that time, 
although the band would evolve 
into a more commercially- 
acceptable outfit — albeit one 
with totally trippy lyrical imagery 
— once A&M offered a deal. 
The two-track vinyl-only Test 
Patterns: Vol.1 serves up the 
original (and hugely enjoyable) 
24-minute demo version of 
Tab, together with a marginally 
longer remix undertaken last 
year by original guitarist/bassist 
John McBain. “ersey Shore 
krautrock,” he calls it. And you 
can’t argue with that. 

John Tucker 


Noah & The Whale 
Peaceful, The World Lays 
Me Down 

tokk 

UMC/Proper UMCLP O10 (LP) 

The First Days Of Spring 
tokk 


UMC/Proper UMCLP 011 (LP) 
Last Night On Earth 
toktok 

UMC/Proper UMCLP 012 (LP) 
Heart Of Nowhere 
kk 


UMC/Proper UMCLP 013 (LP) 

Briefly big folk crew revisited 
Indie-folk 
contemporaries 
of Mumford 

And Sons and 
Laura Marling, 
Noah And The Whale have been 
largely forgotten since splitting 
in 2015, despite all four albums 
going Top 20. Extras-free bar a 
demos 7” with Last Night On 
Earth, these vinyl reissues are a 
reminder of singer Charlie Fink’s 
winning way with a simple 
melody: no wonder he’s now a 
successful theatre composer. 
Peaking early with the addictive 
5 Years’ Time on their debut, 
the Twickenham tune huggers 
carried on mostly being the 
right side of the sweet v twee 
divide until Last Night On Earth 
brought a welcoming darker 
tinge, exemplified by singalong 
hit L.IL.EE.G.0.E.S.0.N. That 
moodiness tipped into moping 
on their final album and they 
split at the right time. A good 
best of would be wonderful. 
John Earls 
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By JR Moores 


The phrase ILL WIND may evoke 
repercussions of baked beans. Turns 
out it was also the name of a band 
from Boston, Massachusetts. Their 
sole album, Flashes (#9 Out- 
Sider) was originally released in 
1968. Don’t be put off by the folkishly 
twee first song because they set the 
tone better by really wigging out on 
the next one, People Of The Night. The 
line-up’s mixture of male and female 
vocals works handsomely. The guitar 
licks, as trippy as they are, have a 
spiked urgency which cuts through 
the lyrics’ social commentary. This 
lot could have been up there with 
Jefferson Airplane but keeping a band 
together isn’t always such a breeze. 

A stompier sound was developed 
by STACK. Judging by their only 
album, 1970's Above All (ke He 


BROWN 
ACID 


Out-Sider), the Californian outfit 
were no strangers to Blue Cheer, Iron 
Butterfly, The Who and Led Zep. The 
drums have been whacked forcefully. 
The riffs are phat, fuzzy and full of 
blues. Bill Sheppard had a powerful 
yelp, its tone not dissimilar to the 21st 
century's Alex Turner. For this lot, it 
was the contractual and business side 
of things that sealed their downfall. 

Feasibly, that was also the case 
for some of the artists compiled 
on Brown Acid: The Fifteenth 
Trip (A ¢o® RidingEasy). 
Another factor could’ve been the 
drugs. Highlights this time include 
amphetamine werewolves The Looking 
Glass and Motor City’s very Detroit- 
sounding The Zoo. At times it’s as if 
the horny delinquents are competing 
to out-ridiculous one another. Take 
Scrapiron’s ode to a nymphomaniac, 
for example, Negative Space’s 
unrequited obsession with a sister-in- 
law, and the straightforward instruction 
manual that is Crazy Louie’s My Pants. 

MORGEN were another band 
that made only one album. They 
were fronted by Steve Morgen and 
their 1969 LP was also 
called Morgen (te %& Ae 
Out-Sider). On its cover is 
a black-and-white etching of 
Edvard Munch’s The Scream 
which is a good indication of 
the group’s sinister, brooding 
and mentally fragile take on 
heavy rock, even if its verses 
do lift ideas from sources such 
as the old woman who lived in 
a shoe. 

Finally... a band that 
managed to make more than 
one LP! LOS SPEAKERS 
hailed from Bogota and their 
fifth and final album was 


1968's En El Maravilloso Mundo De 
Ingeson (te %& %& %& Munster). At 
the risk of sounding all postcolonially 
spellbound by the exotic, this LP is 
delightfully nuts. The intro to its first 
song, a harpsichord-based ballad of 
all things, sounds like a field recording 
of a whistling person being flattened 
by a train. Apparently this was the first 
album in their country to be recorded 
using a multichannel system and 

Los Speakers were eager to use the 
technology to freak out their listeners. 
The results have been likened to Sgt. 
Pepper's Lonely Hearts Club Band 
but it’s rougher and weirder than 

that, sharing more in spirit with those 
eyeball-costumed pranksters The 
Residents. Well, they were a Beatles 
side-project. Right? 

There are those who believe 
QUEENS OF THE STONE AGE peaked 
with the first song on their debut 
album, 1998’s Queens Of The Stone 
Age (a te He Matador). Regular 
John sure is one hell of a tune. It rocks 
so muscularly, while Josh Homme’s 
soft vocals add some soul. There’s 
loads more groovy fun thereafter. 
Sure, it lacks Nick Oliveri whose 
presence would add an anarchic 
frisson to the desert rocker’s next two 
albums. (He can be heard joining the 
band in an answerphone message on 
the debut’s final track.) A couple of 
their more recent LPs have also been 
reissued. Alas, these lack the same 
level of lustre. 

YAWNING MAN came from the 
same Palm Desert scene as Queens, 
and have been credited with its 
genesis. Talk about stoners, they 
formed in 1986 and didn’t release any 
official recordings until 2005. Theirs 
is a very different style to Queens’, 
despite the close relationship, as 


can be heard on 2010’s Nomadic 
Pursuits (# %< %& Heavy Psych 
Sounds). It is a gentler and dreamier 
modus operandi, noodlesome rather 
than riff-centred, coming from a 
space-rock or even prog tradition 
rather than a Sabbathian one. 

BRANT BJORK was part of the 
same gang, having played with 
Homme in Kyuss before stints 
with other hard-rock revivalists. 
Bougainvillea Suite (oe tke He He 
Heavy Psych Sounds) is Bjork’s 
new solo album and although 
the press release hints at some 
personal turmoil, he sounds as 
easy-going as ever. Like Homme, 
Bjork knows how to dust sweet 
melodies over a succulent riff. 
There’s a cool funk feel to some of 
the material too, as if solace has 
been found by dusting off some old 
Booker T, Sly Stone and Parliament 
LPs. 

SONIC FLOWER are so 
unapologetically retro it can be hard 
to take them seriously. Then again, 
there’s every chance they don’t 
want to be. Previous incarnations 
were instrumental but Tatsu Mikami 
has assembled a new line-up 
with Kazuhiro Asaeda at the front, 
busting his lungs like he’s Japan’s 
answer to Chris Cornell. As for the 
music, artwork and titles, everything 
about Me And My Bellbottom 
Blues (te * %& %& Heavy Psych 
Sounds) is so 1970s it might as 
well hop in the TARDIS and set 
the satnav straight to Watergate. 
There’s no denying it’s been done 
with sincere appreciation and 
chops aplomb, however. You don’t 
always have to break new ground, 
as the environmentalist said to Liz 
“fracking” Truss. 


Simon Raymonde Ride 
Solo Works 96-98 4 EPs 
kkk kkk 


Bella Union BELLA 001 V (2LP) 
Cocteau Twins’ man’s 
debut repackaged (and 
retitled) 

Overshadowed 
at the time by 
the spectre of 
Britpop — then 
limping towards 
palliative care — Raymonde’s 
1997's solo debut Blame 
Someone Else was a beguiling 
album featuring introspective 
classicist melodies and breathy 
unaffected vocals. Altogether 
more organic than the Cocteau 
Twins’ heavily reverbed 
soundscapes, the album’s 
mood shifts from late night 
Blue Nile-isms (Love Undone) 
through lush baroque pop (It’s 
A Family Thing, A Fault Of Mine) 
to slightly more experimental 
structures a la Eno/Sylvian 
(Tired Twilight, the gorgeous If | 
Knew Myself), while the covers 
— of Television’s Days and Scott 
Walker's It’s Raining Today — are 
ambitiously reimagined. This 

is essentially a straight reissue 
with three additional tracks 
sewn on at the end. 

Johnnie Johnstone 
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Wichita Recordings WEBB 574 
(CD, LP) 

Nowhere 

ttt 


Wichita Recordings WEBB 572 
(CD, LP) 

Going Blank Again 
tototok 

Wichita Recordings WEBB 573 
(CD, LP) 

Revisiting the Oxford 
shoegazers’ early days 


ay One of the few 
saad 


British guitar- 
; 


based artists 
of the 90s 
| whose recent 
material doesn’t immediately 
have the listener reaching 
for the classics to help 

rinse their ears out, Oxford 
quartet Ride’s earliest days 
are revisited here by three 
vinyl reissues from Wichita. 
A tour to celebrate the 

30th anniversary of debut 
album Nowhere in 2020 was 
delayed by the pandemic 
but it seems to have given 
birth to these nifty reissues. 
Two are the largely unaltered 
first pair of albums on 
Creation Records: the 


youthful, sulky but epically 
melodic shoegaze of the 
aforementioned Nowhere 
(1990) and the more mature 
but no less passionate Going 
Blank Again (1992), whose 
finest moments are dreamy 
and sublimely energised 

all at once. For collectors, 
though, 4 EPs is the real 
curio; the first collected 
package of their early EP 
recordings Ride, Play, Fall 
(all 1990) and Today Forever 
(1991). From the eager 
garage-pop of Chelsea 

Girl and Like A Daydream, 
through the more fuzzily 
wistful Dreams Burn Down 
and Unfamiliar, it’s a portrait 
of evolution from an already 
high bar. 

David Pollock 


Sidney Sager/The 
Ambrosian Singers 
Children Of The Stones 
tkokok 


Trunk JBH 100 (LP) 
Monolithic classic of cult 
teen TV horror 

ir Like a Wicker 
| Man for kids, 
Children Of The 
Stones struck 
fear into the 


hearts of curious teenagers 
in the mid-70s — and not 
just because of the bowl-cut 
hairstyles. Performed by The 
Ambrosian Singers, under 
direction from Sidney Sager, 
its soundtrack reached 

a level of sophistication 
beyond the norm for teatime 
broadcasting, and here, 
divorced from the seven- 
episode show, it is arguably 
even more impactful. With 
no visuals as a distraction, 
these gabbling incantations 
and wordless chants seem 
ever more perplexing with 
each new counterpoint 
vocal line. Moments of airy 
union offer light relief from 
the cumulative dread, but, 
like the doomed inhabitants 
of the fictional village of 
Milbury, you’ll be forced 

into submission by the final 
round. Jason Draper 


Hiroshi Sato 


Awakening 
ttt 


ALFA MHJ 73 (2LP) 

Japanese City Pop classic, 
now with bonus material 
One of Japan’s most gifted 
keyboardists, Hiroshi Sato 
played on a host of classic 


awokening recordings 
~~~ | with the likes 

rn of Haruomi 

Ges S| Hosono 


and Tatsuro 
Yamashita. Despite releasing 
numerous solo albums, he 
struggled to gain recognition 
or his work as a leader. 

This 1982 album (his 

ourth) is one of several 

hat have since become 
hugely collectable. Informed 
by a sojourn in LA — where 
he had collaborated with 
Spencer Davis and Randy 
Crawford — Awakening is 

an album that puts his own 
singular spin on West Coast 
sounds. Canadian-Australian 
singer Wendy Matthews 
lends suitably smooth vocals 
to R&B numbers such as 
Only A Love Affair but it’s 
ultimately Sato’s own less- 
polished voice that forms the 
strongest impression here. 
Slightly off-key and spruced 
up by a vocoder, his vocals 
add a welcome idiosyncrasy 
to the shimmering melodies 
and technical wizardry of slick 
AOR workouts such as the 
excellent Blue And Moody 
Music and Say Goodbye. 
Paul Bowler 


REVIEWS 


You want it all? Here it is. 
By Joel McIver 


The Miracle: Collector’s Edition 


EMI 00602508911330 (2CD, S5CD/LP/DVD) 


Now that £150 box sets like this one are the 
bread and butter of physical media sales, 
standards have become 
exactingly high for compilers 
and curators of these items. 
Even so, this comprehensive 
summing-up of pretty 

much everything to do with 
Queen’s 1989 album The 
Miracle — whether audio, 
visual, lost, rediscovered or 
reordered — is a triumph of 
the archivist’s art. 

The 180g LP ina 
gatefold sleeve for the first 
time, includes the track Too 
Much Love Will Kill You, 
omitted the first time 
round. Then there’s 
the original CD, 
remastered in 2011, 
and four more CDs: 
The Miracle Sessions 
of alternate takes 
and demos, six 
previously unheard; 
Alternative Miracle, 

a compilation 

of extra tracks, 

B-sides, extended 

and single versions; Miracu-Mentals (really), the 
collected instrumental and backing tracks; and a self- 
explanatory Miracle Radio Interviews. There’s a Blu- 
ray/DVD of five videos, making-of and on-set footage, 
and a chat with the sleeve designer Richard Gray. 
Finally, there’s a large-format photobook, two posters, 
two postcards and four art prints. 


QUEEN 


Queen: wo 
during their 


ill-fated estate 
agents phase 


(itt 


spoken chatter between 
the four musicians at the 
Townhouse, Olympic and 
Mountain Studios. It’s surreal, 
but rewarding, to hear Freddie 
Mercury, Brian May, John 


quartet had settled into making slick, comfortable 
pop-rock. They’d also started using synth bass and 
the thinnest of percussion — see Rain Must Fall and 
My Baby Does Me - although those practices weren’t 
confined to Queen by any means. 

The trick is to avoid the filler, as always. Focus 
on the title track, a semi- 
progressive ballad in three 
parts; the politely rocking 
| Want It All; and finally 
Breakthru, probably this 
album’s best-known song 
and single. The last of these 
begins with 30 seconds of 
Freddie warbling pleasantly, 
before suddenly accelerating 

into a sort of optimistic pop anthem. There’s 
something of the show-tune tradition about this 
song, despite its dated computer bass, and a 


Deacon and Roger 

Taylor working up the 

new songs, making 

you wish that a Queen 

equivalent of The Beatles’ Get Back series existed. 
There’s a pretty hefty elephant in the room, 

though, which is that the music itself isn’t exactly 


The real gems here are a new single, Face It Alone 
—a convincing anthem rendered slightly pointless 
by already being on YouTube — and a collection of 


peak Queen. As we all know, they were a fabulously 
confrontational band in the 7Os, but the truth is that 
by the time The Miracle was released in 1989, the 


cunning key change gives it some fresh air at the 
back end. It seems that Queen still had some 
creative fire after all. 


song that says everything you need to know about Queen in the winding- 
down phase of the Freddie era. They could, and so often did, do much, 
much better. 


QUEEN 


Me (Parlophone QUEENCD 15, CD, 1989) 
The pick of the collectable crop from this era, the 
LP’s sprawling title cut matched with the all-time 
bullseye of Stone Cold Crazy in its live incarnation 
gets full marks from listeners and collectors alike. 


(Parlophone QUEEN PD 11, uncut picture disc, 12”, 
PVC sleeve with insert, 1989) 

Note that picture discs of The Miracle’s best song 
exist in cut as well as uncut versions, so make sure 
you track down the latter for the full collectable 
value — and don’t ‘break through’ the vinyl, ho ho. 


(Parlophone CD QUEEN 14, CD, 1989) 

Freddie Mercury’s brilliantly catty critique of 
paparazzi culture is worth 40 notes if you can find it 
in this three-track CD version, but bear in mind that 
the song is no “Bo Rhap”, all right? (Parlophone 12 QUEENS 14, one-sided 12” with 


p/s, B-side etched with group’s signatures, 1989) 


The addition of the four Queenly musicians’ 

signatures on the flip of this curious, one-sided 

record makes it worth tracking down. Just don’t try 
and play the B-side if you value your stylus. 


(Parlophone CD QUEEN 12, CD, 1989) 
The same goes for The Invisible Man, a slightly tepid 


i! a 
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From The Vaults 


strip Searched 


Expansive retrospective of the 
golden years of the Californian 
metal scene. By John Tucker 


Various 


Artists 

Bound For Hell: On 
The Sunset Strip 
totktkok 

Numero Group NUM 080 (CD, 2LP) 


Back in 1982, while many 
UK fans were still basking in 
the glory of the New Wave 
Of British Heavy Metal, 
music weekly Sounds began 
reporting on a burgeoning 
new scene in California. Their 
US correspondent Sylvie 
Simmons highlighted a new generation of acts, 
noting that “pretty much every night of the week 
somewhere in [Los Angeles] there’s someone 
cranking out powerchords.” It wasn’t long before 
label executives were climbing over each other to 
sign bands while independent labels like Metal 
Blade helped spread the word. Metallica, Mdtley 
Crue and Ratt, for example, would all go on to 
become household names but the likes of Cirith 
Ungol, Bitch, Romeo and Stormer certainly had 
their five minutes in the spotlight but never truly 
enjoyed global adulation. 

Bound For Hell: On The Sunset Strip takes an 
in-depth look at the scene through a double LP or 
CD featuring a glorious 21 tracks from the likes 


Author Katherine Turman, 
& A Bitch’s vocalist Betsy and 

Ron Keel (Steeler, Keel) on 

the Sunset Strip scene 


What was the catalyst for the sudden growth of 
the LA scene? Was there a particular band 

or bands? 

Katherine Turman: | think Van Halen can claim 

a lot. They started in Pasadena, played back yard 
parties and high schools, and became commercially 
successful and hugely popular. So they were a 
catalyst in that “oh my God, these guys from 
Pasadena are doing this so maybe | can do this, 
too”. And Van Halen, together with bands like London 
and Snow and The Boyz, the band George Lynch was 
in, were also guitar heroes. There is a guy on the box 
set, Terry Kilgore, in the band Reddi Killowatt; he is a 
guitar player who, if you go online and go down the 
rabbit hole, was friends with Eddie Van Halen, and 
it’s debatable who influenced who. 


It was a massive scene, wasn’t it? We’re 

not just talking about a handful of fans 

and musicians... 

Betsy: It was definitely a scene like no other that 
came before it, and will probably never be duplicated. 
Every night there was something happening at some 
club, and just walking up and down the Sunset Strip 
was an event in and of itself. That was the best place 
to network. Bands would be plastering their flyers 

on walls and telephone poles, or handing them out 
to passers-by on the street, and there was a lot of 
networking going on with the other bands. And being 
one of the very few females fronting a metal band 

at that time, | felt very unique. At no time did | ever 
feel separated or alienated from my peers. | was 
welcomed into the the “heavy metal boys club” and 
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Romeo: and they 
wonder why Juliet 
didn’t show up 


of Lizzy Borden, Armored 
Saint and Steeler, with Rough Cutt, Black ’N Blue, 
V.V.S.1., SIN, Jaded Lady and the aforementioned 
Stormer all popping up with previously unreleased 
songs. And that’s what makes this package so 
special. Over the years, previous analyses of the 
LA scene have either focussed on the big names 
or on the excesses and the hairspray while only 
superficially touching on the lesser-known bands 
and their music. But as Bound For Hell’s producer 
and researcher Adam Luksetich notes, “our 
goal was to narrow in on the equally impressive 
independent or unsigned bands that thrived 
in that same scene but, in most cases, never 
benefited from the major label feeding frenzy.” 
So here you have the footsoldiers rather than 


made to feel like “one of the guys”. Bitch was often 
put on the same bill as other Metal Blade Records’ 
bands, and we were all one, big happy family. 


Ron Keel: We relocated from Nashville, so we were 
the outsiders. Unable to break into the Hollywood 
scene at first, we built a following in Pasadena, 
Orange County, the Valley, and those fans showed 
up in force when we finally hit the Sunset Strip. All 
the bands interacted, and we were all playing shows 
together everywhere, competing for the attention of 
the fans and the industry. Some great friendships 
were formed which | still treasure to this day. 


KT: It was many, many 
hundreds of people. | don’t 
know if | could say thousands, 
but the clubs all held a couple 
of hundred people and they 
were packed often, and even 
if you didn’t have the money 
0 go in you could stand out 
ront and listen and meet 
people. It was not just 10 kids 
hanging round a corner. As an LA native so | thought 
hat’s how it must be in every city and it took me a 
while to realise it was not that way. This was special. 
| was 16 when | started going out to see bands. The 
Troubadour, the Whisky and the Roxy were three of 
he main venues and if they weren’t all-ages they 
were definitely 16-and-over, so it was a very young 
scene. The bands were young too, and there was a 
never-ending supply. We didn’t have weekly papers 
ike the UK did but we had lots of free magazines in 
record stores, smaller zines, and flyers. Flyering was 
a scene unto itself. You’d walk down the street and 
hese guys would be handing you flyers. It was just 
a beautiful huge party almost every night. Everyone 


the generals, the bands that lived and died ina 
blaze of glory rather than living on to endlessly 
repeat themselves. And furthermore, unlike 
the NWOBHM, which was largely dominated by 
testosterone and testicles, this new US metal 
scene was more inclusive as Bitch, Hellion, Jaded 
Lady, Leather Angel and Lisa Baker — all included 
here — carved out names for themselves. 

Oozing enthusiasm from every track, 
Bound For Hell is a beautifully presented 
commemoration of the time, completed by a 
144-page hardback book by Katherine Turman 
(co-author of Louder Than Hell: The Definitive 
Oral History Of Metal) featuring photos, 
memorabilia and a comprehensive run-down of 
every band on the album. 


was dressed to the nines — if you consider ripped 
jeans and scarfs around your legs as dressed to 
the nines! — and it was very hard to go back to high 
school and study history the next day after you’d 
been out hobnobbing with rock stars. 


Why does this matter now? It was 40 years ago, 

after all... 

B: It carved out a niche for this celebrated 80s metal 

and hard rock genre. It was a famous time in our 

lives and I’m honoured to be a significant part of 

it. Because of this era, so many cool festivals, rock 

cruises and club line-ups are being created for the 

dedicated fans, not to mention breathing life back 
into the bands that were a part of 


“There was a lot «: Bin inctudes. 
of great music 
and dues 
getting paid” 


RK: It’s all about entertainment, 
having a good time, enjoying 

life, and that’s always important. 
And it was exciting, being at the 
epicentre of an historic cultural 
revolution. There was a lot of great 
music being made, a lot of dues 
getting paid. 


KT: It’s just a little bit of history that is sort of 
unknown, and there are so many stories about this 
scene in LA that became so huge. That time has 
passed now, but thanks to things like Motley Crule’s 
The Dirt and documentaries people are now thinking, 
“What did we miss? Who was the little band that | 
can fall in love with that | missed back in the day?” 
It’s a really colourful part of history that | think hasn’t 
fully been covered. If you’re kind of a rock’n’roll nerd 
this is the place for you to find some stories that 
haven't been told before. 

As told to John Tucker 


Photo (Romeo): Joann LeChance 


Seal 
Seal (Deluxe Edition) 
kik 
Rhino 0603497843947 (4CD, 2LP) 
Blockbuster album from 
"91 expanded 

The first of two 

consecutive self- 

K titled albums 

bE — the second 

one came out in 
1994 and contained his biggest 
hit Kiss From A Rose — Seal’s 
1991 debut featuring the Top 
10 single Crazy, which instantly 
transformed the husky-voiced 
London singer/songwriter into 
an international superstar. 
Over three decades on, Seal is 
remastered and receives the 
deluxe four-disc box treatment 
which includes rarities, remixes, 
and a previously unreleased 
Dublin concert; and, as a 
separate release, there’s a new 
Dolby Atmos Blu-Ray mix by 
Trevor Horn. The remastered 
original album sounds superb 
while the pick of the remixes 
is William Orbit’s bubbling 
house version of Killer. For Seal 
fans, the box is a treat, but 
admittedly for others, it might 
seem a case of overkill. 
Charles Waring 


Slade 


Sladest 
toktkok 


BMG 4050538804270 (CD, LP) 

A banging best-of 

Sladest was 
first released on 
28 September 
1973. It topped 
the chart for 
three weeks and charted again 
in January 1974 after the 
huge success of Merry Xmas 
Everybody. It was effectively a 
Slade best-of, and included 

14 songs, including their hit 
singles to date: Cum On Feel 
The Noize, Look Wot You Dun, 
Gudby T’ Jane, Skweez Me, 
Pleeze Me, Take Me Bak ‘Ome, 
Coz | Luv You, Wild Winds Are 
Blowing (as The Slade), Know 
Who You Are, Get Down And 
Get With It, and Mama Weer 
All Crazee Now. This reissue 
comes on blue and white 
splatter vinyl, and the new 
expanded CD version comprises 
of 20 songs, including bonus 
tracks, Skweeze Me, Pleeze Me 
(USA 7” Edit) and Merry Xmas 
Everybody. Shane Baldwin 


Smoke Fairies 
Singles 
kkkk 


Year Seven YR 716 


(CD, 2LP) 
British folkies revisit 
old haunts 


Former Sussex 
schoolmates 
Katherine 
Blamire and 
Jessica Davies 
map out simultaneously 
spooked and earthy spaces 
between British-folk poise and 


“orimal fears” on this 18-track 
retrospective. “I am haunted,” 
goes Living With Ghosts, 
pointing the way ahead. If 
feted Jack White collaborations 
Gastown and River Song 
justify early acclaim, Frozen 
Heart offers equally strong 
indication of their formative 
evocative powers, its pristine 
harmonies entwined around 
delta guitars like spells warding 
off storms. Hotel Room brims 
with lusty atmosphere, its tale 
of a late-night liaison flickering 
with feeling. Sometimes you 
wish the duo would turn those 
flickers into flames, but muscle 
and melody complement 
mystique on the heavy gothic 
dirge of Shadow Inversions. 
Meanwhile, Christmas Without 
A Kiss focuses their defining 
push-pull hypnotically: swirling 
desire and surface restraint, 
locked in an eternal waltz. 
Kevin Harley 


Soft Machine 
Bundles 

totototk 

Esoteric ECLEC 22812 (2CD, LP) 
Vibrant guitar-centric outing 
from Canterbury legends 
>| Soft Machine's 
a journey from 
psychedelic 
rock to jazz 

=| fusion was a 
fluid one, not that everyone 
went with them. The rockist 
mindset rejects line-up 
changes, whereas in jazz, 

the band becomes a vessel 
and the musicians are merely 
the water. Soft Machine will 
always be Robert Wyatt’s band 
for some, though they were 
broadly into their third iteration 
with guitarist Allan Holdsworth 
taking the helm by Bundles, 
leading the group through some 
exhilarating ravines and windy 
rivulets and helping to invent 
math rock into the bargain. 
Hazard Profile, a labyrinthine, 
five-part epic, is particularly 
satisfying and certainly deserves 
more retrospective love. 
Holdsworth left too after this 
1974 album, joining the Tony 
Williams Lifetime Band where 
his considerable talents were 
wholly appreciated. 

Jeremy Allen 


Symposium 

Do You Remember How 
It Was? The Best Of 
Symposium 

tkotok 

Cooking Vinyl COOKLP 838 (LP) 
Late-90s fuzzy grunge- 
poppers live again. 
SYMPOSIUM] Symposium 

OT were never as 
successful or 
influential as 
those bands 
who were revelling in Britpop 
superstardom in 1997. But 
as some groups began to lose 
their edge or move into new 
artistic territory, they were 


an electrifying and thrilling 
(especially live) prospect. There 
was some success, too: 1997’s 
mini-album One Day At A Time 
and 1998's full-length On The 
Outside both hovered around 
the Top 30. This compilation 
gathers tracks from both for a 
reunion-inspired retrospective, 
and all these years later, Drink 
The Sunshine, One Day At 

A Time and The Answer To 
Why | Hate You still fizz with 
reckless abandon and energy. 
A fabulously fun reminder of 
better days. Mischa Pearlman 


These Animal Men/ 
S*M*A*S*H 

The New Wave Of New 
Wave 

tokk 


Edsel EDSL 0117X (6CD) 
Highlighting a 90s 

scene that imploded 
almost instantly 

" Not exactly 

.| rivaling Britpop 
for impact, the 
1993 NME- 
coined New 
Wave Of New Wave scene was 
focused around two glam- 
trash bands who'd impressed 
at Tony Wilson's inaugural In 
The City showcase. Scuzzier 
than their chartbound peers, 
Brighton’s These Animal Men 
and Welwyn Garden City’s 
S*M*A*S*H both had the 
outlook of early Manics, if not 
the same grandstanding tunes 
to match. That didn’t preclude 
TAM especially having gobby 
dramatics to spare, which bore 
fruit on second album Accident 
And Emergency. As this boxset 
housing their joint complete 
works including a myriad of 
B-sides and remixes attests, 
S*M*A*S*H had their splenetic 
moments too. If NWONW 

was a running joke in the 90s 
music press, their ambition 
has lasted well and newer acts 
like Yungblud share a similar 
self-effacing gutter upstart 
aesthetic. John Earls 


Paul Weller 


Will Of The People 
toto 


Island 4572068 (3CD, 3LP) 
Another voyage into 
the vaults 


| Picking up where 
| 2003's Fly On 
The Wall left 
off, Weller once 
— again delves 
into a deep box of outtakes 
and alternate mixes that 
offer insights into his working 
practices and prolific creativity. 
It's a ragbag, genre-hopping 
compendium of goodies, 
enlightened further by the 
man’s own copious liner notes. 
Spiky rock shapes abound on 
Big Brass Buttons (with Primal 
Scream’s Bobby Gillespie 
and Andrew Innes along for 
the ride), the folky spirit of 
Donovan haunts | Spy, while 


the metropolitan mellow groove 
of Dusk Til Dawn recalls early 
Style Council. There’s further 
evidence of Weller’s chops as 
an interpreter of other singer’s 
material on a charming canter 
across Marvin Gaye’s How 
Sweet It Is (To Be Loved 

By You). Terry Staunton 


Frank Zappa 
Zappa ’75: 
Zagreb/Ljubjana 
tok 
Zappa/Ume Z R 20040 (2CD) 
Thrilling live document of a 
band hitting their peak 
Twenty- 
seven tracks 
performed in 
November 1975 
in Yugoslavia by 
a stripped-back Mother's line- 
up of Andre Lewis (keyboards), 
Napoleon Murphy Brock (tenor 
sax, lead vocals), sax player/ 
singer Norma Bell, Roy Estrada 
(bass) and Terry Bozzio (drums). 
Numbers from Freak Out! and 
We’re Only In It For The Money 
appear alongside tracks from 
Overnight Sensation, One Size 
Fits All, Apostrophe, the recently 
released live collaboration 
with Captain Beefheart Bongo 
Fury plus embryonic versions 
of future FZ classics such as 
Fifty Habits, Black Napkins 
and Zoot Allures. Include a 
32-page booklet of era photos 
contributed by Gail Zappa — it’s 
a Zappa fan’s fantasy come 
true. Tony Burke 


VARIOUS 
ARTISTS 


Captain Sensible/ 
Omega Tribe 

2 By 2 And Back Again 
tok 


Crass/One Little Independent 12 
321984/5 (LP) 

Double-header from the 
Crass catalogue 

Even before 
his days as a 
wacky solo pop 
star, the good 
captain was 


PE. el 
Tape? 


an unlikely choice for Crass to 
choose for their Crass Records 
label. Anyway, it happened, 


Symposium: 90s 
rockers get 
a belated best-of 


and here is the evidence. Of the 
three Captain Sensible tracks 
on this latest instalment of their 
series collecting 12” releases, 
(What D’ya Give) The Man Who 
Has Everything is disarming and 
fierce, but catchy, Our Souls 

To You rails against religion 
against a hymnal backing, and 
The Russians Are Coming is an 
excellent, Damned-esque pop 
song with lush choruses. 

Arch anarcho punks Omega 
Tribe shared an obsession with 
nuclear war that many similar 
bands shared at that time, 
but despite their relentless 
rhythms, Omega Tribe also had 
a strong tuneful side, and that’s 
demonstrated by the four tracks 
included, particularly Another 
Bloody Day and Profiteer. 
Shane Baldwin 


Detroit Artists 
Workshop: 
Community, Jazz 
And Art In The Motor 
City 1965-1981 
totok 

Strut/Artyard STRUT 158 (CD, 2LP) 
Rare cache of “Motor City” 
jazz unearthed 

tyme | ~While Motown’s 
= success made 
Detroit a 
happening place 
for pop music 

in the mid-60s, the city’s jazz 
scene was slowly dying, which 
inspired John Sinclair and some 
musician friends at Wayne 
State University to revive it by 
beginning the Detroit Artists 
Workshop. The long-running 
organisation held regular 
concerts and now its archive of 
live recordings has been opened 
up by Strut Records. Some big 
Motor City names are featured 
on the album — among them 
Donald Byrd, Yusef Lateef, 

and Bennie Maupin — as well 
as Lyman Woodward, Detroit 
Contemporary 4, and Teddy 
Harris. The standouts include 
two Byrd tracks — a haunting 
rendition of his classic Cristo 
Redentor and a funked-up 
version of Blackjack — and 
Maupin’s disco-funk revival of 
Water Torture, which he originally 
wrote for Herbie Hancock’s 
Crossings album. 

Charles Waring 
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Be 


Notorious studio solipsist and producer gets a host 
of artists to bring him the songs they can't finish 
and runs amok. By Terry Staunton 


Space Force 


Cleopatra CLO 5082 (CD, LP) 


On his 2017 release White Knight, Todd Rundgren’s many 
collaborators were invited to help him complete pieces of 
music he’d instigated. Space Force (not to be confused 
with the Steve Carell comedy series on Netflix) flips that 
concept on its head by asking his guests to provide the initial 
inspirations, i.e. unfinished songs which, for one reason or 
another, they'd put to one side after hitting a stumbling block. 
Consequently, Rundgren’s most significant role on his own 
record is arguably that of troubleshooter, a fresh set of ears 
to salvage demos, sketches or mere fragments and make 
them whole. In some ways it’s a method similar to his past 
employment as a producer fleshing out half-formed fancies, 
only this time it’s his name in large letters on the front cover. 
That prolific production CV is recalled when the man 
of the hour reunites with a couple of old clients. Sparks 
siblings Ron and Russell Mael were trading under the name 
Halfnelson when Rundgren was at the controls for their 1971 
eponymous debut, although the track here, the art-rock 
mock opera Your Fandango, is closer in spirit to the hits-filled 
albums they made a few years later when based in the UK. 
Some Cheap Trick fans felt Todd was perhaps too heavy- 
handed a presence on 1983's Next Position Please, and 
saddling up with the band’s guitarist Rick Nielsen for STFU 
again results in the producer being the dominant force. 
Maybe that’s as it should be, seeing as it is, ultimately, 
Rundgren’s album, and the song’s hard rock rage suggests 
Nielsen’s original blueprint was outside the perceived 
parameters of his group’s signature blend of power pop 
and metal-lite. 
Other motifs from the past occasionally rear their heads. 


You’re renewing some old acquaintances, 
having previously produced Rick Nielsen, 


The Adrian Belew hook-up Puzzle dabbles in the dreamy 
psych-pop Rundgren brought to XTC’s Skylarking, while the 
majestically melodic Artist In Residence hints at its originator 
Neil Finn spending his teens listening to the first half of 
Something/Anything? on heavy rotation. 

There are also illustrations of equally maverick minds 
having off-the-wall fun with their mash-ups, and Todd has 
clearly met a soulmate in Weezer's Rivers Cuomo. Down With 
The Ship is a remarkably accurate approximation of the 60s 
township ska of Prince Buster, while also being a close cousin 
of the former’s Bang The Drum All Day. 

Neo hip-hop masters The Roots are perhaps the last 
name you'd associate with smooth and elegant Yacht Rock, 
but Godiva Girl rides the crest of a Daryl Hall blue-eyed 
soul wave. It may not be the last we hear of Rundgren and 
Questlove together, as talks are still ongoing for an entire 
album its potential makers describe as an affectionate shout- 
out to the “idiosyncratic satire” of vintage Frank Zappa. 

The scattergun concept inevitably results in a 
broad range of styles and not all of them are entirely 
successful. Espionage starts off very much in the school 
of Rundgren’s recordings with Utopia but loses its way 
when Iraqi-born Canada-based rapper Narcy takes the 
mic. It’s curiously disjointed, like two separate ideas 
hurriedly stuck together with an adhesive tape not up to 
the job. Likewise, Eco Warrior Goddess is full of wit, vim 
and vigour but is hamstrung by too much of guitarist 
Steve Vai’s prog noodling. 

Still, the above are minor quibbles, as the bulk 
of the album is a gorgeous concoction of disparate 
inspirations finding hitherto elusive homes. The guests 
get their works in progress nailed by an esteemed 
craftsman, while Rundgren himself, a man with a partial 
history of self-sufficiency bordering on the behaviour of 
a control freak, sounds reinvigorated by allowing others 
into his world. 


ito 


[SPACE FORCE | 


GREN| 


despite the modern technology and short cuts 
available to them they embrace the old school 


Todd ren on 
salvaging songs, 
sparkly reunions and 
superheroes 


Presumably, when you 
asked your collaborators to dig out unfinished 
tracks, some were sketchier than others. 
Definitely; some of the ideas were just a few lines 
of lyrics and a couple of chords so | weighed in 
a lot, others were already fairly near completion 
but not quite in a condition to be released. The 
Thomas Dolby track [I’m Not Your Dog], for 
instance, was pretty much all there and what | 
did was essentially an art restoration job. | guess 
Space Force is like a rescue home for lost songs. 


Did you have a wish-list of who you wanted to 
collaborate with? 

There are a lot of people | was interested in 
working with, although some weren't able to be 
involved because we couldn’t find suitable 
starting points, like Shirley Manson or Iggy Pop. 
Others gave me a huge variety of options: Rivers 
Cuomo is a really prolific guy, and his Down With 
The Ship was one of a couple of dozen 
suggestions he put forward. Steve Vai was the 
same; he gave me a similar number of things to 
choose from. 
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in Cheap Trick, and the early incarnation of 
Sparks. Was this the first timed you’d worked 
with Ron and Russell Mael since they went by 
the name Halfnelson? 

It was the first time we’d been under the same 
roof in 50 years! That’s not strictly true, because 
when | was interviewed for The Sparks Brothers 
[director Edgar Wright’s award-winning 2021 
documentary] they were in the next room and the 
filmmakers wanted to 

capture the reaction when 

they walked in on me 

after half a century apart. 

| have to admit | hadn’t 


methods. They do everything analogue, they 
love that old tape hiss you don’t hear on 
digital recordings. 


Is Rick Nielsen’s STFU (Shut The Fuck Up) 
directed at anyone in particular? Donald Trump 
would appear to be the prime candidate. 

It’s not about him, specifically, although there’s 

no denying he’s a big fat jerk-off. It's more to do 
with the people he let out 
of their cages. He basically 
empowered this whole 

class of white trash who 

are constantly shooting 


considered collaborating 
with them, but the second 
| saw them | thought, “Oh, 
yeah!” We’re the same 
kind of goofy. 


In terms of newer friends, your name was 
often mentioned as an influence in reviews of 
The Lemon Twigs’ first album. Was that how 
you first became aware of them? 

Yeah, it kind of started out that way because at the 
time | wasn’t doing the sort of musical research 
that would have exposed them to me. But they’re 
very much inspired by an era of music from way 
before they were born and which journalists in 
particular like to attach my name to. They’re really 
talented guys, and what | find interesting is that 


their mouths off. You can’t 

engage in anything remotely 

approaching meaningful 

debate with those guys, so 

the only option is to implore 
them to be quiet by being abusive! 


What about the Steve Vai collaboration, 
Eco Warrior Goddess: a tribute to activist 
Greta Thunberg? 

Definitely! | pre-visualised her in like a Spandex 


jumpsuit flying all over the world and zapping 


people who were trying to start fires. I’m hoping 
someone in Japan hears the song and is inspired 
to turn her into an anime character, because she’s 
sort of the only real superhero we've got. 


As told to Terry Staunton 


Todd Rundgren photo by Rich Levine 1 
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New Albums 


Norwegian 
Good 


Audacious return from the 
Scandi synth duo 
By Jeremy Allen 


Royksopp 


Profound Mysteries 
Boxset 


kk kk 


Dog Triumph DOG 054 LPBXB (3CD, 6LP) 


Eight years ago, Royksopp appeared to 
bring down the curtain on an illustrious 
career as Norway’s premier electronic 
group with their “final” record, The 
Inevitable End. They weren’t splitting up 
as such, but having had qualms about 
the future of the album format and 
their own place in the great scheme of 
things, they were stepping aside from 
the rigours of pop stardom. This would 
mean they could put out tracks to their 
fanbase via the internet and please themselves 
without interference from the music industry. 

Somewhat unexpectedly, last April Svein Berge 
and Torbjgrn Brundtland snuck back with an album, 
Profound Mysteries, and then... they just kept 
continuing to reproduce, with each new release 
a closely enough guarded secret to elicit genuine 
surprise when it arrived. From album agnostics, 
they appear to have revised their opinion to the 
extent that they’re here to save the sextuple box 
set, and show artists other than Frank Zappa how 
beneficial and necessary it is to release three 
double albums in a single calendar year. The Red 
Hot Chili Peppers can eat their dust. 

Royksopp have often existed as a dichotomy, at 
least in listener’s minds, between the chirpy electro 
chappies who made Eple and the more dolorous, 
sensitive lads who might craft a song like Running 
To The Sea with Susanne Sundfgr. That first album 
out of the traps, then, was more than just a return 
to form, it exhibited a new palate where perfect 
electro pop songs like Impossible with Alison 
Goldfrapp could cohere with more ambiguous 


Q&A 


Svein Berge on making 
three double-albums in 
a year and working with 
Alison Goldfrapp... 


You wait eight years for a Royksopp record to 
come along and then three turn up at once. To 
what do we owe the pleasure? 

The idea of doing a double album was something 
that we’d had on the Royksopp bucket list forever, 
really since whenever Torbjgrn [Brundtland] and | 
met, but we didn’t feel that we had the gravitas to do 
it at an earlier stage in our careers or lives. It would 
just come across as a bit pretentious if you’re 21 
and you do a double album. It felt more right now, 
as obviously we've lived life a bit more, and there are 
more experiences to draw upon. 


There are double-albums, and then there are 


three doubles in one year... 
When you put it that way, it does sound like quite 
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Royksopp: terrible 
at retirement 


aes em ocortenee 


offerings, eliciting 
the uneasiness of 
David Lynch or the 
uncanniness of 
well-crafted Scandi 
dramas. 

If LP1 appeared 
diffident, then 
Profound Mysteries II 
feels more like a big 
night out in a small 
town, a fun package 
with bangers like 
Demiclad Baboons 
and Unity with 
Karen Harding. Yet it’s still undercut with enough 
weirdness to keep everyone guessing. And then 
Profound Mysteries III, released in November 
to coincide with the box set (these albums will 
also be made available separately), brings an 
intoxicating sense of melancholy to bear, as we 
traverse night and day with the help of artists like 
Jamie Irrepressible, Pixx and Astrid S and ride 


a lot, but it’s spanning a couple of years of work. 
And then throw in the pandemic where we weren't 
allowed to tour. We felt if we were ever going to 

do this, then this was the time with no sword of 
Damocles 
hanging over 

us in terms of 
the live timeline 
and having to 

go and do that 
and getting that 
interference. This 
is going to sound 
awful, of course, 
but that was the 
minor upshot that came with the pandemic. 


Was it the first time you’ve worked with 

Alison Goldfrapp? The two tracks you’ve 

done together, Impossible and The Night, 

are sublime... 

It was the first time. We are obviously fans of 

her work and everything she’s done, and of the 
importance of her, so we sort of concluded together 
how odd that was that we’d not worked together 


"We felt if we 


were ever going 
to do this, then 
this was the time” 


the piston-pumping, nine- 
minute colossus Speed 
King, the centrepiece of 
the album. 

However long they’ve 
been cooking this up, 
the leanness and the 
consistency of this package 
across six discs is genuinely 
phenomenal. Royksopp 
appear revitalised and 
they’re not the only ones; 
Alison Goldfrapp is in her 
best form for 20 years, while 

the five ballads recorded 
with Susanne Sundf@r across three albums could 
have formed the basis of a great mini-album 
of alternative torch songs to rival the album of 
bangers they made with Robyn back in 2014. It 
would possibly be churlish to ask for more, but in 
this impressive creative form, it does auger well 
for whatever comes next. Or will the Profound 
Mysteries universe continue to expand? 


before. It’s just one of those things where we were 
thinking she couldn’t possibly want to work with two 
little Norwegian oddballs. But | think the word oddball 
perhaps should have been the selling point because 
she would certainly relate to that. So 
yeah, we're really happy that this came 

to fruition and | think the end result is 
something to be proud of. 


You must have some collectable Tellé 
7’s or Bleep / Biosphere white labels 
from the old days that are worth a 
mint. Go on, dish the dirt... 

Yeah, I’m not too fussed with the value, 
but I’m guessing the most expensive thing 
| own is the Banksy Melody A.M. print, which | have 
the first copy of, and there are numerals on them 
[only 100 were pressed]. | do obviously appreciate 
good old vinyl when | have the time for it, it’s like a sit 
down meal where you dedicate your time fully to it. 
A couple of days ago, | learned that Royksopp is the 
band with the most releases on vinyl in Norway by 
far, so that’s something. Obviously that has a lot to 
do with remixes and so on, but yeah, it’s a badge of 
honour that we carry. As told to Jeremy Allen 
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Acid Klaus 

Step On My Travelator: 
The Imagined Career 
Trajectory of Superstar 
DJ & Dance Pop 
Producer, Melvin Harris 


totok 


Zen FC ZENFC 013 LPX (CD, LP) 
Conceptual dance record 
from Salford pop misfit 
Musical 
journeyman 
Adrian 
Flanagan’s 
latest 
incarnation Acid Klaus is 
partying like it’s 1989. 
Step On My Travelator 
features a broad range 

of collaborators including 
Charlotte Kemp Muhl, 
Maxine Peake and Richard 
Hawley, with old skool 
electro vibes augmented 

by long-time collaborators 
Dean Honer and Ross 
Orton. Flanagan has played 
with a number of bands 
over the years including 
The Moonlandingz and 
International Teachers of 
Pop, and he once even had 
a brief stint playing guitar 
with The Fall; such colourful 
misadventures bring a wonky 
humour to proceedings 

on an energetic album of 
deliberately retrograde floor 
fillers. Lead single Party 
Sized Away Day sums it up 
perfectly: featuring Maria 
Uzor on vocals, it channels 
S’Express and The Shamen 
at the same time, which is 
no mean feat. Jeremy Allen 


Archers Of Loaf 
Reason In Decline 


totok 


Merge MRG 795 (CD, LP) 
Returning indie-rockers 
come of age 


This is the first 
new album 

in almost a 
quarter of a 
century from 
the US indie-rockers who 
cut and run in 1998 after a 
five-year spell ended when 
attempts to change direction 
left fans listless. Here, the 
four-piece, led by guitarist/ 
singer/songwriter Eric 
Bachmann, are back with 
twin-guitar-squealing, drum- 
thumping rock. Kicking off 
with the anthemic Human, a 
three-minute chart contender 
in olden times, things 
continue in ebullient fashion 
although more relaxed 

than the punkish energy of 
debut album Icky Mettle, 
even though Screaming 
Undercover comes close. 
While they’ve not gone soft, 
perhaps more fascinating is 
the low-key growl of Mama 
Was A War Profiteer, the 
acoustic tinkle of Aimee and 
the reflective piano-led finale 
War Is Wide Open. 

Nick Dalton 


Daniel Avery 
Ultra Truth 
toto 


Phantasy Sound PHLP19 (CD, LP, 
cassette) 

More mastery from 
electronic producer 
Nearly a 
decade on 
from his 
attention- 
grabbing debut 
Drone Logic, sometime DJ 
Daniel Avery has thoroughly 
established production as 
one of his key talents. Ultra 
Truth, his third record in as 
many years, shows off a 
continuing ability to make 
electronic sounds which feel 
deliciously right, his intention 
this time being to reflect 
the turmoil of the world. 
New Faith is a tender piano 
piece which disappears into 
a crackling fog of distorted 
electronic reverb, a murky 
sound which infiltrates many 
of the mood pieces here, 
including The Slow Bullet, 
Devotion and Overflowing 
With Escape. The voices of 
HAAI, Marie Davidson, Kelly 
Lee Owens and others lie 
buried within, and there’s 

a nod to the spirit of 
Andrew Weatherall on Lone 
Swordsman; a spirit which 
is very much carried by 
Avery’s music. 

David Pollock 


Tyondai Braxton 
Telekinesis 
toto 
New Amsterdam/Nonesuch 
075597909678 (CD, LP) 
Like father, like son for 
former Battles man 
Having an 
acclaimed 
musical genius 
for a father 
can’t be easy 
but this son of avant-garde 
composer Anthony Braxton 
has established a name for 
himself based on his own 
abilities. Once the frontman 
of the experimental rock 
band Battles, Braxton is 
now a music professor at 
Princeton University and 
unleashes a mammoth work 
for electric guitars, orchestra, 
choir, and electronics 
that was premiered live in 
2018. Initially inspired by a 
manga comic about a boy 
with mental superpowers, 
Telekinesis has a unique 
tonal quality characterised 
by thrilling juxtapositions 
between electronic and 
acoustic sounds. It’s also 
very filmic in the way the 
music vacillates between 
moments of tension and 
release, unfurling a vivid 
storytelling narrative. An 
astonishing tour de force 
that gives new meaning to 
the word “epic”. 
Charles Waring 


Richard Dawson 


The Ruby Cord 
toto tok 


Weird World / WEIRD 149 (CD, 2LP) 
Geordie genius goes sort-of 
sci-fi 


It’s hard to 
tell if Richard 
Dawson 

is actively 
[tae | trying shed 
listeners or simply following 
his muse. Perhaps his muse 
is fleeing the pint-swigging 
enthusiasts who talked all 
the way through a gig | saw 
of his in 2019. Released too 
late in the year to make some 
publications’ best-of 2022 
lists and opening with a song 
that lasts 41(!) minutes, The 
Ruby Chord will be hailed as 
another masterpiece whether 
Dawson wants that or not. 
Following albums historical 
(Peasant) and contemporary 
(2020), this one’s set in 

the distant future where 
citizens are plugged into the 
metaverse like Cronenbergian 
dupes. (Or is it?) Its creaking 
prog-folk is less urgent- 
sounding than 2020 but no 
less rousing, if your depleting 
attention span allows. 

JR Moores 


Field Guide 
Field Guide 
tokk 


Birthday Cake BDAY 099 LP (CD, LP) 
Canadian singer- 
songwriter’s solid return 
Dylan 
MacDonald, 
aka Field 
Guide, has 
created an 
album that has an impressive 
artistic continuity. These 
carefully crafted songs 

blend together seamlessly, 
even though the album was 
recorded in various locations 
at different stages. The 
opener, Leave You Lonely is a 
hypnotic gem, its compelling 
groove driven along by a 
subtle but powerful rhythm 
section. MacDonald’s deft 
flair for melody is also 
evident on tracks such as 
Remember When and the 
atmospheric For Sure. Matt 
Kelly’s pedal steel is one of 
many musical highpoints, as 
heard on Cracked Open and 
the bluesy vibe of You Carry 
Me. Interestingly, although 
the restrained instrumentation 
generally works very well, a 
couple of tracks would have 
benefited from an expanded 
sound. However, overall, 
there’s some fine songwriting 
here. Steve Burniston 


GOAT 


Oh Death 
totkotkk 


Launch 287 S (CD, LP) 

And the bleat goes on... 
The return of Sweden’s 
premier cosmic psych 


Danny Goffey: 
Supergrass man takes 
a leap on his latest 
solo effort 


adventurers 
GOAT is 
something of 
a surprise: it 
was presumed 
2016's third album was 
named Requiem for a reason. 
But GOAT have always moved 
to their own mystic beat, and 
six years later the mysterious 
masked collective have 
emerged from their secret 
commune — you can thank 
the wants of the cosmos 

- newly preoccupied with 
death but still inhabiting the 
same wondrously energetic 
psychedelic dream space 
they've worked since 2012. 
You'll hear familiar sources 

- George Clinton, CAN, Fela 
Kuti — as well as some new 
ones: Do The Dance comes 
over like Adam Ant jamming 
with Queens of the Stone Age; 
some skronking jazz interrupts 
the guitar-funk of Under No 
Nation. Even when in reflective 
acid folk mode as on closer 
Passes Like Clouds, GOAT are 
never less than enchanting. 
Welcome back. Shaun Curran 


Danny Goffey 
Bryan Moone’s 
Discopunk 
tok 


Distiller DTIL 122 V (CD, LP) 
Supergrass drummer’s 
riotous third 
= With 
Biscewunk Supergrass 
back on 

¢ 4 hiatus, anyone 
|___ =| who finds 
themselves yearning for a 
bit more of their erstwhile 
carefree silliness will 
appreciate the short, sharp, 
catchy tunes that make up 
Danny Goffey’s third solo 
outing. While it’s unclear to 
what extent Goffey is adopting 
his alter-ego Bryan Moone — a 
faded rock star out to pasture 
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in Somerset — much here has 
Supergrass’ scampish spirit: 
The Left Side even nicks the 
riff from Caught By The Fuzz. 
Relatable tales of lockdown 
and family strife mix with 
more elaborate stories — the 
Squeeze-esque | Lost My Girl 
To A Fairground Worker is 
apparently a true story — as 
songs veer from propulsive 
indie (Everybody’s On Drugs) 
to the self-explanatory 
Discopunk and All Dressed 
Up, which sounds like lan Dury 
fronting LCD Soundsystem. 
Shaun Curran 


Buddy Guy 


The Blues Don’t Lie 
tokk 


RCA 19658731521 (CD, LP) 
Blues legend’s 19th 
solo album 

Evidently, 

the word 

“retirement” 

isn’t in 

Buddy Guy’s 
vocabulary. At 86, he’s still 
releasing new music whose 
youthful vigour would put most 
musicians a quarter of his age 
to shame. His latest opus finds 
the blues maven sharing the 
spotlight with the magnificently 
soulful Mavis Staples as well 
as James Taylor, Elvis Costello, 
Bobby Rush and Jason Isbell. 
Some of the duets are ace 
— especially the Staples and 
Isbell tracks, the latter an 
indictment of America’s mass 
shootings — but for those that 
prefer hearing Guy on his 
own and undiluted, there are 
some superb examples, like 
the funked-up electric blues 
of Well Enough Alone, and 
an intimate rendition of Slim 
Harpo’s I’m A King Bee, where 
Guy accompanies his plaintive 
voice with a bare acoustic 
guitar. Three chords and the 
truth. Charles Waring 
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New Albums 


Black Magic 


US singer-songwriter goes through the 


rubble of modern life on sumptuous 
career best. By Jamie Atkins 


Weyes Blood 


And In The Darkness, 
Hearts Aglow 
, Oo. 0. @.4 


Sub Pop SP 1485 (CD, LP, Cassette) 


What to do when this drained husk of a 
planet on which we busy ourselves is showing 
bin fires how it’s really done? When lives are 
put on hold while viruses stalk the Earth? 
When those who have elbowed their way to 
power betray us so routinely that scandalous 
behaviour barely raises an eyebrow? Well, 

if you're the prodigiously talented Natalie 
Mering (aka Weyes Blood), you pour all 

that frustration, anger and uncertainty into 
exquisite songs, give them sumptuous arrangements 
and release them into the world as your fifth album 
proper. Have existential crises ever sounded better? 

But And In The Darkness, Hearts Aglow is so 
much more than a lockdown diary. Over the course 
of the album, Mering makes the personal universal 
by expressing the need for human connection in the 
wake of prolonged isolation. Mering has said that her 
previous album, the fantastic Titanic Rising (2019), 
was the first of a trilogy, “an observation of things to 
come, the feelings of impending doom”. And In The 
Darkness, Hearts Aglow, meanwhile, is about, “Feeling 
around in the dark for meaning in a time of instability 
and irrevocable change. Looking for embers where fire 
used to be.” 

These are nuanced songs searching for answers 
to profound questions about what the last few years 
have done to our sense of self and how we interact 
with others. Mering’s genius is in setting such heavy 
subject matter within lavish, melodically dextrous 
songs that recall songwriting greats (Harry Nilsson, 
Laura Nyro, Scott Walker, Court And Spark-era Joni 


Q&A 


Natalie Mering 

on pseudonyms, 
subterranean rivers of 
dark sad vibes and more 


How much did writing 
help you to come to terms with what we’ve 
collectively experienced over the past few 
years? 
| think it helped tremendously. It was really hard to 
talk about in a poetic way because it just felt like 
the whole thing was completely uninspiring and not 
poetic and weird. But to be able to write music about 
it that didn’t feel tired or using words like “lockdown” 
or “Covid”, and being able to find a way to talk 
about it, where it could almost mean anything, but 
everybody kind of knew exactly what | was talking 
about — | felt like that was the sweet spot. And it did 
kind of release some of the demons, for sure. 


Did you write the lyrics in the moment, or were 
you reflecting on those times afterwards? 

It was a little bit of both. Usually things do happen 
in the moment. And then like later, in hindsight, you 
think, ‘Oh, that actually resonates or makes more 
sense. |’ll keep that.’ | do a fair bit of editing of my 
lyrics after the initial inspiration, but | think these 
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Mitchell, Carpenters). 
That doesn’t make And 
In The Darkness... a 
throwback, though. 
There is a tech-sawy 
undercurrent throughout 
— God Turn Me Into 

A Flower’s disquieting 

synthscapes, Twin Flame’s robotic drum machine 
beats — that makes it feel wholly contemporary. 

It's Not Just Me, It’s Everybody sets out her stall. 
It's a lush, open-hearted embrace of a song, studded 
with words of empathetic wisdom (“Has a time ever 
been so revealing, that the people are hurting?... Yes 
we all bleed the same way”). Walls of heavenly sound 
— the celestial plucking of harps, Fantasia strings, 
choruses of overdubbed Merings — are the backdrop 
for a show-stopping vocal performance. 

Children Of The Empire is altogether doomier, 
seemingly sung from the perspective of a generation 
coming of age as the American Dream fades from 
view. Its bleak lyrics (“People selling the young blood/I 
guess that’s the price you pay”) are offset by finger- 
snapping, piano-led pop with a gloriously widescreen 
coda that evokes the mid-60s Beach Boys at their 
most swoonsome. 

Named after a stretch of Interstate 5 that runs 
through Southern California, Grapevine is an epic road 
trip that untangles feelings about lost loves (“It hits 
me for the first time, now we’re just two cars passing 


were very much influenced by a little bit of hindsight, 
but also kind of in the thick of it, for sure. 


Did the prospect of playing these songs in front 
of an actual audience influence your decisions? 
When | recorded, | kept the instrumentation a little bit 
more sparse than my last record, knowing that | really 
wanted to be able to play it live just like the album. | 
felt with my last album, we were kind of covering the 
record when we played it live. And | felt like | wanted 
this one to be like a live album in some ways. it’s the 
first record I’ve ever wanted to maybe record a live 
album for it just because | know that the songs will 
evolve and 
be really fun 
to play live. 


any artists au 
create demons 
that were 

touchstones during the recording? 

| was listening to a lot of Scott Walker, then Plastic 
Ono Band; that John Lennon record was really big 
for me, as was typical Weyes Blood fare, like a little 
bit of The Cure and New Order mixed in with all the 
sadness in Cocteau Twins. | kind of felt like it was like 
a subterranean river of dark sad vibes [laughs]. 

And also, Brian Wilson. We recorded in the studio 
where they made Pet Sounds, so | was really 


“This album did 
Werethere release some of the 


Weyes Blood: she was regretting that 
Extra Hot order in Nando’s 


by”) and California itself. The second verse dips into 
Hollywood mythology, referencing the car crash that cut 
short the life of a movie idol (“My car broke down, in 
an old ghost town right around, where they got James 
Dean”); the point at which fast living caught up with 
the teen dream - if reality hit him, it can hit anybody. 

God Turn Me Into A Flower is a gorgeous, slow- 
moving and elegiac take on the myth of Narcissus 
for a generation reared on social media (“You see 
the reflection, and you want it more than the truth/ 
You yearn to be that dream you could never get to”). 

Is luxury sadness a genre? It is now. Hearts Aglow is 
altogether peppier, a candy-sweet end of the prom 
dance. But again, look closer and here young love is 
laced with anxiety (“Cause it’s been a death march, 
the whole world is crumbling”). 

Despite being the poppiest moment on the album, 
the soaring The Worst Is Done is an examination of 
isolation and its damaging effect (“Got kinda old, it 
happened to me quickly”) and any positivity gleaned 
from the title is quickly put into perspective by the next 
line (“They say the worst is done, but | think it’s only 
just begun”). The closing A Given Thing is a tender-to- 
the-touch piano-led ballad that recalls Judee Sill at 
her most crushed, yet there is hope here in the closing 
lyrics as Meyer sings of “Love everlasting”. And In The 
Darkness, Hearts Aglow is a rich, nuanced and brilliant 
reflection of a world in turmoil. For her sake and ours, 
let’s hope the final part of this trilogy can look to more 
hopeful times. 


leaning into the qualities of the studio. It’s a 
different board, but the chambers and piano are the 
same. It’s very cool. 


Weyes Blood started out as a band, but these 
days is more of a pseudonym. Is that useful for 
your work? Are there things Weyes Blood might 
say or do that Natalie wouldn’t? 

Definitely, they’re two separate entities, but | think 

it becomes harder to keep them separate. There’s 
definitely a voice that | use for my songs and a voice 
that | use in conversation, and they do get more 
similar over time. But they’re slightly different. 


If this record is coming to terms with 
the doomy events of recent years, 
what will the final part of the trilogy 
deal with? 

Transcendence, hope, and learning 
how to let go and cope with whatever 
expectations you had of reality. And 
entering into the new paradigm, in a way that’s very 
accepting, because | just don’t know if we’re gonna 
get the lives we thought we were gonna get when we 
were kids. We’re in a generational split: the world is 
so different now and continues to radically change. 
But we’re all raised on the movies, culture and the 
archetypal structure of the 20th century, and | just 
don’t think it’s around us anymore, besides in our 
memories and our nostalgia. As told to Jamie Atkins 


Honey Harper 
Honey Harper & The 
Infinite Sky 
tokkk 


ATO 0612B (CD, LP) 

Rocking return of the 
space cowboys 

Honey Harper 
follow their 
melodramatic 
debut 

album with 
another trope-twister 
playfully screwing with 
country’s conservative 
codes. While 2020’s 
Starmaker synthesised the 
essence of western swing 
into glistening rhinestone 
nebulae, Honey Harper & 
The Infinite Sky, as its name 
suggests, plumps for an 
organic full-band curveball, 
harnessing southern rock’s 
jam abandon to lilting 
caresses of swooning 
pedal-steel and the epicene 
serenades of frontman 
William Fussell. Within an 
entertaining post-modern 
bricolage, the disco-fever of 
Boots Mine Gold (complete 
with Saturday Night Fever 
reference) touches base with 
Baudrillard, while mythical 
Greeks huff fruit-scented 
vape clouds to recall the 
hypnagogic hoedowns of 
New York’s own Dougie 
Poole. This is the sound 

of a band tweaking the 
snozzle of tradition without 
being martyrs to the cause, 
letting their hair down and 
summoning some of the 
sweetest honky-tonk gospel 
around. Spencer Grady 


Junior Boys 

Waiting Game 

tok tok 

City Slang SLANG 50431 (CD, LP) 
The wait is over 

Waiting Game 
is the sixth 
album from 
Canadian 
electronic 

duo Junior Boys — Jeremy 
Greenspan and Matt Didemus 
— and their first in seven 
years. Little has changed; the 
listener can be assured that 
Waiting Game is packed with 
heartfelt, skeletal melodies, 
sparse soundwashes and 
night-drawing-in melancholy. 
Must Be All The Wrong Things 
prepares the listener for 

the following 30 minutes of 
minimal modernism: a ready 
comparison would be the 

first side of Dance by Gary 
Numan, especially the use of 
drum machine on Night Walk. 
Thinking About You Calms Me 
Down is slight, catchy pop; It 
Never Occurred To Me is just a 
series of blurps and splashes 
while Yes II is back to more 
traditional Junior Boys territory, 
dreamy cut-price R&B, floating 
yet driven. A splendid record. 
Daryl Easlea 


Larkin Poe 


Blood Harmony 
totototk 


Tricki-Woo TWR 01 LPX (CD, LP) 
Thicker, and slicker, 
than water 

The sixth album 

by sisters 

Rebecca 

and Megan 

Lovell ticks 
all the boxes familiar to the 
bluesy roots Americana of 
its predecessors, with a few 
rockier, angrier flourishes. A 
marker is laid down early with 
Bad Spell (a female response 
to Screamin’ Jay Hawkins’ | 
Put A Spell On You) and the 
sleazy title track, both of which 
growl and grind like outtakes 
from the second Zeppelin LR 
Megan’s slide guitar gives the 
siblings a signature sound, 
but the secret weapon is 
the ever-improving passion 
and personality of Rebecca’s 
voice, pitched somewhere 
between the gothic drama of 
Bobbie Gentry and the laconic 
phrasing of Lucinda Williams. 
Lyrically we’re still in standard 
saloon skirmish and stuttering 
romance territory, although 
there are flashes of sly wit on 
the likes of Georgia Off My 
Mind. Terry Staunton 


Dan Lyons & The 
Tenants 


Shuttered Dreams 
tokk 


Shaker SHAKER 10 CD (CD, LP) 
Eloqent snapshots of 
mavericks and misfits 

More than 

a year in 

the making, 
Margate-based 
Lyons’ latest 
set of songs were borne out 
of the frustration of lockdown 
throwing a spoke in the wheel 
of an upward career trajectory, 
preventing him from touring 
his well-received 2020 debut 
SubSuburbia. However, this is 
no “poor me” exercise in pity, 
the faux baroque pop of Dual 
Diagnosis and melancholy 
folk of Tune In... Drop Out 
laced with wry humour. It’s 
an altogether more confident, 
more rounded collection than 
its predecessor, The Tenants 
flitting from elegant restraint 
to fuzzy rock-out on the 
shuffling Golden Handshake, 
then embellishing the ballad 
Never Have | Ever with a 
Nilsson-like elegance. At the 
heart of proceedings is Lyons 
and his evocative character 
portraits, such as the forlorn 
femme who inhabits the 
dreamy Hope Springs. 

Terry Staunton 


Dan Mangan 


Being Somewhere 
toto 

Arts & Crafts 7590217119 (CD, LP) 
Canadian alt-folkie’s 
existential blues soothe 


naam “I've become 
= uncertain 
in a cosmic 
IP way,” sings 
—_— ! Dan Mangan, 


giving voice to consuming 
strains of modern unease 
on his serenely unsettled 
sixth album. Mangan’s most 
affecting work yet, Being 
Somewhere extends titular 
evocations of suspended 
animation (being where?) 

to songs that float over 
cushioning and colourful art- 
rock sound-beds, aided by 
producer Drew Brown and 
sundry alterna-guests (Kevin 
Drew, Joey Waronker and 
more). The result is a call to 
commonality mounted with 
beatific longing and exquisite 
imagination, with lockdown- 
blues plea Fire Escape and 
the sweet celestial succour 
of All Roads exemplary 
partner-piece declarations 
of embracing intent. But the 
standout is cracked hymnal 
In Your Corner, dedicated to 
Frightened Rabbit’s late Scott 
Hutchison: “Leave a light on 
when it’s bad,” sings Mangan, 
counselling empathy with 
achingly artful restraint and 
tenderness. Kevin Harley 


Montparnasse 
Musique 
Archeology 
tototok 


Real World RW 247 (CD, LP) 
DJs unite for a thrilling 
rhythmical blast 
| - Montparnasse 
Musique, a 
collaboration 
between 
Algerian-French 
DJ/producer Nadjib Ben Bella 
and South African house DJ 
Aero Manyelo, came into 
being when the pair met by 
chance at Montparnasse- 


Bienventie Metro in 

Paris. Their debut album, 
Archeology, combines beats 
and traditional rhythms, an 
ambitious project to showcase 
and update as many pan- 
African sounds as possible. 
Conceived as if on a road 

trip from the south to north 

of the continent, it features 
Congotronics pioneers from 
Mbongwana Star, Konono N°1 
and Kasai Allstars. Manyelo 
and Ben Bella’s shared love 
of trance — whether electronic 
club or acoustic ritual-based 
— is clear throughout. This is 
best heard on Mwangaza, an 
intense, funky collaboration 
with Projekt, Muambuyi, 
Mopero Mupemba and Cubain 
Kabeya. Archeology is a 
mesmerising, rapturous noise. 
Daryl Easlea 


Nyx Nott 
Themes From 
totok 
Melodic (CD, LP) 
Arab Strap’s Aidan Moffat’s 
solo electronic outing 
As well as 
intensely 
lyrical vocal 
nat forays with 
the recently 
revived Arab Strap, and 
in projects alongside Bill 
Wells, RM Hubbert and the 
Twilight Sad’s James Graham 
(as Gentle Sinners), Aidan 
Moffat has long kept himself 
busy with pseudonymous 
electronic projects. Nyx Nott 
is named after the Greek and 
Norse goddesses of night, 
and this second collection 
foregoes the nocturnal theme 
of 2020's Aux Pieds De La 
Nuit for a bunch of moody 
imaginary television themes 
which work well as evocative 
aural backdrops. Its eight 
songs are titled after genres, 
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including the urgent, string- 
led Docudrama, the offbeat, 
saxophone-aided rhythm of 
Caper and the symphonic, 
surging electronic noise. 
There’s also a lazy, bassy 
trumpet groove named Porno, 
which sounds somehow less 
seedy than many songs Moffat 
has sung on. David Pollock 


One Eleven Heavy 


Poolside 
toto 


Kith & Kin KITH 004 (CD, LP) 
Surreal psych capers 

from top Transatlantic 
rock’n’roll unit 

Goofing up 

on fun-times 
and huffing all 
sorts of retro 
Americana 
moves — from the Grateful 
Dead to Relatively Clean 
Rivers — James Toth and Nick 
Mitchell Maiato return with 
their latest free-wheelin’, 
brain-frying fandango. With 
a new posse of associates 
aboard for the ride, the 

pair finesse their sound on 

a set of superior cosmic 
jams, more focused than on 
precious outings, but still 
harnessed to their trademark 
carefree ramshackle shuffle. 
Vocal harmonies are on 
point (occasional wince- 
inducing whinnies on Billy, 
notwithstanding) and some of 
those guitar breaks scream 
sheer purple nebulae. With 
its tall tales of sasquatch 
nomads and absurdist 
narcotic aerobics, Poolside 
comes over like a ribald 
Richard Brautigan road- 

trip, or a series of vignettes 
plucked straight from the 
pages of Chester Anderson's 
crazy sci-fi romp, The 
Butterfly Kid. 

Spencer Grady 


when he goes outdoors 


WO LLLY 


The Boss covers his soul favourites 
and comes on a bit too strong. 


By Terry Staunton 


Pri Y emai ee ae 


In a brief clip uploaded to YouTube 
announcing this collection of bygone 

soul (or at least soulful) covers, Bruce 
Springsteen speaks enthusiastically of his 
desire to make an album “centred around 
singing” and “rediscovering the power 

of my own voice.” Yet, while there’s no 
denying that, at 73, he still packs a punch, 
hat he has, in some 
instances, left it a little too late. 


there is a suspicion 


The Boss is in possession of serious 


soul chops, especially evident on the deep 
baritone woe of the Four Tops’ post-Motown high 
watermark When She Was My Girl or the grandeur 
and melodrama of The Sun Ain’t Gonna Shine 
Anymore. Both sound tailor-made for a man of 
his commanding maturity, but elsewhere there’s a 
niggling lack of nuance that robs his interpretations 
of the originals’ light and shade. 

David Ruffin was just 26 when he sang lead 
on The Temptations’ | Wish It Would Rain, and 
his relative youthfulness imbued the reading with 
an element of frailty, of emotional despair that 
perfectly suited the lyric. Similarly, wnen Diana Ross 
bowed out of The Supremes on Some Day We'll Be 
Together it was with an air of wistful contemplation. 
Here, though, subtlety takes a back seat and the 
Springsteen bellow has a tendency to overwhelm 
those particular songs and a couple of others. 


Plaid 
Feorm Falorx 


Warp WARP 356 (CD, LP) 


xplor in 
Celebrating the 
twin milestones 
of their tenth 
studio album 
and their 
approaching 30th year with 
Warp Records, Andy Turner 
and Ed Handley continue to 
create a timeless form of 
electronica which remains 
undated. The spurious 
conceptual element here — 
that the pair are delivering the 
remembered sounds of their 
own remembered performance 
at an interplanetary music 
festival — is the only flimsy 
part of the package, as 
there’s a retro-futurist edge 
to much of the music. In 
places this underwhelms, like 
the birdsong-like harpsichord 
rhythm of ambient opener 
Perspex and the squelchy, 
saccharine synths of 
Wondergan. Yet the pair 
maintain a fierce gift for 
melody, and the record’s 

best moments — the sinister 
grooves of C.A. and Wide I's, 


the alien rave of Tomason — 
are shining highs. 
David Pollock 


Rozi Plain 
PRIZE 


Memphis Industries LPMI 0747 IE 

(CD, LP) 
ence Col stive alumna 

i - 


“What shall 

we Call it, if 
nothing will 
do?” Rozi 

Plain asks 

at the outset of PRIZE, an 
album which seems to ask, 
repeatedly, if differing opinions 
really have to preclude unity. 
Plain’s arrangements suggest 
not, as she shapes her gentle, 
warmly enveloping songs out 
of electronic burbles and a 
fuss-free small band, melodies 
seesawing underneath like 
the shifting viewpoints she 
presents: “Where are you 
then?/Somewhere near the 
start/Nearly at the end.” “It’s 
green for them/Is it green 

for you?” “Do you know 
something or nothing?/You 
loathe something/You loathe 
nothing.” Answers are never 
demanded — confrontation 


isn’t the point. PRIZE creates 
a space where contradictions 
are allowed to exist, 
acknowledging that they’re 
just part of life. Learning 

to live with them is its own 
reward. Jason Draper 


Ruts DC 
Counterculture 


Sosumi SOS 106 (CD, LP) 
Idd new album from the 


The DC in Ruts 
DC stands 

for Da Capo, 
which is latin 
for ‘From the 
beginning’. This explains 

why, after the tragic death of 
Ruts singer Malcolm Owen in 
1980, the remaining members 
of the band regrouped as Ruts 
DC. The band split in 1983, 
but the Ruts returned for a 
few gigs in 2007, and from 
2008 bass player John ‘Segs’ 
Jennings and drummer David 
Ruffy continued, but reverted 
to the name Ruts DC. 

Faces In The Sky, the 
opening track of Ruts DC’s 
new album Counterculture, is 
a strange, rather woozy rock 
workout, The Question Is and 


His roar is 
bordering on an 
out-of-control 
juggernaut on Don’t 
Play That Song, 
compared to the 
bruised, forlorn presence Aretha Franklin brought 
to the party. There’s nothing intrinsically wrong 
with the way Bruce sings it, but it comes across as 
clumsy and heavy-handed 
when, perhaps unfairly, held 
up against what went before. 
Leafing through Bruce’s 
back pages to the music 
he took to market around 
the time he turned 30, The 
River stands out as his set 
of recordings most clearly 
informed by classic 1960s 
pop. Several cuts were evocative of what he would 
have heard on the radio as a teenager, and the 
younger man was, both physically and perhaps 
spiritually, in a more convincing wheelhouse to 
embark on a project like Only The Strong Survive. 


years ago. 


In short, this is an album he should have made 40 


The Boss, waiting for 


RC scribe in reception 


Let’s stress, however, that it’s by no means 
a bad record; it’s just it could have been a much 
better one with a more judicious approach to the 
selection of material. There are certain vocalists 
whose style, range and execution are easier for 
Springsteen to embrace; as with the Four Tops track 
mentioned earlier, Springsteen slips comfortably into 


Levi Stubbs’ shoes again 
on Seven Rooms Of Gloom, 
}€ and his rich tone perfectly 


faltering visit. 


much of the rest of the album 
moves in the same vein, but 
Born Innocent is more like the 
dub/rock we expect from the 
band. Shane Baldwin 


Garrett Saracho 
Jazz Is Dead 15 
Jaz Is Dead JID 015 (CD, LP) 


an 


mira : ymeback 
(See Sa) Sparked by 
the 1973 

Arab Israeli 
war, the US 
government’s 
oil embargo initiated a 
reduction in vinyl production 
that led to Gary Saracho’s 
debut album being withdrawn 
just after its release. 
Disillusioned, Saracho began 
a sharp descent into obscurity 
but after being off-grid for 
many years, he is deservedly 
back in the limelight, thanks 
to the vision of Jazz Is 

Dead’s Adrian Younge and 

Ali Shaheed Muhammad, 
who've masterminded the 
LA-born pianist/composer’s 
second coming on their label’s 
fifteenth LR The album’s a 
testament to Saracho’s ability 
to compose evocative large 


echoes Tyrone Davis on Turn 
Back The Hands Of Time. 


Cle Most of the above 


shortcomings are forgiven 
by the time we get to Jimmy 
Ruffin’s What Becomes Of 
The Broken Hearted’. It’s 


the pinnacle of Springsteen’s innate understanding 
of the testifying passion that’s required. It’s also 
the point where he most persuasively inhabits the 
source inspiration, rather than paying it a fleeting, 


ensemble pieces and among 
its highlights is White Buffalo - 
a slice of symphonic Chicano 
funk with blaxploitation 
soundtrack echoes - and 
Trucha, a percussion-powered 
Latin groove. A triumphant 
return. Charles Waring 


Tom Skinner 
Voices Of Bishara 


Brownswood/International Anthem 
075597908213 (CD, LP) 


The 
mastermind 
behind Hello 
Skinny, a one- 
man-band that 
mashes up jazz improv with 
rippy electronica, Skinner 
was recently heard playing 
drums on the debut album 
by The Smile, a side-project 
of Radiohead’s Thom Yorke 
and Jonny Greenwood. Here, 
though, he moves into a 
different sonic realm with this 
immersive cache of yearning 
spiritual jazz where his 
enablers include saxophonists 
Nubya Garcia and Shabaka 
Hutchings plus cellist Kareem 
Dayes, who combine their 


supernal talents to conjure 
up six absorbing ruminations 
intended to offer illumination 
in dark times. Even so, some 
of the music is pensive, even 
broodingly sinister, though 
the Middle Eastern tinged The 
Journey and the faintly funky 
Voices (Of The Past) exude a 
brightness that’s in keeping 
with Skinner’s original intent. 
Charles Waring 


Sweet Billy Pilgrim 
Somapolis 

tkokk 

Republic Of Music CHROW 1 

(CD, 2LP) 


David Sylvian favourites 
triumph despite departures 


= Previously on 
A David Sylvian’s 
ee ~ | Samadhi Sound 
~~ | label, where 
—__“"! they were 


nominated for the Mercury 
Prize for 2009's inventive 
Twice Born Men, the Bucks 
art-rockers have gone from 
quartet to duo since their last 
album Wapentak in 2018. It 
hasn’t dented their ambition, 
flitting from Prefab Sprout 
glistening pop to stern 
Porcupine Tree dramatics — 
even within the same song on 
Dead Man Dancing’s 
intoxicating switchback ride. 
Multi-instrumentalist Jana 
Carpenter’s newfound love of 
St Vincent is skilfully 
incorporated in the intense 
synth rush of Stress Positions 
and Bliss Maps. It adds yet 
another flavour to a bold 
album. Some bands explore 
uncharted territories, others 
focus on the hooks. It’s a rare 
band who can provide both. 
John Earls 


Skullcrusher 
Quiet The Room 
Kkkkk 


Secretly Canadian SC 410 (CD, LP) 
Rising NY folkster’s debut 


Few artists are 

as misnamed 

as Skullcrusher. 

For while the 

moniker of 
upstate New Yorker Helen 
Ballentine might suggest 
heavy riffs and members who 
look like Sons Of Anarchy 
extras, her project actually 
deals in sombre quasi-folk. 
The more appropriately-titled 
Quiet The Room is her debut 
full-length — a sparse, haunted 
affair that relies on dreamy 
vocals, acoustic guitar and 
occasional piano, plus layered, 
ambient noise to fill the gaps 
in-between. Those gaps, 
however, are more emotional 
lacunae — black holes of 
emotion into which the quiet 
sorrow of It’s Like A Secret, 
Lullaby In February and 
Window Somewhere slowly 
sink. It all comes to a close 
with the desolate title track 
and You Are My House, both 
of which are simultaneously 
comforting and devastating, 
like a hug at a funeral. 
Mischa Pearlman 


Sunking 
Smug 


kkk 


-Anti 27866 (LP) 
Enterprising Seattle duo 
bends musical boundaries 


named 
) Sunking is a 


concocted 

by Bobby Granfelt and 
Antoine Marte, members of 
the avant-jazz group High 
Pulp whose recent album 
Pursuit Of Ends album had 
some critics drooling. But 
Sunking is a different beast 
altogether; their specialty 
is improvised micro pieces 
that mostly are under two 
minutes long. For those with 
short attention spans, their 


Skullcrusher: 
watch out, she’s on 
the hunt for 
craniums again! 


Sunking: got 

a short-attenti6n 
span? Their new 
record is for you 


“less is more” aesthetic is 

a godsend, perhaps, but 
there’s real pithiness to be 
found in their brief snippets 
where elements of jazz, hip- 
hop, electronica, R&B, and 
alt-rock collide. The killer 
cut is the shimmering, My 
Mind Is A Oven, a slice of 
starlit extraterrestrial jazz- 
funk that proves that Sunking 
cram more into two minutes 
than most bands can say in 
a whole album. 

Charles Waring 


The Welcome 
Wagon 

Esther 

totktok 


Asthmatic Kitty AKR 149 
(CD, LP) 
Album four from gospel-ish 
indie-pop duo 
me) Deeply rooted 
in spiritual 
and emotional 
feeling, this 
album has 
a direct but subtle power. 
On their fourth album, The 
Welcome Wagon — Monique 
Aiuto and Pastor Vito Aiuto 
— deliver songs notable for 
their themes and stunning 
melodies. (The life of 
Monique’s grandmother 
Esther forms part of the 
album’s narrative.) With 
ancient hymns alongside 
originals, highlights include 
Noble Tree, the soulful 
grace of Knocking On 
The Door Of Love and the 
compelling Consolation 
Blues. The harmonies are 
extraordinary throughout, 
heard on tracks such as 
Bethlehem, A Noble City and 
the beautifully constructed 
Isaiah, California. | Know You 
Know also combines dazzling 
vocals with intense emotion, 
underpinned by superlative 
musicianship. Elsewhere, 
the dynamic Lebanon unfurls 
another fluent melody 
before we conclude with 
the evocative Nunc Dimittis, 
layered with yet more 
exquisite harmonies. 
Steve Burniston 


The White Buffalo 
Year Of The Dark Horse 
kkk’ 


Snakefarm SNAKE 702213 (CD, LP) 
Nifty rock and roots 

West Coast 
Americana- 
tinged rocker 
Jake Smith, 
aka The White 
Buffalo, charges forward with 
his eighth album across two 
decades. Less folk-blues than 
some past appearances, this 
pushes towards a harder sound. 
Notionally a concept album, 

a year of changing seasons 
and a changing relationship, 
there’s band accompaniment 
to Smith’s rich, dark voice, still 
having a nod to the past even 
if not adhering to any genre, 
recorded in Nashville but more 
attuned to the likes of the 
Felice Brothers’ off-kilter outlook 
than country music. What's not 
changed are the story songs, 
tales of drink, despair, love 

and loss, notably Kingdom For 
A Fool, the organ-drenched 
angst of 52 Card Pickup and 
the surprisingly snappy pop of 
Donna. Nick Dalton 


Young Gun Silver Fox 
Ticket To Shangri-La 
tokk 

Légére LEGO 264 VL/CD 

(CD, LP) 

Norfolk-recorded but with 
LA sunshine vibes 

Young Gun 
Silver Fox are 

so arch they 

are positively 
marble. Their 
fourth album, Ticket To Shangri- 
La, is impeccably fashioned 
and overflowing with echoes of 
Yacht Rock past: for example, 
Tip Of The Flame is Off The Wall 
meeting Get It Up For Love. By 
the time of Simple Imagination, 
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RC was so lost in their world, 
that even the dreariest day in 
Southend-on-Sea became a 
beachfront in Santa Monica. 

In 1977, Ticket To Shangri- 

La would have probably cost 
1.7 million dollars to make, 
recorded in LA and been 
released on A&M. It would have 
got to No 17 on the Billboard 
100 and stayed there for 17 
weeks. Today, it probably cost 
1.7 thousand dollars, was part- 
recorded in Norfolk and is on 
Légére. For a genuinely easy 
listen, this is your album. 

Daryl Easlea 


Lolo Zouai 

Playgirl 

tototkok 

Because 19658769281 (CD, LP) 
Solid pop workout from rising 
gs Franco- 
Américaine 

On 2019's High 
Highs To Low 
Lows, the larger- 
than-life, Atlantic-crossing Lolo 
Zouai seemed too hyperreal 
not to be an augmented 
character built from the singer’s 
own experiences. The meta 
fantasies of follow-up Playgirl, 
layered as they are in irony 

and laced with satire, seem to 
confirm that Zouai is more a 
playful projection than anything 
else. The French Algerian-born 
San Franciscan chanteuse flits 
from broken beat to drill via 
808-infused dreampop, with 
sharp, sassy, often bilingual 
lyrics (“I speak English or 
frangais /Je suis la quand vous 
voulez”). It’s an impressive 
second outing from a superstar 
in waiting, though the way she 
emotes nostalgically for an 
antiquated VHS recorder will 
resonate with RC readers who 
feel the same way about the 
Penny Farthing. Jeremy Allen 


NEXT MONTH 


Iggy Pop Arthur Russell 


The Murder Capital Gaz Coombes 
Thin Lizzy Marc Almond 
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Books 


Telling Stories: 
Pnotorrepls Of 
The Fall 
Kevin Cummins 
tok 
Mitchell Beazley, £30 
ISBN 9781784728250, 256 pages 
Visual anthology of Mark E. 
Smith’s post-punk legends 
You get the sense that Mark E 
Smith, almost always damning 
about written interpretations of 
The Fall, would have approved 
of this visual history. 
Photographer Kevin Cummins 
was present at some of the 
band’s earliest gigs and 
continued to capture them 
throughout their career. His 
photos document their shift 
from early, somewhat chaotic, 
democracy towards an 
ongoing realisation of one 
man’s singular vision 
facilitated by an ever-shifting 
line-up of musicians. 
Presented chronologically, 
the changing faces serve to 
highlight the significant role 
that women played over the 
decades, from Una Baines 
and Yvonne Pawlett’s 
contributions in the early years 
to Brix Smith’s pop-leaning 
overhaul alongside Marcia 
Schofield and Elena Poulou’s 
employment as vital members 
in their later years. Smith’s 
wife during much of the 
latter part of his life, Poulou’s 
youthful presence also serves 
to emphasise Smith’s severe 
health decline in some of 
the book’s most affecting 
photographs. It is, inevitably, 
the figure of Smith who 
dominates throughout, 
alternately scowling or gurning 
for the camera, his acerbic, 
witty and combustible 
personality felt keenly across 
the photographs, offering an 
alternative dimension for 
fans to remember this most 
personality-driven of bands. 
Paul Bowler 


The Philosophy Of 
Modern Song 

Bob Dylan 

tok kk 

Simon & Schuster, £35 

ISBN 9781398519411, 430 pages 
Buckle up! A tour through 66 
tracks with the great man 
You’ve got to be good to get 
away with a title like that and 

it turns out that Bob Dylan 
knows a thing or two about 
songwriting — who'd have thunk 
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it? But it also feels like a 
typical put-on, a reaction to 
the literary prizes heaped at 
his feet, to the shelves of 
books attempting to glimpse 
into the ditch of what he 
means, so to speak. 

The Philosophy Of Modern 
Song feels like an extension of 
Dylan’s witty and illuminating 
introductions to songs on his 
much-missed Theme Time 
Radio Hour series, or the jive- 
talking, revelation-packed 
take on music criticism that 
informed his World Gone 
Wrong sleevenotes and his 
2004 memoir Chronicles: 
Volume One. He tackles 66 
songs, mostly early rock’n’roll, 
blues and country. The 
treatments vary wildly: there 
are pulpy short stories (Ray 
Charles’ | Got A Woman), 
hilarious tall tales (Little 
Richard’s Long Tall Sally), 
serious social commentary 
(War by Edwin Starr) and so 
much more. It’s wild, wise, 
often fruity stuff and endlessly 
quotable — you'll be returning 
to these the next day to make 
sure you read them right. 

There’s a moment in his 
dissection of Elvis Costello’s 
Pump It Up that reveals plenty 
about Dylan’s attitude: 
“Knowing a singer's life story 
doesn’t particularly help your 
understanding of a song... 

It's what a song makes you 
feel about your life that’s 
important.” This book suggests 
that, to Dylan, songs are 
jumping-off points for visions 
and realisations. But it’s not 
only a fascinating insight into 
what makes him tick, it adds 
up to an alternative history of 
pop songs and the modern 
era. Jamie Atkins 


Dead Moon: 

Off The Grid 

Szim 

tok 

Ventil Verlag, £39.99 

ISBN 9783955751739, 336 pages 
Softcover edition of the 
punk trio’s tale 

Dead Moon were a lo-fi force 
of nature garage punk trio 
from Portland Oregon, active 
from 1987-2006. Already 
something of a veteran (he 
was pushing 40) by the time 
he formed the band, Fred 
Cole had previous form with 


Bob Dylan: the 
philosopher back when 
he was just a plain old 
singer-songwriter 


60s psych outfit the Lollipop 
Shoppe and had also 
fronted punk band The Rats, 
but with Dead Moon his 
uncompromising aesthetic 
kicked in. It saw him remain 
resolutely opposed to 
new-fangled technologies, 
and the band routinely turn 
down support slots with big- 
hitters like Nirvana in order to 
play sweaty bars on the other 
side of the world. It might 
not have made them a 
household name, but it 
certainly earned them the 
respect of their fellow 
musicians and gained them 
a cult following in mainland 
Europe and New Zealand. 
Author Simone (Szim) 
Muller was allowed access by 
Cole’s widow (and Dead Moon 
bassist) Kathleen ‘Toody’ Cole, 
to her husband’s bulging 
archive of bill posters, flyers, 
sketches, diaries, magazine 
articles and photographs. 
The result? A lovingly 
curated patchwork of Moon 
memorabilia complimented 
by her own passionate 
recollections, as well as those 
of writers/fans Mark Sten, 
Erin Yanke and Eric Isaacson. 
First published in very 
limited quantities in 2018 
as Dead Moon: The Book, 
today copies routinely fetch 
ridiculous prices, so a reprint 
is most welcome. 
Johnnie Johnstone 


The Beatles 1963: 
A Year In The Life 
Dafydd Rees 

kkk 

Omnibus Press, £25 

ISBN 9781913172220, 532 pages 
Fabulous account of 

a whirlwind year 

The Beatles career arc in 


a aa 
a . 


1963 remains breathtaking: 
on New Year’s Day (a year on 
from their Decca audition) 
they returned from their final 
stint in Hamburg, with a 
debut single modestly in the 
UK charts. Just 365 days 
later, they had won the hearts 
of millions, enjoyed four 

No 1 singles and released 
two albums which had both 
topped the charts. Feted by 
royalty, a mania had been 
named after them, and they 
were just on the verge of 
conquering America. 

Like all diary books, the 
mixture of the magnificent 
and mundane exhilarates. On 
the day Paul has to cancel 
a show in Portsmouth with a 
temperature of 102 degrees, 
Brian Epstein is in New York 
securing them their place on 
Ed Sullivan’s Show that would 
make them global superstars. 
The reader gets the dizzying 
sense of just how many 
interviews and appearances 
they had to make on regional 
television and in papers; 
every show had a carousel 
of press attached to it. 
Looking at the success of 
the | Was There books, the 
interweaving of the fan and 
fellow traveller stories that 
accompany each diary entry 
offer a new take on a Beatles 
book. Both have, of course, 
been available separately, 
but intertwined they act 
as a potent link between 
the professional and the 
personal. 1963: A Year In 
The Life is well-written, 
and beautifully presented, 
underlining just how far 
a music book has travelled. 
And Dafydd Rees has at 
least six more to write... 
Daryl Easlea 


Soul Serenade: King 
Curtis And His 
Immortal Saxophone 
Timothy R Hoover 
tok 

University Of North Texas Press, £31.50 
ISBN 9781574418811, 352 pages 
Born in Fort Worth, Texas in 
1934, Curtis Ousley was 
inspired by sax giants Earl 
Bostic, Illinois Jacquet and 
Lester Young. Spurning a music 
scholarship, he toured Texas 
with Lionel Hampton and, while 
visiting New York in 1952, 

he succumbed to the lure of 
session work. 

Debuting for Gem Records 
in 1953, Curtis provided the 
memorable sax breaks on The 
Coasters 50s hits Yakety Yak 
and Charlie Brown on Atco (a 
subsidiary of Atlantic Records). 
Recording with R&B stars LaVern 
Baker, Ruth Brown, Big Joe 
Turner and Sam Cooke, he 
backed Buddy Holly and 
cut albums for Tru Sound, 
Prestige and Enjoy and charted 
with 1964’s Soul Serenade 
on Capitol. 

His band The Kingpins 
backed Brenda Holloway, 
opening for the Beatles at Shea 
Stadium in 1965 — the same 
year he joined Atlantic as 
a producer, arranger and 
numero uno saxman. 

Hoover traces Curtis’ life 
from a Texas farm to becoming 
Aretha Franklin’s musical 
director and playing on John 
Lennon’s Imagine album — 
issued a month after Curtis was 
murdered outside his Manhattan 
apartment in 1971. With rare 
photos and using research 
based on UK discographer Roy 
Simonds’ 1984 King Curtis: 

A Discography, this is the 
definitive work on a soul 
music legend. Tony Burke 
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Biblical —- Rob 
Halford’s Heavy 
Metal Scriptures 

Rob Halford 

kk 

Headline, £25 

ISBN 9780306828249, 336 pages 
Halford’s heavy metal 
Haynes manual 

Whereas Rob Halford’s first 
autobiographical foray Confess 
was an enlightening discussion 
about his experiences as 

a gay man in a metal world, its 
follow-up sees the Metal God 
dabbling in advice-giving and 
storytelling. “I like the idea of 

a book that compiles all the 
knowledge that a person has 
collected through their life,” 

he writes. Hence Biblical: “the 
gospel truths that | have picked 
up in the nearly 50 years since 
| first started fronting a band 
called Judas Priest.” 

The cod-religious overtones 
aside, this sort of book seems 
to be a rite of passage for 
ageing rock stars. Whereas 
Confess was almost unique, 
Biblical is cut from the generic 
cloth of a musician ruminating 
on his past. In a chummy yet 
encyclopaedic fashion he 
relates anecdotes from his 
and his band’s lengthy career, 
explaining by way of example, 
experience and direct 
observation what to do — or 
what not to do — if you’re ina 
band. It’s Jackanory for metal 
fans, an allusion Halford should 
appreciate, given that the book 
is littered with references to 
older TV programmes and 
celebrities. But despite some 
silly mistakes, and far too many 
footnotes, it’s a highly amusing 
and easy read, entertainingly 
delivered by one of metal’s 
great raconteurs. John Tucker 


A Licence To Rock 
And Pop: An 
Inventory Of Attitude 
James Fry 

tok 

Slimvolume, 240 pages 

ISBN 97819105162018, £19 

Earl Brutus man’s guide to 
making it in music 

Originally an extremely limited- 
edition book and in PDF form, 
A Licence To Rock And Pop: 
An Inventory Of Attitude is now 
available widely in paperback. 
Aside from being an 
accomplished photographer, 
James Fry made his name with 
the trailblazing, truculent cult 
pop of Earl Brutus and later 
The Pre-New. Anyone familiar 


with either outfit’s oeuvre will 
welcome this book with open 
arms. For the small band of 
people for whom Brutus was 
more a way of life than merely 
a pop turn, A Licence To Rock 
And Pop captures their spirit, 
wit, fury and threat. As a self- 
help manual, it offers an 
opportunity in today’s bland 
music world to stir up some 
rebellion; it is full of wise 
words, straightforward 
statements and instructions 
such as: ‘Hair Comes Before 
Sound’, ‘Sport Is For C*nts’ 
and ‘How To Take Drugs.’ 
RC’s very own Luke 
Haines and Bob Stanley 
contribute, too, providing 
illuminating essays. Stanley’s, 
especially, injects new and 
thoroughly amusing life into 
the now over-familiar pop-fan- 
growing-up-at a certain-time 
trope. It comes with a 
questionnaire to fill in after 
completing the book; readers 
can send off to Fry for their 
Licence To Rock And Pop — 
questions like, ‘If you became 
famous, would your hair 
obtain a name? If so, what 
would it be called?’ and ‘In 
20 words, please explain 
what cultural effect you 
anticipate your group, 
band or act will have on its 
surroundings?’ It all amounts 
to a whole lot of tremendous 
fun. Daryl Easlea 


THE MAN WHO 
FEULTS EARTH 


The Man Who 

Fell To Earth 

Dan Watters & 

Dev Pramanik 

tok 

Titan Books, £26.99 

ISBN 13: 9781787737013, 

126 pages 

Bowie’s thin white visitor 

rises again... 

Why revisit sacred territory? 

That’s the question that 

a 2022 Showtime TV series 

failed to answer with its 

follow-up to Nicolas Roeg’s 

near-perfect 1976 David 

Bowie film, adapted from the 

novel by Walter Tevis. With 

writing by Dan Watters and 

art by Dev Pramanik, this 

tactile graphic-novel version 

makes a keener fist of 

revisiting the story, honouring 

the source material while 

teasing in playful updates. 
While Watters captures 

Bowie’s flat-earth on-screen 

intonation accurately, 

Pramanik makes artful work 

of the images. Sharp angles 


and heavy shades impart 

a sci-fi noir quality to the 
book, suggestive of alien 
perspectives. Elsewhere, 
Pramanik channels 

Roeg’s experiments 

with fragmentation and 
juxtaposition into panels 
charged with surreal 
suggestion. Most notably, 
Watters interweaves an 
almost direct transcript of the 
film’s narrative with added 
retrospective talking-head 
commentaries from key 
characters, as if under 
interrogation. And if alien- 
on-earth Thomas Jerome 
Newton's ‘patents’ seem 
rather less impressive in 
retrospect than they might 

in 1976, Watters plays 
clever games with this, too — 
imagine, if you will, a wireless 
network connecting all 
computers... A scholarly 
essay by RC contributor 
Stephen Dalton complements 
a welcome extension 

of Newton’s world: 

a recognisable landscape 
judiciously re-envisioned, as if 
through new (contact) lenses. 
Kevin Harley 


Came The 
Lightening: Twenty 
Poems for George 
Olivia Harrison 

> oo @.4 

Genesis Publications, £25 

ISBN 9781905662739, 104 pages 
The love that never dies 
Twenty-one years after George 
Harrison’s death, widow Olivia 
reveals her continuing sorrow 
in this delicate collection, 
sometimes dark, always deep. 
Another Spring sets the stage, 
the longing for more time 
together as the Beatle 
slipped away, the first of the 
erudite verses that gaze over 
a life together, so much of it 
within the fairytale world of 
their Friar Park retreat. 

Yet this is far from simply 
melancholy memories; 
the lengthy My Arrival is 
an autobiographical tale of 
coming to terms with her new 
home, “Musicians checking 
in and out, creating works of 
art...”, subtly referencing 
rock’n’rollers then relating 
the day “the legendary 
Slowhand dropped in 
with the ex-Mrs...” 

There’s the joy of son 
Dhani (Song For The Son) and 
the moment of learning that 
John Lennon was gone (He 
Never Hurt No One), all set 
among drawings and family 
photos, not least mesmerising 
shots of the ever-present Friar 
Park grounds. 

There’s also a £125 
signed, numbered edition 
with woven cover and a £315 
edition, 500 of which are 
boxed with numbered photos 
taken in Friar Park plus a 
bookmark made from a felled 
estate tree (very likely the 
one remembered in There 
But Here). Came The 
Lightening is both moving 
and magical. Nick Dalton 
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Tool - On Track: 
Every Album, Every 
Song 

Matt Karpe 

kkk 

Sonicbond Publishing, £15.99 

ISBN 9781789522341, 122 pages 
Enigmatic band’s catalogue 
overview 

“Three of Tool’s combined 
influences were King Crimson, 
Peter Gabriel and Melvins,” 
notes Matt Karpe in his 
album-by-album examination 
of the band’s history and 
output, which might go some 
way to explaining Tool’s 
enigmatic but influential 
output. Tool came together in 
Los Angeles in 1990 when 
guitarist Adam Jones 
suggested to frontman 
Maynard James Keenan that 
they should “form a band 
together just for fun, and 
nothing too serious”. From this 
early premise — and despite 
the fact that Tool have only 
eight releases to their name 
since recording and releasing 
their first demo back in 1991 
— Karpe is still able to create 
an interesting and detailed 
analysis of this most evocative 
(and occasionally frustrating) 
band. From the shortening of 
Toolshed, the band’s first 
choice of name, to ‘The Holy 
Gift’, the title given toa 
re-interpretation of the running 
order of 2001's Lateralus using 
a Fibonacci sequence thought 
up by a group of geniuses (or, 
possibly, stoned students), the 
author keeps the narrative fluid 
and thought-provoking. The 
book does run out of steam a 
little by the end, requiring a bit 
of padding to make it to the 
finish line, but the dissection of 
the songs (and the context 
which frames them) is nicely 
handled. John Tucker 


Southend On Zine: 
Fifty Years Of Voices 
And Stories From 
Southend’s 
Underground And 
Alternative Press 
Graham Burnett 
kkk 

Pritty Tunes Press/Spiralseed, 

210 pages 

ISBN 9780955349240, £25 

Oh | do like to read beside 
the seaside 

Like many great regional 
books, Southend On Zine acts 
as a metaphor for the wider 
UK scene. This thorough 
overview by punk and 
permaculture veteran Graham 
Burnett is packed with 
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illustrations and interviews and 
celebrates the explosion of 
independent thought that 
arrived with the counterculture. 
It begins with fanzines as 
disciples of the Whole Earth 
Catalog (Mushroom), before 
mutating into the pub rock/ 
avant-jazz scene that seemed 
to go hand-in-hand (Precinct 
Press), folk (/liad) and then 
their flourishing in the DIY 
climate of punk (Necrology, 
New Crimes et al). It concludes 
in the feminist/queer scene 

of the 21st century (Grrrl In 
Print). Burnett vividly offers 

a heartfelt overview of the 
enthusiasm, radicalism and 
cooperation of the numerous 
movements across the 
decades. Recently, there have 
been hi-gloss attempts to 
compete against social media 
platforms, which in one fell 
swoop provided method to 
immediately share a message 
but leave little of substance. 
Level Four offered glossy 
coverage of art, media, music 
and comics, while Trawler, 
took an artier, graphic design- 
based take on the medium, 
but it still remains the fact that 
fanzines that look like fanzines 
survive better than those that 
try to emulate magazines. 
Daryl Easlea 


The Listening Party 
Volume 2 

Tim Burgess 

tok kk 

DK London, £25 

ISBN 9780241586563, 260 pages 
Second time round, 

much magic retained 

The brainchild of Tim Burgess, 
The Listening Party proved 

a wonderfully unifying, cathartic 
process: the ability to connect 
people in the darkest hours of 
the pandemic through the 
medium of pop, emphasising 
the best use of social media. As 
Lockdown restrictions lifted, the 
parties, while remaining on 
Twitter, became a proper living 
entity with live editions being 
held at festivals, at Abbey 
Road, and on London’s 

South Bank. The Listening Party 
Volume 2 retains much magic, 
and Burgess’ passion is entirely 
infectious, his love for his 
subjects impressive. With an 
introduction from Susannah 
Hoffs, the best thing, as with 
the first book, is the unfettered 
access to the artists or their 
chosen representatives, telling 
the story as it was, with more 
honesty and — in theory — 
off-the-cuff comments than in 
interviews or autobiography. 
Established classics are 
explored: Prefab Sprout’s 
Steve McQueen, Nirvana’s 
Nevermind, but where it works 
best is when it piques a 
reader’s curiosity, and offers a 
great opportunity to learn more 
about lesser-known artists such 
as Gwenno, Jane Weaver, and 
Arlo Parks . They're also bite- 
sized enough for groups out of 
a reader’s normal comfort zone 
— lron Maiden’s Powerslave is 
a great example. Daryl Easlea 


Record Collector 131 


Sound For 

The Future 

kkk 

Tull Stories (Cinemas, Digital) 
Post-punk as 

DIY catharsis 

Dedicated to Gang Of Four’s 
late Andy Gill, this 
documentary about 
“Britain’s youngest post- 
punk band” is a cut-and- 
paste collage of personal 
reflections in a distinctly DIY 
spirit. The subjects of Sound 
For The Future are pre-teen 
Cambridge sibling trio The 
Hippies, as seen through the 
eyes of ex-drummer/director 
Matt Hulse, who gives 
fragmented memories of his 
band’s fleeting 1979 
heyday a comparably, 

albeit frustratingly 
fragmented portrait. 

One producer leaves the 
project early, telling Hulse: 
“You're impossible... it’s 
making me ill.” Even if Hulse 
is honest enough to include 
the criticism, his film is a 
choppy creature. As Hulse 
reimagines and reconstructs 
his old band using 
students from Glasgow’s 
Scottish Youth Theatre, his 
narrative lurches between 
depression, tap-dancing, 
family break-ups, diary 
entries, anti-Thatcher 
protests, sense memories 
and more to mount an 
impressionistic reflection on 
inchoate creativity and 
emotional turmoil. 

The doc works 
intermittently in a film-as- 
fanzine, with appearances 
from Gill, Sleaford Mods and 
homemade cassette tapes 
all suggesting Hulse’s 
devotion to DIY principles. 
As a portrait of family 
implosions and their 
psychological fall-out, too, 
it has much to say. In 
between, Hulse’s 
scattershot, diaristic 
approach at least hints at 
how post-punk spoke to his 
young frustrations, even if 
the coherent resolution he’s 
looking for eludes him. 
Kevin Harley 


A-ha: True North 
kkk 

Sony (Digital) 

Norwegian trio pay tribute 
to home with concert film 
Now in their early sixties, the 
Norwegian three-piece A-ha 
are starting to look a bit 
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weather-beaten — all that 
healthy sea air, no doubt 

— but fair play to these 
former 80s pinups: they let 
it all hang out in this visual 
documentary, which serves 
several purposes. First, it’s a 
live performance of their 
new, 12th album True North, 
filmed in the rural district of 
Bodg with an orchestral 
backing: they did something 
similar in 2017 for MTV 
Unplugged. The film is also a 
homage to Norway, with the 
expected epic footage of sea 
and sky ticking all the boxes, 
and it’s partly A-ha’s 
autobiography, with family 
recollections and childhood 
memorabilia explored. 
There’s a strong eco 
message, with attention 
drawn to the oil industry that 
made Norway rich, and 
there’s also a fictional 
storyline running alongside 
all this, with various 
characters describing an arc 
that is slightly difficult to 
grasp. Still, the music is the 
main point; the True North 
album continues the trio’s 
tradition neatly, with 
heartfelt balladry and 
spiralling vocals aplenty. A 
full-on Bohemian Rhapsody- 
style A-ha biopic is 
presumably on the way at 
some point, but until then, 
this half-documentary, half- 
creative curio should keep 
fans satisfied. 

Joel Mclver 


Dio: Dreamers 
Never Die 
kkk 
Trafalgar Releasing, 9.14 Pictures, 
BMG. (Cinemas) 
The life of a hard 
rock showman 
Largely based on the 
recollections of widow 
Wendy and biographer Mick 
Wall, Dio: Dreamers Never 
Die is a sympathetic and 
enthusiastic documentary 
about the life of Ronald 
James Padavona, known and 
revered by millions as 
Ronnie James Dio, who died 
in 2010. 

Using a great deal of 
archive footage and 


Dio: caught 
onstage and off © 
in a new film 


supported by a metal who’s- 
who of talking heads, the 
film traces the erudite 
singer’s life from his early 
trumpet-playing days, love of 
books and first band Ronnie 
And The Red Caps, whose 
second single (1960’s An 
Angel Is Missing) features 
his first ever vocal. Doo-wop, 
‘heart-throb’ promotional 
photos and the potential to 
follow a Tom Jones-like 
route eventually give way to 
the hard rock of Elf, an outfit 
soon swept into Deep 
Purple’s orbit. Roger Glover 
and lan Paice produce the 
band’s eponymous debut, 
support slots follow and 
when Ritchie Blackmore 
quits to form Rainbow it’s 
Dio behind the mic stand. 
The film does a good job of 
covering pretty much all of 
his wide and varied career 
(including the charity project 
Hear 'N Aid, of which he’s 
rightly proud), concluding 
with his battle with stomach 
cancer which, in a nod to an 
album title, Wendy reveals 
they referred to as killing 
the dragon. 

While some of the 
‘dramatic’ linking footage is 
just embarrassing (the 
stoned Ozzy fans slowly 
warming to Heaven And Hell, 
for example, is toe-curlingly 
awful) overall the film 
depicts considerately the 
career of an intelligent artist 


(“I think | fell in love with his 
brain,” Wendy Dio 
comments early on) who 
lived his life for the stage. 
Many of the guest speakers 
talk about his “extraordinary 
presence,” although 
engineer Wyn Davis’ tearful 
observation “there are 
people who made this world 
a better place — and he was 
one of them” comes over as 
a heartfelt epitaph. 

John Tucker 
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Anonymous Club 
kkk 

Munro Film Services (Cinemas) 
Intimate docu-diary 
unpacks an indie enigma 
Courtney Barnett feels “kinda 
lost” as director Danny 
Cohen’s tour doc opens. 
Encouraged by Cohen to keep 
an audio diary, the Melbourne 
indie star opens up on 
anxiety, depression, creativity 


and more over the next 80 
minutes, showing how her 
keen-eyed second album, Tell 
Me How You Really Feel, 
takes her to an expanding 
audience over three years. 
The result is an unusually 
sensitive and exposed take 
on the DIY touring movie, 
with Barnett an endearing 
guide. Her brow furrows with 
uncertainty as she writes, 
lashed with self-doubt about 
her talents, but she remains 
affable even with the most 
demanding fans and stupid 
interviewers. “Il end up 
sounding like a fucking idiot,” 
she says of her encounters 
with the press, though the 
daft questions put her way 
(“Who are you mad at?”) 
leave you marvelling at 

her patience. 

A solo tour and writing 
sessions with Warpaint’s 
Stella Mozgawa see Barnett 
finding her footing again. She 
emerges as an inquisitive and 
introspective artist, whose 
rapport with her fans feels 
entirely innate. At ease 
onstage alone, Barnett 
seems galvanised by that 
connection with her 
audience, who clearly 
recognise her as the 
thoughtful and honest-to- 
goodness real deal she is. If 
you're not already in, this 
frill-free portrait will make you 
want to join her club. 

Kevin Harley 
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Dolly Mixture 
Everything And More/ 
You And Me_On The 
Sea Shore Optic Nerve 
ON 410 


Repackaged with Optic 
Nerve’s regular extras, here’s 
Dolly Mixture’s third 45, 
resurrected from Paul Weller’s 
Respond label, administering 
a delicious dose of English 
early (1982) indie innocence. 
We are summoned by bells, 
like it was recorded on the 
Sunday morning streets of 
their Cambridge hometown. 
Shuddering tremolo guitar, 
girl-next-door vocals, a slightly 
wistful chorus, and Diane [Yup 
— Ed] Eddy-style guitar add 

up to three minutes frittered 
away usefully. You And Me On 
The Sea Shore is reflective; its 
very grand picked-out piano, 
pizzicato cello, punchy tympani 
and wordless vocals resemble 
the theme to an unmade 
landmark TV drama. Instead, 
it’s landmark indie with 
ambition and charm. 


The Zeros The Zeros 
You Are The Cosmos 
YATC 95 

What is punk? Walthamstow’s 
The Zeros have been called 
power pop, even mod, and 
they bear elements of both, 
but in the Autumn of ’77, 
when half the tracks on this 
EP were released on Small 
Wonder, they topped the punk 
chart because that sub-genre 
hadn't yet tumbled into cliché. 
Nor have we heard power 

pop with such uninhibited 
boys-set-free exuberance. The 
production may be, “Ok, guys, 
get on with it” on Hungry, but 
the song flies and the band 
rattle like an empty truck, 
right down to the rockabilly 
licks that end proceedings. Its 
former double A-side, Radio 
Fun, gleefully imagines a world 
where the airwaves aren’t 
packed with shite, a distant 
dream back then. What’s 
Wrong With A Pop Group, from 
the Rok label in "78, may be 
better-recorded but the band 


still kicks arse as they praise 
true pop rather than false 
rebellion. She Knows It, never 
previously a single, is the 
most power pop thing here, 
with double handclaps like 

a 60s girl group, a chorus 

a goldfish could remember, 
and everything built to sell 
the song. It should have 
attracted further versions, it’s 
so coverable. Guitar punk- 
pop with no aspirations other 
than to express itself, there’s 
an unalloyed joy here that’s 
impossible to replicate today. 
Someone, anyone, release 
their Peel session, please. 


DJ Yoda featuring 
The House | 
Gospel Choir/DJ 
Yoda featuring 
Beardyman Feel 
Like Home/Don’t 
Mean A Thing Lewis 
Recordings LEWIS 
1119 


DJ Yoda featuring 
Eva Lazarus/DJ 
Yoda featuring 
Jamie Cullum & DJ 
Woody My Energy/ 
Lesson 1956 Lewis 
Recordings LEWIS 
1120 


Two singles from Brit hip-hop 
stalowatt DJ Yoda. There’s no 
more effective winter warmer 
than Feel Like Home. Rolling 
on a slow, steady rhythm, 
with vocals best described 
as glorious, this unearths the 
gospel roots of soul thanks 
to its simple, emotive organ 
and a swaying, handclapping 
vibe. By contrast, the flip is a 
chop-up of the 30s Ellington 
standard It Don’t Mean A 
Thing (If It Ain’t Got That 
Swing): Yoda can do it all. 

As if to prove it, the 
second Yoda 45 is another 
excursion elsewhere. My 
Energy is a brokenhearted 
doo-wop heartbreaker 
with traditional chords 
and harmonies, the lyrics 
delivered with venom by Eva 
Lazarus. It fires right between 
the eyes in a manner that 
only | Shot Mr Lee could 
outdo from the original 
doo-wop era. Lesson 1956 
offers a rock-a-boogie racket 
that would once have been 
accurately described as 
rollicking. 


The Avocados |_| 
Never Knew/Television 
Brought Me ay 

Optic Nerve ON 412 
This is what reggae folk call 
a “one away”: The Avocados 
made this 45 and nowt 
else. Fronted by 15-year-old 
Etta Saunders, who sounds 
perfectly mature, this is 
artful indie before the genre 
had a name. | Never Knew 
could be The Smiths in 
terms of melody and lyrics, 
but The Avocados’ tiny gem 
was released a year before 


Mozzer’s gang coalesced. 
The clever Television Brought 
Me Up, a nery indie-funk- 
bossa with tumbling drums, 
identifies a regrettable 

truth for many of us. Highly 
collectable on original 

press, this 45 pinpoints 
indie’s origins. 


Jay Toute Skatin 
Away EP Fruits De Mer 
Friends Of The Fish 66 
Cosmic rocker Nevada City’s 
Jay Tausig has created, in 

one format or another, more 
than 30 albums in a decade, 
playing all the instruments like 
a prog-rock Prince, though 

he hasn’t given any away 

with The Mail On Sunday. 
When Tausig isn’t making his 
own records, he convincingly 
remakes others’, as Skating 
Away makes clear. You 
wouldn’t mistake these tracks 
for Jethro Tull, but you might 
imagine they're lan Anderson’s 
demos. We get the flip of 
Living In The Past, Christmas 
Song, delivered on acoustic 
guitar without the seasonal 
sleigh bell niceties. Tausig 
redoes the encouraging Life 

Is A Long Song with flitting 
woodwind, and its former 

EP partner, the cynical Dr 
Bogenbroom, acquires claps 
and phlegmy flute. Skating 
Away (ex-War Child) is another 
sincere blast at society’s rules. 
It’s easily forgotten how Mr 
Anderson railed at workaday 
awfulness: this tramp was a 
beardy proto-punk. And The 
Mouse Police Never Sleeps 
(ex-Heavy Horses) is driven 

by churning mandolin, Tausig 
eschewing the original’s 
proggy instrumentation 

and letting his voice evoke 
nocturnal menace. Though 
this oddball EP veers close to 
the blueprints, Tausig never 
takes the compositions for 
granted. A set of Peter 

Gabriel interpretations is 

said to be in the works. 
Curiously fascinating. 


Kenton Hall & The 
Necessary Measures 
That’s More Like It/ 
Sweet Scatola Rosa/ 
Monkey Basket 

PINK 102 

Kenton Hall may sound like a 
big building in Middlesex, but 
he’s a Canadian singer known 
for his time with Ist. That’s 
More Like It is spacious and 
dark, with garage-y organ, a 
dogged tempo, fiery guitars, 
and Mr Hall in full control as 
he finds the poison at the 
heart of a good guy. Sweet, on 
the other hand, is a minor key 


WIN A SINGLE 
COMPETITION! 


ballad with fuzzy axe in ticking 
waltz time, allowing Hall to 
observe life going stale: what 
was once a lifestyle is now 
just habit. Classy alt.rock 


with a brain. PROMO 32 
The Legends/The as 
Fly-Bi-Nites I'll Come 


Again/Found Love OVER THE HILLS AND FAR AWAY 
lyperloop HL 17 
What the heller was going on 
in mid-America in the mid-60s 
when side-parted, properly- 
brung-up young bands 
(double-breasted pinstripe 
jackets!) could turn their 
back on sanity and release 
devastating garage like this? 
The Legends’ I'll Come Again 
could be garage-by-numbers, 
but nobody told them, so they 
unleash it without a hint of 
self-consciousness or cliché. 
There’s no sense they know 
why they’re doing what they're 
doing, but they rock like a 
bastard. The Fly-Bi-Nites find 
the “really spooky” button 
on their Farfisa Compact 
and deploy it amid a wash of 
reverb on Found Love, making 
it sound like they’re being 
kept way over there in those 
cages in case they slaughter 
your daughter. Oh, and Lenny 
Helsing’s fine sleevenote tells 
ya all about the bands behind 
these raging rarities. 


The Pagans SOH 
The Emergence of 
Forgotten Power EP 
Rare Vitamin 
VITAMIN 20 

This 8” clear vinyl EP has 

a striking, apparently silk- 
screened insert courtesy 
Rare Vitamin, the wee label 
that brought us last year’s 
excellent C33s EP. The title 
track opens like a soft soul 
groover but don’t be fooled: 
it’s a rough-edged, gutsy 
rocker vaguely resembling 
Black Grape or First Offence. 
Though it has a hip-hop 
attitude, Pagans SOH is a 
band, not sample merchants, 
and the tune doesn’t loosen 
its grip to the final note, 
even during the off-kilter 
bits. This psych-like quality 
also applies to Pause, which 
explores stress in the time 
of Covid. Come Down To 
Reality boasts an arrestingly 
hysterical delivery from 
Marcus Lesycsyznski-Hall, 
though this highly engaged 
dude ain't joking. Nor is he 
on Black Jesus, which is 
funky as fuck yet thuddingly 
rocky. Forging their own 
path, The Pagans SOH must 
be one of the UK’s more 
original rising bands, judging 
by this confident and highly 
energised evidence. 


IAN MCCANN’S BEST 
SINGLES OF 2022 


In no particular order... 


lan McCann 

Send new release vinyl 
singes for review to lan 
McCann, Singles, Record 
Collector, The Titfield 
Thunderbolt Room, 2nd 
Floor, Saunders House, 
52-53 The Mall, Ealing 
Broadway, London W5 3TA. 
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RC Stockists 


Have our readers coming through your door! 


Across the Tracks - ‘On busiest corner of hippest city, open seven 
days. Thousands of rarities in the shop that aren't on the net. All 
genres, including classical and new CD promos, nothing mundane. 
Collections bought.’ 110 Gloucester Road, Brighton BN1 4AF. 
Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan’s Record & CD Shop — ‘Diggers paradise! Over 18,000 quality 
used 7” /12” LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays 
by appointment only. Independent and stubbornly individual.’ 

218 High Road, East Finchley, London N2 9AY. 

Tel: 0208 883 0234. alanrecordman@tiscali.co.uk 


Ben’s Collectors Records — Long standing record shop in the 
heart of Guildford with an ever changing large stock of records cds & 
cassettes at the most reasonable prices in the South. 5 Tunsgate, 
Guildford, Surrey GU1 3QT. Drop any unwanted records in for a 
quote or contact Ben on 01483 301165 or 
www.benscollectorsrecords.com 


Casbah Records - ‘Open every day from 10.30am to 6.00pm. 
Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic 
rock, soul, punk and indie.’ 320-322 Creek Road, Greenwich, 
London SE10 9SW. Tel: 0208858 1964. 

tony.davis@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — ‘Retailers of rare records 
for 35 years. Our stocks exceed 300,000 45s, albums, CDs & DVDs. 
Mail order or call in for a collecting experience.’ 89 F Woodbridge 
Road, Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Cruisin’ Records — ‘Open Monday to Saturday 9am—6pm. 
Established for over 25 years, we stock back catalogue CDs of all 
genres. Specialising in 50s/60s, Rock‘n’Roll and Prog & music and 
film DVDs. We buy and sell vinyl, CDs & DVDs.’ 132 High Street, 
Welling, Kent DA16 1TJ. Tel: 0208 304 5853. 
john@cruisin-records.fsnet.co.uk 


Grammar School Records - ‘We stock 25,000 LPs, including 
8,000 soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, 
blues, country, easy, reggae, spoken, plus 20,000 45s, 1000s of 
CDs, DVDs, 78s, 8 tracks, dealer discounts.’ The Old Grammar 
School, High Street, Rye, East Sussex TN31 7JF. 

Tel: 01797 222752. sales@backtrackrye.com, 
www.grammarschoolrecords.com 


Helter Skelter Records — ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in 
Chichester.’ 44 The Hornet, Chichester, West Sussex PO19 7JG. 
Tel: 01243 771744. 


Intense Records -— ‘Chelmsfords only independent record 
store selling New & 2nd Hand Vinyl & CD's all genres catered for 
Rock, Pop, Indie, Dance & more & DJ & Hi-Fi equipment.’ 33/34 
Viaduct Road, Chelmsford, Essex CM1 1TS www.intenserecords.com 
Tel: 01245347372. email: enquiriles@intenserecords.com 


Merlin Records — ‘POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC.’ 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania — ‘Selling quality vinyl - Rare, new & used covering 
all genres. Based in Worthing Town centre near Brighton.’ 21 West 
Buildings, Worthing, BN11 3BS. Tel: 01903 203489. 

mobile: 07912664576. email: help.musicmania@gmail.com 


Not Just A Record Shop - ‘Vintage vinyl store, all genres, large 
stock of new and second-hand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5.’ 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer110@hotmail.com 
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Ben’s Collectors Records, Guildford 
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On Broadway — ‘Open Weds to Sunday 12-6. We stock R‘n’B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on 7”/12” LPs at competitive prices. On vinyl & 

CD thousands of 7” from 50s — 80s.’ 161 Dawes Road, Fulham, 
London SW6 7EE. Tel: 0207 385 6593. 
vinylphonic@googlemail.com / www.onbroadway161.com 


Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues 
& originals. We buy & sell records — that’s what we do.’ 10 Inverness 
Street, Camden, London NW1 7HJ. 

Tel: 0207 485 9958/07961315874. jajukebox@hotmail.com 


Rarekind Records — ‘New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week.’ 

104 Trafalgar Street, Brighton BN1 4ER. Tel: 01273 818170. 
music@rarekindrecords.co.uk / www. rarekindrecords.co.uk 


Raven Records -— ‘Specialise in PUNK/ ROCK/ INDI : Sell Vinyl, CDs 
DVDs and memorabilia.’ EST. 1988 Raven Retail LTD 74 Bromley 
Road, Beckenham Kent BR3 5NP / Tel: 0208 658 0131. E-mail : 
sales@ravenretail.co.uk; FACEBOOK : Raven Retail LTD 


Rock Bottom Records — ‘Rock Bottom Records — 37 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new 
& pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see 
us!’ 37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 

Tel: 01227 277438. mikehoareO6@aol.com 


Russell’s Records — ‘New shop in Hampshire, come in and see us 
and our rapidly increasing/changing stock of good quality used albums/ 
singles. Browse and enjoy our friendly service and free tea/coffee.’ Unit 
12, The Hardies, High Street, Bordon, Hampshire GU35 OAY. Tel: 
01420 477221. watersidepixels@hotmail.co.uk 
www.russells-records.co.uk 


Second Scene ~ ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.’ 125, Pinner Road, Oxhey, Watford, 

Herts WD19 4EJ. Tel: 01923 800635. 
julianleighsmith@hotmail.com / www.secondscene.co.uk 


Shaks’ Stax of Wax - ‘Stocking all genres of used LPs, 12”s, 7s, CDs 
and Tapes, which are updated daily. From the cheap and cheerful, to the 
highly collectables, there’s something for everyone. There’s also a small 
essential new- reissue section and a tailored ordering service offered. 
Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm.’ 

54 Old London Road, Kingston Upon Thames,Surrey, KT2 6QF. 

Tel: 0208 546 4422. info@shaksstaxofwax.com. 


Since Records Began — Greenwich Vintage Market 2A Greenwich 
Church St London SE10 9BG. 

Saturdays, Sundays and bank holidays only. 
admin@retrorecordretail.co.uk 


Sister Ray — ‘The last true all-genre record store in Soho. We have an 
unbeatable mix of CDs, vinyl and rarities. Music lovers from around the 
world come to us for a great shopping experience.’ 

34-35 Berwick Street, London W1F 8RP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Slipped Discs — ‘New and used vinyl, quality CDs and collectible 
cassettes. Slipped Discs is located within Cobblestone Walk, which 
houses a large collection of independent shops and a 16th-century Tea 
House.’ 58a High Street, Steyning, BN44 3RD. 

Tel: 07852924601 slippeddiscssteyning@gmail.com 


Sounds Original — ‘Shop trading in Ealing, West London since 1983 
(mail order since 1978). Based near South Ealing Underground station, 
about half-way between Heathrow Airport and Central London on the 
Piccadilly line, makes us an easy destination for any discerning collector 
of 1950s and 60s original records and memorabilia. Open 11.00 to 
5.00 Wed to Sat.’ 169, South Ealing Road, Ealing, London W5 4QP. 
Tel: 0208 560 1155. soundsoriginal@aol.com www.soundsoriginal.co.uk 


Clocktower Music / Clocktower Too, Bridport 


Sugarbush Records — ‘20,000+ records, mostly collectable 
and preloved Lps, 12” & 45s. Also new Indie & Psych on Lp..Open 
Thursdays / Fridays & Saturdays. Records purchased, any size collection’ 
2 London Rd Tunbridge Wells, TN1 1DQ.Tel: 07514 441 939 / ww. 
sugarbushrecords.com sales@sugarbushrecords.plus.com 


The Little Record Shop -— ‘Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 1000s LPs & 45s. Rare records 
too. 95% Second-hand. Open 1-6.30 Tues, Fri, Sat & Sun. RECORDS 
BOUGHT. | don’t sell on eBay or on the net, only from the shop.’ 43 
Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd — ‘We stock a large range of second-hand & new 
vinyl plus guitars, CDs, DVDs, sheet music & accessories. We buy vinyl & 
instruments (all types).’ 37 Hill Avenue, Amersham, Buckinghamshire 
HP6 5BX. Tel: 01494 433311. 

therecordshop@btconnect.com www.therecordshopltd.co.uk 


The Sound Machine - ‘Based in central Reading, one minute from 
Reading station, we are the town’s longest-established independent 
collectors record shop. Wide range of new and second-hand vinyl and CDs. 
Collections bought & sold.’ 24 Harris Arcade, Station Rd, Reading RG1 
1DN. Tel: 0118 957 5075. info@thesoundmachine.uk.com, 
www.thesoundmachine.uk.com 


The Vinyl Frontier — ‘Eastbourne’s oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJs & band promoters Chris King and Rhydd Pugh.” 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313. shop@recordsuk.co.uk, www.recordsuk.co.uk 


Time Machine Records - ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and rarity. 
Rock and pop memorabilia also in stock. Open every Thursday, Friday 
& Saturday from 10am to 5pm.’ Almshouse Arcade, 19 The Hornet, 
Chichester, West Sussex PO19 7JL. 

Tel: 07900142718. harry_boulter@hotmail.co.uk 


Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah’s large vintage 
store, pop in for a browse, coffee & cake. Open 10-4, seven days a 
week.’ Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, 
Queen Street, Salisbury, Wiltshire SP1 1EY 

Tel: 07872105502. paul@vinylcollectorsandsellers.com 

www. vinylcollectorsandsellers.co.uk 


SOUTH WE 


Clocktower Music — ‘Preowned vinyl all styles and types of 
music, bought, sold & traded.’ Unit 10a, St. Michael’s Estate, 
St Michael’s Ln, Bridport DT6 3RR. 
Tel: 01308 458077. www.clocktowermusic.co.uk / Open Mon to Sat 
10.00am — 4.30pm 


Clocktower Too — ‘New vinyl, CDs and Music Memorabilia’ 
35a South St, Bridport DT6 3NY. Tel : 01308 458077 / Mon to Sat 
10.00 — 3.30pm www.clocktowermusic.co.uk 


Forest Vinyl — Selling pre/loved and new vinyl from our stock of over 
30k LPs and singles of all genres at our friendly, spacious shop in 
Cinderford. Opening times: Tues - Sat 11am —- 4pm 

Unit 24, Forest Vale Industrial Estate, Forest Vale Road, 
Cinderford, GL14 2PH. 

Tel: 01594 825901 / info@forestvinyl.co.uk / www. forestvinyl.co.uk 


Phoenix Sound - ‘The biggest range of new & used vinyl & CDs in the 
South West, specialising in indie exclusives. We go big on RSD with 
loads of the best titles.’ Unit 6, Pearl Assurance House, 

Queen Street, Newton Abbot, Devon, TQ12 2AQ. 

Tel: 01626 334942 / phoenixsound1@gmail.com 


Rapture -— ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.’ Unit 12 Woolgate Centre, 
Witney 0X28 GAP. Tel: 01993 700567 / 

www.rapturewitney.co.uk 
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READER SERVICES 


Shop Of The Month: Rise Above Records & Relics — London 


There is something 
inspiring about going 

to a record shop run by 

a knowledgeable and 
welcoming collector. Lee 
Dorrian’s Rise Above 
Records & Relics is that 
kind of place. Renowned for his lengthy and 
distinguished musical career, which includes 
Napalm Death and Cathedral, Dorrian also helms 
the Rise Above Records label, which has issued a 
vast number of releases since its launch in the late 
80s. (There is also a subsidiary label, Rise Above 
Relics.) He has created this shop with rare skill and 
commitment, which you can feel the moment you 
cross the doorway. 

What’s it like for a successful recording artist 
and label owner to set up a record shop? 

Hard work, basically. Dorrian says that, for the 
last 20 years or so, he’d nurtured ideas about 
setting up a record shop before finally opening 

up this place in April 2021. “In the back of my 
mind, | was thinking, one day we would hopefully 
get a shop together,” he tells RC. As a sign of the 
preparatory work involved, they moved into the 
current premises around a year and a half prior 
to opening. One additional motivation was the 
need to find a location for the Rise Above Records 
label, which had been housed in increasingly 
expensive offices just off the nearby Holloway 
Road. Being a true collector, Dorrian also had 

a large number of records, so he decided to go 
ahead. He explains that, when the shop opened, 
most of the rare records — such as duplicates 

and items he was considering for trade — were 
sourced from his own collection. 

Dorrian took the project very seriously. One of the 
many ways this is reflected is in the shop’s layout. 
It has new flooring, impressive racks for the albums 
and singles, plus a spectacular display of rarities 
across the interior perimeters. This display is hard 
to drag your eyes away from; among the treasures 
| spotted were Ambrose Slade and Aphrodite’s 
Child albums and a striking King Crimson picture 
sleeve 45 which Dorrian had recently brought back 
from France. But that’s just a tiny selection from a 
stunning collection. 

Dorrian believes this is a shop for collectors. 

His philosophy is refreshingly positive and 
straightforward: “I wanted to create a shop that | 
would like to go into myself... | want to give that 
feeling to other people.” 

He reckons it was Vertigo that sparked his own 


Steve Burniston visits the remarkable record shop run by one-time Napalm 
Death man and Rise Above Records label owner, Lee Dorrian 
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Lee Dorrian (above, left) 
and Rise Above: “I wanted to 
create a shop that I’d go to myself” 


interest in collecting. He partly ascribes this to 
being into Black Sabbath, which led him towards 
rewarding musical explorations of the late 60s and 
early 70s. Names like Vertigo alumni Juicy Lucy 
and May Blitz prompted further searches. “From 
there, the interest in that era just expanded.” The 
shop’s Vertigo swirl section is a collector's trove; 
at the time of speaking this section included the 
Tudor Lodge album and Gravy Train’s (A Ballad Of) 
A Peaceful Man. 

He recalls an early moment in his record 
collecting. “The first record that | spent [what] to 
me seemed like a fortune — £150 — was the Spring 
album. | gradually started buying more and more 
records like that.” 

For a shop that spans several genres, it was 
intriguing to hear what Dorrian’s customers are 
buying. “The stuff we mainly sell is obviously prog, 
psych, freakbeat singles, jazz, reggae, punk, metal,” 
he says. “Some people buy a bit of everything... 
That’s the great thing about collecting records: you 
continually discover things.” 

Dorrian believes that an open-minded approach 
to music can reap sometimes surprising dividends. 
He cites his discovery of John Zorn’s work as just 
one example of how seemingly disparate genres 
can have artistic and creative connections. As far 
as the rare record scene goes, he suggests this is a 
difficult concept to unravel. He points to the gradual 
re-discovery of certain folk and prog recordings — 
including private pressings — around the late 80s/ 
early 90s as a milestone in the collecting world, 
when albums by bands such as Agincourt and 


Dark became sought-after treasures. For Dorrian, 
these albums and others by the likes of Affinity and 
Catapilla set the value bar for the future. He also 
feels that the hardcore record-collecting world is a 
lot smaller than some people think. 

Dorrian’s extensive musical career and label 
management have influenced his approach to the 
shop. Experience is key. He cites his time in bands 
that travelled across the world as important. Like 
any dedicated collector, Dorrian says he would 


“T'm serious about 
collecting. It's my 
life, really” 


always try and get to record shops when he was 
touring. And being in bands, people would often 
highlight music to him. Before joining bands, 
Dorrian had already done years of tape and record 
trading, often across the globe. He’s been a record 
collector since childhood but a serious collector 
since he was 19-20. 

His objective is keep things diverse, via rare 
prog, psych and punk plus all the other genres 
he stocks. (He recently sold a copy of the Mellow 
Candle album, a sign that the shop is right at the 
heart of the collecting world.) The shop’s range is 
broad, and includes a substantial stock of reggae- 
related styles, particularly rocksteady. Multi-genre 
45s play a significant part, too, as shown by 
the examples mounted on the walls and in the 
carefully stocked racks. 

The shop certainly has plenty of high-end 
items but Dorrian also tries to accommodate 
less expensive records. He’s noted that customer 
enthusiasm for NWOBHM seems to have waned 
recently, with attention turning to later periods. 
People are currently hunting down stuff like thrash 
and death metal. 

He reckons it might take another year or so 
for the shop to become fully established. It’s the 
kind of place collectors will want to visit again and 
again. With proximity to Highgate and Archway 
tube stations, buses and some parking options, its 
accessibility is another plus-point. But ultimately, 
it’s all about the music. Visitors will find stacks of 
amazing, often rare records here, all lovingly curated 
and superbly presented. As Dorrian says: “I’m 
serious about collecting. It’s my life, really.” 


Rise Above Records & Relics, 252 Archway 
Road, London N6 5AX. 
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Red Rock Records - ‘Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafcbh@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 

Rocket Records — Newly opened Record Shop with 40 years of 
collecting experience. Vinyl, Posters and Memorabilia. Wide range of 
genres. Speciality sections include punk and metal. Vinyl collections 
bought. Friendly, welcoming atmosphere. Open 10.30-6 Wed-Sat 
884 Wimborne Rd. Moordown, Bouremouth, BH9 2DR 
rocketrecords.co.uk - Tel: 01202 512762. info@rocketrecords.co.uk 


The Independent Record Shop - ‘An independent vinyl-collector’s 
dream with albums from 10p up to quality, sourced from UK and USA.’ 7 
Shurdington Road, Cheltenham Spa GL53 OJB. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


Wanted Records -— ‘Established September 2009 in central Bristol, 

we buy sell and trade quality vinyl LPs and singles from Psych to Reggae 
to Hip hop. We aim to pay the best prices and have the best stock - No 
CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5." 

Unit 1, St Nicholas Market, Bristol BS1 1HQ. 

Tel: 0117 9290524. info@wantedrecords.co.uk. 
www.wantedrecords.co.uk 

Vinyl Vault — ‘We stock rare collectable vinyl and CDs. Prog, psych, folk, 
reggae, rock & pop.’ 6 Cambray Place, Cheltenham, Gloucestershire 
GL50 US. Tel: 01242 227454. 

vinvault@aol.com www.vinyl-vault.co.uk 


ANGLIA & THE MIDLA 


Back To Mono — ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, 60s, pysch, garage, 
rock, soul, jazz, etc. Collections or one-off items purchased.’ 26 Guildhall 
street, Lincoln LN1 1TR. Tel: 01522 537988. backtomonorecords@ 
yahoo.co.uk www.backtomonorecords.com 


DD Music Geek — ‘Independant music and pop culture shop dealing 
in new and preloved vinyl, merch, books, cassettes, CDs, magazines, 
comics, manga, games, gifts and much more!’ 

111 A, Bridge Road, Lowestoft, Suffolk, NR33 9J0 

Tel: 07584281556 / dave@ddmusicgeek.co.uk 
www.ddmusicgeek.co.uk 


Just For The Record — ‘New independent record shop in Rugby 
town centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, no by 
appointment’ 3, Churchside Arcade, Little Church Street, Rugby, 
Warwickshire, CV21 3AW. Tel: 07983880300. 


Mister Tees — ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and 60s, 70s plus merchandise including 
badges, patches etc. (wholesale available). Established 30 years.’ 

65 Blackwell Street, Kidderminster, Worcestershire DY10 2EL. Tel: 
01562 515291. terry@mrteerecords.co.uk 


Revolution Records - ‘New and Collectable vinyl records across many 
genres to suit all tastes.’ 1st Floor at Hunts Bookshop, 

9 High Street, Rugby, Warwickshire, CV2 3BG. 

Tel 01788 551867 / enquiry@huntsbookshop.com 


Spiral Archive Records — ‘New and used records and CDs. Punk, 
Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed-Fri 11-4pm/ 
Sat 11-5pm.' First Floor, 43 Hazelwood Road, Northampton. NN1 
1LG Tel: 07974885450. 

alex@spiralarchive.com / ebay-stores.ebay.co.uk/spiralarchiverecords 


Vinyl Lounge — ‘North Notts independent record shop selling new and 
second hand vinyl, plus CDs, accessories, Northern Soul 7”, RSD and 
illy coffee/snacks. We buy your vinyl too.’ 4 Regent St, Mansfield, 
Nottinghamshire NG18 1SS. Tel: 01623 427291. 
vinyllounge.mansfield@gmail.com 


WALES 


Derricks Music - ‘Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the main 
concert ticket outlet in West Wales incorporating Ticketmaster.’ 221 
Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. derricks@eurotelemail.net, www.derricksmusic.co.uk 


Mudshark Records — ‘Mudshark Records stocking new and thousands 
of second hand vinyl and CD's. Most genres, rock, jazz, psych, punk, 
reggae, disco, funk.’ 128 High Street, Bangor, Gwynedd LL57 iNT. 
Tel: 01248 372407/07887535945. 


VOD Music - ‘Opened February 2009 by Record Fair Organisers 
‘VOD Music’. Quirky store with Vinyl, CDs, DVDs (most genres) 
plus merchandise, sleeves and accessories. Open Wed, Fri, Sat, 
10.30am-4pm’ 28 New Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 
enquiries@vodmusic.co.uk www.vodmusic.co.uk 
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Better Daze — ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 50s to 90s, with collections arriving 
each week. Plus Juke Box hire and a selection of Juke Boxes for sale.’ 
Zetland Street, Northallerton, North Yorkshire DL6 1NA. Tel: 01609 
781383 / 07852419937 .better.daze@virgin.net / www.betterdaze.co.uk 
Grey ‘n’ Pink Collectors Records — ‘Established for 25 years we 
specialise in vinyl and CDs: Rock ‘n’ Roll, 60s, Blues, Folk, Reggae, Indie, 
New Wave and Punk, to present day Rock and Pop.’ 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
info@greynpinkrecords.com 

Kingbee Records — ‘Huge selection of second hand records and CDs. 
Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, Rock etc 

on 7” and 12” & LP.’ 519 Wilbraham Road, Chorlton-cum-Hardy, 
Manchester M21 OUF. Tel: 0161 860 4762. 
kingbee.records@yahoo.co.uk / www.kingbeerecords.co.uk 

Pear Music Shop - ‘CDs, Vinyl, DVDs, Cassettes, Musical instruments 
and Accessories, LPs, 7”, 78's, 45s, 12”, excellent ordering service. 
30,000 pieces of vinyl and growing.’ 24 High Street, Knaresborough, 
North Yorkshire HG5 OEQ. 

Tel: 07903 733730 / 01423 864120. 

pcornerwalker@googlemail.com 

Replay Records - ‘Established in 1999. Stocking new and pre-owned 
CD's and Records. Shop open — Tues-Sat 9.30-5.30.’ 

62-64 Freeman Street, Grimsby DN32 7AG. 

Tel: 01472 351125.replay-records@btconnect.com 


Reflex — ‘Classic indie high-street store, catering to all musical tastes, 
fads & fashions. Fully geared up online with worldwide 

mail-order. Specialist in new release vinyl on 7” and LP.’ 

23 Nun Street, Newcastle upon Tyne NE1 5AG. 

0191 2603246 reflexrecordshop.com 

RPM Discs-— ‘A traditional record shop specialising in quality value for 
money second hand vinyl. CDs and new vinyl also stocked. Home to 
one of the UKs largest singles only on-line shops. 

7A The Shop, Front Street, Wingate, County Durham, TS28 5AA. 
Tel: 07711 450045 / sales@rpmdiscs.co.uk 
www.rpmdiscs.co.uk / www.45rpmdiscs.co.uk 

Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections or pop 
memorabilia quickly and easily. Ex cash paid. Please get in touch.’ 19 
Marsh Street South, Hanley, Stoke-On-Trent, 

ST1 DA. Tel: 07986 729197 rubbersoulrecords@hotmail.co.uk 
Skeleton Records -— ‘Established in 1971, we carry over 150,000 
new and used LPs, singles, CDs, tapes, videos and DVDs. All types of 
music catered for —- we buy your unwanted vinyl, CDs, DVDs.’ 

11 Oxton Road, Birkenhead, Merseyside CH41 2QQ. 

Tel: 0151 6539 003. skrecs@hotmail.co.uk 
www.skeletonrecords.co.uk 

Spinning Discs Sheffield — ‘An independent record shop where 
music lovers can meet, relax, drink coffee and browse new, reissue and 
select second hand vinyl in a friendly community environment.’ 

107 to 109 Chesterfield Road, Meersbrook, Sheffield, S8 ORN 
Tel. 0114 258 2387. contact@spinningdiscsheffield.co.uk 
www.spinningdiscssheffield.co.uk 


The Musical Box- ‘Liverpool's oldest record shop since 1947, owned 
by a family business spanning four generations. We take pride in our 
longevity and extensive history, having been featured in several TV 
programmes and documentaries. We are renowned for being a ‘hidden 
gem’ and specialise in new old vinyl LPs, 

7” singles, CDs, 78s & cassettes. 

457 West Derby Road, Tuebrook, Liverpool L6 4BL Tel: 
01512633845.musicalbox@hotmail.co.uk 
www.instagram.com/themusicalboxrecordshop 
www.facebook.com/themusicalboxrecordshop 

TNT Records Ltd — Independent vinyl record shop in the Lake District, 
supplying all genres and open 7 days. New releases and new reissues 
including limited edition. Music merchandise and listening rooms 
available. 86 Duke Street, Barrow in Furness, 

Cumbria, LA14 1RD. Tel: 07428171256. info@tntrecords.co.uk 
Vinyl Guru — ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Turntables, Styli & huge range of 
accessories.’ 69 Westgate Road, Newcastle upon Tyne NE1 1SG. 
Tel: 0191 242 0430. info@vinylguru.co.uk, www.vinylguru.co.uk 


Vinyl Tap — ‘New & Used, Vinyl & Cds. New Releases, Indies 
Exclusives, Dinked Editions. Over 150,000 items in stock online and 
available in store. Can’t find in the shop, please ask’ 

42 John William Street, Huddersfield, HD1 1ER. 

01484 845999 www.vinyltap.co.uk 


NORTHERN IRELAN 


Boneyard Records — Stockists of new and used vinyl. Blues, soul, jazz, 
country, folk, reggae and indie. Also a selection of guitars, strings and 
record players. 27-29 Market Street Arcade, Omagh, County Tyrone 
BT78 1EE Tel: 07765 788591 

Email: johnniemullin@hotmail.co.uk 


OVERSEAS 


Nostalgipalatset / Trash Palace — ‘Sweden's BIGGEST store for 
VINYL! We specialise in collectable rock, progressive, indie, jazz, blues, 
soul, reggae etc. Also Scandinavia’s No 1 stockist of RARE metal & 
punk. Even a wide range of pop memorabilia like posters, magazines 
etc.” Open Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.’ 

Sankt Eriksgatan 101, 11331 Stockholm, Sweden. 

Tel: (+46)8340061 / info@nostalgipalatset.com, 
www.nostalgipalatset.com 


Vinylucky — ‘Singapore’s premier location for fine quality, hard-to-find 
LPs, 12” singles, new/vintage/pre-owned in top condition. 

At least 13,500 LPs/12” in-stock. Weekly new arrivals. 

“A PLACE WHERE GREAT MUSIC LIVES!” “THE GOLD STANDARD IN 
VINYL RECORDS”.’ No. 1 Coleman Street, 

The Adelphi, Unit #B1-42, Singapore 179803. / 

Tel: +65-6336-9071. vinylucky@hotmail.com / 
http:/Vvinylucky.blogspot.com 


Gibert Joseph Musique — ‘Biggest independent records shop from 
France for more than 35 years.’ 34 Boulevard Saint Michel, 75006 
Paris, France. Gibertjoseph.com Tel: +33 44 41 88 53. 

Email: philippe.marie@gibertjoseph.com 


Lost Padre Records ~ ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, the 
music of New Mexico and esoteric recordings from the world over.’ 131B 
W. Water Street, Santa Fe, NM 87501, USA. 

Tel: +1 505 310 6389 Email: lostpadrerecords@gmail.com 


Hiss & Crackle Records Ground Level — ‘Local indie releases, 
Australian + imports. Stocking new & pre-loved records, CDs, tapes, 
books/zines and more! + live music with an in-store stage!” 

Ground Level 18 Council Street WALLSEND NSW AUSTRALIA 2287 
Tel: +61 40010583 Email: mitchel@hissandcrackle.com / 
www.hissandcrackle.com 


Hot Stuff AB - ‘Southern Sweden’s leading shop for collectable 
records & ephemera. 50.000-+ items of second hand, “new” limited 
editions and inhouse labels. Bank vault with high end collectables and 
wide range of vinyls in almost any genre. If you travel a long way, we 
even got special deals for hotels.” Norra Esplanaden 5, Almhult, 
Sweden 34330. Tel: +46 476 10449 / 

www.hotstuff.se 
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RECORD LISTINGS 


Sell Vinyl/CDs direct to RC readers, call us on 0208 752 8172 


or Email listings@recordcollectormag.com 


NEXT ISSUE: JANUARY 2023 (on sale 29 DECEMBER) 
Deadline for submitting adverts (Listings & Classified): Monday 5 DECEMBER 


Please email your advert (word doc/excel file/plain text) to: listings@recordcollectormag.com 
NEW Postal address: Record Collector Listings, Diamond Publishing Ltd, 2nd Floor, Saunders House, 52-53 The Mall, Ealing, London W5 3TA 


Following issue: FEBRUARY 2023 (on sale 26 JANUARY) Deadline: Monday 3 JANUARY 


GOLDEN OLDIES 


Write to: DAVE SANDERS: 25 YORK CLOSE, WHITEHILL, 
HAMPSHIRE, GU35 9PX. 

Tel: (01420) 472432. Email: davesanders2003@hotmail.co: 
P&P: singles/EPs £1.60 FOR first then 25p each additional. 
LPs £3.75 for first then £1.25 each additional. 

SINGLES 


APHRODITE'S CHILD, Rain And Tears (Mercury MF1039) M 
ARIZONA SWAMP COMPANY, Train Keeps Rollin’ 
(Parl. R5841, Demo) VG 


BANDWAGON, Breakin’ Down Walls Of Heartache (Dir. 58-3670)EX 
BARRON KNIGHTS, It’s Been A Very Good Year 


(Col. DB7698 Demo) EX 
BARRON KNIGHTS, Merry Gentle Pops (Col. DBB7780, Demo) M 
BEACH-NUTS, Out In The Sun (London HL9988, Demo) M 
BEACON STREET UNION, Blue Suede Shoes (MGM 1415, Demo)M 
BEATLES, She Loves You (Parl. R5055) EX 
BEATLES, | Want To Hold Your Hand (Parl. R5084) M 
BEATLES, | Feel Fine (Parl. R5200) M 
BEATLES, Day Tripper (Parl. R5389) EX 
BEATLES, We Can Work It Out (Parl. R5389) EX 
BEATLES, Can't Buy Me Love (Parl. R5114) EX 
BEATLES, Strawberry Fields Forever (Parl. R5570, PC) VG/EX 
BEATLES, Eleanor Rigby (Parl. R5493) EX 
TONY BELLUS, Robbin’ The Cradle (London HL8933) EX 
CHUCK BERRY, Little Marie (Pye Int. 7N25271) EX 
BIG THREE, By The Way (Decca F11689) EX 
BABBITY BLUE, Don't Make Me (Decca F12053, Demo) M 
JOHN BROMLEY, What A Woman Does (Polydor 56244) EX 
JOHN BROMLEY, Kick A Tin Can (Atlantic 584289, sol) M 
JOHNNY BURNETTE, God Country & My Baby (London HLG9453)M 
ROY “C”, Shotgun Wedding (Island WIP273) EX 
LOS CANARIOS, Three Two One Ah (Major Minor MM502) M 
CARAVAN, If | Could Do It All Over Again (Decca F13063) VG 
MEL CARTER, When A Boy Falls In Love (Pye Int. 7N25212) M 
KENNY CHANDLER, Heart (Stateside SS166, Demo) M 
CHIMES, Once In A While (London HLU9283) EX 
JIMMY CLANTON, Another Sleepless Night (Top Rank JAR382) M 
CLOVERS, Love Potion No. 9 (Round London HLT8949) EX 
COASTERS, What About Us (London HLE9020) M 
EDDIE COCHRAN, Weekend (London HLG9362) EX 
ALMA COGAN, Link Shoe Laces (HMV POP608) EX 
COUNT DOWNE & THE ZEROS, Hello My Angel (Ember EMBS189)EX 
CRESTERS, | Just Don't Understand (HMV POP1249) M 
CRESTS, The Angels Listened In (London HL8954) EX 
CRYSTALS, | Wonder (London HLU9852) EX 
JOHNNY CYMBAL, Teenage Heaven (London HLR9731) EX 
DAKOTAS, The Cruel Sea (Parl. R5044) EX 
BOBBY DARIN, Queen Of The Hop (Tri-London HLE8737) EX 
DATE WITH SOUL, Yes Sir That's My Baby (State. SS2062, Demo)M 
SPENCER DAVIS GROUP, Strong Love (Fontana TF571) EX 


DERRINGERS, True Love True Love (Capitol CL15189, Demo) EX 
LEE DIAMOND & CHEROKEES, I'll Step Down (Fontana H310) EX 


BO DIDDLEY, Say Man Back Again (London HLM9035) VG 
DION & BELMONTS, Where Or When (London HLU9030) EX 
DION, Little Diane (Stateside SS115) EX 
FATS DOMINO, My Blue Heaven (Tri-London HLU8280) EX 
FATS DOMINO, Honey Chile (Tri-London HLU8356) M 
FATS DOMINO, Wait And See (Tri.London HLP8519) EX 
FATS DOMINO, Three Nights A Week (London HLP9198) EX 
FATS DOMINO, Mary Oh Mary (HMV POP1324, Demo) EX 
DONOVAN, Colours (Pye 7N15866) EX 
DUANE EDDY, Son Of Rebel Rouser (RCA 1389, Demo) EX 
DUANE EDDY, Guitar Man (RCA 1425, Demo) M 
J. VINCENT EDWARD, Run To The Sun (CBS 4388) M 
ELLIOTS SUNSHINE, Is It Too Late (Philips BF1549) M 
BERN ELLIOTT & FENMEN, New Orleans (Decca F11852) EX 
SHIRLEY ELLIS, Clapping Song (London HLR9961) EX 
ESSEX, Easier Said Than Done (Col. DB7077) EX 
PAUL EVANS, Hushabye Little Guitar (London HLL9239) M 
PAUL EVANS, Midnite Special (London HLL9045) EX 
EVERLY BROTHERS, It’s Been Nice (W. Bros WB99) EX 


EVERLY BROTHERS, You Got Power Of Love (W.B. WB5743) EX 
EVERLY BROTHERS, I've Been Wrong Before (W. Bros WB5754) EX 


EVERLY BROTHERS, It’s My Time (W. Bros WB7192) M 
EVERLY BROTHERS, Bowling Green (W. Bros WB7520) EX 
FOUR EVERS, A Lovely Way To Say Goodnight 

(CBS 202349, Demo) M 
FOUR SPICES, Fire Engine Boogie (MGM 944, small wol) EX 
FOUR TOPE, Reach Out I'll Be There (Tamla TMG579) EX 
BOBBY FREEMAN, Betty Lou Got New Pair Shoes 

(Tri-Lon. HLJ8721) EX 
BOBBY FREEMAN, Do You Want To Dance (Tri-London HLJ8644)VG 
ERNIE FREEMAN, Raunchy (Tri-London HLP8523) M 
FRUGAL SOUND, Norwegian Wood (Pye 7N17062) M 
GALLANTS, The Man From U.N.C.L.E. (Capitol CL15408) M 
GEOFF GODDARD, Girl Bride (HMV POP938) EX 
GOLDEN GATE STRINGS, Mr. Tambourine Man (Col. DB7634) M 
BOBBY GOLDSBORO, The Runaround (Stateside SS193, Demo) M 
BOBBY GOLDSBORO, No Fun At The Fair (U. Artists UP1166) EX 
GONKS, Gonk Song (Decca F11984, Demo) EX 
BOBBIE GRAHAM, Skin Deep (Fontana TF521) M 
GERRY GRANAHAN, It Hurts (Top Rank JAR262) M 
IAIN GREGORY, Can't You Hear The Beat etc. (Pye 7N15397) EX 
JIM GUNNER, Hoolee Jump (Decca F11276) EX 


BILL HALEY & COMETS, Saints Rock ‘n’ Roll (Tri, Bruns. 05565) EX 
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HEINZ, Questions | Can’t Answer (Col. DB7374) EX 
HI-LITERS, Dance Me To Death (Mercury AMT1011) EX 
HILLTOPPERS, The Joker (Tri-London HLD8528) EX 
HIPPIES, Memory Lane (Cameo Parkway P863) M 
BUDDY HOLLY, Rock Around With Ollie Vee (Tri-Bruns. 05800) VG 
BUDDY HOLLY, True Love Ways (Coral Q72397) EX 
BUDDY HOLLY, Listen To Me (Coral Q72449) EX 
BUDDY HOLLY, Reminiscing (Coral Q72455) EX 
BUDDY HOLLY, Bo Diddley (Coral Q72463) EX 
BUDDY HOLLY, What To Do (Coral Q72469) EX 
BUDDY HOLLY, Baby | Don't Care (Coral Q72432) EX 
BUDDY HOLLY, You've Got Love (Coral Q72472) EX 
BUDDY HOLLY, Wishing (Coral Q72466) EX 
KRIS IFE, Wherever You Are (Bumble GE122) M 
INADEQUATES, Pretty Face (Capitol CL15051) EX 
IVY THREE, Yogi (London HLW9178) EX 
JAGUARS, Opus To Spring (Impression IMP101) M 
JIMMY JAMES & VAGABONDS, Red Red Wine (Pye 7N17579) EX 
JAY & THE AMERICANS, Cara Mia (United Artists UP1094) EX 
JEFFERSON, Love & World Loves With You (Pye 7N17855) M 
KRIS JENSEN, Donna Donna (Hickory 45-1224, Demo) M 
BILLY JOE & THE CHECKMATES, Percolator (London HLU9502) M 
ELTON JOHN, Lady Samantha (Philips BF1739) VG 
BETTY JOHNSON, Dream (Tri-London HLE8678) EX 
JOHNNY JOHNSON & BANDWAGON, You (Direction 58-3923) EX 
DAVE JUSTIN, You Outside (Polydor 56253) EX 
JOHNNY “K”, LEMONADE (Fontana TF408) EX 


JERRY KELLER, Here Comes Summer (Tri-London HLR8890) M 
JOHNNY KIDD & PIRATES, Always And Ever (HMV POP1269) EX 


BEN E. KING, Tears Tears Tears (Atlantic 584106) EX 
DANNY KING, Pretty Things (Col. DB73456, Demo) M 
KINKS, Dedicated Follower Of Fashion (Pye 7N17064) EX 
KNOCKOUTS, Riot In Room 3c (Top Rank JAR279) EX 
BUDDY KNOX, She's Gone (Liberty LIB55473, Demo) EX 
BOB KUBAN & THE IN-MEN, The Teaser (Stateside SS514) M 
PATTY LA BELLE & HER BELLES, Over The Rainbow 

(Atlantic 4064) EX 
DON LANG, Witch Doctor (HMV POP488, Demo Sticker) EX 


STEVE LAWRENCE, Banana Boat Song (Tri-Vogue Q72228) EX 
GARY LEWIS & PLAYBOYS, The Loser (Liberty LIB55949, Demo) M 
LAURA LEE, Tell Tommy | Miss Him (Triumph RGM1030, noc) EX 
LAURA LEE, Love In Every Room (Col. DB8495, Demo) M 
JOHN LEYTON & LE ROYS, Make Love To Me (HMV POP1264) EX 
LITTLE RICHARD, Baby Face (Tri-London HLU8770) EX 
JERRY LORDAN, Sing Like An Angel (Parl. R4653) EX 
JOE LOSS, World Cup March (HMV POP1517) M 
LOVE CHILDREN, Easy Squeezy (Deram DM268, Demo) M 
LOVIN’ SPOONFUL, Nashville Cats (Kama Sutra KAS204) EX 
LULU, What A Wonderful Feeling (Decca F12491) M 
LULU, Let’s Pretend (Col. DB8221) M 
KENNY LYNCH, Stand By Me (HMV POP1280) EX 
KENNY LYNCH, Puff (HMV POP1057) M 
KENNY LYNCH, My Own Two Feet (HMV POP1367) M 
KARI LYNN, You've Got To See Mama etc. (Oriole CB164) M 
GLORIA LYNNE, | Wish You Love (London HLY9846, Demo) M 
NEIL MACARTHUR, She's Not There (Deram DM225) M 
CARL MANN, Pretend (London HLS9006) M 
ERNIE MARESCA, Shout Shout (London HLU9531) EX 
MICKI MARLO, That's Right (Tri.Llondon HL8481) EX 
BARRY MASON, Misty Morning Eyes (Decca F12401, Demo) M 
JOHN MAYALL'S BLUESBREAKERS, Suspicion (Decca F12684) EX 


MESSENGERS, I'm Stealin’ Back (Col. DB7344, Demo) EX 
MESSENGERS, When Did You Leave Heaven 

(Col. DB7495, Demo) M 
MINDBENDERS, Ashes To Ashes (Fontana TF731) EX 
MISS X, Christine (Ember EMBS171) M 
MOJOS, Everything's Al’right (Decca F11853) EX 
MONGRELS, My Love For You (Decca Fi2086, Demo) M 
MONGRELS, My Love For You (Decca F12086) EX 
MOVE, Brontosaurus (Regal Zonophone RZ3026) EX 
NASHVILLE TEENS, Google Eye (Decca F12000) M 
JIM NESBIT, Tiger In My Tank (Vocalion V9241) EX 
OLIVIA NEWTON-JOHN, Take Me Home etc. 

(Pye Int. 7N25599 Demo) EX 
PATSY ANN NOBLE, It’s Better To Cry Today (Col. DB7148) EX 
NOBLEMEN, Thunder Wagon (Top Rank JAR155) M 
NOCTURNES, Why Am | Treated So Bad (Col. DB8219) M 
NORMAN & THE INVADERS, Sracey (U. Artists UP1058) EX 


MAYF NUTTER, | Don't Care (London HLL10414) 
PATTERSONS, | Can Fly (CBS 5083, Demo) 
BRIAN POOLE & TREMELOES, Twist Little Sister (Decca F11455) M 
BRIAN POOLE & TREMELOES, | Can Dance 

(Decca F11771 Demo) EX 
BRIAN POOLE & TREMELOES, Three Bells 

(Decca F12037, Demo) M 
DUFFY POWER, Where Am | (Parl. R5169, Demo) M 
DUFFY POWER, Where Am | (Parl. R5169) M 
ELVIS PRESLEY, A Fool Such As | (Tri-RCA 1113) EX 
ELVIS PRESLEY, A Big Hunk O'love (RCA 1136) EX 
ELVIS PRESLEY, Devil In Disguise (RCA 1355) EX 


ELVIS PRESLEY, Ain’t That Loving You Baby (RCA 1422) EX 
ELVIS PRESLEY, U.S. Male (RCA 1688) EX 
JOHNNY PRESTON, Feel So Fine (Mercury AMT1104) EX 
ALAN PRICE SET, Shame (Decca F12691) M 
P.J. PROBY, Try To Forget Her (Liberty LIB55367) EX 
P.J. PROBY, To Make A Big Man Cry (Liberty LIB10236) M 
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P.J. PROBY, Let The Water Run Down (Liberty LIB10206) M 
JUDD PROCTOR, Backfire (Parl. R4920) EX 
GARY PUCKETT & UNION GAP, This Girl Is A Woman Now 

(CBS 4505) M 
RAINBOW PEOPLE, The Sailing Song (Pye 7N17624) EX 
RAINDROPS, What A Guy (London HL9718) EX 
TEDDY RANDAZZO, Dance To The Locomotion (HMV POP1067) EX 
RANDELLS, Martian Hop (London HLU9760) M 
REVELS, Midnight Stroll (Top Rank JAR235) M 
CLIFF RICHARD, High Class Baby (Col. DB4203, Demo Sticker) EX 
RICK & SANDY, Creation (Decca F12311) EX 
ROCKIN’ REBELS, Rockin’ Crickets (Stateside SS187) EX 
ROLLING STONES, Come On (Decca F11675) EX 
ROLLING STONES, Satisfaction (Decca F12220) EX 
ROLLING STONES, Last Time (Decca F12104) EX 
ROLLING STONES, Not Fade Away (Decca F11845) EX 
ROLLING STONES, Get Off Of My Cloud (Decca F12263) EX 
ROLLING STONES, It’s All Over Now (Decca F11934) EX 
ROUTERS, Sting Ray (W. Bros. WB97, Demo) EX 
ROUTERS, Big Band (W. Bros. WB108, Demo) M 
ROXY MUSIC, Pyjamarama (Island WIP6159, Demo) EX 
CRISPIAN ST. PETERS, Almost Persuaded 

(Decca F12596, Demo) EX 
SAINTS, Husky Team (Pye 7N15582) M 
SAMMY SALVO, Oh Julie (Tri-RCA 1032) EX 
TOMMY SANDS, Sing Boy Sing (Capitol CL14834) EX 
SANTO & JOHNNY, Teardrop (Parl. R4619) EX 
MIKE SARNE, Come Outside (Parl. R4902) M 
SASPERELLA, Spooky (Decca F12892, Demo) EX 
SEARCHERS, Don't Throw Your Love Away (Pye 7N15630) EX 
NEIL SEDAKA, The Diary (Tri-RCA 1099) EX 
NEIL SEDAKA, | Go Ape (Tri-RCA 1115) M 
NEIL SEDAKA, Run Samson Run (RCA 1198) EX 
SHADOWS, Stingray (Col. DB7588) EX 
SHADOWS, The War Lord (Col. DB7769) M 
SHADOWS, | Met A Girl (Col. DB7853) EX 
SHANGAANS, The Click Song (Col. DB7671, Factory sample) M 
DEL SHANNON, Stranger In Town (Stateside SS395) EX 
HELEN SHAPIRO, Queen For Tonight (Col. DB4955) M 


SHEPHERD SISTERS, Don't Mention My Name 

(London HLK9681) 
SHERMAN, If You Could Read My Mind (Pye 7N45131, Demo) 
TROY SHONDELL, This Time (London HLG9432) 
SUGAR SIMONE, Why Cant | Touch You (Beacon BEA174) 
PERCY SLEDGE, When A Man Loves A Woman 

(Atlantic 584001) EX 
SLY & FAMILY STONE, Dance To The Music (Direction 58-3568) EX 


Be ee 


SMOKE, My Friend Jack (Col. DB8115) EX 
SONS OF PILTDOWN MEN, Mad Goose (Pye Int. 7N25206) EX 
SORROWS, Take A Heart (Piccadilly 7N35260) M 
JIMMY SOUL, If You Wanna Be Happy (Stateside SS178) M 
SOUNDS INCORPORATED, Spanish Harlem (Col. DB7321) M 
BOB B. SOXX & BLUE JEANS, Zip-A-Dee-Doo-Dah 

(Lon. HLU9646) EX 
BOB B. SOXX & BLUE JEANS, Not Too Young etc. 

(Lon. HLU9754) M 
SPARKS, Girl From Germany (Bearsville K15516) EX 
RAY STEVENS, Ahab The Arab (Mercury AMT1184, Demo) M 


GARY STITES, Starry Eyed (London HLL9003) EX 
SURFARIS, Waikiki Run (Bruns. 05894) M 
SWINGING BLUE JEANS, Crazy ‘Bout My Baby (HMV POP1477) M 
SYMBOLS, Best Part Of Breaking Up (President PT173) M 
DEMETRISS TAPP, Lipstick Paint A Smile On Me (Coral Q72470) M 


T-BONES, Won't You Give Him (Col. DB7489) EX 
TEMPTATIONS, Beauty Is Only Skin Deep (Tamla TMG578) EX 
TEMPTATIONS, You're My Everything (Tamla TMG620) EX 
JOE TEX, You Better Get It (Atlantic AT4021) EX 
THEM, Here Comes The Night (Decca F12094) EX 
JOHNNY TILLOTSON, Send Me The Pillow etc. 

(London HLA9598) EX 
TIMES, Looking Thru’ The Eyes Etc. (Parl. R5855) EX 
ART & DOTTY TODD, Chanson D'amour (Tri-London HLB8620) EX 
TORNADOS, Love And Fury (Decca F11449) EX 
TORNADOS, Monte Carlo (Decca F11889) EX 
MITCHELL TOROK, Caribbean (Gold Tri-London HL8004) EX 
MITCHELL TOROK, Pledge Of Love (Tri.Brunswick 05657) EX 
TOYS, A Lovers Concerto (Stateside SS460) EX 
TRIFFIDS, Lookin’ Around (Col. DB7084) M 
TRONICS, Pickin’ & Stompin’ (Fontana H348) M 
TOMMY TUCKER, Long Tall Shorty (Pye Int. 7N25246) VG 
SAMMY TURNER, Always (London HLX8963) EX 
TWINKLE, Terry (Decca F12013) EX 
CONWAY TWITTY, It’s Only Make Believe (MGM 992) EX 
UNDERTAKERS, Just A Little Bit (Pye 7N15607, small wol) EX 
UNION EXPRESS, Emily Knows (Decca F13230) EX 
VACELS, Can You Please Crawl Out etc. (Pye Int. 7N25330) EX 
VAL & THE V's, | Like The Way (CBS 2956) M 
RICKY VALANCE, Movin’ Away (Col. DB4543, Demo) EX 
RITCHIE VALENS, La Bamba (London HL9494) EX 
LEROY VAN DYKE, Big Man In A Big House 

(Mercury AMT1173 Demo) M 
VANGUARD SIX, Who's Taking You Home (Dolphin DOS4) EX 
TEDDY VANN, Cindy (London HLU9097) EX 
VENTURES, Blue Moon (London HLG9465) EX 
TONY VICTOR, Dear One (Decca F11459) EX 
GENE VINCENT, Lucky Star (Capitol CL15243) EX 
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READER SERVICES 


VIPERS, Make Ready For Love (Parl. R4435, Demo) EX 
VIPERS, Summertime Blues (Parl. R4484) EX 
VOLCANOS, Polaris (Philips BF1246) EX 
PHIL WAINMAN, Hear Me A Drummer Man 

(Col. DB7615, Demo) EX 
GARY WALKER, You Don’t Love Me (CBS 202036) M 
WALLACE COLLECTION, Fly Me To The Earth (Parl. R5793) M 
THOMAS WAYNE, Tragedy (Tri-London HLU8846) M 
WEDGEWOODS, Red Sky At Night (Col. DB8459) EX 
HOUSTON WELLS, Galway Bay (Parl. R5141) EX 
HOUSTON WELLS, Anna Marie (Parl. R5099) M 
MARY WELLS, My Guy (Stateside SS288) EX 
TAM WHITE, Dancing Out Of My Heart (Decca F12723, Demo) M 
WHO, | Can’t Explain (Brunswick 05926) EX 
WHO, My Generation (Bruns. 05944) M 
WHO, A Legal Matter (Bruns. 05956) EX 
WHO, Substitute / Instant Party (Reaction 591001) EX 
WHO, I'm A Boy (Reaction 594001) M 
WHO, Happy Jack (Reaction 591010) EX 
WILD COUNTRY, Silent Village (Trafalgar TRAFO1) M 
MARTY WILDE, Jezebel (Philips PB1240) M 
CHUCK WILLIS, What Am | Living For (Tri.London HLE8635) VG 
CHUCK WILLIS, My Life (Tri-London HLE8818) M 
WISHFUL THINKING, Peanuts (Decca F12627, Demo) M 
GLENN YARBROUGH, Everybody’s Rich But Us 

(RCA 1555, Demo) M 
YELLOWSTONE AND VOICE, Philosopher (Parl. R5965, Demo) EX 
ROBERT YOUNG, Rosemary Blue (CBS 7350, Demo) EX 
TIMI YURO, Hurt (London HLG9403) EX 
EPs 
JOHNNY DANKWORTH, Workshop No. 2 (Parl. GEP8697) EX/M 
NIGEL DENVER, Folk Singer (Deccaa DFE8580) EX/M 
ADAM FAITH, Adam's Hit Parade (Parl. GEP8811) EX/EX 
FOURBEATS, Fourbeats (Oxford Uni. UTF164) VG/EX 
BILLY FURY, Billy Fury (Decca DFE6694) EX/EX 
JET HARRIS, Jet Harris (Decca DFE8502) M/M 
BUDDY HOLLY, Buddy Holly (Coral FEP2032) EX/M 
KINKS, Kinksize Hits (Pye NEP24203) M/M 
KINKS, Kinksize Session (Pye NEP24200) M/EX 
MANFRED MANN, One In The Middle (HMV 7EG8908) M/M 
SANDY NELSON, Plays (Liberty LEP4033) VG/EX 
TOM PAXTON, Tom Paxton (Elektra EPK802) M/M 
ELVIS PRESLEY, Good Rockin’ Tonight (HMV 7EG8256) EX/EX 
CLIFF RICHARD, Cliff Sings (Col. SEG8021) EX/EX 
CLIFF RICHARD, Cliff's Hits (Col. SEG8203) EX/EX 
CLIFF RICHARD, Cliff's Lucky Lips (Col. SEG8263) M/M 
ROCKIN’ BERRIES, New From The Berries 

(Piccadilly NEP34043) EX/EX 
JULIE ROGERS, Julie Rogers (Mercury 10023MCE) M/M 
ROLLING STONES, Five By Five (Decca DFE8590) EX/EX 
ROLLING STONES, Got Live If You Want It (Decca DFE8620) M/EX 
ROLLING STONES, Got Live If You Want It 

(Decca SDE7502, Export) EX/EX 
SEARCHERS, Bumble Bee (Pye NEP24218) M/EX 
SONNY & CHER, Caesar And Cleo (Reprise R30056) EX/EX 
2.19 SKIFFLE GROUP, The 2.19 Skiffle Group 

(Esquire EP146) VG/EX 
SPOTNICKS, On The Air (Oriole EP7075) EX/EX 
VIPERS, Skiffle Music (Parl. GEP8615) EX/M 
VIPERS, Skiffle Music No. 2 (Parl. GEP8626) EX/M 


WALKER BROTHERS, Solo John Soloscott (Philips BE12597) M/M 


LONDON HIT PARADE, No. 2 (Inc. Roy Brown) 
(London REP1096) 
RHYTHM & BLUES (John Lee Hooker & Jimmy Reed 
(State. SE1008) 
LPs 
BEACH BOYS, Surfin’ USA (Mono Capitol T1890) 
BEACH BOYS, Little Deuce Coupe (Stereo Capitol ST1998) 
BEATLES, A Hard Day’s Night (Parl. PMC1230) 
BEATLES, With The Beatles (Parl. PMC1206, 2nd Pressing) 
BEATLES, Abbey Road (Apple PCS7088) 
BEATLES, Yellow Submarine (Orig. Parl. PMC7070) 
PETER BELLAMY, Fair England’s Shore (Xtra 1075) 
EDGAR BROUGHTON BAND, Wasa Wasa 
(Ast Issue, Har. SHVL757) 
CAMEL, Mirage (Red / White Deram SML1107 with Insert) 
CAMEL, Rain Dances (Decca TXS-R124 with Insert) 
CAPTAIN BEEFHEART, Dropout Boogie (Buddah 2349002) 
EDDIE COCHRAN, Memorial Album (Liberty LBL83009) 
SHIRLEY COLLINS, No Roses (Pegasus PEG7, GF) 
DUANE EDDY, Twangin’ Up A Storm (RCA RD7568) 
DUANE EDDY, Songs Of Our Heritage (London HAW2285) 
DUANE EDDY, Dance With The Guitar Man (RCA RD7545) 
DUANE EDDY, Girls Girls Girls (London HAW2373) 
EMERSON LAKE PALMER, Trilogy 
(Pink Rim Island ILPS9186, GF) 
EMERSON LAKE PALMER, Tarkus 
(1st Press, Island ILPS9156, soc) 


EX/EX 


VG/M 


EX/EX 
EX/EX 
EX/EX 
EX/EX 
EX/EX 


VG/VG 


M/M 


M/EX 
M/M 
EX/EX 
EX/M 
EX/M 
M/M 
EX/M 
EX/M 
M/M 
EX/M 


EX/M 


EX/M 


FAIRPORT CONVENTION, Liege & Lief (Pink Island ILPS9115) M/M 


DON FARDON, Released (Young Blood SSYB13) 
GAGS, Death In Buzzards’ Gulch (Look LKLP6312) 
GORDON GILTRAP, Testament Of Time 
(Dog Bone MCAMKPS2020) 
T.HART & M.PRIOR, Folk Songs Olde England, Vol. 2 
(Crest 26) 
SCREAMIN'’ JAY HAWKINS, | Put Spell On You 
(Direction 8-63481) 
JIMI HENDRIX & CURTIS KNIGHT, Strange Things 
(Lon. HA8369) 
HOLLIES, In The Hollies Style (Parl. PMC1235) 
HOLLIES, Sing Dylan (Parl. PCS7078) 
HOWLIN’ WOLF, Chess Masters (Chess CXMD4004, 2LP) 
ELMORE JAMES, All Them Blues (Audio AFESD1034, 2LP) 
JAN & DEAN, Golden Hits (Stereo Liberty SLBY1279) 
JAN & DEAN, Filet Of Soul (Stereo Liberty SLBY1339) 
JETHRO TULL, This Was (Island ILPS9085, 1st Issue) 
JETHRO TULL, Stand Up (Island ILPS9103, 1st Issue) 
JOHN KEATING, Space Experience (Studio 2 TWOX1044) 
PAUL KENT, Paul Kent (B&C CAS1044) 
BEN E. KING, Seven Letters (Atlantic 588125) 
LITTLE ANTHONY & IMPERIALS, Goin’ Out Of My Head 
(UA ULP1100) 
MANFRED MANN, Five Faces Of Manfred Mann 
(HMV CLP1731) 


EX/M 
M/M 


EX/M 


M/M 


VG/M 


M/M 
EX/EX 
M/M 
M/M 
EX/M 
EX/M 
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M/M 
EX/M 
EX/M 


EX/M 


EX/M 
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MATTHEWS S. C., Later That Same Year (Red / 
Pink MCA MKPS2015) 
PAUL McCARTNEY, Band On Run (Apple PAS1OO07 
+ Inner & Poster) 
PAUL McCARTNEY, Red Rose Speedway 
(Apple PCTC251, GF, W/I) 
NATURAL ACOUSTIC BAND, Learning To Live (RCA SF8272) 
PARLOUR BAND, Is A Friend? (Era Reissue) 
BOB PEGG, Ancient Maps (Trans. TRA299 with Insert) 
BOB PEGG, The Ship Builder (Transatlantic TRA280, W/!) 
BOB PEGG & NICK STRUTT, Bob Pegg & Nick Strutt 
(Trans. TRA265) 
PENTANGLE, Cruel Sister (Trans. TRA228, GF) 


EX/M 


EX/M 


M/M 
VG/M 
M/M 
EX/M 
M/M 


M/M 
EX/EX 


MADDY PRIOR BAND, Hooked On Winning (Plant Life PLRO36) M/M 


JON RAVEN, Harvest (Broadside BRO ST 117) 
CLIFF RICHARD, Cliff Richard (Col. SX1709) 
CLIFF RICHARD, The Young Ones (Col. SX1384) 
CLIFF RICHARD, Wonderful Life (Col. SX1628 with 
Inner Sleeve) 
CLIFF RICHARD, Don’t Stop Me Now (Col. SX6133) 
ROLLING STONES, Rolling Stones (Unboxed Decca LK4605) 
ROLLING STONES, Rolling Stones (Unboxed Decca LK4605) 
ROLLING STONES, Rolling Stones No. 2 
(Unboxed Decca LK4661) 
ROLLING STONES, Aftermath (Unboxed Decca LK4786) 
ROLLING STONES, Aftermath (Boxed Decca SKL4786) 
SEARCHERS, Sounds Like Searchers (Pye NPL18111) 
SHADOWS, Out Of The Shadows (Stereo Col. SCX3449) 
SOMERVILLE GENTLEMEN'S BAND, Far From Home 
(Som. 026, W/I) 
TEN YEARS AFTER, Undead (Deram SML1023) 
TEN YEARS AFTER, Ssssh (Deram SML1052, GF) 
MITCHELL TOROK, Caribbean (London HAW2279) 
TWIGGY, Twiggy (Mercury BE9102600, GF) 
TYMES, People (Direction 5-63558) 
VENTURES, The Ventures (Liberty LBX2) 
WATER INTO WINE BAND, Hill Climbing etc. 
(Brown Myrrh + Insert) 
WHO, Meaty Beaty Big & Bouncy (Track 2406006, GF) 
BILLY WILLIAMS, Billy Williams Revue (Coral LVA9139) 
SONNY BOY WILLIAMSON, Down And Out Blues 
(Pye Int. NPL28036) 
NANCY WILSON, Tender Loving Care (Capitol ST2555) 
NANCY WILSON, A Touch Of Today (Capitol ST2495) 
WINGS, Red Rose Speedway (Apple PCTC251, GF + Booklet) 


M/M 
EX/M 
EX/M 


M/M 
EX/EX 
EX/M 
VG/EX 


VG/EX 
EX/EX 

M/M 
EX/EX 
EX/EX 


M/M 
EX/EX 
EX/EX 
EX/EX 

EX/M 
EX/EX 
M/M 


EX/M 
EX/EX 
M/M 


EX/M 
M/M 
M/EX 
EX/M 


WISHBONE ASH, Wishbone Ash (Red / Pink MCA MKP2014, GF) M/M 


WISHBONE ASH, Argus (Black / Blue MCA MDKS8006, GF) 
WYNDER K. FROG, Out Of The Frying Pan (Island ILPS9082) 
YARDBIRDS, Five Live Yardbirds (Blue / Black Col. 33SX1677) 
VARIOUS, Gutbucket (Liberty LBX3) 

VARIOUS, Shake Rattle And Rock (Atlantic 587109) 
VARIOUS, Walking By Myself (Pye Int. NPL28041) 


EX/EX 
M/M 
EX/EX 
EX/EX 
EX/EX 
EX/M 


12.50 


35.00 


65.00 
9.50 
30.00 
9.50 
15.00 


20.00 
17.50 
7.50 
35.00 
15.00 
8.50 


9.50 
9.50 
125.00 
50.00 


50.00 
65.00 
45.00 
25.00 
15.00 


20.00 
35.00 
35.00 
22.00 

6.50 
15.00 
12.50 


95.00 
17.50 
12.50 


45.00 
15.00 
22.00 
45.00 
95.00 
75.00 
55.00 
125.00 
15.00 
15.00 
30.00 


LP MOVE, Self Titled (Regal Zono. LRZ 1002) VG/VG 45.00 
LP KING CRIMSON, In The Wake Of Poseidon 
(Island | Logo ILPS 9127, stunning!) EX/EX 100.00 


LP FLEETWOOD MAC, Self Titled (Blue Horiz. 7-63200, nobc)EX/EX 65.00 


LP LITTLE RICHARD, Here's Little Richard 


(London HAC 2055, pobc) EX/EX 40.00 
LP McCOYS, Infinite McCoys (Mercury 20128 SMCL) EX/EX 35.00 
LP OUTLAWS, Dream Of The West (HMV CLP 1489) EX/EX 120.00 
LP ANIMALS, Animalism (Decca Red Unboxed LK 4797) EX/EX 30.00 
LP ANIMALS, Animal Tracks (Col. Blue/Black 33SX 1708) EX/EX 40.00 
LP CREEDENCE CLEARWATER, Bayou Country 

(Liberty Blue LBS 83261) EX/EX 30.00 
LP PACIFIC GAS & ELECTRIC, ‘Get It On’ (B&C CAS 1003) EX/EX 50.00 
LP ROLLING STONES, Goat's Head Soup 

(Rolling Stones COC 59101) EX/EX 30.00 
LP MCCOYS, Hang On Sloopy (Immediate IMLP 001, wobc) VG/VG 30.00 
LP HONEYCOMBS, Honeycombs (Pye NPL 18097, nice copy)EX/EX 60.00 
LP BILLY FURY, I've Got A Horse 

(Decca Red Unboxed LK 4677) EX/EX 45.00 
LP KINKS, Kink Kontroversy (Pye NSPL 18131) EX/EX 95.00 


LP CHICKEN SHACK, 40 Blue Fingers (Blue Horiz. 7-63203)EX/EX 125.00 


LP LED ZEPPELIN, Il! (Atlantic Plum/Red 2401002, 


lovely copy) EX/EX 100.00 
LP PRETTY THINGS, Self Titled (Font. TL 5239) VG/VG 40.00 
LP VANILLA FUDGE, Renaissance (Atlantic Plum/ 

Red 588 110) EX/EX 35.00 
LP EDGAR BROUGHTON BRAND, Wasa Wasa 

(Harvest SHVL 757, no EMI logos) EX/EX 80.00 
LP GENE VINCENT, Crazy Times (Capitol T1342) EX/EX 45.00 
LP CREAM, Fresh Cream (Reaction 594001) EX/EX 50.00 
LP HOLLIES, Butterfly (Parl. Y/B PCS 7039) EX/EX 70.00 
LP LOVE, Four Sail (Elektra EKS 74049, ist Press) EX/EX 50.00 
LP LOVE, Da Capo (Elektra EKS 4005, 1st Press, wobc) EX/EX 40.00 


SET SALE 


Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, HOVETON, 


NORWICH, NR12 8QN. Tel: 01603 783218. 
Email: 2blakes13@gmail.com 
POSTAGE: 45s & CDs £2.00. LPs and 12” £4.00. 


SET SALE LIST 


Write to: PAUL BAILEY, 9 HAYWARDS COURT, ARMORY LANE, 
OLD PORTSMOUTH, HAMPSHIRE, PO1 2PH. Tel: 02392 839457. 
Mobile: 07805 685198. Email: paulbailey827@btinternet.com 


Postage: 45s £3.50, LPs £5.00 
45 TOP TOPHAM, Christmas Cracker 


(Blue Horiz. Rare Demo 57-3167) M 
45 MARVELETTES, My Baby Must Be A Magician 
(T. Motown TMG 639) EX 


45 MARVELETTES, Beechwood 4-5789 (Rare Oriole CBA 1764)EX 
45  VELVETTES, These Things Will Keep Me Loving You 


(T. Motown TMG 780) EX 
45 HUMAN BEINZ, Turn On Your Love Light (Capitol 4190) EX/EX 
45 SHY LIMBS, Reputation (CBS 4190) EX 
45 KNACK, Save All My Love For Joey (Piccadilly 7N 35347, 

Rare Demo) EX 
45 CHICKEN SHACK, Tears In The Wind (Blue Horizon 57-3160)EX 
45 GUN, Drive Me Mad (CBS Demo 4052) EX 
45 FLYING MACHINE, The Devil Has Possession Of Your Mind 

(Pye 7N 45001) EX 
45 ZOMBIES, Is This The Dream (Decca F12296) EX 
45 CHEROKEES, Dig A Bit Deeper (Col. DB 7704) EX 
45 TONY JACKSON, Stage Door (Pye Demo 7N 15876) 
45 ROARING’ 60s, We Love The Pirates (Marmalade 598001) EX 
45 CREATION, Midway Down (Polydor 56246) VG 
45 GODS, Maria (Col. DB 8572) EX 
45 YARDBIRDS, Little Games (Col. DB 8165) EX 
45 YARDBIRDS, Happenings Ten Years Time Ago (Col. DB 8024)EX 
45 YARDBIRDS, Heartful Of Soul (Col. DB 7594) EX 
45 YARDBIRDS, Shapes Of Things (Col. DB 7594) EX 
45 TOMORROW, My White Bicycle (Parl. R 5597) EX 


45 TORNADOS, Pop Art Goes Mozart (Col. Rare Demo DB 7856) EX 
45 CHRISTINE PERFECT, When You Say (Blue Horizon 57-3165)EX 


45 GLENDA COLLINS, If You Gotta To Pick A Baby (HMV 1233)EX 
45 PINK FLOYD, Point Me At The Sky (Col. DB 8511) VG 
45 ARTWOODS, Sweet Mary (Decca F 12015) EX 
45 RHYTHM & BLUES INC., Louie, Louie (Font. TF 524) EX 
45 WOLVES, Journey Into Dreams (Pye 7N 15676) EX 
45 JET SET, You Got Me Hooked (Parl. R5199) EX 
45 VIRGIN SLEEP, Love (Deram DM 146) EX 
45 FIRE, Round The Gum Tree (Decca F12856, Demo) EX 
45 BYSTANDERS, 98.6 (Picadilly 7N 35363) EX 
45 KALEIDOSCOPE, Jenny Artichoke (Font. TF 964) EX 
EP THEM, Self Titled (Decca DFE 8612, wob) VG/EX 
EP BILLY FURY, No. 2 (Decca DFE 6699) EX/EX 
EP IMPRESSIONS, Soulfully (HMV 7EG 8954) EX/EX 
EP ELVIS PRESLEY, Love Me Tender (HMV 7EG 8199) VG/EX 
EP JOHNNY KIDD, Shakin’ All Over (HMV 7EG 8628) EX/EX 
EP BEATLES, Magical Mystery Tour (Parl. MMT-1) EX/EX 
EP BEATLES, Million Sellers (Parl. GEP 8946) EX/EX 
EP MOVE, Something Else From (Regal Zon. TRZ 2001) EX/EX 
EP BUDDY HOLLY, No. 2 (Brunswick OE 9457, Tri-centre) EX/EX 
EP BUDDY HOLLY, No. 1 (Brunswick OE 9456, Tri-centre) EX/EX 
EP PRETTY THINGS, Pretty Things (Font. TE 17434) EX/EX 
EP PRETTY THINGS, Rainin’ In My Heart (Font. TE 17442) EX/EX 
EP GENE VINCENT, Record Date (Capitol EAP1 1059) EX/EX 
EP GENE VINCENT, Race With The Devil 

(Capitol EAP1 20354) VG/EX 
EP SWINGING BLUE JEANS, Shake (HMV 7EG 8850) EX/EX 
EP HOLLIES, In The Hollies Style (Parl. GEP 8934) EX/EX 
EP WHO, Ready Steady Who (Reaction 592 001) EX/EX 


50.00 


45.00 
140.00 


25.00 
45.00 
125.00 


45.00 
15.00 
30.00 


35.00 
25.00 
90.00 
65.00 
60.00 
65.00 
125.00 
40.00 
40.00 
20.00 
20.00 
50.00 
30.00 
25.00 
50.00 
60.00 
120.00 
45.00 
50.00 
50.00 
60.00 
85.00 
30.00 
60.00 
40.00 
40.00 
85.00 
35.00 
65.00 
30.00 
30.00 
30.00 
30.00 
30.00 
40.00 
50.00 
65.00 


50.00 
50.00 
60.00 
45.00 


45 BEVERLEY SISTERS, Little Drummer Boy (Decca ‘59, Tri) VG 5.00 
45 HUMMINGBIRD, Madatcha (A&M ‘77) EX 4.00 
45 BONNIE TYLER, Lost In France (RCA ‘76) EX 5.00 
45 WANDA JACKSON, Memory Mountain (Capitol US ‘63, noc)VG 10.00 
45 MATCHBOX, One More Saturday Night (Magnet ‘82, PS) EX 5.00 
45 MONKEES, I'm A Believer (RCA ‘60) EX 6.00 
45 ROLLING STONES, Get Off Of My Cloud (Decca ‘65) EX 15.00 
45 VELVETS, Tonight (Could Be The Night) (London ‘61) EX 35.00 
45 T’ PAU, Sex Talk (Live) (Siren ‘88, PS) EX 4.00 
45  CLIFF/SHADOWS, A Voice In The Wilderness (Columbia ‘60)VG 6.00 
45 JOHN LEYTON, On Lovers Hill (HMV ‘63 RGM) VG 6.00 
45 FRANKIE VAUGHAN, Hey Mama (Philips ‘63) EX 7.00 
45 ANTHONY NEWLEY, Why (Decca ‘60) EX 5.00 
45 CLAY COLE, Twist Around The Clock (London ‘61) EX 10.00 
45 VIKKI CARR, It Must Be Him (Liberty ‘66) EX 7.00 
45 JOE LOSS ORCH., Sucu-Sucu (HMV ‘61) EX 12.00 
45 BARRON KNIGHTS, Call Up The Groups (Columbia ‘64, noc)EX 8.00 
45 SHAKIN’ STEVENS, This Ol’ House (Epic ‘81, PS) EX 5.00 
45 GLORIA GAYNOR, All | Need Is Your Sweet Lovin’ (MGM ‘75)VG 4.00 
45 PRETTY THINGS, Honey | Need (Fontana ‘65) EX 12.00 
45 BOB DYLAN, Times They Are A’ Changin’ (CBS ‘65) EX 10.00 
45 JOHN LEYTON, Make Love To Me (HMV ‘64) EX 15.00 
45 WALLY WHYTON, Gentle On My Mind (Fontana ‘68) EX 6.00 
45 GERRY/PACEMAKERS, | Like It (Columbia ‘63) EX 6.00 
45 JACK WILD, Picture Of You (Capitol ‘70) VG 5.00 
45 PERRY COMO, Magic Moments (RCA ‘58, Tri) VG 5.00 
45 CILLA BLACK, You're My World (Parlophone ‘64) EX 6.00 
45 REG LAWS, Rebel (Chrysalis ‘79, PS) VG 4.00 
45 CLASH, Tommy Gun (CBS ‘78, PS) EX 8.00 
45 MUDLARKS, Book Of Love (Columbia ‘58) VG 6.00 
45 ALAN DREW, Here Comes The Rain (Columbia ‘63) EX 7.00 
45 DICKIE VALENTINE, My World (Philips ‘65) EX 6.00 
45 JOHNNY & CHARLY, La Yenka (Pye Int. ‘65) EX 10.00 
45 DAVE EDMUNDS, | Hear You Knocking (MAM ‘70) EX 6.00 
45 MOTHER FREE BAND, Beautiful Summer Day 

(All Platinum ‘77) EX 20.00 
45 McCARTNEYJACKSON, The Girl Is Mine 

(Epic Holland ‘82, PS) EX 5.00 
45 KOKOMO PIANO ORCH., Asia Minor (London ‘60) EX 10.00 
45 PILTDOWN MEN, Piltdown Rides Again (Capitol ‘61) VG 8.00 
45 STEVIE WONDER, Fingertips (1) (Oriole ‘63) EX 40.00 
45 SHIRLEY BASSEY, You'll Never Know (Columbia ‘61) EX 5.00 
EP ROLLING STONES, Same (DFE 8560 Decca ‘64) EX 40.00 
EP CLIFF RICHARD, Congratulations (Columbia ‘68) EX 18.00 
EP WALKER BROS., | Need You (Philips ‘66) EX 15.00 
EP RUSS CONWAY, Out Of The Ragbag (Columbia ‘59) EX 6.00 
EP FRANK LFIELD, Frank Ifield Hits (Columbia ‘62) EX 10.00 
LP BUCK OWENS, Ruby (Capitol ‘71) EX 10.00 
LP J NOONE/B JOHNSON, Kings Of New Orleans 

(Jazz Bird US ‘81) EX 15.00 
LP DEAN MARTIN, The Dean Sings (MFP) EX 10.00 
LP BILLY OCEAN, Suddenly Uive ‘84) EX 10.00 
LP JOHN FARNHAM, Age Of Reason (RCA Australia, GF) EX 15.00 
LP BARBRA STREISAND, A Collection Of Greatest Hits + More 

(CBS US ‘88) EX 20.00 
LP 10CC, How Dare You (Mercury ‘75, GF) EX 20.00 
LP ULTRAVOX, Rage In Eden (Chrysalis, Poster) EX 15.00 
LP ISLEY BROS., This Old Heart Of Mine (Pickwick US ‘75) EX 25.00 
LP BLOOD SWEAT & TEARS, B S &T +3 (CBS ‘70, GF) EX 15.00 
LP GEORGE HARRISON, Cloud Nine (Dark Horse ‘87 WX 123) EX 20.00 
LP KRAFTWERK, Computor World (EMI ‘81) EX 25.00 
LP GENE PITNEY, The Best Of Gene Pitney (Stateside) EX 12.00 
LP JOHN BARRY, S/T The Lion In Winter (CBS ‘78) EX 20.00 
LP DUDLEY MOORE, The World Of Dudley Moore (Decca ‘70) EX 25.00 


SET SALE 


Write to: MARTIN CURRELL, 31 FRONT STREET, PRESTON, NORTH 
SHIELDS, NE29 9LH. Tel: 0191 2570710. JAZZ LPs / CDs 
available too 


LP LES COMPAGNONS DE LA CHANSON, French 

(US Capitol CT 10311) EX 10.00 
LP BOBBY SOLO, Greatest Hits (Euro Sound) EX 10.00 
LP CLINTON FORD, Country Style (Oriole PS 40025) EX 10.00 
LP McCOYS, Hang On Sloopy (Immediate IMLP 004) EX/VG 15.00 
CD KATHY KIRBY, Best Of (Becotan Mare Intl.) 5.00 
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CD_ PJ PROBY, Christmas With (Autographed Select CD 1701) EX 7.00 
CD VARIOUS, Songs Of Louvin Brothers — Tribute (US Universal) EX 5.00 
LP SPINNERS, Here’s To You (Autographed PRT N145) EX 6.00 
LP ANDRE PREVIN, West Side Story (US Contemporary) EX 6.00 
LP LOUIS ARMSTRONG, Chicago 1956 (CBS 22106) EX 6.00 
LP DOROTHY SQUIRES, London Palladium, Dec. 6th, 1970 

(Decca DBC9) EX 6.00 
LP SID PHILLIPS, Plays Barrelhouse Piano (Rediffusion 25106) EX 6.00 


SET SALE 


Write to: ZOE DUNNE, 98 DINMORE AVENUE, BLACKPOOL, 
LANCS., FY3 7QW. Tel: Patrick 07437 810997. No texts. P&P: 
UK First £1.50 then 50p thereafter. Rep of Ireland add £4 per 
item please. Payments to Patrick Dunne. All items carry a 
money back guarantee. 


CD VAMPIRE WEEKEND, Same 4.00 
CD THE CHARLATANS, Forever: The Singles 4.00 
CD ROD STEWART, Merry Christmas Baby 4.00 
CD M PEOPLE, People Elegant Slumming 4.00 
CD WHITESNAKE, Ready And Willing 4.00 
CD MARILLION, The Essential Marillion Collection 4.00 
CD FOCUS, The Hits 4.00 
CD THE LAST SHADOW PUPPETS, Age Of The Understatement 4.00 
CD JAN AND DEAN, Gold 4.00 
2CD JASON & THE SCORCHERS, Midnight Roads And Stages Seen 5.00 
CD MILLION DEAD, A Song To Ruin 4.00 
2 DVD METALLICA, Entire S.M. Concert 5.00 
2CD CHICAGO & FRIENDS, Humble Pie, The Nice etc. 4.00 
CD DARYL HALL & JOHN OATES, Looking Back: The Hits 4.00 
CD ELVIS COSTELLO & THE ATTRACTIONS, Very Best Of 4.00 
3CD EDITH PIAF, Absolutely Essential Collection 5.00 
CD ELECTRIC SIX, Danger High Voltage 4.00 
2CD BRUCE SPRINGSTEEN, The Essential Collection 4.00 
CD ELTON JOHN, Songs From The West Coast 4.00 
CD JANIS IAN, Stars 4.00 
2CD ASH, Intergalactic Sonic 7s 4.00 
CD SPACE, Spiders 4.00 
CD BEAST BOX, Luxuria (Howard Devoto - Singer) 4.00 
CD DISTURBED, Sickness 5.00 
DVD DUSTY SPRINGFIELD, Live: Royal Albert Hall 1979 5.00 
DVD BLONDIE, Blondie’s Farewell Tour 4.00 
CD PAUL CARRACK, Good Feeling 4.00 
CD GARY MOORE, Still Got The Blues 4.00 
ORDER FOUR OR MORE ITEMS. P&P FREE UK ONLY. 

CD THE CARS, Best Of 4.00 
CD_ ENYA, The Celts 4.00 
CD BILLY IDOL, The Best Of 4.00 
CD VAN HALEN, 1984 4.00 
CD SUPERQUEENS, Royal Shit 4.00 
2CD JOHN LENNON, At Home: Guitar Demos & Piano Demos 5.00 
CD BOB MARLEY, Soul Almighty 4.00 
CD BOB MARLEY, Keep On Moving 4.00 
CD BOB MARLEY, Stir It Up 4.00 
2CD DEF LEPPARD, Adrenalize + Tonight 4.00 
CD PSYCH OUT, Feat. The Smoke, John’s Children etc. (15 tracks) 4.00 
CD _ RICKY NELSON, Greatest Hits 4.00 
CD RIGHTEOUS BROTHERS, Rock ‘n’ Roll Legends 4.00 
CD MARTY WILDE, Best Of 4.00 
CD DAVID BOWIE, Space Oddity 4.00 
CD THIN LIZZY, Live And Dangerous 4.00 
CD ERIC CLAPTON, Unplugged 4,00 
CD IRON MAIDEN, Same 4.00 
2CD WE WILL ROCK YOU, 3 Decades Of Rock 4.00 
CD PARAMORE, The Final Riot (+ DVD) 4.00 
CD PARAMORE, Riot 4.00 
CD SANTANA, In 1968 4.00 
CD EMILE FORO & THE CHECKMATES, All The Hits 4.00 
CD CONNIE FRANCIS, The Singles Collection 4.00 

DOOM METAL. Plenty in stock. Wants S.A.E. please. 

CD WURDULAK, Ceremony In Flames 5.00 
CD SEPULTURA, Nation 5.00 
CD AMORPHIS, Chapters (+ DVD) 5.00 
CD ELECTRIC WIZARD, Same 5.00 
CD TESTAMENT, The Ritual 5.00 
CD THE OBSESSED, Same 5.00 
CD PENTAGRAM, Turn To Stone 5.00 
CD ZIMMERS HOLE, Bound By Fire 5.00 
CD BODY COUNT, Violent Demise The Last Days 5.00 
CD VADER, The Art Of War 5.00 
CD VADER, Litany 5.00 


SET SALE 


Write to: ZOE DUNNE, 98 DINMORE AVENUE, BLACKPOOL, 
LANCS., FY3 7QW. 

Tel: Patrick 07437 810997. No texts. P&P: UK First £1.50 then 
50p thereafter. Rep of Ireland add £4 per item please. Payments 
to Patrick Dunne. All items carry a money back guarantee. 


CD NAZ NOMAD, Give Daddy The Knife Cindy 4.00 
5CD THE BEST ROCK ALBUM (100 tracks — Add £3 P&P) 4.00 
CD MUDDY WATERS, (Double Play CD — 26 tracks) 4.00 
CD JOE TEX, Just You And Me 4.00 
CD QUEEN, Live Magic 4.00 
CD NICK CAVE & THE BAD SEEDS, Roots And Collaborations 4.00 
ORDER FOUR OR MORE ITEMS. P&P FREE UK ONLY. 

CD DISTURBED, Asylum 4.00 
CD _ DISTURBED, Immortalized 4.00 
CD ASH, Meltdown 4.00 
3CD NAT KING COLE, Unforgettable (BOX — Add £3 P&P) 4.00 
CD JOE COCKER, The Essential 4.00 
CD JOE COCKER, Hard Knocks 4.00 
2CD PHANTOM OF THE OPERA (+ Booklet) 4.00 
CD RANDY CRAWFORD, Naked And True 4.00 
CD QUEER NOISES, 1961-1978 (21 Bands) 4.00 
CD QUEEN, Forever 4.00 
CD LONGPIGS, Mobile Home 4.00 
CD JULIAN LLOYD WEBBER, Unexpected Songs 4.00 
CD 1956, Cleftones, Diamonds, Gene Vincent etc. 4.00 
CD_ SPACE, Spiders 4.00 
CD CHRIS DE BURGH, Flying Colours 4.00 
CD THE B52s, Cosmic Thing 4.00 
CD SWINGING BLUE JEANS, BEAU BRUMMELS etc. 4.00 
CD JAMES TAYLOR QUARTET, Extended Play 4.00 
CD HEART, Same 4.00 
CD DJ PROMO ONLY, Cure, The La’s, Pistols etc. (20 bands) 5.00 


142 Record Collector 


CD W.A.S.P. (The Crimson Idol) 


3CD CHANTAYS, THE FIREBALLS, ROCKIN’ REBELS etc. (60 tracks) 


CD DON McLEAN, The Collection 

CD ROD STEWART, Another Country 

CD JOHN COLTRANE, Trane’s Blues 

CD LORD SITAR, Same 

CD CAPTAIN AND TENNILLE, Scrapbook 

2CD ANDRES SEGOVIA, Deluxe Edition (Add £3 P&P) 
CD GUY MITCHELL, 20 Greatest Hits 

CD TOMITA, Snowflakes Are Dancing 

CD GENE VINCENT, Same (16 tracks) 

CD SARAH BRIGHTMAN, Eden 

CD CLASSIC RAINBOW (16 tracks) 

2CD AEROSMITH, Anthology (34 tracks) 

2CD IRISH PUB SCENES (BOX — Add £3 P&P) 

CD NOEL COWARD, Mad Dogs And Englishmen 

2CD SIMPLE MINDS, Best Of (32 tracks) 

CD 22 PUNK BANDS, Agnostic Front, King Prawn etc. 
CD MOODY BLUES, On The Threshold Of A Dream 
CD THE SWEET, Greatest Hits 

CD ASH, Oh Yeah 

CD URIAH HEEP, EDGAR WINTER, JUDAS PRIEST etc. 
2CD DEF LEPPARD, Best Of 

DOOM METAL. Plenty in stock. Wants S.A.E. please. 
CD OSIRIS CLUB, The Wine Dark Sea 

CD SAHG, Memento Mori 

CD ALTAAR, Same 

CD LAKEI, Konspirasjoner 

CD ENTRAILS, Raging Death 

CD THRONUM VRONDOR, Ichor The Rebellon 

CD WINDS OF GENOCIDE, Usurping The Throne Of Disease 
2CD SPIRIT CARAVAN, The Last Embrace 

2CD PENTAGRAM, Relentless & Day Of Reckoning 

CD SIX FEET UNDER, Warpath 

CD SLEEP, Sleep’s Holy Mortajr 

CD VOIVOD, Same 


5.00 
5.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 


5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 


PUNK / OI! / NEW WAVE 


Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. 


www.elistarec.com Tel: (07802) 956315. 
Shipping at customer’s risk, insurance extra:- 
7” First 4 —_—_LP First 6 INLAND 

£2.40 £4.00 


To pay by card please use the shopping cart on the website, shipping 


may be slightly different. 


2LP CRASS, Stations Of The Crass (Thick paper foc, PNMT3)VG/EX 
2CD CUDDLY TOYS, Trials And Crosses (+ bonus 27 trk Retro.)NEW 


LP DEMOB, Still No Room (2022 studio album + insert, 
Mad Butcher) 

LP CIVILISED SOCIETY?, The Third Dimension 
(2021 album, Red v.) 


7" THE CLERKS, Cold About Love (2022 2-trk on Detour Rec.)NEW 


7” THE CLERKS, Dancing with My Girl 


NEW 


NEW 


(2022 2-trk on Detour Rec.) NEW 
LP CRO MAGS, In The Beginning (2020 album, GF + L/S) NEW 
LP CROCODILE GOD, XIII (2019 album, Orange v. + L/S) NEW 
LP DESCENDENTS, Fartathon (2018 Unoff. 

Live TV Broadcast 24.3.87) NEW 
LP DESTRUCTORS, Armageddon In Action 

(RCLP 2 - no Lyric Sheet) VG/EX 
LP DESTRUCTORS, Demos 1982 / 1983 

(Spain Vomitopunk label 2017) NEW 
LP DETONATORS, Just Another Reason 

(1986 album + L/S) VG/EX 
12” A COUNTRY FIT FOR HEROES, 

US RI of 1st No Future Comp. + Poster) NEW 
7” CROWBAR, Hippie Punks (2015 Spanish RI, 

Yellow print on front) NEW 
MLP CITY KIDS, The Name Of The Game 

(live 6-trk, 1983 no’d sleeve) VG/EX 
CD COCK SPARRER, Runnin’ Riot Across Europe ‘94 

(unoff. live Comp.) EX/VG 


LP COMBAT 84 / LAST RESORT, Death Or Glory (LINK LP 017)VG/EX 


12” CORTEGE, Pleurer Les Anges (French 6-track + insert) M/M 
MLP COSA NOSTRA, Under Ytan + L/S (Rosa Hohnung label, 
1993 9-trk) VG/M 
7” COURT MARTIAL, No Solution (RIOT 11, 1982 3-trk) VG/EX 
LP CRAVATS, Dustbin Of Sound (2017 album + L/S +CD) NEW 
LP CUSTODY, II (2020 album, Orange v. + Pic/Lyric insert 
+ d/load) NEW 


22.00 
8.00 


16.00 


19.00 
10.00 


10.00 


24.00 


12.00 


20.00 


18.00 


19.00 


38.00 


19.00 


18.00 


18.00 


9.00 


25.00 


10.00 


12.00 


20.00 


10.00 


15.00 


60s / 70s GOLD 


Write to: DANNY GLOVER, 10 POMONA CLOSE, CONGLETON, 


Cw12 4Fw. 
Tel: 01260 280146. Mob: 07576 745245. 
Email: dannymarieglover@yahoo.co.uk 
P&P: 45s/EP £2.50 LPs £5.00. Covers graded ist. 
45 BIG BOPPER, Chantilly Lace (‘58 Mercury AMT 1002) 
45 ADAM FAITH, As You Like It (‘62 Parl 4896) 
45 MARVIN GAYE, Can | Get A Witness 
(63 Orig. US Tamla Motown 54087) 
45 LORRAINE GRAY, Are You Getting Tired Of Your Little Toy 
(‘64 Rare Fac. sample, Fontana TF435) 
45 JIMMY JONES, Good Timin’ (‘60 MGM 1078) 
45 MARMALADE, Mystery Has Gone 
(77 Rare Demo Target 136) 
45 MARVELETTES, Beechwood 4 -5789 
(Rare ‘62 Orig. US Tamla Motown 54065) 
45 MARVELETTES, Danger Heartbreak Ahead 
(‘65 Rare Orig. US Tamla Motown 54120) 
45 MIRACLES, You Really Got A Hold On Me 
(‘62 Orig. US Tamla Motown 54073) 


45 RIGHTEOUS BROS., Island In The Sun (‘66 Demo Verve 547)EX 


45 STONES, Come On (‘63 Unboxed Decca 11675) 


EX 


EX 


VG 


VG 


45 STONES, Get Off Of My Cloud (‘65 Unboxed Decca 12263)EX 


45 DEL SHANNON, Two Silhouettes (‘63 London 9761) 


EX 


EP DEL SHANNON, Runaway (‘62 Rare French Orig. Rec. plays 


The Snake (Maximilion) Not Jody, hard to find, 


London 10095) EX/NM 
EP HOUSTON WELLS, Just For You (‘62 Parl 8878) VG/VG 
LP BEATLES, Beatles For Sale (‘64 1st Press, GF, 

Mono Parl. 1240) VG/VG 
2LP DAVID BOWIE, David Live (‘74 RCA Blk Stereo GF, 

APL 20771) EX/EX/EX 
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EVERLYS, It’s Everly Time (‘60 W/Bros WM 4012) EX/EX 
FORTUNES, Fortunes (‘65 Rare Stereo Decca SKL 4736)NM/NM 
FORTUNES, 2nd Album (‘72 Factory Sample 

Capital ST 21891) EX/NM 
MERSEYBEATS, The Mersybeats (‘64 Fontana TL5210) VG/VG 
MIRACLES, Live On Stage (‘63 not released in UK, 


US Tamla Motown 241) EX/EX 
JERRY LEE LEWIS (‘59 1st Album, 

Rare Plum London HAS 2138) EX/VG 
MOODY BLUES, Magnificent Moodies (‘65 ist Press, 
Unboxed Decca LK 4711) VG/VG 


HOLLIES, The Hollies (‘65 1st Pressing, Parl. PMC 1261)VG/VG 
JOHN 0’ HARA/ PLAYBOYS, Both Sides 


(‘77 Rare Look 6215) EX/EX 
ROCKIN’ BERRIES, Life Is Just A Bowl Of Berries 
(‘65 Piccadilly 38022) VG/EX 


STONES, No. 2 (‘65 w Blindman txt pasted over 1st Press, 


Low Matrix Low stampers, Red Decca 4661) EX/EX 
CAT STEVENS, Greatest Hits (‘72 Poster, 

Island ILPS 9310) EX/EX 
TROGGS, From Nowhere (‘66 Fontana TL 5355) EX/VG 


VARIOUS, Just For You (‘64 Film Track Decca LK 4620)NM/NM 
VARIOUS, (Cochran Vee Burnette etc.) The Stars Of Liberty 
(62 V. Rare Liberty 1001) EX/NM 
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SAM HOBDEN RECS. (Est. 1984) 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 


EAST SUSSEX, BN27 4JH. Tel / Fax: Herstmonceux (01323) 


832595. No quibble money back guarantee. Covers graded first 
where applicable. All UK originals unless stated. 
P&P extra (at cost) 45s/EPs: £2.00. LPs: £4.00. Three or more 
records P&P free of charge UK and Europe. 
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SCOTT WALKER, Jackie (Philips BF 1628, sol) EX 
SCOTT WALKER, Lights Of Cincinnati (Philips BF 1793) EX 
SCOTT WALKER (ENGEL), Scott Engel 

(Liberty LEP 2261, sol) EX/VG 
SCOTT WALKER, Scott (Philips BL 7816) EX/VG 
SCOTT WALKER, The Best Of, Vol. 1. (Philips SBL 7910)EX/EX 
SCOTT WALKER, The Romantic (Philips 6850013) EX/M 
SCOTT WALKER, Looking Back (Ember EMB 3393) EX/EX 
IAN WALLACE, | Can’t Do My Bally Bottom Button Up 
(Parlophone R4726) EX 
IAN WALLACE, Wallace's Private Zoo 


(Parlophone GEP 8581) EX/EX 
IAN WALLACE, Collection Of Human Portraits 
(Parlophone GEP 8642) EX/M 


IAN WALLACE, Wallace’s New Zoo (Parlophone GEP 8938) EX/EX 


IAN WALLACE, Wallace In Wonderland (Decca DFE 8517) EX/M 
IAN WALLACE, An Evening’s Entertainment 

(Parlophone PCS 7140) EX/M 
IAN WALLACE, My Kind Of Music (MFP 50563) EX/M. 


JERRY WALLACE, Primrose Lane (London Tri HLH 8943) EX 


JERRY WALLACE, You're Singing Our Love Song 

To Somebody Else (HLL 9110) VG 
JERRY WALLACE, Swingin’ Down The Lane 

(London HLL 9177) VG 
JERRY WALLACE, Shutters & Boards 

(London HLH9630)(EX/Promo/7.00) EX 
JERRY WALLACE, There She Goes (US Challenge 59098) EX 


JERRY WALLACE, If You Leave Me Tonight I'll Cry 


(US Decca 32989) EX 
WALLENSTEIN, Charline (Gem GEMS 8, PS, Promo) EX/M 
FATS WALLER, Dinah (RCA 1189) EX 
FATS WALLER, Plays & Sings (US RCA WPT 8, 4 45's, 

Boxed, 1951) EX/M 
LP FATS WALLER, Piano Solos (London AL 3507) EX/EX 
LP FATS WALLER, Favourites (HMV DLP 1008) EX/EX 
LP FATS WALLER, Rhythm & Romance (HMV DLP 1056)EX/EX 
FATS WALLER, Handful Of Keys (RCA RD 27185) EX/EX 
FATS WALLER, Fats On The Air, Vol. 1 (RCA RD 7552) EX/EX 
FATS WALLER, Fats On The Air, Vol. 2 (RCA RD 7553) EX/EX 
FATS WALLER, Fats At The Organ (RCA RD 7599) EX/M. 
FATS WALLER, Valentine Stomp (RCA RD 7801) EX/EX 
FATS WALLER, Fractious Fingering (RCA RD 7855) EX/EX 
FATS WALLER, 20 Greatest Hits (Pentagon U350040) EX/M 
BOB WALLIS, Bluebird (Top Rank JAR 331) EX 
BOB WALLIS, Jingle Bells (Pye 7NJ.2039) EX 


BOB WALLIS, I’m Shy Mary Ellen I’m Shy (Pye 7NJ.2043) EX 
BOB WALLIS, Come Along Please (Pye 7NJ.2048, wol) EX 
BOB WALLIS, Wotcher Gonna ‘Av’ (Pye 7NJ.2066, mol) EX 


BOB WALLIS, Ole Man River (Pye NJE 1079) EX/EX 
BOB WALLIS, Everybody Loves Saturday Night 

(Top Rank BUY/023) EX/EX 
BOB WALLIS, Doctor Jazz (Storyville SLP 256) EX/M 
JULIE WALLIS, Wild Thing (Speed 3) EX 
SHANI WALLIS, Sixteen Reasons (Philips PB 1019) EX 
JOE WALSH, Life’s Been Good (Asylum K 13129) EX 
JOHNNY WALSH, Girl Machine (Warner Bros. WB 40) VG 


MAUREEN WALSH, Thinking Of You (Urban URB 55, PS) EX/EX 
SHEILA WALSH & CLIFF RICHARD, Drifting 


(DJM SHEIL 1, PS) EX/EX 
SHEILA WALSH, Don't Hide Your Heart 

(Sparrow 165 + in. sleeve) EX/M 
TONY WALSH, Two Loves (Blue Ace BA 27) EX 
TREVOR WALTERS, Love Me Tonight (Magnet MAG 198) EX 
TREVOR WALTERS, Stuck On You (I&S ISO02) M 
KENT WALTON HONEY HIT PARADE (VA), 

(Golden Guinea GGL 0129) EX/EX 
SIR WILLIAM WALTON, Coronation March 1937 

(Columbia SEL 1504) EX/M 


WALTONS FACADE, (C. Laine, A. Ross) (Fontana TL 5449)EX/EX 
WANDERERS (Film) (VA), (Gem GEMLP 103) EX/M 
WANDERING SOULS, Dogs In The Night 

(Lost Moment LM 017) EX 


WALTER WANDERLEY, Popcorn (Verve SVLP 9225) EX/M 
WALTER WANDERLEY, Perpetual Motion Love 

(US GNP 2142) EX/EX 
WANG CHUNG, Dance Hall Days (Geffen A 3837, PS) EX/EX 
WANG CHUNG, Points Of The Curve 

(Geffen GEF 25589 + insert) EX/EX 


WANG CHUNG, Mosaic (Geffen 924 115-1 + inner sleeve)EX/M 
HANK WANGFORD, Cowboys Stay On Longer (WEA K18712)EX 
WAR, Low Rider (Island WIP 6267) EX 
WAR, Galaxy (MCA 339) EX 
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WAR, Good, Good Feelin’ (MCA 418, Promo) M 
WAR, Love Is All Around (US ABC AB-988) EX/M 
ANITA WARD, Ring My Bell (TK S TKR 7543) M 
ANITA WARD, Make Believe Lovers (TK S TKR 7551) EX 
ANITA WARD, Songs Of Love (TK TKR 83371) EX/EX 
BILLY WARD & DOMINOES, Deep Purple 

(London Tri HLU 8502) EX 
BILLY WARD & DOMINOES, Jennie Lee 

(London Tri HLU 8634) VG 
BILLY WARD & DOMINOES, Please Don’t Say No 

(US Liberty 55181) EX 
CLIFFORD T. WARD, Home Thoughts From Abroad 

(Charisma CB 205) EX 
CLIFFORD T. WARD, Wherewithal (Charisma CB 212) EX 
CLIFFORD T. WARD, Scullery (Charisma CB 221) EX 
CLIFFORD T. WARD, Jig-Saw Girl (Charisma CB 248) M 
CLIFFORD T. WARD, No More Rock ‘n’ Roll 

(Philips 6006 490) EX 
CLIFFORD T. WARD, Up In The World (Mercury 6007 132) EX 


CLIFFORD T. WARD, The Best Is Yet To Come 
(WEA K18426) EX 
CLIFFORD T. WARD, Home Thoughts 


(Charisma CAS 1066, GF) EX/M 
CLIFFORD T. WARD, Mantle Pieces 

(Charisma CAS 1077) EX/M 
CLIFFORD T. WARD, No More Rock ‘n’ Roll 

(Philips 9109500 + in. sl) EX/M 
JACK WARD, Sankey’s Favourites (Pilgrim KLP 3) EX/EX 
JACK WARD, More Sankey's Favourites (Pilgrim KLP 5) EX/EX 
JOSEPH WARD, Be My Love (Columbia DB 8715) EX 
MICHAEL WARD, Let There Be Peace On Earth 

(Philips 6006 340) EX 
MICHAEL WARD, Introducing (Philips 6308 189) EX/EX 
SHEELAGH WARDE, Let Mr Maguire Sit Down 

(Top Rank JAR 131) VG 
SHEELAGH WARDE, Sheelagh Warde (Top Rank 30/018)EX/VG 
WARHORSE, St. Louis (Vertigo Swirl 6059 027, sol) VG 
FRED WARING, In Hi-Fi, Part 3 (Capitol EAP 3-845) EX/M 
FRED WARING, Broadway Cavalcade 

(World Records T 320) EX/EX 
FRED WARING, Now Is The Carolling Season 

(World Records T 382) EX/EX 


FRED WARING, Nashville Gold (Nashville Gold NAB 2002)EX/EX 
OZZIE WARLOCK & WIZARDS, Juke Box Fury (HMV POP 635)EX 
WARLORD, The Ultimate Warlord (Birds Nest BN 106) EX 
JOHNNY WARMAN, Screaming Jets (Rocket XPRES 56, PS)EX/M 


TONI WARNE, Ben (Mint CHEW 110, PS) EX/M 
WARNER BROS EUROPEAN SAMPLE (VA), L. Feat etc. 

(W. Bros K 1000) EX/EX 
JACK WARNER, Yer Can’t Help Laughin’ (MFP 1278) EX/M. 
KAI WARNER, Romantic Songs (Polydor 2489 019) EX/M 
KAI WARNER, Summer Dancing (Polydor 2371 420) EX/M 
KAI WARNER, Dance To The Beatles 

(Germany Philips 6305 308) EX/M 


VIRGIL WARNER, Crying Shade (US LHI 17001) EX 
JENNIFER WARNES, Right Time Of The Night 


(Arista 519, PS) EX/EX 
JOHN WARREN, Jealousy (Pye 7N.15228) EX 
JOHN WARREN, Dream Talk (Pye 7N.15264) M 
JOHN WARREN, Z-Cars Cha Cha (Pye 7N.15464) EX 
JOHN WARREN, The Twisting Madison (Pye 7N.15484) EX 
JOHN WARREN, Scarlett O’Hara (Pye 7N.15561) EX 
WARRIOR, Ipi ‘n’ Tombia (RT RTL 4028, GF) EX/M. 
WARRIORS, Rambling Rose (Egmont VK 616) EX/EX 


DIONNE WARWICK, You'll Never Get To Heaven 

(Pye Int. 7N.25256) EX 
DIONNE WARWICK, Reach Out For Me (Pye Int. 7N.25265)EX 
DIONNE WARWICK, Do You Know The Way To San Jose 


(Pye Int. 7N. 25457) EX 
DIONNE WARWICK, This Girl's In Love With You 

(Pye Int. 7N. 25484) EX 
DIONNE WARWICK, Heartbreaker (Arista 496, PS) EX/M 
DIONNE WARWICK, All The Love In The World 

(Arista 507, PS) EX/M 
DIONNE WARWICK, That’s What Friends Are For 

(Arista 638, PS) EX/EX 
DIONNE WARWICK, Presenting (Pye Int. NPL 28037) EX/EX 


DIONNE WARWICK, Make Way For (Pye Int. NPL 28046) EX/M 


DIONNE WARWICK, The Best Of (Pye Int. NPL 28064) EX/M 
DIONNE WARWICK, Valley Of The Dolls (NPL 28114) 
(St./EX/EX/12.00) EX/EX 


DIONNE WARWICK, Golden Hits, Vol. 1 (Wand WNS 1) EX/M 
DIONNE WARWICK, Golden Hits, 2 (Wand WNS 2) 


(Autographed/EX/EX/I5.00) EX/EX 
DIONNE WARWICK, Greatest Motion Picture Hits 

(Wand WNS 9) EX/EX 
DIONNE WARWICK, Dionne (W. Bros. K 46140) EX/EX 


DIONNE WARWICK, Then Came You (W. Bros. K 56109) EX/M 
DIONNE WARWICK, Track Of The Cat 


(W. Bros. K 561878 + insert) EX/M 
DIONNE WARWICK, Collection (Pickwick PDA 001) EX/EX 
DIONNE WARWICK, Heartbreaker (Arista 204 974) EX/M 
DIONNE WARWICK, So Amazing (Arista 205 755) EX/EX 
DIONNE WARWICK, Friends (Arista 207 439) EX/EX 
DIONNE WARWICK, The Love Songs (Arista 210 441) EX/EX 
DIONNE WARWICK, Dionne Warwick 

(Gateway GPL 1000) EX/EX 
DIONNE WARWICK, I'll Never Fall In Love Again 

(Australia Scepter) EX/M 
WASHBOARD RHYTHM (VA), (Ace Of Hearts AH 55) EX/EX 


WASHBOARD SYNCOPATORS, East Coast Trot (WS 003)EX/EX 
BERNADETTE WASHINGTON, Crossing The Beat 


(Island IS 876 730-7, PS) EX/EX 
DINAH WASHINGTON, What A Diff'rence A Day Made 
(Mercury AMT 1051) M 
D.WASHINGTON / B.BENTON, A Rockin’ Good Way 

(Mercury AMT 1099) EX 
DINAH WASHINGTON, Looking Back (Mercury AMT 1125) EX 


DINAH WASHINGTON, Tears And Laughter 


(Mercury AMT 1170) EX 
DINAH WASHINGTON, You're Nobody ‘Til Somebody Loves You 
(Col. DB 4866) EX 


DINAH WASHINGTON, Mad About The Boy 


(US Mercury 866 528-7, PS) EX/M 
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DINAH WASHINGTON, Original Soul Sister 


(Fontana SFL 13073) EX/EX 
D.WASHINGTON / B.BENTON, Two Of Us 
(Mercury 6463 181) EX/EX 
DINAH WASHINGTON, Dinah ‘63 (Roulette ROU 1014) EX/EX 
DINAH WASHINGTON, Dinah Washington 
(US Emus ES-12021) EX/M 


GENO WASHINGTON, Tell It Like It Is (Piccadilly 7N.35403) VG 
GENO WASHINGTON, My Little Chickadee 

(Pye 7N.17745, Promo, wol) EX 
GENO WASHINGTON, Oh, Pretty Woman 


(DJM DJS 669, PS, Promo) EX/M 
GENO WASHINGTON, Soothe Me Baby 
(DJM DJS 10764, PS, Promo) EX/M 


GENO WASHINGTON, Boogie Queen (DJM DJS 10803) EX 
GENO WASHINGTON, Proud Mary (DJM DJS 10825) EX 


GENO WASHINGTON, Hi (Piccadilly NEP 34054) EX/EX 
GENO WASHINGTON, Live (Piccadilly NPL 38026) EX/EX 
GENO WASHINGTON, Hipsters (Piccadilly NPL 38032) 

(St./EX/EX/15.00) EX/M 
GENO WASHINGTON, Geno's Back (DJM DJLPS 457) — EX/M 
GENO WASHINGTON, Geno Live (DJM DJS 20486) EX/M 


GROVER WASHINGTON JR., Soul Box (Kudu SOULD 001)EX/EX 
GROVER WASHINGTON JR., Soul Box, Vol. 2 


(Kudu KU-13 + insert) EX/M 
GROVER WASHINGTON JR., A Secret Place (Kudu 32) EX/M 
GROVER WASHINGTON JR., Winelight 

(Germany Elektra 52 262 + in. sl) EX/M 
GROVER WASHINGTON JR., The Best Of 

(Germany Elektra 32334) EX/M 


KEITH WASHINGTON, Kissing You (Q West W 0041, PS) EX/M 
WAS NOT WAS, Spy In The House Of Love 

(Fontana WAS 2, PS) EX/M 
WAS NOT WAS, Walk The Dinosaur (Fontana WAS 3, PS)EX/M 
WAS NOT WAS, Papa Was A Rolling Stone 

(Fontana WAS 7, PS) EX/EX 
WAS NOT WAS, Was (Not Was) (Island ILPS 7015 + in. sl)EX/M 
WASTED YOUTH, Wild And Wandering 


(Bridgehouse BHLP 006 + in. sl) EX/EX 
KAZUMI WATANABE, Spice Of Life 

(Sonet Gramavision SNTF 995) EX/M 
SADAO WATANABE, How's Everything (CBS 22091) EX/EX 
SADAO WATANABE, Rendezvous 

(Germany WEA 250 804-1 +in. sl) EX/EX 
SADAO WATANABE, Maisha 

(Germany WEA 252 194-1 + in. sl) EX/M 
WATCH TOWER, P-5 (US Watch Tower P-5) EX/EX 
WATCH TOWER, P-6 (US Watch Tower P-6) EX/M 
WATCH TOWER, P-7 (US Watch Tower P-7) EX/M 


WATER BABIES (B. Cribbins etc.) (Ariola ARLB 5030, GF)EX/M 


WATERBOYS, Medicine Jack (Ensign ENY 520, PS) EX/M 
WATERBOYS, The Whole Of The Moon 

(Ensign ENY 642, PS) EX/M 
WATERFALL, Three Birds (Avada AVA 104 + insert) EX/M 


LP WATER GIPSIES, (Dora Bryan etc.) (HMV DLP 1097) EX/EX 


WATERLOO, Film (Paramount SPFL 266) EX/M 
DENNIS WATERMAN, Love's Left Me Bleeding 

(EMI 2989, PS, Promo) EX/M 
DENNIS WATERMAN, | Could Be So Good For You 

(EMI 5009, PS) EX/M 
DENNIS WATERMAN, Shake The City (EMI 5322, PS) EX/M 
D.WATERMAN / G.COLE, What Are We Gonna Get ‘Er 

(EMI MIN 1011, PS) EX/M 
DENNIS WATERMAN, Down Wind Of Angels 

(DJM DJF 20483) EX/EX 


WATER MARGIN, Water Margin, Godiego (BBC RESL50) EX 


CRYSTAL WATERS, Gypsy Woman (A&M AM 772, PS) EX/EX 
CRYSTAL WATERS, Makin’ Happy (A&M AM 790, PS) EX/EX 
ETHEL WATERS, On Stage & Screen 1925-1940 

(US Col. CL 2792) EX/M 
ETHEL WATERS, On The Air (US Totem 1041) EX/M 
ETHEL WATERS, Ethel Waters (US Glendale GL-9011) EX/M 


JUNIOR WATERS, Rockin’ That History 
(US MGM K 13004, Promo) EX 


MUDDY WATERS, Muddy Waters (Pye Int. NEP 44010) EX/EX 
MUDDY WATERS, King Bee (Blue Sky S SKY 84918) EX/M 
ROGER WATERS & CYNDI! LAUPER, Another Brick 

(Mercury MER 332, PS) EX/EX 
GERAINT WATKINS & DOMINATORS, Nobody 

(Vertigo 6059 224) VG 
GERALD WATKISS, Hold On (Pye 7N.46049, Promo) EX 
JULIUS WATKINS, French Horns For My Lady, 1 

(Philips 452 002 BE) EX/EX 


LOVELACE WATKINS, Now You’re Gone (York SYK 504) EX 
LOVELACE WATKINS, Live Talk Of The Town 


(York LYK 901/2) EX/EX 
JODY WATLEY, Don't You Want Me (MCA 1198, PS) EX/M 
JODY WATLEY, Real Love (MCA 1324, PS) EX/EX 


DOC & MERLE WATSON, Bonaparte’s Retreat 
(US Poppy 169, Promo) EX 


DOC WATSON, The Essential (Vanguard VSD 45) EX/EX 
DOCTOR WATSON MEETS SHERLOCK HOLMES 
(Orson, RR etc.) (Decca LK 4164) EX/M 


GENE WATSON, Starting New Memories (US Epic E 40306)EX/M 


GENE WATSON, The Best Of (US Capitol ST-11782) 
JOHN L. WATSON & WHITE MOUSE, You're The Song 
(Spark SRL 1137) EX 
JOHNNY GUITAR WATSON, | Need It (DJM DJS 10694) EX 
JOHNNY GUITAR WATSON, It’s A Damn Shame 


EX/M 


(DJM DJS 10838) EX 
JOHNNY GUITAR WATSON, Miss Frisco 
(Queen Of The Disco) (DJM DJS 10881) EX 


JOHNNY GUITAR WATSON, Ain't That A Bitch 

(DJM DJF 20485) EX/EX 
JOHNNY GUITAR WATSON, Funk Beyond The Call Of Duty 
(DJM DJF 20525) EX/M 
NIGEL WATSON & PETER GREEN, Uganda Woman 

(Hot Wax WAX 3) VG 


LU WATTERS, Dixieland Jubilee (Vogue Tri EPV 1053) EX/EX 
LU WATTERS, Yerba Buena Jazz Band, 1 
(Good Time Jazz EPG 1169) EX/EX 


LP LU WATTERS, Lu Watters: 1947 (London HB-U 1061)EX/M 
LU WATTERS, Yerba Buena Jazz Band, Vol. 2 


(Good Time Jazz LAG 12030) EX/EX 
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JOHN WATTS, | Smelt Roses (In The Underground) 

(EMI 5361, PS) EX/EX 
NOBLE ‘THIN MAN’ WATTS, Rickey Tick (US Baton 251) EX 
WAVELENGTH, Hurry Home (Ariola ARO 281, PS) EX/M 
WAVEMAKER, New Atlantis (Polydor 2383 434) EX/EX 
WAVES & CRAIG PRUESS, Happy Together (Ariola AHA 550)M 


WAX, Bridge To Your Heart (RCA PB 41405, PS) EX/EX 
MAX, Anchors Aweigh (RCA PB 43145, PS) EX/M. 
CHRIS WAXMAN, Organized (Decca PFS 4172) EX/EX 


WAYFARERS, Whistle Down The Wind (Decca F 11370) M 


WAYNE & RAY, Peggy (US Adonis 110) EX 
BOBBY WAYNE, Nearer My God To Thee 

(Harp HSP 1014 + Pub. Sht) EX 
CARL WAYNE, You're A Star (Pye 7N.45290, wol) EX 
CARL WAYNE, Hi Summer (Weekend DJS 10797) M 
CURTIS WAYNE, Crazy Little Cupid 

(US Musicor MU 1164, Promo) EX 
DOTTIE WAYNE, Silent Night (HMV POP 1093) VG 
JEFF WAYNE, Forever Autumn (CBS 6368) EX 
JEFF WAYNE, The Eve Of The War (CBS 6496) EX 
JEFF WAYNE, War Of The Worlds (CBS 96000 + Booklet)EX/M 


KURT WAYNE, The Way Mother Carter Played 


(US Fifth Street 1123) EX 
MITCH WAYNE, Ten Wooden Soldiers 

(US Philips 40575, Promo, wol) EX 
NANCY WAYNE, Gone (US 20th Century TC-2124) EX 
REDD WAYNE, Hey! Little Girl (Embassy WB 502) EX 
REDD WAYNE, A Picture Of You (Embassy WB 511) EX 
REDD WAYNE, Speedy Gonzales (Embassy WB 515) EX 
REDD WAYNE & BEATMEN, On The Beach 

(Embassy WB 644) M 
REDD WAYNE, | Could Easily Fall (lin Love With You) 

(Embassy WB 669) EX 


TERRY WAYNE, Oh! Lonesome Me (Columbia DB 4112) EX 
THOMAS WAYNE, Tragedy (London Tri HLU 8646) (US/ 
Fernwood/M/6.00) EX 


THE WAY WE WERE, Film (CBS 5 71032) EX/EX 
WE ARE NOT AMUSED (VA), Monty, B.Hill etc. 

(Ronco RTD 2067) EX/M. 
WEATHER GIRLS, It’s Raining Men (CBS 2924, PS) EX/EX 


JIM WEATHERLY, I'll Still Be Loving You 
(Buddah BDS 424, Promo) M 


JIM WEATHERLY, The Songs Of (Buddah BDLP 4011) EX/EX 
JIM WEATHERLY, Magnolias & Misfits 
(Buddah BDLP 4035, soc) EX/M 


WEATHER PROPHETS, She Comes From The Rain 

(Elevator ACID 1) EX 
WEATHER PROPHETS, Temperance Hotel (Creation CRELP 50) 
10.00 


WEATHER REPORT, Mysterious Traveller (CBS 80027) EX/EX 
WEATHER REPORT, Heavy Weather (CBS 81775) EX/M 
FELICIA WEATHERS, Portrait In Musik 

(Germany Decca 3249) EX/EX 
DENNIS WEAVER, Dennis Weaver (DJM DJF 20504) EX/M 


WEAVERS, Kisses Sweeter Than Wine (US Decca 9-27670)EX 
WEAVERS, Wimoweh (US Decca 9-27928) EX 


WEAVERS, The Best Of (Brunswick LAT 8357, soc) EX/EX 
WEAVERS, Songbag (Fontana FJL 411) EX/M 
WEAVERS, Greatest Hits (Vanguard VSD 15/16) EX/M 


WEB, Baby Won't You Leave Me Alone (Deram DM 217) EX 
WEB SPINNERS, Amazing Spider-Man 

(US Buddah BDS 5119, GF) EX/EX 
GEORGE WEBB, Dixielanders (Melodisc Tri EPM 7-70) EX/EX 
JANET WEBB & NAAFI SINGERS, Songs Of A World At War 


(MFP 50063) EX/EX 
JAY LEE WEBB, She's Looking Better By The Minute 

(US Decca 75121) EX/M 
JIMMY WEBB, The Highwayman (Atlantic K 10931) M 


JIMMY WEBB, El Mirage (Atlantic K 50370 + inner sleeve)EX/EX 


MARTI WEBB, Take That Look Off Your Face 
(Polydor POSP 100) M 


MARTI WEBB, Tell Me On A Sunday (Polydor POSP 111, PS)EX/M 


MARTI WEBB, Ben (Star Blend STAR 6, PS) EX/M 
MARTI WEBB, Always There (BBC RESL 190, PS) EX/M 
MARTI WEBB, Won't Change Places 

(Polydor 2442 186 + in. sleeve) EX/M 
MARTI WEBB, Tell Me On A Sunday 

(Polydor POLD 5031, GF + Book) EX/M 
MARTI WEBB, Encore (Star Blend BLEND 1) EX/M 
MARTI WEBB, Gershwin (BBC REB 640) EX/M 


ROGER WEBB TRIO, ‘A’ Side (Parlophone R 5309, sol) EX 
ROGER WEBB, Theme From Hammer House Of Horror 


(Chips CHI 104, PS) EX/M 
ANDREW LLOYD WEBBER, Variations 

(MCA MCF 2824 + inner sleeve) EX/EX 
JULIAN LLOYD WEBBER, Plays Lloyd Webber 

(Philips 432 291-1) EX/M 


GEORGE WEBLEY, I'm Gonna Love You Just A Little Bit More 
(SIM 5, PS) EX/M 
JAMES WEBLEY, Lucy J (Columbia DB 8984) M 
JAMES WEBLEY, Lucy J (Columbia SCX 6545) EX/M. 
BEN WEBSTER, Big Ben Time! (Fontana FJL 316, wobc) EX/M 
BEN WEBSTER, Meets Don Byas (US BASF MB 20658) EX/M 
MAX WEBSTER, A Million Vacations (Capitol E-ST 11937) EX/EX 
MOE NECHSLER, Barrelhouse Party (Columbia SEG 7783)EX/EX 
MOE WECHSLER, Another Honky Tonk Piano Party 

(Columbia SEG 7967) EX/EX 
WEDDING BELLS (Film) (Astaire, J.Powell) (MGM EP 635)EX/M 
LP WEDDING IN PARIS (Musical: Evelyn Laye etc.) 


(Parl. PMD 1011) EX/M 
WEDDING PRESENT, Nobody’s Twisting Your Arm 
(Reception REC 009, PS) EX/M 
WEDDING PRESENT, Sucker (Merge MRG 092, PS) EX/M 
WEDDING PRESENT, The Queen Of Outer Space 
(BMG 74321116927, PS) EX/M 


WEDDING PRESENT, No Christmas 

(RCA 7432 111693 7, PS, Red V. + in)EX/M 
FRED WEDLOCK, Oldest Swinger In Town 
(Rocket XPRES 46) EX 
FRED WEDLOCK, The Folker (Village Thing VTS 7, soc) EX/EX 
FRED WEDLOCK, Oldest Swinger In Town 

(Rocket TRAIN 13) 

WE DO ‘EM OUR WAY (VA), Pistols, Subs, Dickies etc. 
(MFP 50481) 


EX/EX 


EX/EX 
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45 BERT WEEDON, Guitar Boogie Shuffle (Top Rank JAR 117) EX 6.00 
45 BERT WEEDON, Teenage Guitar (Top Rank JAR 136) VG 6.00 
45 BERT WEEDON, Tango Tango (Top Rank JAR 210) EX 6.00 
45 BERT WEEDON, Nashville Boogie (Top Rank JAR 221, wol) EX 6.00 
45 BERT WEEDON, Twelfth Street Rag (Top Rank JAR 360) EX 6.00 
45 BERT WEEDON, Sorry Robbie (Top Rank JAR 517) EX 6.00 
45 BERT WEEDON, Ginchy (Top Rank JAR 537) EX 6.00 
45 BERT WEEDON, Mr Guitar (Top Rank JAR 559) M 6.00 
45 BERT WEEDON, Ghost Train (Top Rank JAR 582) EX 6.00 
45 BERT WEEDON, China Doll (HMV POP 946) M 6.00 
45 BERT WEEDON, Twist Me Pretty Baby (HMV POP 989) VG 6.00 
45 BERT WEEDON, Some Other Love (HMV POP 1043) EX 6.00 
45 BERT WEEDON, Twelve String Shuffle (HMV POP 1387) VG 6.00 
LP BERT WEEDON, King Size Guitar (Top Rank BUY/O26) EX/EX 15.00 
LP BERT WEEDON, Honky Tonk Guitar (Top Rank 35-101) EX/EX 15.00 


LP BERT WEEDON, The Romantic Guitar (Fontana 6438 O09)EX/EX 10.00 
LP BERT WEEDON, Rockin’ At The Roundhouse 


(Fontana 6438 031) EX/M 10.00 
LP BERT WEEDON, Sweet Sounds Of Bert Weedon’s Guitar 
(Contour 6870520) EX/M 10.00 


LP BERT WEEDON, Remembers Jim Reeves (Contour CN 2008)EX/M 10.00 


LP BERT WEEDON, Plays Nat King Cole (Contour CN 2031)EX/EX 10.00 
LP BERT WEEDON, 22 Golden Guitar Greats 

(Warwick ww 5019) EX/M 10.00 
LP BERT WEEDON, Blue Echoes (Poiydor 2384 095) EX/M 10.00 
LP BERT WEEDON, Guitar Greats (Chevron CHVL 075) EX/M 10.00 


LP BERT WEEDON, 20 Super Guitar Greats (One Up OU 2167)EX/EX 10.00 
Please send your Wants Lists. 78s, 45s, EPs, LPs. 1950-2000. Stock in 
excess of 125,000. Or if you prefer: duanehobden936@hotmail.com 


WWW.MAXVINYLRECORDS.CO.UK 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, 
RUISHTON, TAUNTON, SOMERSET TA3 5JZ. Tel: 01823 444007 
or Email: max@maxvinyl.com 

Covers graded first. * denotes more by artist. P&P extra: 45s / 
EPs £3.50, LPs £5.00. BOX £6.00 (cheques payable to Max 
Hooley). Three or more records P&P free of charge in UK. UK 
shipping address ONLY accepted. NO Overseas orders. You can 
view stock, order and pay online at www.maxvinylrecords.co.uk 
(see my advert in R.R. Price Guide 2022, page 13.) 

A Selection of Seasonal CHRISTMAS Favourites 

45 BAND AID, Do They Know It’s Christmas 


(PS, Mercury FEED 1) EX/EX 4.00 
12 BAND AID, Do They Know It's Christmas 

(PS, Mercury FEED 112) EX/EX 6.00 
45 BANDAID Il, Do They Know It's Christmas. 

(PS, Polydor FEED 2) EX/EX 4.00 
45 KURTIS BLOW, Christmas Rappin’ (Mercury BLOW 7) EX 4.00 
45 BONEY M*, Mary's Boy Child (Atlantic K 11221) EX 4.00 
45 DORA BRYAN, All | Want For Christmas Is A Beatle 

(Fontana TF 427, wol) VG 6.00 
45 MAX BYGRAVES*, Jingle Bell Rock (Decca F.11176) VG 4.00 
LP CHAS & DAVE*, Christmas Jamboree Bag 

(Warwick WW 5116) EX/EX 5.00 
45 LOUIS CLARK*, Hooked On Christmas 

(PS, K-Tel HOC 0006, Promo) EX/EX 5.00 
45 CLOCKWORK, Don’t Leave Me Lonely At Christmas 

(Magnet MAG 213) EX 5.00 
45 BING CROSBY*, White Christmas (MCA 111, 1974 reissue) EX 5.00 
45 BING CROSBY*, White Christmas / God Rest Ye Merry Gentlemen 

(MCA BC 111, 1980 reissue) EX 6.00 
BOX BING CROSBY*, Bing: A Musical Autobiography 

(S5LP Box Set, Brunswick LAT 8051-5) EX/all EX 25.00 
45 DAVID ESSEX*, A Winter's Tale (PS, Mercury MER 127) EX/EX 5.00 
45 ADAM FAITH*, Lonely Pup (Parlophone R 4708, 

writing on label) EX 4.00 
45 ALBERT HAMMOND*, Under The Christmas Tree 

(PS, Epic 655492 7) EX/M 5.00 
45 HOLLY AND THE IVYS, Christmas On 45 

(PS, Decca SANTA 1) EX/EX 4.00 
45 JINGLE BELLES, Christmas Spectre (Passion PASH 14) EX/M 5.00 
45 ELTON JOHN*, Cold As Christmas (PS, Rocket EJS 3) EX/EX 4.00 
LP BERT KAEMPFERT*, A Drop Of Christmas Spirit 

(Polydor 2418 208) EX/M 7.00 
45 FRANK KELLY, Christmas Countdown (Ritz 062) EX 7.00 
45 GREG LAKE*, | Believe In Father Christmas 

(PS, Manticore K 13511) EX/EX 5.00 
45 JOHN LENNON / ONO*, Happy Xmas (War Is Over) 

(Apple R 5970) EX 5.00 
45 JOHN LENNON / ONO*, Happy Xmas (War Is Over) 

(PS, Holland, Apple 1A 006 05183) VG/EX 8.00 
45 JOHN LENNON / ONO*, Happy Xmas (War Is Over) 

(PS, France, Apple 2C 006 05183) EX/EX 9.00 
45 JONA LEWIE*, Stop The Cavalry (PS, Stiff BUY 104) EX/EX 5.00 
LP VERA LYNN*, Christmas With Vera Lynn (MFP 50315) EX/EX 7.00 
45 MUD*, Lonely This Christmas (RAK 187) EX 5.00 
45 NINA & FREDERIK*, White Christmas (Columbia DB 4936) EX 4.00 
EP NINA & FREDERIK*, Christmas At Home 

(Columbia SEG 8111) EX/EX 5.00 
LP NINA & FREDERIK*, A Season's Greeting From 

(Columbia SX 6102) EX/EX 6.00 
45 ALEXANDER O'NEAL*, The Christmas Song 

(PS, Tabu 653182 7) EX/EX 4.00 
45 ORION, Don't Cry For Christmas / Dr X-Mas (Sun CYS 1030)M 5.00 
45 GILBERT O'SULLIVAN*, Christmas Song (MAM 124) M 5.00 
LP ELAINE PAIGE*, Christmas (WEA WX 80) EX/EX 6.00 
45 ELVIS PRESLEY*, It Won't Seem Like Christmas / 

Merry Christmas Baby (RCA PB 9464, reissue) EX/EX 5.00 
LP JIM REEVES*, Twelve Songs Of Christmas 

(RCA Victor RD 7663) EX/EX 7.00 
45 CLIFF RICHARD*, Mistletoe And Wine 

(PS, EMI EMS 78) EX/EX 4.00 
LP JIMMIE RODGERS*, It’s Christmas Once Again 

(Col. 33SX 1206) VG/VG 10.00 
LP ROYAL PHILHARMONIC ORCH., Hooked On Christmas 

(PRT 7P 227) EX 4.00 
45 SLADE*, Merry Xmas Everybody (Polydor 2058 422) EX 4.00 
45 MEL SMITH & KIM WILDE*, Rockin’ Around The Christmas 

Tree (PS, 10 TEN 2) EX/EX 5.00 
45 BRUCE SPRINGSTEEN*, My Home Town / Santa Claus 

Is Comin’ To Town (PS, CBS A 6773) EX/M 5.00 
45 BRUCE SPRINGSTEEN*, War / Merry Christmas Baby 

(PS, CBS 650193 7) EX/EX 5.00 
45 ISLA ST. CLAIR, Christmas Dream (Deauville STL 4) EX 5.00 
LP KIRI TE KANAWA, Christmas With Kiri (Decca PROLP 12)EX/M 7.00 
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EP V/A, Merry Christmas (incl. Dickie Valentine's 
“Christmas Alphabet”, Decca DFE 6408) VG/VG 

45 WAIKIKIS*, White Christmas (Pye Int. 7N 25172) EX 

LP WAIKIKIS*, Christmas In Hawaii (Golden Guinea GGL 0296)EX/EX 

45 WHAM*, Last Christmas / Everything She Wants 
(PS, Epic QA 4949) 

LP ANDY WILLIAMS*, Christmas Present (CBS 80495) 


EX/EX 
EX/EX 
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Wants lists are very welcome. Over 20,000 records in stock. VISIT MY WEBSITE 


AT www.maxvinylrecords.co.uk to view complete stock and buy online. 


The JIVE DIVE RECORDS 


Est. 42+ years 
Write to: SHIRLEY & KEN, 69 OWLS ROAD, VERWOOD, 
DORSET, BH31 6HH. 


Tel: 01202 822044 or 07511 257899. Email: sales@jivedive.net 


Website: www.jivedive.net 10,000+ records in stock... 
PAYMENT: Cheque / Debit card / PayPal. P&P EXTRA - ADVISED. 


READING THIS ADVERT OUT OF DATE? WE MAY STILL HAVE SOME 


ITEMS AVAILABLE. 
SCARCE REISSUE US 45rpms 
HANK BALLARD, Work With Me Annie/Annie Had A Baby (King) M 
BOYD BENNETT ROCKETS, Seventeen/My Boy Flat-Top (King) M 
BLUE TONES/COUPLAND, Shake Shake/Oh Yeah (King) M 
ROY BROWN, Fannie Brown Got Married/Queen Diamonds (King) M 
THE CHECKERS, White Cliffs Dover/Don't Stop Dan (King) M 
BILL DOGGETT, Honky Tonk (Original) (King) M 
DOMINOES, Pedal-Pushin’ Papa/Can’t Do Sixty No More (King) M 
JACK DUPREE, Rub A Little Boogie/Let Doorbell Ring (King) M 
WYNONIE HARRIS, Good Rockin’ Tonight (King) M 
TEDDY HUMPHRIES, Guitar Pickin’ Fool/What Makes You Tough 
(King) 
BULLMOOSE JACKSON, Bowlegged Woman/I Can't Go On (King) M 
PATTI LABELLE, Down The Aisle (Demo) (Orig) (King) EX 
THE LAMPLIGHTERS / MILLINDER, (THURSTON HARRIS) 
Ride Jockey Ride/The Grape Vine (King) 
LAMPLIGHTERS, Love Rock & Thrill/| Used Cry Mercy Mercy (King) 
MAJOR LANCE, The Monkey Time (King) 
BONNIE LOU, Daddy-O/Tennessee Wig Walk (King) 
MOON MULLICAN, I'll Sail My Ship Alone (King) 
TODD RHODES, Rocket 69/Daddy’s Doggin’ Around (King) 
THE SWALLOWS, It Ain’t The Meat (King) 
45rpms - CHECKER/CADET/ARGO/CHESS 


= 


Sees ES eS 


CHUCK BERRY, Rock & Roll Music (Chess) EX 
CHUCK BERRY, School Day (Silver Top, Chess) EX 
CHUCK BERRY, Let's Boogie/My Ding-A-Ling (Chess) EX 
RAY BRYANT, Poochie (Cadet) EX 
THE DELLS, Oh, What A Night (Cadet) M 
THE DELLS, | Want My Momma (Cadet) EX 
EDDIE FONTAINE, Nothin’ Shakin’ (Argo) EX 
HARVEY, Ten Commandments Of Love (Chess) EX 
RAMSEY LEWIS TRIO, A Hard Day’s Night (UK) (Chess) EX 
THE LOCKETS, Little Boy (Argo) EX 
THE MARATHONS, Peanut Butter (Argo) EX 
LITTLE MILTON, Sweet Sixteen (Checker) EX 
THE MONOTONES, Book Of Love (Argo) VG 
THE MOONGLOWS, See-Saw/Most Of All (Chess) M 
THE MOONGLOWS, See Saw (Silver Top, Chess) VG 
THE TUNE WEAVERS, Happy, Happy Birthday (Checker) M 
THE WILDWEEDS, It Was Fun While Lasted (Cadet) EX 
SCARCE 1970s 45rpms 
BUSTER, Ring Around (Bradleys) EX 
PETER HENN, Flip Flap (Pic Cover, Bradleys) EX 
JACKIE AND NICKY, Children Of Love (Jackie Lee, Bradleys) M 
MIM, One More Kiss (McCartney Tune, Bradleys) M 
HUNTER MUSKETT, John Blair (Pic Cover, Rock, Bradleys) EX 
SMILE, Lady Luck (Pic Cover, Bradleys) EX 
WINSTON, Mona (Glam Rock, Pic Cover, Bradleys) EX 
MIXED 45rpms 
JERRY LEE LEWIS, I'm Feelin’ Sorry (London, nc) EX 
JERRY LEE LEWIS, Lewis Boogie (London) EX 
JERRY LEE LEWIS, High School Confidential (London) EX 
JERRY LEE LEWIS, Good Golly Miss Molly (London) EX 
JERRY LEE LEWIS, Teenage Letter (London) EX 
JERRY LEE LEWIS, Cold Cold Heart (London) EX 
JERRY LEE LEWIS, Breathless (London, nc) EX 
JERRY LEE LEWIS, What'd | Say (London) EX 
JERRY LEE LEWIS, Break Up (London, nc) EX 
JERRY LEE LEWIS, Lovin’ Up A Storm (London, nc) EX 
JERRY LEE LEWIS, Chantilly Lace (Mercury) EX 
JERRY LEE LEWIS, Love Made A Fool Of Me (Orig. Sun) EX 
GUY MITCHELL, Heartaches By The Number (Philips) EX 
GUY MITCHELL, The Same Old Me (Philips) M 
GUY MITCHELL, Heartaches By The Number 

(Pic Cover, US Columbia) EX 
GUY MITCHELL, Jenny Kissed Me/Heart Cries 

(Early Cover, Columbia) EX 
GUY MITCHELL, Rockabilly (Old Gold) EX 
GUY MITCHELL, Heaven Knows (Pic Cover, Top Hat) EX 
THE WHO, Pinball Wizard (Track) EX 
THE WHO, Pictures Of Lily (Track) EX 
THE WHO, Summertime Blues (Track) EX 
THE WHO, Let's See Action (Track) EX 
THE WHO, Won't Get Fooled Again (Track) EX 
THE WHO, Join Together (Track) EX 
THE WHO, I’m A Boy (Reaction) EX 
THE WHO, My Generation (Brunswick) NM 
THE WHO, Daddy Rolling Stone (Brunswick) EX 
THE WHO, | Can’t Explain (Brunswick) EX 
THE WHO, Behind Blue Eyes (Decca) EX 
THE WHO, Long Live Rock /I’m The Face (Pic Cover, Polydor) EX 
THE WHO / ROGER DALTRY, I’m Free (Pic Cover, Ode) EX 
ALMA COGAN, Sorry, Sorry, Sorry (HMV) EX 
ALMA COGAN, Last Night On The Back Porch (HMV) M 
ALMA COGAN, Pink Shoelaces (HMV) EX 
ALMA COGAN, Dream Talk (HMV) EX 
ALMA COGAN, We Got Love (HMV) EX 
ALMA COGAN, Don't Read The Letter (Columbia) EX 
MIXED LPs 
ROGER DALTREY, Ride A Rock Horse (Goldhawke) EX 
DEEP PURPLE, Machine Head (Gatefold, Purple) EX 
DUELING BANJOS, Deliverance (W.B.) EX 
JOHN ENTWISTLE, Rigour Mortis Sets In (Gatefold, US Track) M 
LITTLE FEAT, The Last Record Album (W.B.) EX 
PENTANGLE, History Book (Transat.) EX 
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8.00 
8.00 
7.00 
6.00 
5.00 
5.00 
5.00 
15.00 
3.00 
3.00 


3.00 


5.00 
3.00 
2.00 
4.00 
4.00 
4.00 
3.00 
3.00 
2.00 
3.00 
9.00 
9.00 
9.00 
4.00 
4.00 
4.00 
7.00 
7.00 
5.00 
5.00 
3.00 
3.00 


6.00 
15.00 
6.00 
9.00 
6.00 
6.00 


GARY PUCKETT, Greatest Hits (CBS) 
TEN YEARS AFTER, Watt (with Poster, Gatefold Deram 1078) 
TOE FAT, Toe Fat (Rare Prog, PCS 7097, Parlophone) 
TUBULAR BELLS, Picture Disc (VP2001) 
THE WHO, Odds & Sods (Track) 
THE WHO, Who Came First (Gatefold, Track) 
THE WHO, Tommy (Gatefold, Track) 
MIXED BLUES LPs 
STEFAN GROSSMAN, Live! (2LP, Transat) 
ALEXIS KORNER'S ALL STARS, Blues Incorporated (Transat) 
JOHN MAYALL BLUES BREAKERS, Bare Wires (Gatefold, Decca) 
JAKE PORTER'S COMBO RECORDS’ STORY, Vol. 2, 
Sherman Brooker Bluenotes / Robbin Joe Houston / 
Chuck Higgins / Ray (Ace) 
JAKE PORTER STORY, Ernie Fields/Gene & Eunice/McVea+ (Ace) 
JIMMY REED, Upside Your Headead (Charly) 
JIMMY REED, Got Me Dizzy (Charly) 
JIMMY REED, I’m The Man Down There (Charly) 


EX 


RUMBLE CHILLEN, Brenston / Prisonairs / Parker / Gordon (Sun) EX 


OTIS RUSH, The Classic Recordings (Charly) 
MEMPHIS SLIM, Rockin’ The Blues (Charly) 
MEMPHIS SLIM, Blues-My Own Way 1951-1954 (Official) 
MEMPHIS SLIM, Legend Of The Blues, Vol. 2 (Beacon) 
SONNY BOY WILLIAMSON, Bluebird Blues (Contact) 
JIMMY WITHERSPOON, Who's Been Jivin’ You (Ace) 
WIZARDS from SOUTHSIDE, Howlin’ Wolf / Muddy Waters / 
John Lee Hooker (Chess) 
VEE-JAY BLUES, Rosco / Hopkins / Hooker / Arnold / 
Slim (Charly) 
JUNIOR WELLS, Messing With The Kid (Charly) 
LESTER WILLIAMS, Texas Troubadour (Ace) 
HOWLIN’ WOLF, Ridin’ in The Moonlight (Ace) 
HOWLIN’ WOLF, Chess Blues Masters, Vol. 2 (2LP, Chess) 
ORIGINAL LPs 
CLIFF RICHARD, Me And My Shadows (Columbia 1261) 
CLIFF RICHARD, 32 Minutes And 17 Seconds (Columbia 1431) 
CLIFF RICHARD, Love Is Forever (Columbia 1769) 
CLIFF RICHARD, Listen To Cliff (Columbia 1320) 
CLIFF RICHARD, Aladdin And Wonderful Lamp (Columbia 1676) 
CLIFF RICHARD, Kinda Latin (Columbia 6039) 
CLIFF RICHARD, Cliff's Hit Album (Columbia 1512) 
CLIFF RICHARD, Summer Holiday (Columbia 1472) 
CLIFF RICHARD, The Young Ones (Columbia 1384) 
CLIFF RICHARD, Established 1958 (EMI SX 6282) 
CLIFF RICHARD, Good News (EMI SCX 6167) 
THE SHADOWS, The Shadows (1st LP, Orig. Columbia) 
THE SHADOWS, Out Of The Shadows (Orig. Stereo Columbia) 
THE SHADOWS, Out Of The Shadows (Orig. Mono Columbia) 
THE SHADOWS, Shadow's Greatest Hits 
(Demo Sticker, Columbia) 
THE SHADOWS, From Hank Bruce Brian and John (Columbia) 
THE SHADOWS, Shadows Greatest (EMI Dutch) 
THE SHADOWS, The Sound Of The Shadows (Columbia 3554) 
THE SHADOWS, Shadows Greatest Hits 
(Aussie Columbia 1522) 
THE SHADOWS, Greatest Hits, Vol. 2 
(Stereo Aussie Columbia 7736) 
THE SHADOWS, Greatest Hits, Vol. 3 
(Stereo Aussie Columbia 7894) 
THE SHADOWS, Shadow Music (Columbia 6041) 
FRANK IFIELD, Babes In The Wood (Hank Marvin, 
Columbia 6009) 
MIXED COUNTRY LPs 
PATSY CLINE, Patsy Cline Showcase (Brunswick) 
PATSY CLINE, Gone But Not Forgotten (Fontana) 
PATSY CLINE, In Memoriam (Original) (Everest) 
PATSY CLINE, Golden Hits (Original) (Everest) 
PATSY CLINE, Patsy Cline (Everest) 
PATSY CLINE, That's How Heartache Begins (Orig. Decca) 
PATSY CLINE, Sentimentally Yours (Decca) 
PATSY CLINE, A Portrait Of (MCA) 
PATSY CLINE, 20 Golden Hits (Deluxe) 
KITTY WELLS, Seasons Of My Heart (US Orig. Decca) 
KITTY WELLS, Country Music (US Orig. Decca) 
KITTY WELLS, Lonely Street (US Orig. Decca) 
HANK WILLIAMS, The Lonesome Sound Of (UK MGM) 
HANK WILLIAMS, In Memory Of (UK MGM) 
HANK WILLIAMS, On Stage! Recorded Live (UK MGM) 
HANK WILLIAMS JR., My Songs (MGM) 
MIXED SOUL LPs 
DETROIT EMERALDS, You Want It, You Got It Janus) 
MOTOWN SOUND, Vol. 6: Collection Orig Hits (Tamla 00174) 
FREDA PAYNE, The Best Of (Invictus) 
THREE TOUGH GUYS, Hayes/Ventura/Williamson (US Paramount) 
TIGHTEN UP, Vol. 5, Marley/Maytals/Delroy Wilson + (Trojan) 
20 MOD CLASSICS, Wonder/Gaye/Supremes + 
(Demo, Tamla Mo) 
UNDISPUTED TRUTH, The Best Of (Motown) 
JR. WALKER, Moody Jr. (Tamla) 
MIXED 78rpms 
ELVIS PRESLEY, All Shook Up/When Heartaches Begin (HMV) 
ELVIS PRESLEY, Hound Dog/Don’t Be Cruel (HMV) 
ELVIS PRESLEY, Don't Care Sun Don't Shine/Blue Moon (HMV) 
ELVIS PRESLEY, Paralysed/Blue Moon Turns Gold (HMV) 
ELVIS PRESLEY, Love Me Tender/Anyway Want Me (HMV) 
ELVIS PRESLEY, My Baby Left Me (HMV) 
ELVIS PRESLEY, Heartbreak Hotel (HMV) 
ELVIS PRESLEY, Party/Got Lot 0’ Livin’ To Do (RCA) 
ELVIS PRESLEY, Jailhouse Rock (RCA) 
ELVIS PRESLEY, Don’t (RCA) 
ELVIS PRESLEY, Teddy Bear/Loving You (RCA) 
1940s ISSUES, RARE US BLUES US COLUMBIA OKEH 
RECORDINGS 78rpms 
HENRY “RED” ALLEN, K. K. Boogie (Columbia) 
BUSTER BENNETT, Got Too Much Insurance (Columbia) 
JAMES (BEALE STREET) CLARK, 
You Can't Make The Grade (Columbia) 
BILL CROSBY, Sneaking Woman Blues (Columbia) 
CHAMPION JACK DUPREE, Dupree Shake Dance (Columbia) 
CHARLIE SPAND, Hastings Street (Talking Blind Blake, 
Columbia) 
BIG THREE TRIO, Signifying Monkey (Columbia) 
MARY LOU WILLIAMS, Little Joe From Chicago (Columbia) 
EMAIL: sales@jivedive.net / WEBSITE: www: jivedive.net 
TEL: 01202 822044 or 07511257899. 
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35.00 
125.00 
12.00 
8.00 
8.00 
15.00 


47.00 
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7.00 
7.00 
7.00 
7.00 
7.00 
7.00 
7.00 
7.00 
9.00 
7.00 
7.00 


7.00 


7.00 
7.00 
7.00 
7.00 
7.00 
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12.00 
12.00 
12.00 
10.00 
9.00 
7.00 
7.00 
7.00 
12.00 
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8.00 
8.00 
7.00 
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6.00 
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7.00 


9.00 


9.00 


9.00 
6.00 


7.00 


7.00 
6.00 
7.00 
7.00 
5.00 
7.00 
7.00 
5.00 
5.00 
7.00 
7.00 
7.00 
9.00 
9.00 
9.00 
5.00 


7.00 
12.00 
9.00 
7.00 
8.00 


7.00 
7.00 
9.00 


10.00 
10.00 

9.00 
15.00 
10.00 
10.00 
15.00 
12.00 
12.00 
15.00 
10.00 


10.00 
20.00 


15.00 
15.00 
35.00 


25.00 
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READER SERVICES 


GRANITE CITY 
ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND, AB42 1SP. 

Tel: 07713 352991. Est. 1971. 

P&P: £4.50, £5.00 for signed. 1st class. 

LP NOEL GALLAGHER, The Dreams We Have As Children: Live At R.A.H. 


London, March 27th, 2007 (w Paul Weller, Col. Inner) M 33.00 
LP MANFRED MANN, What A Mann 
(Fontana Special Stereo, 1968) EX 20.00 


3LP ABBA, Live At Wembley Arena (Complete Concert from 10th Nov, 
1979, Polar 2014 set w Col. Inner, triple LP sleeves, 


stunning) M 80.00 
FOR MORE ABBA LPS, RARE CDs etc. SEND S.A.E. 
LP JUDAS PRIEST, Live In New York, USA, 1980 (Sealed) M 29.00 
LP ALICE COOPER, Love It To Death (W.B. K46177, 

ist Press, GF, 1971) EX 45.00 
LP ALICE COOPER, Schools Out (W.B.. K56007, Stereo) EX 25.00 
LP AC/DC, Live At The Old Waldorf (Live Radio Broadcast 3rd, 

Sept, 1977) S/S 25.00 
2LP AC/DC, Back In Black: Live In Belgium, 1st July, 1980 

(Ltd. Ed. set) 40.00 
2LP AC/DC, On The Highway To Melbourne (1980 Hometown 

Broadcast, stunning live set, sealed) M 39.00 
LP AC/DC, Problem Child (Historic Radio Broadcast, 

Columbus Ohio, USA w background & images, sealed) M 30.00 
12” AC/DC, That's The Way | Wanna Rock n Roll 

(Atlantic ‘88, 3 trk GF single) EX 15.00 
FOR MORE AC/DC SEND LARGE S.A.E. 
LP LED ZEPPELIN, One (Atlantic HAT 421-40, 1969, Spanish) M 25.00 
LP LED ZEPPELIN, Four (Atco 1974, Stereo) M 25.00 
LP LED ZEPPELIN, Live At Fillmore West, San Francisco, USA, 

24th Apr, ‘69 M 25.00 
LP LED ZEPPELIN, Stoned On The Stairway (Outtakes 

Bron-Y-Aur May 1970, Headley Grange, Jan 1971) M 26.00 
LP LED ZEPPELIN, From Barnes To New York (In Concert London / 

NY, BBC alternate mixes 1968-69) M 25.00 


LP LED ZEPPELIN, Live Scandinavia 1969 (Ltd. Ed. Hand no’d Flip-bk 
sleeve, full col. Insert w bkground notes & rare imagery, 


sealed) M 29.00 
2LP LED ZEPPELIN, Jimmy Page Bday At RAH, London, 

9th Jan 1970 (stunning live set, sealed) M 35.00 
LP BLACK SABBATH, Live In Dumfries, Scotland, 

November 1969 (Sealed) M 28.00 
LP BLACK SABBATH, Live IN Sweden 1977 

(Technical Ecstasy Tour, ex sound quality, col. slv) M 30.00 
LP BLACK SABBATH, Tyr (IRS Records Ltd. 1990, 

Hard To Find BS) M 40.00 
LP BLACK SABBATH, Paranoid (W.B. BSK-3104-188, 1970, 

fully autographed GF sleeve) EX 325.00 
2LP JIMI HENDRIX, Miami Pop Festival (Music on Vinyl Deluxe set, 

8pp bkit, never before seen photos & liner notes, 

180g audiophile, AUTHORISED Family ed.)) M 35.00 
LP VIOLENT FEMMES, We Can Do Anything 

(fully signed by band) EX 30.00 
LP THE MONKEES, Birds, Bees & The Monkees 

(RCA Victor COM109, 1969) EX 25.00 
LP DAVID BOWIE, In The Beginning (Studio sessions, 

London, Top Gear ‘67) M 25.00 
LP DAVID BOWIE, Unreleased Demos 1966-70 

(Ltd. Pic disc, EMI) M 25.00 
2LP DAVID BOWIE, Los Angeles, USA 1974 (Live set) S/S 35.00 
LP DAVID BOWIE, Noise Angel, USA 1995 M 25.00 
FOR FULL LIST OF DAVID BOWIE LPs SEND LARGE S.A.E. 
LP KISS (Casablanca NBLP 7001, 1974 White vinyl w Poster) M 25.00 
LP METALLICA, No Life Till London: Live 20th Nov 1984, 

London (Ltd. To 150) M 29.00 
LP JUICY LUCY, Lie Back & Enjoy It (Vertigo Swirl 1970, 

large poster slv w Swirl bag) VG/EX 45.00 
LP IRON MAIDEN, The Assassin 1990-92 Live M 25.00 
LP IRON MAIDEN, The Fugitive 1990-92 Live M 25.00 
2LP IRON MAIDEN, Take Your Mummy On The Road: 

Live 15th Feb Yokohama, Japan 2008 M 30.00 
LP THE CARS, Best Friends Girl / Let's Go / 

Since You're Gone (Elektra Pic disc) EX 20.00 
LP CULTURE CLUB, Colour By Numbers (Pic disc) M 15.00 
LP GARY NUMAN, Tubeway Army ‘78 The Plan (Pic disc, 

Beggars Banquet) EX/M .00 
LP GARY NUMAN, Tubeway Army 1978-79, Vol. 3 EX 30.00 
LP STYXX, Pieces Of Eight (AM Pic dic) EX 15.00 
7" THE POLICE, Spec. Ltd. Ed. Police Badge (AM 1980-81, 

Zenyatta Mondatta / Don’t Stand So Close To Me / 

And De Do Do Do De Da Da (AM Records) M 25.00 


LISTS OF RARE NEW PROG ROCK CDs - send S.A.E. for lists. 1000s of LPs 
/ CDs for sale. Send large S.A.E. stating lists of bands you require — sure we 
can help. 


INKSPLAT RECORDS 


RARE AND OBSCURE SOUL, RNB, FUNK AND NORTHERN SOUL 
Email: gene@inksplatrecords.co.uk 

Website: www.inksplatrecords.co.uk 

Records below all on website where you can use CC or Paypal to 
purchase. 

Contact me directly for Bank Transfer, or any questions. All vinyl below 
is Original US release with images and soundbites on the website. 
P&P: Under £20 is £2.25, up to £50 is £3.50 and £50+ is £9.00 for 
Special Delivery. 


STEINWAYS, You've Been Leading Me On (Oliver Demo) VG++ 300.00 
DOBIE GRAY, Out On The Floor (Charger, Stamped Orig.) EX+ 40.00 
INCREDIBLES, Miss Treatment (Audio Arts) EX+ 200.00 
TOPICS, She's So Fine (Carnival, Blue logo) VG++ 150.00 
EARL WRIGHT, Thumb A Ride (Capitol) VG++ 150.00 
DEE DEE SHARP, Deep Dark Secret (Cameo issue) EX+ 150.00 
VIC FONTAINE, Baby What’s Your Name (Rotate, stormer!) EX+ 120.00 
BRENDA LEE JONES, You're The Love of My Life 

(Rust, Demo) EX+ 100.00 
ROMES, Mon Petite Chow (Loma, Demo, label wear) EX 100.00 
LOU ROBERTS, Ten To One (MGM issue) EX 80.00 
IKE & TINA TUNER, Dust My Broom (Tangerine) EX 50.00 
EDWIN STARR, Way Over There (Gordy) EX 40.00 
BUDDY ACE, Pleasing You (Paula, Demo) EX 90.00 
FORMATIONS, At The Top Of The Stairs (Bank, First label) EX 60.00 
JOE TEX, Under Your Powerful Love (Dial) VG++ 25.00 


DERRICKS DISCS 
45rpm SINGLES 


Write to: DERRICK RIGBY, 2 TONG FORGE, LIZARD LANE, 
SHIFNAL, SHROPSHIRE, TF11 8QD. Tel: 07758 528765. Please 
leave message if not available. UK postage is £1.50 for first + 
0.25p each thereafter. Singles lists issued monthly including 
£1.00 and 50p items. Also large numbers of LPs, EPs, AND 78s. 


LAVERN BAKER, You're Teasing Me (nc, US Atlantic 1959) EX 6.00 
DINAH SHORE, Sweet Violets (nc, US RCA 1950) EX 6.00 
ANN PEEBLES, Run Run Run (London 1974) EX 3.50 
OTIS WILLIAMS, Gypsy Lady (nc, US Deluxe 1956) EX 6.00 
THE MIDNIGHTERS, It’s Love Baby (nc, US King 1965) EX 6.00 
R DEAN TAYLOR, Window Shopping (Polydor 1974) EX 6.00 
WEBB PIERCE, Bye Bye Love (nc, US Decca 1957) EX 6.00 
CARL SMITH, Sing Her A Love Song (nc, US Columbia 1952) EX 5.50 
BUCK RAMS, Ramrocks Odd Man Theme (US Press 1960) EX 5.50 
EVERLY BROTHERS, Ring Around My Rosie (Warner Bros. 1964) EX 5.00 
FOUR LADS, Pledging My Love (US Columbia 1955) EX 5.50 
PAUL ANKA, Wondrous Are The Ways Of Love 

(PS, RCA Germany 1963) EX 6.00 
GOGI GRANT, I'll Never Smile Again (US Liberty 1959) EX 6.00 
LES PAUL, Lady Of Spain (nc, US Capito! 1952) EX 5.50 
RUBY WRIGHT, Dern Ya (nc, US RI 1964) EX 5.00 
WINIFRED ATWELL, Silver Shoes (nc, Decca 1960) EX 4.50 
DORIS DAY, Lullaby Of Broadway (nc, US Columbia 1951) EX 6.00 
MIKE SHERIDAN / NIGHTRIDERS, Moonshine (PS, Swoop 1982) EX 5.00 
FRANK SINATRA, Love And Marriage (Capitol 1955) EX 5.00 
LITTLE RICHARD, Long Tall Sally (nc, US Specialty 1957) EX 6.00 
LEROY ANDERSON, Blue Tango (nc, US Decca 1951) EX 6.00 
EDDIE CALVERT, Song Of Corsica (nc, Columbia 1958) EX 4.00 
FRANKIE LAINE, Gunfight At OK Corral (nc, US Columbia 195t) EX 5.50 
ELTON BRITT, One Way Ticket (nc, US RCA 1954) EX 6.00 
DAVE KING, Story Of My Life (Decca Tri 1958) EX 4.50 
GEORGIA GIBBS, Pretend (nc, US Kapp 1959) EX 6.00 
TRAVELLING WILBURYS, Margarita (nc, Wilbury 1988) EX 5.00 
THE DIAMONDS, Ka Ding Dong (nc, US Mercury 1956) EX 4.50 
VOXPOPPERS, Wishing For Your Love (nc, US Mercury 1958) EX 4.50 
GALE STORM, Dark Moon (nc, London Gold Germany 1957) EX 5:50! 
THE TOKENS, A Bird Flies Out Of Sight (RCA 1962) VG 3.00 
JACKIE DE SHANNON, Love Will Find A Way 

(nc, US Imperial 1969) EX 4.50 
DINNING SISTERS, Drifting And Dreaming (nc, US Essex 1955) EX 5:50 
THE FIREBALLS, Vaquero (Top Rank 1960) EX 4.00 
JIMMY JUSTICE, Dont Let The Stars Get In Your Eyes (Pye 1954)EX 4.00 
BRIDIE GALLAGHER, Home To Mayo (Parlophone 1962) EX 4.00 
BONNIE LOU, Tweedle Dee (nc, US King 1955) EX 6.00 
JANE FROMAN, You'll Never Walk Alone (Capito! 1958) EX 4.00 
DICK HAYMES, Love Walked In (US Capitol 1956) EX 5.00 
THE ANGELS, Wow Wow Wee (Philips 1964) EX 4.00 
WANDA JACKSON, Santo Domingo (PS, nc, Capitol 

Germany 1965) EX 5.00 
45 THE SILHOUETTES, | Sold My Heart To The Junk Man / 

What Would You Do (Ace 45.605, nc, initials on Ibl) EX 10.00 
EP MEMPHIS SLIM, The World's Foremost Blues Singer 

(Summit LSE 2041) M 10.00 
EP ROLLING STONES, Bye Bye Johnny / Money / 

You Better Move On / Poison Ivy (Decca DFE 8560) EX 10.00 
EP ROLLING STONES, Five By Five (Decca DFE 8590, Mono, 

Boxed Decca) G 10.00 
EP GUY MITCHELL, Cloud Lucky Seven etc. (Philips BBE 12005)EX 10.00 


TERRY ROUND: 
ALPHABET N-O 45s 


Write or telephone: TERRY ROUND, 31 SEVERN WAY, BEWDLEY, 
WORCS., DY12 2JG. Tel: 01299 211384. P&P: 45s £1.50 each. 
Reductions for multi-purchases. Large stock. ‘Wants’ lists 
welcomed. 

ALPHABET N-O 45s 

45 JIMMY NAIL, Love Don't Live Here Anymore 


(PS, Virgin VS 764) M 4.00 
45 NAPOLEON XIV, They're Coming To Take Me Away Ha-Haaa! 

(Warners WB 5831) EX 4.00 
45 NARVEL FELPS, | Want To Stay (ABC 4104, Promo) M 6.00 
45 GRAHAM NASH, Chicago (Atlantic 2091.096) EX 4.00 
45 JOHNNY NASH, You Got Soul (Major Minor MM586) EX 5.00 
45 JOHNNY NASH, Cupid (Major Minor MM603) EX 5.00 
45 NASH THE SLASH, Dead Man's Curve (PS, DinDisc DIN 28) M 5.00 
45 NASH THE SLASH, 19th Nervous Breakdown 

(PS, DinDisc DIN 29) M 5.00 
45 NASHVILLE TEENS, Goggle Eye (Decca F12000) EX 4.00 
45 NASHVILLE TEENS, The Biggest Night Of Her Life 

(Decca F12657) EX 6.00 
45 NATASHA, Iko-Iko (PS, Towerbell TOW 22) M 4.00 
45 NATASHA, The Boon Boom Room (PS, Towerbell TOW 25) M 4.00 
45 NATHALIE ET CHRISTINE, Femmes (EMI 2670, Demo) EX 5.00 
45 NATURALS, | Should Have Known Better (Parlophone R5165)EX 5.00 
45 DAVID NAUGHTON, Makin’ It (RSO 32) EX 4.00 
45 NAUGHTY CULTURE, Once Upon A Time 

(PS, Charisma CB 378) M 5.00 
45 NAZARETH, Broken Down Angel (Mooncrest MOON 1) EX 4.00 
45 NAZARETH, Bad Bad Boy (Mooncrest MOON 9) EX 4.00 
45 NAZARETH, This Flight Tonight (Mooncrest MOON 14) M 4.00 
45 NAZARETH, My White Bicycle (Mooncrest MOON 47) EX 5.00 
45 NAZARETH, You're The Violin (Mountain TOP 14) EX 4.00 
45 NAZARETH, Holiday (Mountain TOP 50) EX 4.00 
45 NAZARETH, Hot Tracks E.P. (Mountain NAZ 001) M 4.00 
45 NAZARETH, Gone Dead Train (Mountain NAZ 2) EX 4.00 
45 NAZARETH, May The Sunshine (Mountain NAZ 003) M 4.00 
45 CHRIS NEAL, Who Was Made To Love Her 

(PS, DJM DJS 10769, Promo) M 5.00 
45 NED'S ATOMIC DUSTBIN, Trust (PS, Furtive 657462) M 5.00 
45 SAM NEELY, Sail Away (Elektra K12269) M 4.00 
45 NEIGHBOURS, TV Theme (PS, Mushroom MRI 02) M 4.00 
45 NEIGHBOURS, Wedding Theme (PS, Suddenly YUM 113) M 4.00 
45 NEIL, My White Bicycle (PS, WEA YZ 30) M 5.00 
45 KEVIN NEILL, The Harry Lime Theme (EMI 2201) EX 4.00 
45 SUZIE NEILSON, Please Call The Puppy Joe (Ammo 108) EX 4.00 
45 BILL NELSON’S RED NOISE, Furniture Music 

(Harvest 5176, Red vinyl) M 5.00 
45 BILL NELSON'S RED NOISE, Do You Dream In Colour 

(PS, Cocteau COQ1) M 4.00 
45 BILL NELSON'S RED NOISE, Banal (PS, Mercury WILL 1) M 4.00 
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BILL NELSON'S RED NOISE, Eros Arriving 


(PS, Mercury WILL 4) M 
BILL NELSON'S RED NOISE, Flaming Desire 

(PS, Mercury WILL D5) M 
DAVID NELSON, Heart (Phillips BF 1351) EX 
PHYLIS NELSON, Closer (PS, Carrere CAR 337) M 
RICKY NELSON, Poor Little Foo! (London HLP 8670, Tri) EX 
RICKY NELSON, Someday (London HLP 8732, Tri) EX 
RICKY NELSON, Lonesome Town (London HLP 8738, Tri) EX 
RICKY NELSON, It’s Late (London HLP 8817, Tri) EX 
RICKY NELSON, It’s Late (London HLP 8817, Round) EX 
RICKY NELSON, Just A Little Too Much (London HLP 8927)EX 
RICKY NELSON, Young Emotions (London HLP 9121) EX 
RICKY NELSON, Hello Mary Lou (London HLP 9137) EX 
RICKY NELSON, Young World (London HLP 9524) EX 
RICKY NELSON, It’s Up To You (London HLP 9648) EX 
RICKY NELSON, Fools Rush In (Brunswick 05895) M 
RICKY NELSON, For You (Brunswick 05900) EX 
RICKY NELSON, That's All She Wrote (Brunswick 05900, 
mispressed) EX 
RICKY NELSON, Garden Party (MCA 60157) M 
SANDY NELSON, Teen Beat (Top Rank JAR 197) EX 
SANDY NELSON, Drum Party (London HLP 9015) EX 


SANDY NELSON, Let There Be Drums (London HLP 9466) EX 
SANDY NELSON, Drums Are My Beat (London HLP 9521) EX 
SANDY NELSON, Drummin’ Up A Storm (London HLP 9558)EX 
WILLIE NELSON, Always On My Mind (PS, CBS A2511) EX 
WILLIE NELSON, My Heroes Have Always Been Cowboys 


(PS, CBS 8316) EX 
WILLIE NELSON, Blue Skies (PS, CBS A1248) M 
NEMO, The Sun Has Got His Hat On (PS, BMI 2277) M 
NENA, 99 Red Balloons (PS, Epic A4074) EX 
NERO & THE GLADIATORS, Czardos (Decca F11413) EX 
MICHAEL NESMITH, Silver Moon (RCA 2692) EX 
MICHAEL NESMITH, | Fall To Pieces E.P. (Island IEP 4) M 


NEVADA, In The Bleak Midwinter (PS, Polydor POSP 203) M 
NEWBY, Mink Moles And Telegraph Poles (Pye 7N 13061) VG 
NEW CHRISTY MINSTRELS, Green Green (CBS AAG 160) EX 
NEW COMERS, Let's Rock ‘n’ Roll (Ronnex R1467) EX 
NEWCOMERS, “Keep A Clear Eye On Your Friends” 

(Truth TRA 3204) M 
NEW EDITION, Sunshine Saturday (Epic EPC 4346) M 
NEW EDITION, Mr Telephone Man (PS, MCA 938) M 
NKOTB, Hangin’ Tough (PS, CBS BLOCK 3 + Flexi XPS 240)M 
ANTHONY NEWLEY, Sat’day Night Rock-A-Boogie 


(Decca F11127, Tri) EX 
ANTHONY NEWLEY, Personality (Decca F11142, 

Tri or Round centre) EX 
ANTHONY NEWLEY, Why (Decca F11194) EX 
ANTHONY NEWLEY, Do You Mind (Decca F11220) EX 
ANTHONY NEWLEY, If She Should Come To You 

(Decca F11254) EX 


ANTHONY NEWLEY, Strawberry Fair (Decca F11295, Demo)EX 
ANTHONY NEWLEY, And The Heavens Cried 


(Decca F11331, Demo) EX 
ANTHONY NEWLEY, What Kind Of Fool Am | 
(Decca F11376) M 
ANTHONY NEWLEY, D-darling (Decca F11419) EX 
ANTHONY NEWLEY, The Good Old Bad Days 
(Columbia DB 8933) EX 


DAVE NEWMAN, The Lion Sleeps Tonight (Pye 7N 45134) EX 
NANETTE NEWMAN, Fun Food Factory (B&C BCS 0004) EX 
RANDY NEWMAN, Short People (Warners K17034) M 
RANDY NEWMAN, Falling In Love (PS, Reprise W7578) M 
THUNDERCLAP NEWMAN, Something In The Air 


(Track 604031) EX 
THUNDERCLAP NEWMAN, Accidents (Track 2094.001) EX 
NEW MUSIK, Living By Numbers (PS, GTO GT 261) M 
NEW MUSIK, Straight Lines (PS, GTO GT 255) EX 
NEW MUSIK, Sanctuary (PS, GTO GT 275) M 
NEW MUSIK, Luxury (PS, GTO GT 284, Demo) M 
NEW MUSIK, While You Wait (PS, GTO GT 291, Demo) M 


NEW MUSIK, New Musik E.P. (PS, GTO GT XPS 112, Promo)M 
NEW MUSIK, All You Need Is Love (Epic EPC A1976) 
NEW MUSIK, Warp (Epic EPC A2424, Promo) 

NEW ORDER, True Faith (PS, Factory FAC 183) 

NEW ORDER, Fine Time (PS, Factory FAC 223) 

NEW ORDER, World In Motion (PS, Factory FAC 293) 
NEW ORDER, Regret (PS, Stemra NUO1, London) 
NEW OVERLANDERS, These Are Not My People 
(RCA 1861, Demo) EX 
NEW RIDERS OF THE PURPLE SAGE, Dead Flowers 

(MCA 248) EX 
NEW SEEKERS, “Buy The World A Coke” 

(Coca-Cola 45CP2601) EX 
NEW SEEKERS, Good Old Fashioned Music 

Polydor 2058.157) M 
NEW SEEKERS, I'd Like To Teach The World To Sing 

(Polydor 2058.184) M 
NEW SEEKERS, Circles (Polydor 2058.242) M 
NEW SEEKERS, Come Softly To Me (Polydor 2058.315) EX 
NEW SEEKERS, You Won't Find Another Fool Like Me 


(Polydor 2058.421) M 
NEW SEEKERS, | Get A Little Sentimental Over You 

(Polydor 2058.439) EX 
NEW SEEKERS, Pinball Wizard / See Me, Feel Me 

(Polydor 2058.338) EX 
NEW SEEKERS, You Needed Me (CBS 6844, Demo) M 


NEW SWINGLE SINGERS, Rondo (Columbia DB 9081, Demo) M 
WAYNE NEWTON, Danke Schoen (Capitol CL 15319, Demo) EX 
WAYNE NEWTON, Keep The Lovin’ Feeling (Capitol CL 15422)EX 
OLIVIA NEWTON-JOHN, Banks Of The Ohio (Pye 7N 25568) M 
OLIVIA NEWTON-JOHN, What Is Life (Pye 7N 25575) M 
OLIVIA NEWTON-JOHN, Long Live Love (Pye 7N 25638) M 
OLIVIA NEWTON-JOHN, Magic Jet 196) M 
OLIVIA NEWTON-JOHN, Suddenly Jet 7002) M 
OLIVIA NEWTON-JOHN, Xanadu (Jet 185) M 
OLIVIA NEWTON-JOHN, Hopelessly Devoted To You 


(PS, RSO 2090.309) M 
OLIVIA NEWTON-JOHN, | Honestly Love You 

(EMI 2216, Demo) M 
OLIVIA NEWTON-JOHN, Something Better To Do 

(EMI 2356, Demo) M 


OLIVIA NEWTON-JOHN, Every Face Tells A Story (EMI 2574) M 
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OLIVIA NEWTON-JOHN, Sam (EMI 2616) 

OLIVIA NEWTON-JOHN, Making A Good Thing Better 
(EMI 2680) 

OLIVIA NEWTON-JOHN, Please Mr. Please (EMI 2723) 
OLIVIA NEWTON-JOHN, A Little More Love (EMI 2879) 
OLIVIA NEWTON-JOHN, Totally Hot (EMI 2923, Demo) 
OLIVIA NEWTON-JOHN, Landslide (PS, EMI 5257) 
OLIVIA NEWTON-JOHN, Make A Move On Me (PS, EMI 5291) 
OLIVIA NEWTON-JOHN, Heart Attack (PS, EMI 5347) 
OLIVIA NEWTON-JOHN, Soul Kiss (PS, Mercury MER 210) 
OLIVIA NEWTON-JOHN, Physical (PS, EMI 5234) 

JUICE NEWTON, The Sweetest Thing (I've Ever Known) 
(PS, Capitol CL 217) 

JUICE NEWTON, Love's Been A Little Bit Hard On Me 

(PS, Capitol CL 248) 

JUICE NEWTON, Angel Of The Morning 

(PS, Capitol CL 16189) 

JUICE NEWTON, Queen Of Hearts 

(PS, Capitol CL 4997, US issue) 

NEW VAUDEVILLE BAND, Winchester Cathedral 

(Fontana TF 741) 

NEW VAUDEVILLE BAND, Peek-A-Boo (Fontana TF 784) 
NEW VAUDEVILLE BAND, Finchley Central (Fontana TF 824)EX 
NEW VAUDEVILLE BAND, At Last (DJM DJS 655, Demo) M 
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NEW WORLD, Lord Of The Dance (RAK 123) EX 
NEW WORLD, Rose Garden (RAK 111) EX 
NEW WORLD, Sister Jane (RAK 130) M 
NEW YORK CITY, I'm Doin’ Fine Now (RCA 2351) EX 
NEW YORK CITY, Quick, Fast, In A Hurry (Polydor 2001.481)M 


NEW YORK PORT AUTHORITY, | Got It 

(Invictus INV 5312, Demo) M 
NEW YORK SKYY, Here’s To You (Excaliber EXC 504) M 
NEW YORK SKYY, Call Me (Epic EPC 2151, Promo) M 
NICE, America (Immediate IM 068) EX 
NICE MEN, Senile Youth (PS, Demon D1007) M 
NICE MEN, Nuclear Summer (GF, PS, Mrs Green NICE 1) M 
PAUL NICHOLAS, Grandma's Party E.P. (PS, RSO 2090.216)M 
PAUL NICHOLAS, Just Good Friends TV Theme 


(Flying FLY 109) M 
PAUL NICHOLAS, Reggae Like It Used To Be 

(RSO 2090.185) M 
SUE NICHOLAS, Where Will You Be (Pye 7N 17565) EX 
STEVIE NICKS, Rooms On Fire (PS, Modarn 7.99216, 

US issue) M 
NICOLE, A Little Peace (Euro winner) 

(PS, CBS A2365, Demo) M 
NICOLE, Give Me More Time (PS, CBS A2647, Demo) M 
DAVID NICHOLSON, Getting A Little Lonely 

(Polydor 2058.680) M 
NIGHTCRAWLERS, Let’s Push It (Arista 147JB, Juke Box) M 


MAXINE NIGHTINGALE, Think | Want To Possess You 


(United Artists UP 36120) M 
MAXINE NIGHTINGALE, Love Hit Me 

United Artists UP 36215) M 
MAXINE NIGHTINGALE, Will You Be My Lover 

(United Artists UP 36283) M 
NIGHT PEOPLE, We Love Bulldog Bobby (PS, PRT 7P 235) M 
NILSSON, Without You (RCA 2165) EX 
NILSSON, Coconut (RCA 2214) EX 
NILSSON, Daybreak (RCA APBO 0246) M 
NILSSON, All | Think About Is You (RCA PB 9104) EX 
NILSSON, Me And My Arrow (RCA 74.0443) M 
NINE & FREDERIK & LOUIS ARMSTRONG, 

The Formula For Love (Pye 7N 25043) EX 


NINE BELOW ZERO, Homework (A&M AMS 7531, Promo) M 
NINE BELOW ZERO, Three Times Enough 


(PS, A&M AMS 8110, Promo) M 
NINE BELOW ZERO, Wipe Away Your Kiss 

(A&M AMS 8210, Promo) M 
NINE BELOW ZERO, Sugarbeat (And Rhythm Sweet) 

(A&M AMS 8224, Promo) M 
NINE BLACK ALPS, Unsatisfied 

(PS, Island 73397, Green vinyl) M 
NINE BLACK ALPS, Not Everyone (PS, Island 71834, 

Brown vinyl) M 


NINE BLACK ALPS, Burn Faster (PS, Island 647/648, Dbl. Pk)M 


999, Me And My Desire (PS, United Artists UP 36376) M 
999, Found Out Too Late (Radar ADA 46) M 
1910 FRUITGUM CO., Simon Says (Pye 7N 25447) EX 
NINO, We Made Love (Epic EPC 4293, Demo) M 
NITE SCHOOL, Do You Speak French (Ensign ENY 10) EX 


NITTY GRITTY DIRT BAND, Some Of Shelley's Blues 


(United Artists 35499) EX 
RAB NOAKES, Clear Day (Warners K16361) M 
RAB NOAKES, Branch (Warners K16431) EX 
KENNY NOLAN, Love's Grown Deep 

(20th Century BTC 2331, Demo) M 
NOLAN SISTERS, Spirit, Body And Soul 

(Epic EPC 7796, Demo) M 
NOLAN SISTERS, I'm In The Mood For Dancing 

(Epic EPC 8068) M 


NOLAN SISTERS, Don’t Make Waves (PS, Epic EPC 8349) M 
NOLAN SISTERS, Attention To Me 


(PS, Epic EPC 9571, Demo) M 
NOLAN SISTERS, “Who's Gonna Rock You” 

(PS, Epic EPC 9325) EX 
NOLAN SISTERS, Don't Love Me Too Hard 

(PS, Epic EPC 1927) EX 
NOLAN SISTERS, Crashing Down (PS, Epic EPC 2378, Demo)M 
NOLAN SISTERS, Dragonfly (PS, Epic EPC 2864) M 
PETER NOONE (HERMAN'S HERMITS), Lady Barbara 

(RAK 106) M 
PETER NOONE (HERMAN’S HERMITS), Oh You Pretty Things 
(RAK 114) EX 


NOT THE NINE O’ CLOCK NEWS, The Ayatollah Song 
(PS, BBC RESL 88) 

“NOUVEAU RICHE”, Breaks My Heart (Long Vehicle CND 2) 
NANCY NOVA, No, No, No (PS, EMI 5328) 

BRIGIT NOVIK & M, Danube (Stiff BUY DJ 151) 

NOVO COMBO, Up Periscope (Polydor POSP 329) 

NRG, Discofever (PS, MCA 394) 

TED NUGENT, Cat Scratch Fever (Epic EPC 5482) 
NUPTOWN KEYS, The Best Of Christmas (PS, EMI 5248) 
NURDS, Charles The Bold (GTO FT 290, Demo) 
OAKRIDGE BOYS, Easy (ABC 4195) 
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OBSESSION, Army Of Lovers (PS, China WOK 2009) 
OCCASIONAL FEW, Again (PS, Cottage E.P. COT 611) 
DES O'CONNOR, Careless Hands (Columbia DB 8275) 
DES O'CONNOR, | Pretend (Columbia DB 8397) 

DES O'CONNOR, One, Two, Three O'Leary 

(Columbia DB 8492) M 
DES O'CONNOR, Loneliness (Columbia DB 8632) EX 
DES O'CONNOR, I'll Go On Hoping (Columbia DB 8661) EX 
DES O'CONNOR, For The Good Times (Columbia DB 8844) EX 
DES O'CONNOR, “Don't Let The Good Life Pass You By” 

(PS, Pye 7N 45193)EX 


SESS 


DES O'CONNOR, Remember (Pye 7N 45301) EX 
HAZEL O'CONNOR, Eighth Day (PS, A&M AMS 7553) M 
HAZEL O'CONNOR, Give Me An Inch (PS, A&M AMS 7569) EX 
HAZEL O'CONNOR, Will You (PS, A&M AMS 8131) M 
HAZEL O'CONNOR, Time (PS, Albion ION 1006) EX 
HAZEL O'CONNOR, D-Days (PS, Albion ION 1009) M 
HAZEL O'CONNOR, (Cover Plus) We're All Grown Up 

(PS, Albion ION 1018) EX 


SINEAD O'CONNOR, Nothing Compares 2 U 

(PS, Chrysalis ENY 630) M 
SINEAD O'CONNOR, “Mandinka” (PS, Chrysalis ENY 611) M 
OCTOPUS, Saved (PS, EMI / Food 83250, Blue vinyl) M 
ANITA O'DAY, Tea For Two (HMV POP 821) EX 
DOYE O'DELL, Half Past A Heartache 


(Sand 45.376, US issue) M 
DANIEL O'DONNELL, | Just Want To Dance With You 
(PS, Ritz 250P, Poster) M 


DANIEL O'DONNELL, Don't Forget To Remember 

(PS, Ritz 180) M 
ODYSSEY, Native New Yorker (RCA PB 1129) EX 
ODYSSEY, If You’re Lookin’ For A Way Out (RCA 5) M 
ODYSSEY, Use It Up And Wear It Out (RCA PB 1962) M 
ODYSSEY, Going Back To My Roots (RCA 85) M 
ODYSSEY, Inside Out (PS, RCA 226) M 
ODYSSEY, Magic Touch (PS, RCA 275) M 
ESTHER & ABI OFARIM, Cinderella Rockefella 

(Phillips BF1640) EX 
ESTHER & ABI OFARIM, One More Dance (Phillips BF1678) EX 
ESTHER OFARIM, Saturday Night At The World 


(Phillips BF1807) EX 
BOBBY OGDEN ALIAS PETER FONDA, Outlaw Blues 
(Capitol CL 15950) EX 


PAT O'HARE, Wedding Day (Cat SELEC 014, Orig. sleeve) M 
OH HAPPY BAND, BBC TV Theme Music (PS, RESL 79) EX 


MIKE OLDFIELD, In Dulci Jubilo (Virgin VS 131) M 
MIKE OLDFIELD, Mike Oldfield’s Single (Virgin VS 101) EX 
MIKE OLDFIELD, Portsmouth (Virgin VS 163) M 
MIKE OLDFIELD, Portsmouth (PS, Virgin VS 103134, 

French issue) EX 
MIKE OLDFIELD, William Tell Overture (Virgin VS 167) EX 
MIKE OLDFIELD, Guilty (PS, Virgin VS 245) EX 
MIKE OLDFIELD, Blue Peter (PS, Virgin VS 317) EX 


MIKE OLDFIELD, Arrival (PS, Virgin VS 374) M 
MIKE OLDFIELD, Wonderful Land (PS, Virgin VS 387) EX 
MIKE OLDFIELD, Five Miles Out (PS, Virgin VS 464) EX 
MIKE OLDFIELD, Family Man (PS, Virgin VS 489) M 
MIKE OLDFIELD, Moonlight Shadow (PS, Virgin VS 586) M 
MIKE OLDFIELD, Shadow On The Wall (PS, Virgin VS 625) M 
MIKE OLDFIELD, Crime Of Passion (PS, Virgin VS 648) M 
MIKE OLDFIELD, To France (PS, Virgin VS 686) M 
MIKE OLDFIELD, Etude (PS, Virgin VS 731) EX 
MIKE OLDFIELD, The Time Has Come (PS, Virgin VS 1013) M 


MIKE OLDFIELD, Mistake (PS, Virgin VS 1168) EX 
MIKE OLDFIELD, Sentinel (Tubular Bells I!) (PS, WEA YZ 698)M 
SALLY OLDFIELD, Mirrors (Bronze BRO 66) M 
OLIVER, Good Morning Starshine (CBS 4435 EX 


DAVID OLIVER, Bonsoir Francoise (DJM DJS 609, Promo) EX 
OLLIE & JERRY, Breakin’... There’s No Stoppin’ Us 


(Polydor POSP 690) EX 
OLLIE & JERRY, Electric Boogaloo (Polydor POSP 730) EX 
NIGEL OLSSON, Only One Woman (Rocket PIG 13) EX 
OLYMPIC RUNNERS, The Bitch (Polydor POSP 63) M 
OLYMPIC RUNNERS, God Bless You 

(Polydor PD 2030, US Promo) M 


OLYMPIC RUNNERS, Get It While You Can (Polydor RUN 007)EX 
ONE GAME, TV Theme / Saylon Dola (PS, Fly EAGLE 3) EX 
ONE NIGHT ONLY, You And Me (GF, PS, Vertigo No 0174) EX 
YOKO ONO, Walking On Thin Ice (PS, Geffen K79202) M 
OPUS, Live Is Life (PS, Polydor POSP 743) M 
ORANGE JUICE, Rip It Up (PS, Polydor POSP 547) M 
ORANGE JUICE, | Can't Help Myself (Polydor POSP 522) M 
ORANGE JUICE, Bridge (PS, Polydor OJ 5) M 
ROY ORBISON, Only The Lonely (London HLU 9149) EX 
ROY ORBISON, Blue Angel (London HLU 9207) EX 
ROY ORBISON, I’m Hurtin’ (London HLU 9307) G 


ROY ORBISON, Runnin’ Scared (London HLU 9342) VG 
ROY ORBISON, Candy Man (London HLU 9405) VG 
ROY ORBISON, Dream Baby (London HLU 9511) EX 
ROY ORBISON, Workin’ For The Man (London HLU 9607, nm)EX 
ROY ORBISON, In Dreams (London HLU 9676) EX 
ROY ORBISON, Falling (London HLU 9727) EX 
ROY ORBISON, Blue Bayou (London HLU 9777) EX 
ROY ORBISON, Borne On The Wind (London HLU 9845) EX 
ROY ORBISON, It’s Over (London HLU 9882) EX 
ROY ORBISON, Oh Pretty Woman (London HLU 9919) M 
ROY ORBISON, Pretty Paper (London HLU 9930) EX 
ROY ORBISON, Goodnight (London HLU 9951) M 
ROY ORBISON, (Say) You're My Girl (London HLU 9978) EX 
ROY ORBISON, Ride Away (London HLU 9986) EX 
ROY ORBISON, Crawling Back (London HLU 10000) EX 
ROY ORBISON, Breakin’ Up Is Hard To Do 

(London HLU 10015) VG 
ROY ORBISON, Twinkle Toes (London HLU 10034) EX 
ROY ORBISON, Lana (London HLU 10051) EX 


ROY ORBISON, Too Soon To Know (London HLU 10067) EX 
ROY ORBISON, There Won't Be Many Coming Home 

(London HLU 10096) EX 
ROY ORBISON, Cry Softly Lonely One (London HLU 10143) EX 
ROY ORBISON, Walk On (London HLU 10206) M 
ROY ORBISON, Heartache (London HLU 10222) EX 
ROY ORBISON, My Friend (London HLU 10261) M 
ROY ORBISON, Penny Arcade (London HLU 10285) M 
ROY ORBISON, So Young (London HLU 10310) M 
ROY ORBISON, Oh Pretty Woman (Monument MNT 1054) M 
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ROY ORBISON, Drifting Away (Monument MNT 5151) 

ROY ORBISON, You Got It (PS, Virgin VSG 1166, GF) 

ROY ORBISON, She’s A Mystery To Me (PS, Virgin VS 1173) 
ROY ORBISON, | Drove All Night (PS, Virgin VUS 79) 

ROY ORBISON, | Drove All Night (PS, MCA 1652) 

ROY ORBISON, Heartbreak Radio (PS, Virgin VUS 68) 

ROY ORBISON, Crying (PS, Virgin VUS 63) 

OMD, Messages (PS, Din Disc DIN 15) 

OMD, Enola (PS, Din Disc DIN 22) 

OMD, Souvenir (Din Disc DIN 24) 

OMD, Joan Of Arc (PS, Din Disc DIN 36) 

OMD, Maid Of Orleans (PS, Din Disc DIN 40) 

OMD, Genetic Engineering (PS, Virgin VS 527) 

OMD, Locomotion (PS, Virgin VS 660) 

OMD, Talking Loud And Clear (PS, Virgin VS 685) 

OMD, Tesla Girls (PS, Virgin VS 705) 

OMD, Never Turn Away (PS, Virgin VS 727) 

OMD, If You Leave (PS, Virgin VS 843) 

OMD, (Forever) Live And Die (PS, Virgin VS 888) EX 
OMD, Sailing On The Seven Seas (PS, Virgin VS 1310) M 
OMD, Pandora's Box (PS, Virgin VS 1331) M 
OMD, Then You Turn Away (PS, Virgin VS 1368) M 
OMD, Stand Above Me (PS, Virgin VS 1444) EX 
OMD, Dream Of Me (PS, Virgin VS 1461) M 
OMD, Everyday (PS, Virgin VS 1471) M 
WALES O'REGAN, If The Lady Won’t Dance 

(Mountain TOP 27) EX 
WALES O'REGAN, Seaside Ladies (Mountain TOP 031) EX 
ORIGINAL CAST, First Night (PS, DJM DJS 10763, Promo) 
ORION, Honey (Sun CYS 1060) 

JOHNNY ORLAND, Sing A Song For Free (Pye 7N 45180) M 


ul 
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TONY ORLANDO, Happy Times (Fontana H350) VG 
ORLEANS, Let There Be Music (Asylum AYM 541, Demo) M 
ORLEANS, Dance With Me (Asylum AYM 544) EX 
CYRIL ORNADEL ORCH., “King Of Kings” Film Theme 

(MGM 1141) EX 
JEFFREY OSBORNE, Stay With Me Tonight 

(PS, A&M AM 188) M 
PAUL OSBORNE, Lazy Susa (DJM DJS 357) EX 
TONY OSBORNE ORCH., The Windows Of Paris 

(HMV POP 633) EX 
TONY OSBORNE ORCH., Mexico (HMV POP 921) EX 
OSIBISA, Dance The Body Music (Bronze BRO 26) EX 
OSIBISA, Wooly Bully (PS, WEA FED 14) M 
OSMONDS, | Can't Stop (MCA 129) M 
OSMONDS, Sweet And Innocent (MGM 2006.043) M 
OSMONDS, Down By The Lazy River (MGM 2006.096) M 
OSMONDS, Crazy Horses (MGM 2006.142) EX 
OSMONDS, Goin’ Home (MGM 2006.288) M 
OSMONDS, Let Me In (MGM 2006.321) EX 
OSMONDS, Love Me For A Reason (MGM 2006.458) EX 
OSMONDS, Having A Party (MGM 2006.492) EX 
OSMONDS, The Proud One (MGM 2006.520) M 
OSMONDS, |’m Still Gonna Need You (MGM 2006.551) M 
DONNY OSMOND, Hey Girl (MGM 2006.087, sample) M 
DONNY OSMOND, Too Young (MGM 2006.113) M 
DONNY OSMOND, Puppy Love (MGM 2006.104) EX 
DONNY OSMOND, Why (MGM 2006.119) EX 
DONNY OSMOND, The Twelfth Of Never (MGM 2006.199) EX 
DONNY OSMOND, Young Love (PS, MGM 2006.300) M 


DONNY OSMOND, When | Fall In Love (MGM 2006.365) M 
DONNY OSMOND, Where Did All The Good Times Go? 

(MGM 2006.468) M 
DONNY OSMOND, C'mon Marianne (Polydor 2066.688) M 
LITTLE JIMMY OSMOND, Long Haired Lover From Liverpool 
(MGM 2006.109) EX 
LITTLE JIMMY OSMOND, Tweedle Dee (MGM 2006.175) EX 
LITTLE JIMMY OSMOND, Little Arrows (MGM 2006.478) EX 


MARIE OSMOND, Paper Roses (MGM 2006.315) EX 
MARIE OSMOND, In My Little Corner Of The World 

(MGM 2006.429) EX 
DONNY & MARIE OSMOND, I’m Leaving It All Up To You 

(MGM 2006.446) EX 
DONNY & MARIE OSMOND, Make The World Go Away 

(MGM 2006.523) M 
DONNY & MARIE OSMOND, Morning Side Of The Mountain 
(MGM 2006.474) EX 
GILBERT O'SULLIVAN, No Matter How | Try (Mam 53) EX 
GILBERT O'SULLIVAN, Alone Again (Naturally) (Mam 66) M 


GILBERT O'SULLIVAN, Ooh-Wakka-Doo-Wakka-Day 


(Mam 78) EX 
GILBERT O'SULLIVAN, Clair (Mam 84) M 
GILBERT O'SULLIVAN, Get Down (Mam 96) M 
GILBERT O'SULLIVAN, Ooh Baby (Mam 107) M 


GILBERT O'SULLIVAN, Why, Oh Why, Oh Why (Mam 111) M 
GILBERT O’SULLIVAN, Happiness Is Me And You (Mam 114)M 
GILBERT O'SULLIVAN, A Woman's Place (Mam 122) M 
GILBERT O’SULLIVAN, Christmas Song (Mam 124, Demo) M 
GILBERT O'SULLIVAN, Christmas Song (Mam 124) M 
GILBERT O'SULLIVAN, | Don't Love You But | Think | Like You 
(Mam 130) EX 
GILBERT O’SULLIVAN, |'ll Believe It When | See It (Mam 133)EX 
JOHNNY OTIS SHOW, Ma (He’s Makin’ Eyes At Me) 


(Capitol CL 14794) EX 
FRAN O'TOOLE, Clap Your Hands And Stamp Your Feet 
(Emerald MD 1179) EX 
KNUCKLES O'TOOLE, If You Knew Suzie 

(Top Rank JAR 125) EX 
OTTAWAN, D.1.S.C.0.(Carrere CAR 161) M 
OTTAWAN, You're OK (Carrere CAR 168) M 
OTTAWAN, Hands Up (Give Me Your Heart) 

(PS, Carrere CAR 183) M 


OTTAWAN, Help, Get Me Some Help (PS, Carrere CAR 215) M 
OTWAY & BARRETT, Louisa On A Horse (Track 2094.133) M 


OTWAY & BARRETT, Really Free (Polydor 2058.951) EX 
OTWAY & BARRETT, OK 50-80 (Polydor 2058.250) M 
OTWAY & BARRETT, Birthday Boy (Polydor 2059.237) EX 


OUR KID, You Just Might See Me Cry (Polydor 2058.729) M 
OUTLAWS, Ghost Riders In The Sky (Arista ARIST 396) EX 


OVERLANDERS, The Leaves Are Falling (Pye 7N 15719) EX 
OVERLANDERS, Michelle (Pye 7N 17034) EX 
OVERLANDERS, My Life (Pye 7N 17068) EX 
TOMMY OVERSTREET, Don't Go City Girl On Me (ABC 4169)M 


TOMMY OVERSTREET, If | Miss You Again Tonight 
(Ember EMBS 341, Promo) EX 
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READER SERVICES 


45 TOMMY OVERSTREET, Young Girl (ABC / 

Dot DOA 17657, US issue) M 6.00 
45 DEREK OWEN, Disco 2000 (Smack SMACK 2) M 4.00 
45 DOUG OWEN, Highway Flyer (PS, DJM DJS 10775, Demo) M 5.00 
45 REG OWEN ORCH., Manhattan Spiritual (Pye 7N 25009) EX 4.00 
45 REG OWEN ORCH., Payroll (Palette PG 9013) EX 5.00 
45 DONNIE OWENS, “Need You” (Jamie Golden Hits J912) M 5.00 
45 OZARK MOUNTAIN DAREDEVILS, 


If You Want To Get To Heaven (PS, A&M AMS 7114) EX 4.00 
45 OZARK MOUNTAIN DAREDEVILS, Jackie Blue 

(A&M AMS 7150) M 4.00 
LATE ADDITIONS 
45 GARDENING BY MOONLIGHT, Whistling In The Dark 


(PS, Inter IN6) M 8.00 
45 C.A. SMITH, Sunshine Holiday (PS, Scanie Gem LAS10) M 8.00 
45 GVSB, Sexy Sam (PS, Touch And Go, Green vinyl No. 10) M 8.00 
45 GO GO's, We Got The Beat (PS, A&M IRS PFP 1010) M 8.00 
45  F BEAT, Don't Let Me Be Misunderstood 


(PS, RCA ZB 40555) EX 5.00 
45 STAIRWAY TO HEAVEN, Neil Pepper (Elvis) 

(PS, Vertigo VER 75) EX 5.00 
45 PRELUDE, Only The Lonely (PS, AfterHours AFT 06) M 5.00 
45 VICTORIOUS M.C.C. TEAM, The Ashes Song (Decca F13175)M 8.00 
45 RICHARD NEWMAN, Juvenile City (PVK Records PV38) M 12.00 
45 ROMFORD GOLDEN SUNSHINE BAND, Alberto The Great 

(MGM 1445, Demo) EX 5.00 
45 SANDPIPERS, Wizard Of Oz (PS, Gala 6" 78rpm, Pink vinyl) M 6.00 
45 XTC, Statue Of Liberty (PS, Virgin VS 201) M 5.00 
45 RADIO ACTORS (STING & STEVE HILLAGE), 

Nuclear Waste (PS, D.B. Records DBS 5) M 6.00 
45 DEEP PURPLE, Black Night (Rare PS, Harvest 5210) EX 8.00 
45 STRANGLERS, Grip (PS, United Artists UP 36211) M 8.00 
45 STEAMHAMMER, Juniors Wailing (CBS 4141) EX 20.00 
45 CREEDENCE CLEARWATER REVIVAL, Bad Moon Rising 

(Liberty LBF 15230) EX 6.00 
45 TWIGGY, Feel Emotion (PS, Arista ARIST 635) EX 5.00 


45 SHIRLEY BROWN, Blessed Is The Woman 

(Arista ARIST 102, Demo) M 8.00 
45 FIREBALL, Bachanalia (Spark SRL 1093) M 8.00 
45 BILL WITHERS, Heartbreak Road (Sussex SXX 7, Demo) M 6.00 
45 SNATCH, All | Want (Lightning LIG 505) M 8.00 
45 CHRIS SPEDDING, Get Outa My Pagoda (RAK 261) M 5.00 
45 CHARLIE DRAKE, Old Mr Shadow (Parlophone R4675) EX 4.00 
45 JOHNNY PEARSON, The Rat Catchers 


(Columbia DB 7851) VG 7.00 
45 BARBARA RUSKIN, For The First Time In My Life 

(President PT 315) M 5.00 
45 LOUIS ARMSTRONG, Sunrise, Sunset 

(Brunswick 55395, Orig. sleeve, US issue) M 5.00 
45 SWINGING SOUL MACHINE, Spooky’s Day Off 

(Polydor 56760) EX 15.00 
45 ROLLING STONES, Harlem Shuffle (PS, CBS A6864) M 6.00 
45 ABBA, Gimme, Gimme, Gimme (Epic EPC 7914, Demo) EX 8.00 
45 LENA HORNE, Now! (Stateside SS 246) EX 5.00 


45 DUSTY SPRINGFIELD, Baby Blue (PS, Mercury DUSTY 4) M 5.00 
45 JACK BRUCE, The Consul Of Sunset (Polydor 2058.153) FF 5.00 
45 MIKE GERARD, The Sun Will Shine Tomorrow 

(PS, WG Records WG 001) M 20.00 
45 CHINA NIGHT, Japanese Hit Melodies (PS, Columbia BB1) EX 10.00 
45 ROCKIN’ REBELS, Rockin’ Crickets (Stateside SS 187) VG 5.00 


45 JAN AND ARNIE, Jennie Lee (London HL 8653, Tri) EX 20.00 
45 TUNE ROCKERS, The Green Mosquito 

(London HLT 8717, Tri) VG+ 15.00 
45 TRASHMEN, Surfin’ Bird (Stateside SS 255) le 5.00 
45 MUS-TWANGS, Rock Lomond (Mercury AMT 1140) VG 5.00 
45 CLIFF RICHARD, High Class Baby (Columbia DB 4203) EX 7.00 
45 JERRY BYRNE, Lights Out (Speciality SON 5011) EX 6.00 


45 COUGARS, Saturday Night E.P. (PS, EMI 2833, Demo) M 8.00 
45 N. A. STEVENSON & THE 4 KINGS, Boogie Woogie 
Country Girl (Injun 103) EX 7.00 


SET SALE VINYL 
& PROGRAMMES 


Write to: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, 
HIGH WYCOMBE HP13 5UN; Tel: 07778 425787. Email: infor@ 
tiscali.co.uk. P&P: LPs £4.00, Programmes on request. Graded 
sleeve / record. 


PRO 2004 JEFF BECK Programme EX 7.00 
PRO 1980 BARBARA DICKSON Programme EX 6.00 
PRO 1982 BARBARA DICKSON Programme EX 6.00 
PRO 1982 DIRE STRAITS Programme EX 6.00 
PRO 1987 BOB DYLAN Programme EX 8.00 
PRO 1990 HOLLIES Programme EX 6.00 
PRO 1993 JETHRO TULL 25th Anniversary Programme EX 8.00 
PRO 1995 HANK MARVIN Programme EX 6.00 
PRO 1989 PAUL McCARTNEY Programme EX 7.00 
PRO 1991 TOM PETTY Programme EX 7.00 
PRO 1994 PINK FLOYD Division Bell Tour Programme EX 12.00 
PRO 1983 ROBERT PLANT Programme EX 8.00 
PRO 1986 SHADOWS Programme EX 6.00 
PRO 1993 STING Programme EX 7.00 
PRO 1991 RICHARD THOMPSON Programme EX 7.00 
PRO 1975 THE WHO Programme EX 15.00 
2LP BONZO DOG BAND, History Of (UAD 60071 

+ Booklet) EX/EX 15.00 


LP JACKSON BROWNE, Lives In The Balance 


(Asylum 960457) EX/EX 6.00 
LP KATE BUSH, Hounds Of Love (EMI EJ 240384 

+ Inner + insert) EX/EX 15.00 
LP THE BYRDS, Dr Byrds & Mr Hyde 

(50th Anniversary 180g vinyl) EX/EX 15.00 
LP DEEP PURPLE, Machine Head (US Pressing, BSK 3100)EX/EX 15.00 
LP DR STRANGELY STRANGE, Kip Of The Serenes 

(Timeless Ltd. Ed.) EX/EX 20.00 
LP BOB DYLAN, Desire (CBS S86003 + inner) EX/EX 12.00 
LP GENESIS, Nursery Cryme (Charisma CAS 1052, 

Blue label) EX/EX 15.00 
LP GENESIS, And Then There Were Three (Charisma 4010)EX/EX 15.00 
LP KING CRIMSON, Discipline (EGLP 49) EX/EX 25.00 
LP LOVE, 1st Album (Sundazed LP5100) EX/EX 20.00 
LP JOHN MARTYN, Inside Out (Island ILPS 9253, 

Pink rim / Palm tree) EX/EX 20.00 


LP MOODY BLUES, Quenstion Of Balance (THS3 + insert) EX/EX 11.00 
LP MOODY BLUES, Seventh Sojourn (THS7 + insert) EX/EX 8.00 
LP PETER & GORDON, Lady Godiva (US Pressing, 

Capitol T2664) VG/EX 10.00 
LP PINK FLOYD, Meddle (Harvest SHVL 795) EX/EX 15.00 
LP PLANXTY, After The Break (Tara 3001) EX/EX 7.00 
LP LOU REED, Coney Island Baby (RCA 1035 + insert) EX/EX 10.00 
LP LOU REED, The Blue Mask (RCA 6028) EX/EX 8.00 


2LP BOB SEGER, Nine Tonight (Capitol ESTP 23) AIIEX 7.00 


LP AL STEWART, Orange (CBS 64730) EX/EX 7.00 
LP TASTE, Taste (Polydor 58342, Lam. sleeve) EX/EX 40.00 
LP TREES, The Garden Of Jane Delawney 

(Music On Vinyl issue) EX/EX 28.00 
LP THE WHO, By Numbers (Polydor 2490129, 

numbered sleeve) EX/EX 13.00 


2LP YES, Tales From Topographic Oceans (Atlantic K80001) AIIEX 45:00) 
LP ZOMBIES, Odessey And Oracle 
(Repertoire Half speed 180g) EX/EX 20.00 


MIXED BAG 45s 


Write to: P. SPERRING, 20 SEA VIEW, SUDBROOK, CALDICOT, 
MONMOUTHSHIRE, NP26 5SU. Tel: 01291 420845. 
Mob: 07801 576353. Postage extra. 


45 THE CURE, A Forest (PS, Fiction FICS 10) EX/EX 15.00 
45 THE CHROMATICS, Eat Em Up (Dbl. A-side, PS, 

Grenville RM5164) EX/EX 10.00 
45 DEL AMITRI, Kiss This Thing Goodbye 

(GF, no PS, A&M AMS 551) EX/EX 5.00 
45 ELECTRIC PRUNES, Get Me To The World On Time 

(Reprise RS 24364) VG 15.00 
45 THE ELEGANTS, Little Star (HMV POP 570) VG 5.00 
45 HIGH BROOM, Dancing In The Moonlight 

(Island WIP 6088) VG 5.00 
45 JUSTIN HAYWARD, One Lonely Room 

(Demo, Deram DM 428) EX 10.00 
45 IRON MAIDEN, Number Of The Beast 

(Red vinyl, PS, EMI 5287) VG/EX 5.00 
45 JAM, Bitterest Pill etc. (PS, Polydor POSP 503) VG/EX 5.00 
45 MADONNA, Fever (Numbered Pic disc, Sire) EX 15.00 
45 NIRVANA, Pentecost Hotel (Island WIP 6020) EX 15.00 
45 NEW ORDER, True Faith (PS, Factory FAC 183) EX/EX 5.00 
45 THE SMITHS, What Difference Does It Make 

(PS, Rough Trade RT 136) EX/EX 15.00 
45 THE SMITHS, This Charming Man 

(PS, Rough Trade RT 136) EX/EX 15.00 
45 THE TORNADOS, Dragonfly (Decca F11743) EX 5.00 
45 THE TORNADOS, The Ice Cream Man (Decca F11662) EX 5.00 
45 THE WHO, | Can See For Miles (Track 604011) EX 5.00 


45 DENNIS ALCAPONE, Muhammed Ali (Magnet MA059) EX _—-5.00 
45 CLUE J & BLUES BUSTERS, Easy Snapping 


(Blue Beat BB15) G 5.00 
45 SHAWN ELLIOT, Shame And Scandal etc. (Rio R51) EX 5.00 
45 KEITH & ENID, Worried Over You (Blue Beat BB6) EX 5.00 
45 TERRY NELSON, I'll Stand By You (Dice CC22) EX 5.00 
45 THE PYRAMIDS, Train Tour To Rainbow (President PT 161) VG 5.00 
45 KEN PARKER, Jimmy Brown (Duke Reid DR 2521) EX 10.00 
45 SOUL SISTERS, Wreck A Buddy 

(Amalgamated AM 6839) VG 25.00 
45 THE STRANGER, Rough And Tough (Blue Beat BB 163) EX 35.00 
45 LLOYD TERREL, Bang Bang Lulu (Pama PYB 710) VG 5.00 
45 WILFRED & MILLICENT, The Vow (Island W1190) EX 10.00 


SOMETHING 
FOR EVERYONE LPs 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
ABERLOUR, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 
machine before. Mobile if problems with land line 07776 
264004. NO TEXTS. Leave your name and telephone number on 
messages. If you do not leave your CONTACT DETAILS | cannot 
call you back. UK P&P extra. 1 LP/ 12” £4.00 or £5.00 for up to 
4 SINGLE LPs. Doubles=2LPs, Triples=3 LPs. 1 x 7”single £2.00 
+ 0.25p each after. Overseas post at cost. (Special delivery/ 
insurance extra). Overseas customers please note we accept 
WESTERN UNION, MONEYGRAM, I MO or STERLING. NO OTHER 
CURRENCY. WE STRONGLY RECOMMEND RECORDED SIGNED 
FOR (£1.00 EXTRA) ON ALL ORDERS OVER £20.00. Post cheques 
to C. Wilkinson. PLEASE PRINT YOUR NAME, ADDRESS & 
POSTCODE on all correspondence. Many EX grade nearer to Mint. 
60s / 70s / 80s LPs. Cover graded first. * = more by artist. 2LP = 
Double Album. 


AC/DC, Blow Up Your Video (‘88 WX 144 , Nr M) EX/EX 15.00 
AC/DC, Live At the Old Waldorf San Francisco Sept 3rd 1977 

(180g Col. Vinyl) S/S 15.00 
BABE RUTH, Best Of Babe Ruth (Harvest SHSM 2019, 

disc EX+) EX/EX 15.00 
BAKER GURVITZ ARMY, Elysian Encounter 

(‘75 TOPS 101, disc Nr M) EX/EX 10.00 
BEATLES, 1967-1970 (2LP, PCSP 718 1st Press 

+ Inners + Lam. Cvr) EX/EX/EX 20.00 
Lots more BEATLES / SOLO S.A.E. for list. 
BLACK SABBATH, Never Say Die (‘78 Vertigo 9012-751 

Spaceship Lb! + Inner) EX/EX 18.00 
BARCLAY JAMES HARVEST, Ring Of Changes 

(83 POLH3 Die-cut GF Cvr) EX/EX 7.50 
BEATLES, Please Please Me (PMC1202, Rare ‘63 4th Press, 

Lbls w-out “Recording First Published” Text, light surface mks, 

plays EX) EX/VG 60.00 
BEATLES, Rarities (PMC 1001, disc Nr M) EX/EX 22.00 
BEATLES, 1962-1966 (2LP, 1973 1st Press + Inners)  EX/EX/EX 20.00 
BEATLES, Abbey Road (PCS 7088, Lam. Cvr, disc Nr EX, 

few light surface mks, plays EX) EX/EX 18.00 
DAVID BOWIE, Pin ups (‘73 RCA 1003, Orange Ib! disc, 

Canada + Ins, EX+) EX/EX 18.00 


ANNE BRIGGS, Sing a Song For You (2018 180g White vinyl issue)M/M 17.00 
MARC BOLAN, Cosmic Dancer(15 Trks, 6 Prev. Unrel., 


1984 MARC 6, Nr M) EX/EX 18.00 
MARC BOLAN & T-REX, The Slider (‘83 MARCL 503 

+ 7 Trk Bonus 12” EP, All Nr M) EX/EX/EX 20.00 
CANNED HEAT, Cookbook (1970 Liberty LBS 83364) EX/EX 14.00 
CAPTAIN BEEFHEART, Abba Zaba (Masters MA0015784 Holland, 

disc Nr M) EX/EX 13.00 
MARTIN CARTHY & DAVE SWARBRICK, Second Album 

(‘66 Fontana TL 5362, nice EX+ copy) EX/EX 15.00 


COLOSSEUM, Valentyne Suite (‘69 Vertigo VO1 large Swirl Lbl, 
1st Press w ‘Philips’ credit on Lbl. + Swirl Inner Cvr Nr EX, 


some edge wear) VG/EX 75.00 
ELVIS COSTELLO, The Man: The Best Of Elvis Costello 

(88 Fiend 52, disc Nr M) EX/EX 8.50 
CROSBY, STILLS & NASH, Same Title (‘69 Atlantic 588189 Plum / 

Orange Lbl + Lyr Sht, small sticker mk on Cvr) EX/EX  20..00 


CROSBY, STILLS & NASH, Crosby, Stills & Nash 
(Atlantic SD19117 US, Tape Residue on Lyr Sht, disc Nr M)EX/EX 12.00 
CURVED AIR, Phantasmagoria (‘72 K46158 Green Lbl + Inner, 


EX+ copy) EX/EX 15.00 
CURVED AIR, Air conditioning (K56004 Green Lbl, 

full Lam. Cover) EX/EX 12.00 
BOB DAVENPORT, Down the Long Road 

(1975 Topic 12TS 274, Nr M) EX/EX 13.00 
SPENCER DAVIS GROUP, The Second Album 

(‘96 Fontana TL5295, lovely EX+ copy) EX/EX 40.00 
DEEP PURPLE, Machine Head (‘72 Orig. TPSA 7504, 

Lam. Slv + Rare Fold-out Lyr Sht, EX-+) EX/EX 45.00 
DEEP PURPLE, Come Taste The Band (‘75 TPSA 7515, 

full Lam. Cvr + Inner) EX/EX 15.00 
DEEP PURPLE, In Rock (‘70 SHVL 777, 1st Press, 

No EMI on Lbls, + Harvest Inner) EX/EX 50.00 
DEEP PURPLE, 24 Carat Purple (TPSM 2002, 

Orig. full Lam. Cvr, EX+ copy) EX/EX 9.00 
DR. JOHN, In The Right Place (1973 K50017, Open-out Cover)EX/EX 30.00 
BOB DYLAN, Bob Dylan (1962 BPG 62022 Mono, 

1st Press Lbls show ‘33’, not 33,1/3) EX/EX 35.00 
FAIRPORT CONVENTION, Angel Delight (‘71 ILPS 9162 Pink Lbl Orig. 

w Island Inner + ‘Pasted’ Photo on Front Cvr, EX+) EX/EX 16.00 
CHRIS FARLOWE, The Last Goodbye (‘69 IMLP 021 Lilac Lbl Orig., 

EX+) EX/EX 60.00 
DANA GILLESPIE, Ain't Gonna Play No Second Fiddle 

(‘74 RCA P111 0682) VG/EX 7.00 
GLOVE, Blue Sunshine (SHE LP 2 +Inner, 

Tape residue on top edge of Cvr) VG/EX 10.00 
IDLE RACE, Light At The End Of The Road 

(See For Miles SEE 60, Nr M) EX/EX 18.00 
JEFFERSON AIRPLANE, Crown Of Creation 

(RCA SF 7976 Orange Lbl, ‘69 Issue, disc Nr M) EX/EX 30.00 
JEFFERSON AIRPLANE, Volunteers (RCA SF8076, 

lovely EX+ Orig. in Lam. GF) EX/EX 20.00 
JETHRO TULL, Aqualung (‘71 CHR1044 Grn Lbl, 

Matrixes ILPS 9145AIU/B2U. 1, GF Textured Cvr + Inner, 

nice EX+ copy) EX/EX 40.00 
JETHRO TULL, Benefit (‘70 Chrysalis ILPS 9123, 

1st Press w ‘’ logo on Lbl) EX/EX 45.00 
ELTON JOHN, Tumble Weed Connection (‘70 DJF 20410, 

Textured GF Cvr + Bkit, minor Lb! Damage S1) EX/EX 9.00 


KING CRIMSON, Earthbound (1972 HELP 6, 1st Press, disc EX+)EX/EX40.00 
PAUL KOSSOFF, Koss (2LP, 1977 DJE 29002 + Bkit, lovely copy)EX/EX18.00 
KRAFTWERK, Computer World (1981 EMC 3370 + Inner) EX/EX 20.00 
KURSAAL FLYERS, Chocs Away (1975 UK 2330 101, EX+ copy)EX/EX 8.00 
RONNY LANE and SLIM CHANCE, 

Anymore for Anymore (1974 GML103) 
ALVIN LEE & TEN YEARS AFTER, Rocket Fuel (‘78 Polydor 

2444 103, Germany, sticker mk on rear cover, disc EX+)VG/EX 9.00 
LED ZEPPELIN, Four Symbols (K 50008 + inner, 80s issue, EX+)EX/EX20.00 
MAJOR ACCIDENT, Massacred Melodies (Radiation issue, 

White vinyl) M/M 18.00 
BOB MARLEY, Legend (BMW 1) EX/EX 8.00 
JOHN MAYALL, Blues from Laurel Canyon (‘68 Decca SKL4972, 


EX/EX 20.00 


Stereo, Rare 1st Press, Unboxed logo, lovely EX+ copy) EX/EX 30.00 
JOHN MAYALL, U.S.A. Union (Polydor 2425 020 Germany, 

same as UK issue, really nice EX+ Copy w Lam. GF Cvn)EX/EX 15.00 
JOHN MAYALL, Blues Breakers with Eric Clapton 

(SKL 4804 Boxed logo, Lam. Cvr, Nr M) EX/EX 28.00 
JOHN MAYALL, Memories (1971 Polydor PD 5012 USA) EX/EX 15.00 


PAUL McCARTNEY, Tug Of War (‘82 PCTC 259 + Inner, EX+ Copy)EX/EX 7.50 
MIRACLES feat. SMOKY ROBINSON, Hi, We're The Miracles 

(Ermitage Issue, Still Sealed) M/M 9.00 
MR FOX, The Complete Mr Fox (2LP, 1973 TRA 303, 


Reissue of Mr Fox & The Gypsy, LPs Nr M) EX/EX/EX 25.00 
NAZARETH, Loud & Proud (1973 1st Press, CREST 4) EX/EX 30.00 
NIPS ‘N’ NIPPLE ERECTORS, Bops, Babes, Booze & Bovver 

(WIKM 66) M/M 12.00 
BOB PEGG & NICK STRUTT, Bob Pegg & Nick Strutt 

(‘75 TRA265, disc NrM) EX/EX 18.00 
PINK FAIRIES, What A Bunch Of Sweeties 

(‘72 Polydor 2383 132) EX/EX 25.00 
PLASMATICS, New Hope For the Wretched 

(2018 Radiation RI, Still Sealed) M/M 17.00 
ROLLING STONES’, Still Life (American Concert 1981, 

CUN 39115 + inner, EX+) EX/EX 10.00 
RUSH, Farewell To Kings (‘77 Mercury SRM-1-1184 US 

+ Inner, small corner cut to cvr, EX+ Copy) EX/EX 14.00 
SIMON and GARFUNKEL, Bookends (‘69 CBS S63101 

Orng Lbl, Lam. cvr + CBS Inner, EX+ copy) EX/EX 7.00 


STEELEYE SPAN, Below the Salt (1972 CHR 1008, EX+ copy) EX/EX 6.00 
STEELEYE SPAN, All Around My Hat (1975 CHR 10914 


+ Insert, EX+) EX/EX 5.00 
STEELEYE SPAN, Storm Force Ten (1977 CHR 1151) EX/EX 5.00 
STEPHEN STILLS, Stephen Stills (1970 Atlantic 2401 004, 

Plum / Orange Lbl) EX/EX 25.00 
THIN LIZZY, Bad Reputation (1977 Mercury SRM-1-1186 US 

+ Inner) EX/EX 10.00 
THUNDERCLAP NEWMAN, Hollywood Dream 

(‘70 MCA 354 US + MCA Inner, disc Nr M) EX/EX 25.00 
TROGGS, Athens & OVER (1992 Page One ESS LP 180, 

disc Nr M) EX/EX 10.00 


TYRANNOSAURUS REX, Prophets, Seers & Sages 


(SP20- 5052 Japan + Lyr Sht + Obi Strip, very Nr M) EX/EX 30.00 
VAN DER GRAAF GENERATOR, Reflection 

(Fontana 9286 002 Germany, disc Nr M) EX/EX 15.00 
VANGELIS, Heaven & Hell (1975 RCA RS 1025 Orange Lbl, 

GF Orig.) EX/EX 7.00 
NEIL YOUNG, American Stars ‘n’ Bars (1977 Rep 54088, 

Germany) EX/EX 12.00 
NEIL YOUNG, Hawks & Doves (1980 K54109 + Inner, EX+) EX/EX 13.00 
WINGS, Band on the Run (1973 PAS 10007 + Inner 

+ Poster, EX+ copy) EX/EX 15.00 
ZONES, Under Influence (1979 S SPART 1093 +Inner) VG/EX 6.00 


COMPILATIONS 
THE BLUES, Vol. 2 (‘64 Pye Int. NPL 28035: Chuck Berry, 
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Bo Diddley, Muddy Waters + more) EX/EX 10.00 
PILLOWS & PRAYERS (PZ RED Pic disc in printed PVC Cvr: 

Monochrome Set, Eyeless In Gaza + more) EX/EX 12.00 
ROXY, LONDON WC2 (Jan-April ‘77) (Earmark 180g: Eater, 

Johhny Moped, Wire + more, Still Sealed) M/M 13.00 


LISTS AVAILABLE (Please send CORRECT postage stamps) 

50s / 60s 7” singles & EPs. Send 2 x 1st Class Stamps on large S.A.E. 
1000s of 70s / 80s 7” in Stock. Send 3 x 1st Class Stamps. 

Individual Artist Lists Available. Send request & S.A.E. 

ROCK / METAL 7” / 12” List. Send 1 x ist Class Stamp on large S.A.E. 
£2.50 LP SALE LIST. Send 2x 1st class stamps. 

JAZZ LPs / EPs. Send 2 x 1st Class Stamps on large S.A.E. 

PUNK / NEW WAVE LPs. Send 1st Class Stamps on large S.A.E. 
PUNK / NEW WAVE SINGLES. Send 2 x ist class stamps. 


RARE REISSUES 
FOR EVERYONE 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
ABERLOUR, SCOTLAND, AB38 7RX. Tel: 01340 810506 after 
6pm. Answer machine before, or 07776 264004 if problems with 
landline. Please leave your CONTACT NUMBER with any 
message. NO TEXTS. P&P extra. 1 LP £4.00 + £5.00 for up to 4 
SINGLE LPs. Doubles =2LPs Triples =3 (Special delivery/ 
insurance extra). BUY 3 for Free UK P&P. Overseas Customers 
please note we accept WESTERN UNION, MONEYGRAM, | MO or 
STERLING . NO OTHER CURRENCY. Postage at cost. WE 
STRONGLY RECOMMEND RECORDED SIGNED FOR (£1.00 EXTRA) 
ON ALL ORDERS OVER £20.00. Post Cheques to C. Wilkinson. 
Send an S.A.E. or International Reply Coupon with written orders 
or requests for a reply. Please PRINT your NAME, ADDRESS & 
POSTCODE on all Correspondence. COLLECTIONS ALSO BOUGHT. 
* = more by artist. 

NEW TITLES AND RESTOCKS JUST IN FOR NOVEMBER. Very Ltd. 
stock on some. 

All Plus Post & Packing. Or BUY ANY 3 or more for FREE UK P&P. 

MILLER ANDERSON, Bright City (Rare 1971 Folk, Bonfire 180g)NEW 22.99 


BATTERED ORNAMENTS, Mantle-Piece (Survival Research) NEW 18.99 
BODKIN, Bodkin (in Gatefold Cover, Seelie Court) NEW 20.99 
COLONEL BAGSHOT, Oh! What A Lovely War (Rare ‘71 UK Rock, 

Seelie Court) NEW 19.99 
AYNSLEY DUNBAR RETALIATION, Doctor Dunbar’s Prescription 

(From 1968, their 2nd LP, Not Bad Records) NEW 21.99 
AYNSLEY DUNBAR RETALIATION, To Mum From Aynsley & The Boys 

(From 1969, their 3rd LP, Not Bad Records) NEW 21.99 
AYNSLEY DUNBAR RETALIATION, Remains To Be Heard 

(From 1970, their 4th & final LP, Not Bad Records) NEW 21.99 
CHRIS HARWOOD, Nice To Meet Miss Christine 

(11970 Super Rare Folk, Bonfire 180g) NEW, 23.99 
H.P. LOVECRAFT, H. P. Lovecraft (Rare 1967 Psych Rock, 

Cosmic Rock) NEW 20.99 
JUDAS JUMP, Scorch (‘70 Sole Prog Rock LP from 

Supergroup feat. Andy Bown, Survival Research) NEW 17.99 
KARAKORUM, Prison Bitterness (Rare 1969 UK Rock, 

Seelie Court) NEW 20.99 
KING CRIMSON, Red (from 1974, Panegyric 200g) NEW 20.99 
NICO, Heroine: Manchester Library Theatre 1980 

(+1 Bonus Trk, Clear vinyl, Tiger Bay 180g) NEW 19.99 
THIRD EAR BAND, Music From Macbeth (Munster) NEW 23.99 
ALSO IN STOCK NOW 
ANDROMEDA, Andromeda (from 1969, Repertoire 180g) NEW 22.99 
AMBROSE SLADE, Ballzy (US issue of their 1st LP 

‘Beginnings’, Audio Clarity) NEW 17.99 


ASHKAN, In From The Cold (1969 Rarity, Tapestry) NEW 23.99 
ATTACK, Final Daze (DOL 180g) NEW 18.99 
KEVIN AYERS, BBC Sessions 1970-1972 

(Yllw/Red vinyl in Clear Wallet + Ins) NEW 16.99 
BEAU, Beau (from 1969 + 2 bonus tracks, Trading Places) NEW 19.99 
TIM BLAKE, Crystal Machine (+ 3 bonus tracks, Trading Places)NEW 19.99 
GRAHAM BOND, There’s a Bond Between Us (his 2nd LP, 

Repertoire 180g) NEW 22.99 
BRAVE NEW WORLD, Impressions on Reading Aldus Huxley 

(From 1973, Wah-Wah) NEW 23.99 
BRITISH MOD BEATS, Mod is... (From 1967, Future Shock) NEW 16.99 
CAIR PARAVEL, Some Other Morning (Sommor) NEW 23.99 
CATAPILLA, Changes (Orig. artwork, Die-cut Cvr, Trading Places)NEW 19.99 
CHICKEN SHACK, 40 Blue Fingers Freshly Packed And Ready 

to Serve (Music On Vinyl 180g) NEW 23.99 
CHICKEN SHACK, BBC Sessions Aeolian Hall, Apr 14 1969 

(Clear vinyl in Clear Wallet + Insert) NEW 20.99 
CLARK HUTCHINSON, A=MH2 (Deluxe 2LP incl. Bonus LP 

from March ‘69, Tiger Bay 2 x 180g) NEW 21.99 
CLIMAX CHICAGO BLUES BAND, The Climax Chicago 

Blues Band (+3 Bonus trks, Tiger Bay 180g) NEW 18.99 
CLIMAX CHICAGO BLUES BAND, Plays On (Their Rare 

1970 2nd LP + 3 Bonus trks, Tiger Bay 180g) NEW 16.99 
COMUS, First Utterance (Music On Vinyl 180g) NEW 23.99 
C.M.U., (Contemporary Music Unit) Open Spaces 

(Tiger Bay 180g) NEW 16.99 
MIKE COOPER, Oh Really!? (1969 Blues, Trading Places, 

last copies reduced to clear!!) NEW 14.99 
DUFFY, Scruffy Duffy (From 1973, Wah-Wah) NEW 23.99 
EMMET SPICELAND, The First (‘68 rarity, Trading Places, 

last 2 copies reduced to clear) NEW 14.99 
FOREVER AMBER, The Love Cycle (1969 Super Rarity, 

Guerssen 180g) NEW 22.99 
FRIDGID, PINK Fridgid Pink (Repertoire 180g) NEW 22.99 
GENESIS, BBC Nightride 1970 

(Yellow Vinyl in Clear wallet + insert) NEW 18.99 
PETER GREEN, The End Of The Game (from 1970, 

Klimt 180g White vinyl) NEW 17.99 
GROUNDHOGS, Scratching The Surface (from 1968, 

Pure Pleasure 180g) NEW 17.99 
HARMONIA, Deluxe (Rare 1975 Krautrock + bonus CD of LP, 

Lilith 180g) NEW 21.99 
HEAD MACHINE, Orgasm (1970 Rarity, Trading Places) NEW 19.99 
KEN HENSLEY, Proud Words on a Dusty Shelf 

(+ 2 Bonus trks, Music On Vinyl) NEW 23.99 
HERON, Heron (Rare late 60s Folk/Rock, Trading Places) NEW 19.99 
IF, If 2 (Repertoire 180g) NEW 22.99 
JADE, WARRIOR Jade Warrior (Their 1971 ist LP, 

Repertoire 180g) NEW 20.99 


JUDAS PRIEST, Rocka Rolla (Their Rare ist LP, Repertoire 180g)NEW 22.99 
KILLING FLOOR, Killing Floor (From 1969, their 1st LP, 


Repertoire 180g) NEW 22.99 
KING CRIMSON%*, Lizard (Panegyric 200g) NEW 20.99 
KING CRIMSON, Larks Tongue in Aspic (Panegyric 200g) NEW 20.99 
LEAFHOUND, Growers of Mushrooms (Repertoire 180g) NEW 22.99 
HARVEY MANDEL, Baby Batter (Tiger Bay 180g — 

last few copies to clear) NEW 14.99 
MIGHTY BABY, Mighty Baby (Trading Places) NEW cISVeE) 
ZOOT MONEY, Transition (From 1968, his 3rd LP, Audio Clarity)NEW 17.99 
MOURNING PHASE, Mourning Phase (1971 Rarity, Seelie Court)NEW 22.99 
NEKTAR, Sounds Like This (2LP, Cleopatra) NEW 21.99 
OPEN MIND, The Open Mind (+4 Bonus Trks, 

Transparent ‘Beer’ vinyl, Klimt) NEW 18.99 


PALADIN, Paladin (From 1971, Music On Vinyl, 180g 


Silver Vinyl) NEW 23:99 
PINK FAIRIES, Kings Of Oblivion (+2 Bonus Trks, 

Future Shock Blue vinyl) NEW 21.99 
PRETTY THINGS, Live At the BBC (Deluxe 2LP, 

Repertoire 2 x 180g, lower price) NEW 22.99 
RENAISSANCE, Renaissance (From 1969, their ist LP, 

Repertoire 180g) NEW 18.99 
SALEM MASS, Witch Burning (Rare 1971 Hard Psych, 

Guerssen) NEW 23.99 
SPIRIT, Spirit (Their 1st LP, Music On Vinyl 180g) NEW 23.99 
SPRING, Spring (2LP, Orig. Foldout Artwork Cvr, 

Akarma Deluxe 2 x 180g) NEW 28.99 
STEAMHAMMER, Steamhammer Mk. 2 (Repertoire 180g) NEW 22.99 
SUNFOREST, Sound of Sunforest (Deluxe Tapestry 180g) NEW 23.99 
TASTE, Taste (from 1969, Music On Vinyl 180g) NEW 23.99 
KEITH TIPPETT GROUP, You are Here | am There (Akarma) NEW 23.99 


VELVETT FOGG, Velvett Fogg (1968 Rarity, Music On Vinyl 180g)NEW 23.99 
TREES, The Garden Of Jane Delawney (Earth Records, White vinyl) NEW 23.99 


WEB, Fully Interlocking (Their 1st LP, Tiger Bay 180g) NEW 17.99 
YARDBIRDS, Dazed and Confused (‘68 BBC & Beyond, 
180g White vinyl + DVD) NEW 22.99 


All Plus Post & Packing. Or BUY ANY 3 or more for FREE UK P&P. Lots more 
available send 2 x 1st Class stamps for catalogue. 
COLIN WILKINSON: 01340 810506 


SET SALE 


Write to: MR K PETERS, 81 HIGH STREET, GWERSYLLT, WREXHAM, 
LL11 4Ls. 

Tel: 01978 753673. Postage: Singles / EPs £1.60. 

EP BILL HALEY, Dim Dim The Lights (Brunswick OE 9129, 


Tri centre, wol) EX 10.00 
45 BOBBY HATFIELD, Hang Ups / Soul Cafe 

(Verve VK 10598, nc) EX 10.00 
45 JOHNNY JOHNSON, Blame It On The Pony Express / 

Never Let Her Go (Bell BLL 1128) EX 10.00 
45 MABLE JOHN, Able Mable / Don’t Get Caught 

(Stax 601034, initials on Ibl) EX 10.00 
45 DENISE LASALLE, Trapped By A Thing Called Love / 

Keep It Coming (Westbound 1098.182) EX 10.00 
45 THE YOUNG RASCALS, A Girl Like You / It’s Love 

(Atlantic 45.2424, ne, untidy Ibl) EX 10.00 
45 THE RAINDROPS, Hanky Panky / Hanky Panky 

(Jubilee 45.5531, nc, initials on Ibl) EX 10.00 
45 TOBIN MATHEWS, Ruby Ruby Du / Leather Jacket Cowboy 

(Chief 7022, nc, initials on Ibl) EX 10.00 
45 DEL REEVES, The Belles Of Southern Bell / Nothing To 

Write Home About (U.A. UA 890, nc, initials on Ibl) EX 10.00 
45 MARGIE SINGLETON, You Shake My Hand & Kiss Me On The 

Cheek / What Would | Do (U.A. UA896, ne, initials on Ibl) EX 10.00 
45 JOHNNIE TAYLOR, Who's Makin’ Love / Jody Got Your Girl 

And Gone (Stax STXS 2013, initials on Ibl) EX 10.00 
45 ALICE WONDERLAND, He's Mine / Cha Linde (Bardell 774, 

no centre) EX 10.00 
45 THE SILHOUETTES, | Sold My Heart To The Junk Man / 

What Would You Do (Ace 45.605, nc, initials on Ibl) EX 10.00 
EP MEMPHIS SLIM, The World’s Foremost Blues Singer 

(Summit LSE 2041) M 10.00 
EP ROLLING STONES, Bye Bye Johnny / Money / 

You Better Move On / Poison Ivy (Decca DFE 8560) EX 10.00 
EP ROLLING STONES, Five By Five (Decca DFE 8590, 

Mono, Boxed Decca) G 10.00 
EP GUY MITCHELL, Cloud Lucky Seven etc. (Philips BBE 12005)EX 10.00 


FIEDS... CLASSIFIEDS... 


IMUSIC PAPERS & 
MAGAZINES FOR SALE & 
WANTED 


Thousands available. Let us know who you are 
interested in and we can send appropriate lists. 
Backnumbers, 4 Charnwood Avenue, London, 
SW19 3EJ. clive@backnumbers.co.uk 


CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just one 
song? Looking for a film or TV show on DVD and 
unable to find it? Then let us know and we will see if 
we can help, like we have done for many previous 
customers. Please send Wants Lists with SAE to: CD/ 
DVD Search, 12 Paxfords, Basildon, Essex SS15 6SQ. 
libertystar@gmx.com 


RECKLESS RECORDS 


We buy and sell vinyl and CD collections. 
Rock, Indie, Soul, Dance, Jazz, Blues, 


Reggae and more. 30 Berwick Street, 
London W1F 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk@gmail.com 


RECORDS WANTED 
Paula Smith - Dim the Lights c/w The Merediths - Gaffer’s 
Song 7”45 (Rebound Records BOUNCE 16) songs from 
RagDolls, mid-1980s Crewe musical production STC 
Contact: drfield@hotmail.com 


RARE? DISCOVERED? 
WEIRD? 


Got a valuable, strange or simply bizarre record that simply 
has to be seen? Mail RC at: paul.lester@metropolis.co.uk 
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YORK RECORD FAIR 
(RACECOURSE) 


York Racecourse — Knavesmire Stand (LOam-5pm) 
Saturday ist April 2023. Details: 07896 713988 
info@yorkrecordfair.com 


RECORDS WANTED 
The Action - ALL UK Parlophone Demos (except Baby 
You've Got It). The Boys - It Ain’t Fair UK Pye stock & 
Demo. Pauline Taylor - The Letter (Cheeky 12” Twin 
Pack hand written white labels.) 
Pauline Taylor - The Letter single sided 7” white label. 
All minimum VG+ 
Email Mark eyeswideopen24@hotmail.com 


CELESTIAL 
AVATAR 


Celestial Avatar CDs. Prog Rock limited edition CD/ 
Digipacks. £3-£5 each. Free postage to UK. 
Contact: goldencentinal777@yahoo.co.uk for CD list 


SUPERB POP/FILM/CELEBRITY 
CUTTINGS PACKS 


Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Cottenham 
Park Road, Wimbledon, London SW20_ ORZ. 
Mail order only 


CASH PAID FOR MUSIC 
PAPERS/MAGS 


1950s-1980s Clive.whichelow@gmail.com or 
4 Chamwood Avenue, London SW19 3EJ 


BEATIN RHYTHM 


Purveyors of Sweet Soul Music Since 1988 

Open Wednesday to Sunday 10.30 - 17.00 Bank House 
Studios, Warwick St, Prestwich, Manchester M25 3HN 
Website: www.beatinrhythm.com Tel. 0161 773 1589 


LEEDS RECORD FAIR 
Leeds Record Fair, (indoor) Kirkgate Market LS2 7HY 
Every 2nd Saturday of the month. www.leedsrecordfair.com 


RECORDS & CDS WANTED 
& VINTAGE HI-FI 


For cash. All types: classical, reggae, jazz, rock, prog 60s, 
70s, LPs, 45s. Any amount will pick up throughout UK. 
E-mail: davisstephenS5000@yahoo.com 

Tel: (01903) 750932. Mob: (0796) 954 0012. 


ELVIS WANTED 


ELVIS PRESLEY RECORD COLLECTIONS ELVIS 
DEMOs - HMV - LPs - EPs - SINGLES. 


FOREIGN PRESSINGS. ALL ORIGINALS. 
WHOLE COLLECTIONS BOUGHT. 

Call Paul on 07905536541 

email headhunter5469@yahoo.com 


Q MAGAZINES FOR SALE 
Qty 170 + copies dated 2019- 2000 inc. - Most years 
complete. Can split collection by year only, or sensible 
offers for whole package. Average condition. Buyer 
collects from Surrey/south London area. Contact: 
sghouse@btinternet.com 


YORK RECORD FAIR 


(CRESCENT) 
The Crescent Record Fair - York YO24 1AW 
(11am - 3pm) Sunday 22nd January 2023. 
Details: 07896 713988 info@yorkrecordfair.com 


READER SERVICES 


COLLECTOR 


INTRODUCING THE BRAND NEW LIMITED-EDITION 
“RECORD COLLECTOR - SERIOUS ABOUT MUSIC” T-SHIRT! 


Great quality, heavyweight material, made from 90% cotton & 
10% polyester; a comfortable fit with a soft-touch feel. 


Designed by Bruno from our design team, it’s a must-have for 
the discerning Record Collector fan. 


It comes in light grey with black print to the front, and is 
available in Small, Medium, Large, XLarge and XXLarge. 


UNITED 
KINGDOM 
£12.99 


rsa | eae | sara [azar [ase | 5052 


PLEASE CALL US TO ORDER YOUR SIZE ON: 


020 8752 8193 


SUBSCRIBERS 


SAVE 
10% 


RECORD COLLECTOR’S 
GRADING SYSTEM 


In order to assist everyone who buys and sells rare discs, Record Collector 
magazine has originated a set of standards for the condition of second- 
hand records, cassettes and CDs. Anyone buying or selling records through 
the magazine must use our conditions to state what amount of wear and 
tear the disc, its sleeve and/or contents have been subject to. The seven 
standard condition categories, and a description of what each one means, 
are listed below: 


MINT: The record itself is in brand new condition with no surface marks 
or deterioration in sound quality. The cover and any extra items 
such as the lyric sheet, booklet or poster are in perfect condition. 
Records advertised as Sealed or Unplayed should be Mint. 


EXCELLENT: The record shows some signs of having been played, but there is 
very little lessening in sound quality. The cover and packaging might 
have slight wear and/or creasing. 


VERY GOOD: The record has obviously been played many times, but displays no 
major deterioration in sound quality, despite noticeable surface 
marks and the occasional light scratch. Normal wear and tear on 
the cover or extra items, without any major defects, is acceptable. 


GOOD: The record has been played so much that the sound quality has 
noticeably deteriorated, perhaps with some distortion and mild 
scratches. The cover and contents suffer from folding, scuffing of 
edges, spine splits, discoloration, etc. 


FAIR: The record is still just playable but has not been cared for prop- 
erly and displays considerable surface noise; it may even jump. The 
cover and contents will be torn, stained and/or defaced. 


POOR: The record will not play properly due to scratches, bad surface 

noise, etc. The cover and contents will be badly damaged or 

partly missing. 

BAD: The record is unplayable or might even be broken, and is only of 
use as a collection-filler. 


CDs & As a general rule, CDs and cassettes either play perfectly - in 

CASSETTES: which case they are in Mint condition - or they don’t, in which 

case their value is minimal. Cassette tape is liable to deteriorate 

with age, even if it remains unplayed, so care should be taken 

when buying old tapes. CDs are difficult to grade visually: they can 

look perfect but actually be faulty, while in other cases they may 

appear damaged but still play perfectly. Cassette and CD inlays 

and booklets should be graded in the same way as record covers 

and sleeves. In general, the plastic containers for cassettes and 

CDs can easily be replaced if they are broken or scratched, but 

card covers and digipaks are subject to the same wear as record 
sleeves. 


EU, USA 
& CANADA 
£15.99 


REST OF 
THE WORLD 
£16.99 


RECORD COLLECTOR’S 
GRADING READY RECKONER 
This Ready Reckoner will help you work out the value of a record in any condition. 
For example, if you see a disc which is valued at £10 in Mint condition, but which 
you consider to be in only Very Good condition, then you can consult the Ready 
Reckoner and find out the appropriate price for the record - in this case, £5. As 
very few collectors are interested in records in Poor or Bad condition, we consider 
that any disc worth less than £10 in Mint condition is effectively worthless in Poor 
or Bad condition. 
MINT EX VG Good Fair Poor Bad 
1,000 800 500 300 150 80 25 
500 400 250 150 75) 40 12 
300 240 150 90 45 25 8 
250 200 125 75 38 20 6 
200 160 100 60 30 15 5 
150 120 7A) 45 25 13 4 
125 100 60 38 18 12 3 
100 80 50 30 15 8 2.50 
7h) 60 35 22 10 6 2 
50 40 25 15 8 4 1.50 
40 32 20 12 6 3 1 
30 25 alls} 9 4.50 2.50 - 
25 20 12 7.50 3.50 a - 
22 18 a 6.50 3 75. - 
20 16 10 6 2.50 1.50 - 
15 12 8 4.50 2 1 - 
12 10 6 3.50 1.75 0.75 - 
10 8 5 3 1.50 : : 
8 6 4 2.50 1 - - 
7 5 3.50 2 0.75 - - 
6 4.50 3 1.75 - - - 
5 4 2.50 1.50 - - - 
4 3.25 2 1.25 - - - 
3 2.50 1.50 al - - - 
2 nb és) 1 = 2 2 2 
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Sum 41 rock the Palace 
on the last night of 
their UK tour 


_-.* « 


UM TOTAL 


Canadian pop-punks on exhilaratingly, energetic, partying form 


p - 


). 


Emily MacNevin 
backstage with 


How does the last night of the tour feel? 


Dave: To have a spot like 
this where all our family 
and friends can come 
after the show is great, 
and | think that’s 

going to make it even better. 

It’s an anniversary tour celebrating both 

All Killer, No Filler and Does This Look 


Sum 41 banger All Killer, No Filler and Dave: We're feeling pretty good — tonight is Infected? With so many classic hits, 
London Alexandra Palace _ the heavier Does This Look definitely a huge one for us! how did you choose the set-list? 
21/10/22 Infected?, which were Cone: Normally we get tired a couple of days Dave: We're playing album tracks from the 


Exploding into three of their 
biggest tracks, Motivation, The 
Hell Song and Over My Head 
(Better Off Dead), Ontario’s 
finest, Sum 41, got their pop- 
punk party started, and mosh 
pits erupted around every 
corner of the Palace. “Our 
debut, Al! Killer, No Filler, came 
out 21 years ago,” shouted 
frontman Deryck Whibley, “and 
this feels like a birthday party.” 
Gleefully, he and his buzzing 
compadres continued with a 
series of further classic hits in 
We're All To Blame, Underclass 
Hero and In Too Deep, the slick 
riffs, catchy melodies and giddy 
hooks impossible not to rock 
out to. As it happened, the 
evening was a double birthday 
celebration for skate-punk 


Blair Dunlop 


accompanied by streamers, 
balloons and confetti. As they 
served up a mini-instrumental 
jam on Deep Purple’s Smoke 
On The Water and a pop-punk 
version of Queen’s We Will 
Rock You, Whibley directed the 
crowd to adopt the Sum 41 
salute, before revealing that 
he’d recently gained UK 
citizenship. “I have family just 
down the fucking street from 
here in Wood Green,” he 
revealed, before wrapping up 
the night’s nostalgia with Mr 
Amsterdam and classic single, 
Fat Lip. The Canadian rockers 
delivered one hell of a show, 
with unstoppable energy that 
gave fans everything they 
could have wanted. 

Emily MacNevin 


spectacularly displayed on 


before the last show, because we start feeling 
like the tour is dragging on. But we feel really 
energised tonight, because it’s the last show, 
and because it’s London! 

How’s the tour gone? 

Dave: It’s been incredible. Jeff [Stinco] from 
[touring buddies] Simple Plan got left by his 
tour bus the other day, so he knocked on 
ours and jumped in! He was completely 
hammered [/aughs]. Poor Jeff... Did they 
leave him intentionally? 

Cone: | believe so, yeah! Jeff's the guy in the 
band that hangs out at bars the most, and he 
doesn’t ever want to leave. | guess they just 
thought, ‘Fuck it, you’re on your own, you can 
make your own way to Belgium!’ 

Have you got anything special planned for 
the last show? 

Cone: | think tonight will be one of the better 
shows — it’s one of the bigger ones on the 
tour and London is always good for us. 


first two records, All Killer, No Filler and Does 
This Look Infected?, but also sprinkling in 
some singles from other records. As we’re 
playing 00-minute sets, we can kinda fit 
them all in, except for one or two tracks. But 
we're about to go to Australia and play with 
The Offspring with one-hour sets, so that’s 
going to be trickier. Then we have to pick the 
songs we think the fans like. 

Have you written any new material for 
another record? 

Dave: Yes, we’ll have two albums’ worth. 
We've recorded 20 songs, and we’re not 
sure how we'll release it, whether it will be 
one album, then another, or just release 
them both at the same time as a double- 
album set. 

Cone: It’s in the midst of being finished. 
We've a couple more performances to get 
done, then mixing and mastering. No release 
date yet, but it’s coming! 


then concentrated on 


Eric Clapton 


The Sky Is Crying and Robert 


Margate highlights such as Cobalt Blue, | Moodies classics like Tuesday New York Madison Johnson’s Crossroads. EC 
Rosslyn Court Up On Cragside and closer, Afternoon, The Voice, | Know Square Garden teased out an enigmatic flurry 
15/9/22 Spices From The East. As You’re Out There Somewhere 19/9/22 of notes before hammering 


Showcasing superb guitar- 
playing underpinning a 
compelling set, the multi- 
talented Dunlop included a 
dazzling mix of old songs, the 
occasional cover, and newer 
compositions, some untitled. 
A heartfelt, witty performer, 
his 356 and Sweet On You 
flanked new songs including 
Ain’t No Harm, while a riveting 
take on Dancing In The 

Dark deftly highlighted its 
emotional message. The 
charismatic Dunlop’s 
exceptional musicianship was 
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a bonus, an interval-time Q&A 
in this splendid venue provided 
insight into his musical life. 
Steve Burniston 


Justin Hayward 
London Islington 

Union Chapel 

20/9/22 

The Moody Blues legend was 
greeted by rapturous applause 
as he strolled on, acoustic 
guitar in hand. With so much 
material to choose from, in 
fine voice, he presented new 
solo song, Living For Love, 


and the resounding 12-string 
thrum of the outstanding 
Question? With veteran Moody 
Blues player, Julie Ragins, on 
sublime keyboards, Karmen 
Gould on flute, and Mike 
Dawes on guitar, Nights In 
White Satin was breathlessly 
glorious. However, it was Jeff 
Wayne’s Forever Autumn that 
rivalled it in the show-stopper 
stakes. Final song, Blue Guitar, 
reminded us of Hayward and 
John Lodge’s timeless Blue 
Jays. Magnificently moody. 
Paul Davies 


Clapton opened his set with 

a solemn God Save The Queen 
and, looking regal in a grey 
suit, he kicked into Tearing 

Us Apart. It was a democratic 
show, with pianist Chris 
Stainton, keyboardist Paul 
Carrack and guitarist Doyle 
Bramhall sharing time in the 
spotlight. An expanded 
acoustic set shuffled from 

a poignant Tears In Heaven 

to the blues of Muddy Waters’ 
Country Boy. And the blues 
remained the touchstone 
throughout, with Elmore James’ 


home Cream’s Badge and JJ 
Cale’s Cocaine. But his most 
spirited soloing came with Bob 
Marley’s | Shot The Sheriff. 
Carrack helmed the encore, 
Joe Cocker’s High Time We 
Went, with help from concert 
opener, guitarist Jimmie 
Vaughan. Eric remains mortal, 
but brilliant. Christopher Walsh 


Jazz At The Movies 


Eastleigh Concorde Club 
21/9/22 

The band, Jazz At The Movies, 
do exactly what it says on the 
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tin. A musical journey covered 
classic movie themes and 
soundtracks including The 
Pink Panther, Butch Cassidy 
And The Sundance Kid, The 
Aristocats and The Fabulous 
Baker Boys. There was even 
Mr Kiss Kiss, Bang Bang, 

a composition that ended on 
the cutting-room floor after 
being rejected for Thunderball. 
The glittering cast of 
composers included Burt 
Bacharach, John Barry, Leslie 
Bricusse, Stephen Sondheim 
and John Dankworth. The 
band, featuring acclaimed 
singer, Joanna Eden, piano 
maestro/MC wit, Chris 
Ingham, bewitching sax/ 
clarinet-player Mark Crooks 
(Uohn Wilson Orchestra) and 
BBC Proms rhythm men, Joe 
Pettitt (bass) and George 
Double (drums), rounded off 
a purrfect night with Everybody 
Wants To Be A Cat. 

Duncan Eaton 


Steven Page 

London Hackney Omeara 
10/9/22 

A rare solo show by 
ex-Barenaked Ladies’ Page 
transformed the old music 
hall into a sweat-box. With 
Excelsior due, Page premiered 
Zoom, meeting the high 
expectations of his very 
knowledgeable tribe. An 
electric guitarist and celloist 
added higher and lower 
register thrills to Ladies’ 
staples, It’s All Been Done 
and What A Good Boy, 

and Tonight Is The Night 

| Fell Asleep At The Wheel. 
Sandwiched between, there 
were the fun, ad hoc Feel 
Good Strum/Linda Ronstadt 
In The 70s and Feelgood 
Summer. Encore, The Old 
Apartment, confirmed the 
songwriting and performance 
abilities of a larger-than-life 
musical treasure. Paul Davies 


Clairo 

London Brixton 

0, Academy 

4/10/22 

Jonah Yano got things off 

to a flyer on the last night of 
Clairo’s UK tour, his band 
rocking out with an avant- 
garde take on bands like 
America. Clairo joined Yano 
for a Leonard Cohen cover, 
before she and her crew took 
the spotlight. Her every word 
and gesture was met with 
youthful screams from an 
audience in awe of the 
talented Claire Cottrill — like a 
Harry Styles show for volume! 
Clairo and co performed songs 
from her recent album, the 
complex indie-jazz Sling, and 
choice cuts from her debut. 
Some were extended by the 
band, who had the dexterity to 
meet the ambition of Clairo’s 
wonderful, introspective tunes. 
Highlights included Amoeba 


and the singalong Pretty Girl, 
before Clairo bowed out sans 
encore. Unforgettable. 
Patrick Wray 


999 

Hull New Adelphi Club 
24/9/22 

Some 46 years after forming, 
999 remain tight. Returning 
to Hull for the first time in 
almost five years, a large 
crowd were treated to classics 
such as Feelin’ Alright With 
The Crew, Nasty Nasty, 
Emergency and an incendiary 
Homicide. Newer material 
from Bish Bash, Bosh slotted 
in nicely. Though their singles 
never troubled the top of the 
charts, they were always 
highly regarded by the likes 
of Green Day’s Billie Joe 
Armstrong. Encoring with their 
first single, I’m Alive, it was 
1977 again. A band on top 
form, making a magnificent 
noise. Mark English 


Pussy Riot 
Canterbury Gulbenkian 
22/9/22 

In residence for two weeks 
before a nationwide tour, 
Pussy Riot presented their 
Riot Days account of arrests, 
trials and the imprisonment of 
core activists, including Maria 
and Nadya. Their show was 
fast, synth-driven punk, with 
drumming and flute, sub-titled 
news videos and barmy 
dancing in balaclavas. Mother 
Of God, Drive Putin Away was 
a plea to stop Church and 
State cosying up, while a video 
for Putin Will Teach You To 
Love The Motherland showed 
a Russian policeman 
repeatedly beating a downed 
demonstrator. At the end, the 
audience of superannuated 
punks, hippies and students 
left the hall bewildered, but 
wiser. Proceeds from the tour 
go to supporting a children’s 
hospital in Kyiv. 

Graham Elliott 


Machine Gun Kelly 
London Wembley Arena 
1/10/22 

Selling out the Arena was 
sweet revenge for Colson 
Baker, aka Machine Gun Kelly, 
proving his detractors wrong. 
The night was a kaleidoscope 
of music: rap, punk, pop and 
rock, and he owned the stage, 
whether climbing a helicopter- 
ladder for Born With Horns, or 
mashing up songs on acoustic 
guitar. Guests aplenty included 
Skepta, support act, lann Dior, 
and Yungblud, on Acting Like 
That and | Think I’m OKAY. The 
pair were made for each other, 
jumping together in a frenzy. 
Further highlights included 
Kiss, Kiss, Ay!, which brought 
the house down, and a tribute 
to Chester Bennington. An 
honourable mention to 
drummer ROOK, who filled 


Travis Barker’s shoes 
magnificently, while MGK 
concluded with Twin Flame, 
dedicated to wife, Megan 
Fox. His next goal is Wembley 
Stadium, he declared, and 
the crowd roared, “Ay!” 
Angela Lubrano 


Sari Schorr 

Sutton Boom Boom Club 
30/9/22 

Blues-rocker Schorr opened 
with a new song, aired for the 
first time. But she could afford 
to be confident, backed by an 
ultra-tight Brit band: the Wilson 
brothers, Ash and Phil (guitar, 
drums), Mat Beable (bass) and 
Adrian Gautrey (organ). Mid- 
tempo rocker, Where Have You 
Been, My Friend?, set the tone 
for an entertaining evening of 
70s-style rock and blues. 

A stunning singer, Sari’s husky 
vocals matched her stage 
presence in a 90-minute set 
of radio-friendly rockers and 
ballads. Back To LA, The New 
Revolution, Turn The Radio On 
and ballad, Beautiful, rubbed 
shoulders with stunning covers 
of Leadbelly’s Black Betty and 
Bad Company’s Ready For Love. 
A barnstorming encore of 
Martha & The Vandellas’ Heat 
Wave ended a great night. 
James Tweed 


Gilbert O’Sullivan 
Bradford St Georges Hall 
5/10/22 

O'Sullivan performed songs old 
and new with guitarist Bill 
Shanley, Gilbert amusing the 
crowd between songs with 
bittersweet humour, in keeping 
with the tone of his tunes. New 
ones included Blue Anchor Bay 
and Let Bygones Be Bygones, 
which sat perfectly alongside 
evergreen classics like Clair 
and Alone Again (Naturally), 
demonstrating his knack 

for both a melody and witty 
couplet. With sincerity, pathos 
and humour, the pair provided 
musical magic, their encore 

of Matrimony and Get Down 
closing to a well-earned 
standing ovation. Patrick Wray 


Blackbear 


London Brixton 

0, Academy 

5/10/22 

Tattooed Matthew Musto, 

aka Blackbear, received 

a welcome worthy of a Korean 
boyband, the audience singing 
along to his every word. 
Chuffed, he took selfies with 
the audience and even pulled 
out a girl from the audience to 
duet Do Re Mi. The stage 
show was spartan, but all he 
needed was his boundless 
energy. Starting with Me & Ur 
Ghost on a riser, highlights 
included Queen Of Broken 
Hearts, Toxic Energy and The 
Idea. A mash-up of his hits 
with MGK, Make Up Sex and 
My Ex’s Best Friend, prompted 
a “MGK” chant, forcing 
Blackbear to pause for crowd 
safety concerns, before 
continuing the song 

a cappella. Hot Girl Bummer 
was the apt conclusion to a 
joyful evening. Angela Lubrano 


Inglorious 

Tavistock Wharf 
1/10/22 

In a parallel universe, 
Inglorious would headline 
stadia. With the incredible 
vocals of frontman Nathan 
James, and four top-quality 
albums in a Bad Company/ 
Deep Purple vein, they proved 
again how tight they are, 
guitarists Dan Stevens and 
Danny Dela Cruz making it all 
look easy. With just James 
and Phil Beaver — swapping 
drums for guitar — onstage, 

a three-song acoustic slot 
(Glory Days, Foo Fighters’ My 
Hero and Best Of You) paid 
tribute to Taylor Hawkins 
and, though it broke the 
momentum, the crowd loved 
it. An impassioned plea 

by James to support live 
music gave way to finales, 

| Don’t Need Your Loving and 
Until | Die, ending a blistering, 
impressive performance. 
Kudos to openers A New 
Tomorrow, another great 
British band. John Tucker 


Polly Paulusma 
Winchester Railway Inn 
6/10/22 

A delightful double-bill of quality 
singer-songwriters kicked off 
with energetic New York road 
warrior, Annie Dressner. Songs 
like the finger-picked Nyack 
and Put Me In A Corner 
created a warm atmosphere. 
Paulusma’s set was a versatile, 
panoramic trawl through her 
five albums, including her 
unique take on trad-folk and 
spoken-word from her recent 
Invisible Music. Characterful, 
beautifully enunciated and 
affecting songs like She Moves 
In A Secret Way complemented 
soulful piano pieces, making for 
a charming, irresistible vibe. 
Oliver Gray 


Marillion 

London Hammersmith 
Eventim Apollo 

30/9/22 

With the prescient title of their 
latest, An Hour Before It’s 
Dark, taking on significance 
with recent world events, 
Marillion delivered it in its 
entirety at this rescheduled 
concert. As a band that 
released Anoraknophobia, 

the audience revelled in 

every lyrical detail and nuanced 
note, played with an extra 
percussionist. A rare airing of 
Somewhere Else and an 
entrancing Afraid Of Sunlight 
were accompanied by Wave, 
Mad and The Great Escape, 
from the rehabilitated Brave. 
A first encore of The New 
Kings, and second of the Fish- 
era Sugar Mice, elicited 
collective nostalgia. Paul Davies 


Anthrax 

Bristol O, Academy 
6/10/22 

The long-postponed 40th 
Anniversary tour saw Anthrax 
plunder their catalogue for 

a crowd-pleasing selection. The 
addition of Only, from the John 
Bush era, was a rare treat, and 
the capacity crowd’s reaction to 
the opening pair, Among The 
Living and Caught In A Mosh, 
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made it obvious that 
Belladonna, guitarists Scott 
lan and Jon Donais, bassist 
Frank Bello and drummer 
Charlie Benante, could do 
little wrong. Metal Thrashing 
Mad represented their debut, 
the cover of Trust’s Antisocial 
always raises a singalong, 
and it’s impossible not to get 
sucked into the anthemic 
stomp of | Am The Law. The 
encore was a take on Joe 
Jackson’s Got The Time, and 
Efilnikufesin, ensuring that 
everyone left with a smile. 
John Tucker 


Morrissey 

London Brixton 

O, Academy 

11/10/22 

The penultimate date on his 
UK tour was an outstanding 
mix of classics and new 
material. Prefaced by an 
eclectic pre-show video, 

the show began with 

a remarkably groovy How 
Soon Is Now? and barely let 
up. When the pace did slow, 
it was to let the sombre, 
powerful lyrics of stunning 
new track, Bonfire Of 
Teenagers, hit home, 

or highlight the cosmic 
desolation of The Smiths 
staple, Please, Please, 
Please Let Me Get What 

| Want. The crowd was 
receptive throughout: credit 
to the formidable band, their 
tight interplay providing 

a spectacle all its own. As 
the last notes of exhilarating 
closer, Sweet And Tender 
Hooligan, rang out, the 
acclaim showed that the allure 
of Morrissey won't dwindle any 
time soon. Beau Waddell 


Jeff Beck 

& Johnny Depp 

Port Chester Capitol 
Theater, New York 
7/10/22 

Beck opened with Freeway 
Jam, before gems like 

Star Cycle and Big Block 
demonstrated that his mind- 
boggling instrumental prowess 
is undiminished. His talk-box 
rendering of Robert Johnson’s 
Me And The Devil Blues 
rendered it unrecognisable, 
but melodramatic takes on 
The Beatles’ A Day In The Life 
and Hendrix’s Little Wing were 
masterclasses in dynamics. 
Midway through, Depp 
swaggered aboard for 

a grungy stomp on Link 
Wray’s Rumble. Promoting 
18, the remainder veered 
from the Velvets’ Venus In 
Furs to Lennon’s Isolation. 
With his low-slung guitar, 
shades and floppy hat, Depp 
was energised as part of 

a band. For their encore, 
Beck and co bludgeoned to 
death Killing Joke’s Death 
And Resurrection Show. 
Christopher Walsh 
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Steve Hackett 
London Hammersmith 
Eventim Apollo 
12/10/22 

Genesis Revisited — Foxtrot At 
Fifty wasn’t a strictly Foxtrot 
affair, as Hackett performed 

a first set of exquisite solo 
songs. Opening with Ace Of 
Wands, from his debut 

while in Genesis, he took 
the packed venue on 

a sonic journey, spiritual and 
audiophilic. Further Acolyte 
tunes, A Tower Struck 

Down and Shadow Of The 
Hierophant, contrasted 
beautifully with recent cut, 
The Devil’s Cathedral, sung 
impressively by Nad Sylvan. 
The second half was 
dedicated to Genesis’ Foxtrot 
in entirety. Sylvan sported 
spectacles to bellow Watcher 
Of The Skies, then a subtle 
Time Tables preceded the 
vigorous workout of Get ’Em 
Out By Friday, decompressed 
by Can-Utility And The 
Coastliners. On Horizons, 
Hackett delivered a short 
classical guitar masterclass, 
before Supper’s Ready 
consumed our senses. 
Encores, Firth Of Fifth and 
Los Endos, found Hackett’s 
mum at the apron proudly 
congratulating her son on his 
tour de force. Paul Davies 


Uriah Heep 
Manchester 
Bridgewater Hall 
3/10/22 

Their delayed 50th 
Anniversary celebration 

saw Heep split the evening, 
with an acoustic set, then 
spectacular, unbroken, 
electric hard rock. Russell 
Gilbrook retains his 
unabashed enthusiasm and 
superb drumming, Dave 
Rimmer shone as the ‘new’ 
bassist, and Phil Lanzon 
extended his key digits 
marvellously. Bernie Shaw 
used his vocals to awesome 
effect, especially on softer 
pieces, while cheery guitarist 
Mick Box played with great 
authority and precision. 
Projected images of past 
members and video tributes 
flanked mainly 70s numbers, 
such as the classic Come 
Away Melinda, Rain, and the 
beautiful Confession. Sweet 
Lorraine was an unexpected 
bonus, while Water’s Flowin’ 
and What Kind Of God added 
to the mighty Heep canon. 
A great celebration. 

Andrew Mather 


Roxy Music 

London Greenwich 0, 
14/10/22 

Roxy ended their 50 (years) 
tour in front of a sold- 

out, enthusiastic crowd. 
Costumes and production 
were pared back, so the 
emphasis was on the 


extraordinary songs, all 
stages of their career 
represented in a 20-track 
set. The opening salvo of 
Remake/Remodel, Out Of The 
Blue, The Bogus Man and 
Ladytron was exhilarating. 
Energy levels dropped for 
later material, but Avalon and 
More Than This impressed. 
Ferry’s vocals were ably 
supported by backing singers, 
while Andy McKay’s sax/oboe 
were complemented by Jorja 
Chalmers. Phil Manzanera 
played clipped rhythm guitar 
to underpin Dance Away but 
let rip on In Every Dream 
Home A Heartache. Love Is 
The Drug and Editions Of 
You, powered by Paul 
Thompson’s explosive 
drumming, preceded the 
closing Virginia Plain, Jealous 
Guy and Do The Strand. Still 
“teenage rebels of the week”. 
Simon Wright 


The Chesterfields 
Winchester Railway Inn 
15/10/22 

Lovers of 80s indie jangle 
lapped up an evening by no 
means just of nostalgia. The 
West Country quartet served 
up a joyful, infectious set 

of classics, plus a good 
proportion of their latest New 
Modern Homes. Sole original, 
bassist Simon Barber, 
flanked Helen Stickland, with 
her beaming smile, and the 
prolific Andy Strickland, 

a highlight being his rendition 
of Anywhere But Home. 
Melodic, inventive two- 
minute numbers with witty 
lyrics, such as Mr Wilson 
Goes To Norway and Oh 

My Ampersand!, reached 

a climax in the pivotal Our 
Songbird Has Gone, an 
emotional tribute to Dave 
Goldsworthy. It segued 

into Ask Johnny Dee and 
Completely And Utterly. 

A triumphant comeback. 
Oliver Gray 


Blancmange 

Stroud 

Subscription Rooms 
8/10/22 

Performing in elegant 
surroundings, Neil Arthur 
and co had this hometown 
audience moving, dancing, 
and singing along to 80s 
classics, Feel Me going down 
a storm. The set mixed old 
favourites with newly-minted 
numbers, the title track to 
the new Private View a mid- 
set standout. Wry humour 
sat with echoes of Talking 
Heads, New Order, Kraftwerk, 
Neu! and Tangerine Dream, 
and with studio album 

after studio album of great 
recent work, including gems, 
Wanderlust, Mindset and 
Commercial Break, a happy 
crowd was ensured. 

lan Templeton 


Coheed & Cambria 
prog out 


Dinosaur Jr 

Hull Asylum Hull 
University 

13/10/22 

Five fired-up glam-punks 
fronted by Andy Blade ripped 
through a 1977 Eater set 

at full pace. Favourites of 

a young J Mascis, he 
guested on My Business 

and the rip-roaring closer, 
No Brains, a mash-up of 
three guitars and screaming 
vocals. Dinosaur Jr followed in 
jaw-dropping style. J, with his 
bank of pedals and rack 

of guitars, produced mind- 
melting volume, sheets of 
sonic noise, and magically 
brilliant, crazy solos. Laid- 
back, drinking mugs of tea 
between songs, he re-tuned 
guitars when the volume 
knocked them out of tune, 
before backstage he munched 
a bag of carrots while telling 
Andy Blade that a perfect bass 
should sound like Eater bassist 
lan Woodcock! Paul Marko 


Attrition 

Coventry Arches 

23/9/22 

A hometown gig for Attrition, 
where they wove a spell with 
burning incense and a set like 
an occult ritual. Framed within 
prisms of light, the band 
delivered a masterclass in 
darkwave, perfectly illustrating 
why they remain leaders in 
their field. The chemistry was 
evident as ethereal, banshee- 
like female vocals provided 

a foil to Martin Bowes’ gruff 
growls, and the electronic 
sounds were equally 
discombobulating, the stage 
vibrating with waves of energy 
reverberating through the 
venue. Attrition were energised 
and revitalised, and their story 
could continue for another 
four decades... Peter Dennis 


Ravi Coltrane 

London Barbican Hall 
11/10/22 

Ravi played tribute to his 
parents, John and Alice, in an 
evening dedicated to their 
mystical freeform jazz. Hanging 
in the shadows while Rashaan 


Carter demonstrated 
immaculate double-bass on 
the intro to Alice’s Rama 
Rama, Ravi emerged to blow 
beautiful, joyful notes. With 
incredible drummer, Ele 
Howell, raising the vibe to a 
higher level, John Coltrane’s 
Giant Steps, After The Rain, 
plus Untitled, with new 

band material, thrilled 

a knowledgeable audience. 
Further seminal moments 
occurred on Expression and 
Journey Into Satchidananda, 
revealing pianist Gadi Lehavi’s 
silky skills, though the night 
belonged to Ravi, whose 
exquisite sax did his parents’ 
music proud. Paul Davies 


Coheed & 

Cambria, Thrice 
Birmingham O, Academy 
15/10/22 

Post-hardcore rockers, Thrice, 
took charge with The Colour 
Of The Sky, frontman Dustin 
Kensrue’s delicate hums and 
harmonies preceding the 
thunderous Scavengers, with 
its anthemic chorus. Rawer 
cuts, Where Idols Once 
Stood and The Red Death, 
contrasted with the sombre 
Beyond The Pines, the 
powerful heaviness of The 
Earth Will Shake closing a set 
of chaotic punk-rock tempos 
and fast metal riffs. Opening 
with space-rock The Dark 
Sentencer, Coheed & Cambria 
burst in with hypnotic guitar 
riffs on the groove-laden 
Shoulders, showcasing 
frontman Claudio Sanchez. 
The riff of dramatic progger, 
In Keeping Secrets Of Silent 
Earth: 3, had fans moshing 
and Sanchez bouncing. After 
punchy pop-punk offering, 
The Liars Club, the prog 
explosion peaked with 
Sanchez on double-neck 
guitar for Welcome Home, 
before the mesmerising epic, 
Window Of The Waking Mind, 
and catchy singalong closer, 
The Running Free. 

Emily MacNevin 


Send your live reviews to 
tim.jones@metropolis.co.uk 
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Gig Guide 


Rick Astley December (13) 
Liverpool Philharmonic Hall (15-16) 
London Royal Albert Hall 


Andy Burrows & Ilan 
Eshkeri December (17) 
Birmingham Town Hall (20) London 
Royal Albert Hall 


Mogwai December (20) Aberdeen 
Music Hall (21) Edinburgh Usher 

Hall (22-23) Glasgow Barrowlands 
February 2023 (10) Manchester 
Albert Hall (11) Leeds O2 Academy 
(12) Gateshead Sage (14) Nottingham 
Rock City (15) Bath Forum (16) 
Cardiff Great Hall (17) Brighton Dome 
(18) Cambridge Corn Exchange (19) 
Birmingham Op Institute 


Now Booking 


Big Country, Spear 

Of Destiny April 2023 (7) 
Manchester Op Ritz (8) Liverpool 
Hangar 34 (14) Norwich Epic Studios 
(15) Leamington Spa Assembly (22) 
Birmingham Crossing (28) Sheffield 
Foundry (29) Leeds Beckett Uni 
May (5) London Islington Assembly 
Hall (12) Nottingham Trent Uni 

(13) Lincoln Uni (19) Southampton 
1865 (20) Frome Cheese & Grain 
(26) Cardiff Uni (27) Northampton 
Roadmender (31) Newcastle Wylam 
Brewery July (3) Glasgow Queen 
Margaret Union 


Black Star Riders February 
2023 (13) Nottingham Rock City 
(15) Norwich UEA (16) Ipswich 
Corn Exchange (17) Manchester O5 
Ritz (18) Wolverhampton KK’s Steel 
Mill (19) Leeds O5 Academy (21) 
Cardiff Tramshed (22) Bristol O5 
Academy (23) Glasgow SWG3 (24) 
Newcastle O» City Hall (26) London 
Shepherd’s Bush O5 Empire 


Coldplay May 2023 (31, June 
1) Manchester Etihad Stadium (6) 
Cardiff Principality Stadium 


Fatboy Slim March 2023 

(2) Newcastle O> City Hall (3-4) 
Birmingham O5 Academy (9) 
Edinburgh O5 Academy (10-11) 
Manchester O> Victoria Warehouse 
(15) Brighton Centre (17-18) 
London Brixton O5 Academy Brixton 
(24) Cardiff Motorpoint Arena (25) 
Bournemouth BIC 


Steve Hillage Band March 
2023 (21) Cambridge Junction (22) 
Norwich Epic Studios (23) Newcastle 
Uni (24) Nottingham Rock City (25) 
Manchester O» Ritz (26) Glasgow 
SWG3 (28) Southampton 1865 (30) 
Bristol Op Academy (31) Birmingham 
Qs Institute April (1) London 

Kentish Town O» Forum (2) 

Brighton Concorde 2 


Lulu April 2023 (19) Falkirk 

FTH (20) Dundee Whitehall (21) 
Musselburgh Brunton (22) Greenock 
Beacon Arts Centre (23) Kilmarnock 
Palace (26) Bristol St George’s Hall 
(27) Neath Gwyn Hall (28) Porthcawl 
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Grand Pavilion (29) Newport 
Riverside (29) Hereford Courtyard 
May (3) Bury St Edmunds Apex 

(4) King’s Lynn Corn Exchange (5) 
Lincoln New Theatre (6) Brierley Hill 
Town Hall (7) Loughborough Town 
Hall (10) Whitley Bay Playhouse (11) 
Stockport Forum (12) Bolton Albert 
Halls (13) Scarborough Spa Theatre 
(14) Yarm PAA (17) Aylesbury 
Waterside (18) Swindon Wyern 
(19) Dunstable Grove (20) Clacton 
West Cliff (21) Folkestone Leas 
Cliff Hall (24) Lichfield Garrick (25) 
Runcorn Brindley (26) Lancaster 
Grand (27) Bradford St George’s Hall 
(28) Warrington Parr Hall October 
(4) Oban Corran Hall (5) Hamilton 
Town House (6) Stirling Albert Halls 
(7) Aberdeen Tivoli (8) Dunoon 
Queen’s Hall (11) Blackburn St 
George’s Hall (12) Buxton Opera 
House (13) Leeds City Varieties 
(14) Harrogate Theatre (15) New 
Brighton Floral Pavilion (18) Exeter 
Corn Exchange (19) Swansea Grand 
Hall (20) Frome Memorial Theatre 
(21) Barnstaple Queen’s Theatre 
(22) Wimborne Tivoli (25) Guildford 
G Live (26) Herne Bay King’s Hall 
(27) lpswich Corn Exchange (28) 
Hastings White Rock (29) Harpenden 
Eric Morecombe Centre November 
(1) Redditch Palace (2) Epsom 
Playhouse (3) Aldershot Prince’s Hall 
(4) Tunbridge Wells Assembly Hall 
Theatre (5) Basildon Towngate (8) 
Corby Core (9) Telford Oakengate 
(10) St Helens Theatre Royal 

(11) Birmingham Town Hall (12) 
Cheltenham Town Hall 


Leprous February 2023 (7) 
London Shepherd’s Bush O5 Empire 
(8) Glasgow Slay (9) Manchester 05 
Ritz (11) Bristol SWX 


Muse May 2023 (27) Plymouth 
Home Park June (20) Huddersfield 
John Smith’s Stadium (23) Glasgow 
Bellahouston Park (25) Milton 
Keynes National Bowl 


Mike & The Mechanics 
April 2023 (12) York Barbican 

(13) Stockton Globe (15) Aberdeen 
Music Hall (16) Perth Concert Hall 
(18) Glasgow RCH (19) Edinburgh 
Usher Hall (20) Gateshead Sage 
(22) Leicester De Montfort Hall 

(23) Stoke Hanley Victoria Hall (24) 
Liverpool Philharmonic Hall (26) 
Carlisle Sands Centre (27) Sheffield 
City Hall (28) Buxton Opera House 
(30) Northampton Derngate May 

(1) Manchester Bridgewater Hall 

(2) Hull City Hall (4) Bath Forum (5) 
Basingstoke Anvil (7) Bournemouth 
Pavilion (8) Nottingham RCH (10) 
Cardiff St David’s Hall (11) Swansea 
Arena (12) Eastbourne Congress 
Theatre (14) Plymouth Pavilions 

(16) Southend Cliffs Pavilion (17) 
Oxford New Theatre (18) London 
Royal Albert Hall, (20) Birmingham 
Symphony Hall (21) Milton Keynes 
Theatre (22) Llandudno Venue Cymru 
(24) Guildford G Live (25) Cambridge 
Corn Exchange (26) Reading Hexagon 
(28) Portsmouth Guildhall 


READER SERVICES 


Tony, with Blondie’s 
Clem Burke (left) 


TOUR DU JOUR 


This month: 


How have you prepared 

for the tour? 

Kevin Armstrong, Clem Burke et al 
are doing two dates in Japan, then a 
couple of days’ rehearsal in England, 
then the UK tour. It’s been a long 
time, but I’m looking forward to it. 
Will you be playing any songs that 
you rarely perform? 

All the songs | haven’t performed in 
years from Iggy’s Lust For Life. 

Will the set-list change? 

They may rotate. We'll see how the 
show runs. Tin Machine was fun. 
Are there any venues that you’re 
particularly looking forward to? 
The Cavern. 

Will you check out your 

tour supports? 

| always check them out. 

Will you be recording any shows? 
We’re hoping to do a live album, 
possibly with video. 

Do you go to shows at all? 


| live out in the desert, so | don’t. 
The last was seeing my son play 
drums in The Flamin’ Groovies at 
the LA Roxy. It was great. 

Do you have an amusing 

road story? 

The last time that | toured the UK 
was 30 years ago with Tin Machine. 
Bowie was really into being in the 
band, but he took some chances, 
which not everybody was always 
thrilled about. He’d get off the bus 
and walk right into the front of 

a place, and there’d be 1,000 
people there going crazy! 

Tony Fox Sales plays in March 
2023 at (1) London 100 Club (2) 
Liverpool Cavern (3) Hull Social 
(4) Hebden Bridge Trades Club 
(5) Edinburgh Voodoo Rooms 
(6) Norwich Arts Centre (9) 
Colchester Arts Centre (10) 

St Leonards Piper (11-12) 
London King’s Cross Lexington. 


Suede March 2023 (3) Bath 
Forum (4) Norwich UEA (6) 

Guildford G Live (7) Cambridge Corn 
Exchange (9) Manchester Albert 

Hall (10) Nottingham Rock City 

(11) Sheffield O2 Academy (13) 
Aberdeen Music Hall (14) Glasgow 
QO» Academy (15) York Barbican (17) 
Newcastle Op» City Hall (18) Liverpool 
Philharmonic Hall (20) Brighton 
Dome (21) Birmingham Symphony 
Hall (22) Cardiff St David’s Hall 

(24) Southampton O05 Guildhall (25) 
London Brixton O05 Academy 


Devin Townsend March 
2023 (28) Bexhill-on-Sea De 

La Warr Pavilion (29) Bristol 

QO» Academy (31) Manchester 
Academy April (1) Nottingham Rock 
City (2) Newcastle University (4) 
Wolverhampton KK’s Steel Mill (5) 
Norwich UEA 


Transatlantic February 

2023 (3,5) Glasgow RCH (6) 
Edinburgh Usher Hall (7) Buxton 
Opera House (8) Gateshead Sage 
(9) Birmingham Symphony Hall (10) 
Liverpool Philharmonic Hall (11) 
London Royal Festival Hall 


TOUR NEWS 


London: Blur’s Dave Rowntree, 
Rough Trade East, 20 January 
2023. & The Flaming Lips, 
Hammersmith Eventim Apollo, 
28 April 2023. & OneRepublic, 
Wembley OVO Arena, 14 June 
2023. & 2manydjs, 17 
December, Réyksopp, 19 
February 2023, Brixton O5 
Academy. ® Depeche Mode, 
Twickenham Stadium, 17 June 
2023. & Help She Can’t Swim 


King’s Cross Lexington, 20 April 


2023. & Friendly Fires, Her At 
Outernet, 23 February 2023. 
Four Tet, Alexandra Palace, 
24-25 May 2023. ™ David 
Gray, Islington Union Chapel, 
27 February 2023. & The 
Professionals, 19 December, 
The Long Ryders, 29 May 2023, 
Venue 229. Also: Altered 
Images, Glasgow St Luke’s, 
16 December. ™ Ex-Karnataka’s 
Hayley Griffiths, Bilston Robin, 
12 March. 


For more tours/gig news see www. 
recordcollectormag.com/latestnews. 
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BIRMINGHAM | BRISTOL 
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CODA 


Crossword « Competitions 


ACROSS DOWN 

7) Marvin Gaye’s _ Man (7) 1) Ozzy/Randy Rhoads 1987 LP (7) 
8) Mike Oldfield LP (7) 2) Bat __ Hell (3,2) 

10) Brazen _ (5) 3) _ Man (3) 

11) To _, From Aynsley And The A) _ Victim (3) 

Boys (3) 5) _ & The Maytals (5) 

me Let’s _ Together (5) 6) ‘Fruity’ Stranglers single (7) 

15) America Eats _ Young (3) 9) The Many Moods Of _ Wilson (5) 
16) Heatwave’s 1982 LP (7) 13) Legendary Psych compilation (7) 
17) You Better You _ (3) 14) __ Hunger (3,4) 

20) Post-Beatles Paul (5) 18) _ Buckley (3) 

21) _ Of Female (5) 19) ‘Watkins, Thomas & Lopes’ (1,1,1) 
25) People _ People (3) 22) Bee Gees 1979 hit (7) 

26) _ At The Rude Boys (7) 23) Maggot _ (5) 

27) _ Me, Feel Me (3) 24) _ Shades Of Why (7) 

30) Construction Time _ (5) 28) DJ, ex-The Fall, Marc _ (5) 

31) Live To _ (3) 29) Lloyd _ (5) 

32) US music magazine (5) 33) Harper Valley _ (1,1,1) 

35) Crossing The Red Sea With The _ (7) 34) _ Vs Spy (3) 

36) The _ AKA (7) 


BEATLES: Lee Roberts, Alan 


BLACK SABBATH 


To follow up Heaven And Hell, Sabbath with 
frontman Ronnie James Dio at the helm 
retumed to the studio in 1981 to begin 
recording Mob Rules, along with new drummer 
Vinny Appice. Released in October 1981, the 
album was another Sabbath classic, including 
standouts like The Sign Of The Southern Cross, Turn Up The Night and 
the title track. BMG are releasing Mob Rules: Deluxe Edition with an 
expansive selection of rare and unreleased recordings, plus new mixes 
and live concert tracks from Hammersmith Odeon and Portland, 
Oregon. To be in with a chance of winning one of two copies on vinyl, 
please tell us who played the keyboard parts on this album: a) Geoff 
Nicholls, b) Geoff Downes, c) Billy Nicholls. 


FRIPP BUNDLE 


Following RC’s in-depth conversation with Robert Fripp last month, 
and the long-awaited King Crimson documentary, In The Court Of 
The Crimson King — King Crimson At 50 (directed by Toby Amies), 
we have (courtesy of DGM/Panegyric) the limited edition 8-disc 
boxed set edition containing 2 Blu-Rays, 2 DVDs and 4 CDs to give 
away. But as it’s Christmas, we also have Mr Fripp’s superb 
Exposures 6CD boxset and his book The Guitar Circle (hardback) up 


for grabs. To win this massive bundle of goodies, please complete 
and submit this month’s crossword. 


OVEMBER WINNERS 


All entries with your address to recompetitions@metropolis.co.uk or to Record Collector Competitions, 
2nd Floor, Saunders House, 52-53 The Mall, Ealing, London W5 3TA, by 29 December unless otherwise stated. c 


Only enter once per competition — 
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CAT STEVENS 


Released in the autumn of 1972, Catch Bull At 
Four marked Cat Stevens’ sixth studio album 
and fourth release on Island Records. In the 
two years leading up to this, the singer- 
songwriter had soared to incredible heights, 
becoming a global star with such hits as Father 
And Son, Wild World, and Peace Train. Now, a 
half a century later (and via UMC), we can enjoy 
Catch Bull At Four at its best, digitally remastered and pressed on 180g 
vinyl with gatefold jacket and newly restored artwork. To be with a chance 
of winning one of two copies on vinyl please tell us which band Catch Bull 
At Four producer Paul Samwell-Smith helped form: a) The Byrds, b) The 
Yardbirds, c) The Birds. 


CATCH BULLAT POOR 


Edwards, Steve Love, TRINITY: Karl Taylor 
APTBS: Mike Painter, Andrew Dickins, STEVE HILLAGE: Trevor Woodcock, Dave Logie 


if submitting via post please include your phone number. 


KING CRIMSON FILM 


Toby Amies’ film about one of rock’s most enduring but 
enigmatic bands provides a unique insight into their 
working process, interspersed with contributions from 
previous members to provide a contextual backdrop to their 
past, as the most recent (2014-2021) line-up tours the 
world just before and during its 50th anniversary. This x2 
Blu-Ray/DVD edition of In The Court Of The Crimson King - 
King Crimson at 50 (out now via DGM/Panegyric) includes 
the full documentary film, extras, 
the final performance of Starless 
from the band’s final concert in 
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STANLEY DONWOOD ON HIS SLEEVE ART * FAN COLLECTIONS 
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The unsung heroes who 
helped forge modern music 


This month: 


When not out to lunch, producer-manager- 
author-journalist Simon Napier-Bell has been a 
major instigator — some might say irritant — for 
over six decades, helping shape the UK music 
scene, more often by default than design, and 
occasionally, when putting pen to paper, with 
global ramifications. 

While at school, his jazz inclinations led 
him to take up the trumpet, but he soon 
forsook the genre in favour of pop. After a spell 
in film editing and scoring soundtracks — he 
wrote and edited music for Here We Go Round 
The Mulberry Bush (1967), a film directed 
by Clive Donner — he found himself being 
invited to take over as manager of The 
Yardbirds, who had already notched up several 
hit singles on both sides of the Atlantic. Aware 
of the need to maintain their profile, he 
suggested ideas for Under Over Sideways 
Down and co-produced what would become 
their landmark album, Roger The Engineer 
(1966), while also securing for the band an 
appearance in Antonioni’s thriller Blow-Up. 

“To begin with they were fun,” he tells RC. 
“They were all old friends and often playing 
practical jokes on each other. The odd man out 
in that context was Jeff Beck, who had joined 
them just before I became their manager. He 
didn’t fit in socially with them, often sulked 
because they were more carefree — or careless, 
even — musically than him. For instance, 
recording Roger The Engineer was a pleasure 
except for when Jeff had to play a solo. He 
often wouldn’t do what they wanted but, in the 
event, it led him to play some brilliant things 
on the album.” 

Napier-Bell’s first gold record came 
courtesy of Dusty Springfield’s manager and 
mentor, Vicki Wickham, who was looking to 
write English lyrics for a song they had heard at 
the San Remo Festival. Late one night, after 
extensive wining and dining, the pair set to the 
task with half-hearted commitment and came 


up with You Don’t Have To Say You Love Me. 


It would become one of Dusty’s personal 
favourites and her only UK No 1. 

Embracing change and a challenge, Napier- 
Bell was always on the lookout for the next big 
thing. He was one of the first to recognise the 
talents of elfin-faced Marc Bolan and paid for 
him to record his first single, Hippy Gumbo. 
After failing to gain a distribution deal, Napier- 
Bell teamed up the woodland bopper with 
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John’s Children, an energetic bunch of 
poseurs who managed a minor hit with the 
Bolan-penned Desdemona, banned by the 
BBC for its supposedly salacious content. 

Together with songwriter and session 
musician Ray Singer, Napier-Bell formed 
Rocking Horse Productions, and the pair did 
no discernible harm to the careers of those 
Merseybeat evangelists, The Scaffold, nor to 
Peter Sarstedt or Forever More (who later 
evolved into the Average White Band). During 
punk, he signed the nascent Japan who were 
like a cross between New York Dolls and Roxy 
Music. Napier-Bell recognised their potential, 
even if the public were less enamoured, but this 
didn’t deter him from staging lavish 
promotional campaigns, and his efforts were 
finally vindicated with the success of their 
fourth album, Zin Drum (1981), featuring the 
singles The Art Of Parties, Visions Of China 
and the extraordinary Top 5 hit, Ghosts. 


“Tt never occurs to me to 
walk away from a 
situation I’ve got into” 


“T have a great sense of responsibility, of 
carrying through what I promise to do, and 
usually it never occurs to me to walk away 
from a situation I’ve got into,” Napier-Bell 
says. “I have to see it through to the end, good 
or bad. In fact, that’s part of the enjoyment. 
Perhaps it was drilled into me at public school 
as part of the great English ethic. I’ve never 
much cared if I won or lost, provided the 
game was entertaining and I passed the time 
enjoyably. I tend to see most things in life in 
the same way. So, once Id started with Japan 
—and John’s Children were the same — I had 
to stick with them till the end.” 

He did as much, and more, for Wham!, 
conspiring to extract the suburban soul boys 
from a penurious contract and inadequate 
publicists. With the aid of his co-partner, Jazz 
Summers, he oversaw Whaml’s conquest of 
America, and took charge of protracted 
negotiations and cultural hurdles, eventually 
enabling them to become the first Western 
pop group to perform in China. 

There’s no denying Napier-Bell’s 
entrepreneurial skills, nor his credibility as an 
author. With the publication of You Don’t 


Have To Say You Love Me (1983), he produced 
a few-holds-barred exposé of the pop industry: 
part-confessional, part-purgative, it elaborates 
on many of the music industry’s scams and 
scandals, whims and swindles. 

“The publisher asked me to write a book 
telling the truth about the music business and 
my life in the 60s,” he explains. “I signed the 
contract, ate the advance, and then had to 
write it. It never occurred to me to scale 
anything back. I did get problems from certain 
record company executives later on for what I 
said about record companies, but mostly they 
seemed to agree with me. At the time, the 
music press hated that book. The VME 
absolutely vilified it, and me. The music 
business chose not to recognise itself as the 
rapaciously profit-driven, hedonistic world 
I described it as. But the tabloids loved it for 
what it was. Since then, it’s become a classic.” 

Black Vinyl, White Powder (2001) is a more 
studied, in-depth analysis of an industry fuelled 
by drugs. “It’s a so-much-better-written and 
carefully considered book,” he says. “I didn’t 
just spew it out. For one thing, I'd become 
aware that what a good writer says about a 
period could become history. Over time a good 
writer's viewpoint on something can morph 
into the actuality of the event. Writing a book 
can be creating history, which is fun, but to do 
that you have to write well enough to look 
reliable as a social commentator.” 

His latest literary offering, Sour Mouth, 
Sweet Bottom — Lessons From a Dissolute Life, was 
published in October. “It’s not about the music 
business with bits of me sprinkled through it, as 
the other books were,” he confirms. “It’s me, 
with bits of the music business sprinkled 
throughout instead. It’s a series of vignettes — 
some quite extended — of my life.” 

Now 83, time has done nothing to 
dampen his ardour for the music-making 
game which he has frequently described as 
“the go to bed late, get up late, do as you 
please, don’t give a fuck but still make a 
fortune business. That’s quite an attractive 
business to be involved with.” 


Words: Lin Bensley 
Sour Mouth, Sweet Bottom by Simon 
Napier-Bell is published by Unbound. 
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Artists, bands, and labels meriting more attention 


“Tm so surprised the album is still active out 
there because it has been so long,” says 
Gloria Scott when I mention how her 1974 
debut album, What Am I Gonna Do, is now 
considered a soul/dance classic. “It’s 
wonderful but — you know what? — I must 
have signed a stupid contract because I 
never saw any money from that.” 

It’s a sad fact of life that many fabulous 
soul singers were never properly rewarded — 
or recognised — for the pioneering work they 
did in the 60s and 70s. Nevertheless, just 
that one classic album, and a follow-up 
single, Just As Long As We're Together (In 
My Life There Will Never Be Another), 
have ensured that Gloria Scott’s name has 
stayed alive in soul music history. What Am 
I Gonna Do was produced by Barry White — 
who loved Scott’s voice so much he co-wrote 
the songs and got the album a deal with 
Casablanca Records — and it bears his 
hallmark sound with its lush 
instrumentation and epic, sensuous 
atmosphere. Sadly, What Am I Gonna Do 
was a commercial failure, even though its 
first two singles had both hit the R&B and 
Dance charts. It seems Casablanca, the Neil 
Bogart-helmed label now notorious for 
launching KISS and Donna Summer on an 
unsuspecting world, simply didn’t have its 
act together at the time (Scott’s album was 
its second release). Meanwhile, Barry 
White's career started to take off at the same 
time, meaning he turned his focus away 
from his protegee when she needed it most. 

Original copies of What Am I Gonna 
Do now go for silly money — an original 
US copy in Mint condition is on Discogs 
for €1,000 — and even its subsequent 
reissues command fair prices. “I’ve heard 
the collectors pay a lot for it,” says Scott. 
“T wish I had a few boxes of them to 
auction offl” 

A follow-up album with the same team, 
though this time with celebrated arranger 
HB Barnum at the helm, was recorded. 
Although the lead single, Just As Long As 
We're Together (In My Life There Will 
Never Be Another), took Scott back into 
the R&B Top 20, the album was never 
released (for reasons that were never made 
clear to her). Contractually bound to 
White, unable to record elsewhere, she was 
in limbo. She then got work singing 
backing vocals at Motown. There, she 
impressed Stevie Wonder and Mary Wilson 


of The Supremes. Wilson managed to get 
Scott released from White’s management 
contract and, in turn, she accepted 
Wilson’s offer to tour with Wilson’s 
Supremes in the late 70s and early 80s. 

While Scott says she appreciated the 
work, touring as a backing vocalist in The 
Supremes wasn’t what she really wanted to 
do with her life. Indeed, for a singer who 
initially appeared to have such great 
potential, her lack of success must have 
felt galling — aged 18, Scott cut her 1964 
debut 45 I Taught Him with one Sylvester 
Stewart (soon to be famous as Sly Stone) 
writing, producing, and singing backing 
vocals on his then prodigy. It’s a good 
record but failed to make the charts — you 
can find it on Precious Stone: In The Studio 
With Sly Stone 1963 — 65 (Ace). Scott 
then auditioned for Ike & Tina Turner as 
an Ikette. She was accepted and found 
herself singing alongside Maxine Smith 
and PP Arnold, another teenage soul 
singer whose career has also often been 
characterised by bad luck (and a recent 
European comeback). 


“Joining Ike and Tina 
was a learning 
experience — the best 
training I could have got” 


“Joining Ike and Tina was a remarkable 
learning experience,” Scott tells RC. “That 
was the best training I could have got, 
working with Tina. She was really, really 
influential in my career and she let me 
make up tunes, she let me lead the songs, 
she was so good to me.” As for Ike, “He was 
a brilliant band leader. But he was a 
dictator — he kept fining us for tiny things 
and I just had had enough. We'd work so 
hard then lose the night’s pay due to Ike 
fining us, so I quit.” 

Scott stayed in California — she was 
born in Texas and had shifted to the Bay 
Area as a child — and sang backing vocals 
for all and sundry (including Bo Diddley) 
before White signed her. Having left The 
Supremes, she ended up singing in hotels 
on the island of Guam for several years. 
Scott then left the music business 
altogether, until she was tracked down by 
German soul music fans earlier this century. 
They informed her — to Scott’s surprise — 


that What Am I Gonna Do is considered a 


soul classic (and very collectable). The 
Germans then invited her to perform at 
2009’s Hamburg’s Baltic Soul Weekender. 
She has since performed annually at the 
festival. This led to Andrew McGuinness, 
who conducts the Baltic Soul Orchestra, 
taking Gloria into the studio to record her 
first album in five decades. 

All Of The Time, Youre On My Mind is 
a superb album released on the UK’s Acid 
Jazz label. The first single to be taken from 
the album is an inspired remake of Joe 
Smooth’s house music classic, Promised 
Land. Across All Of The Time, You're On 
My Mind Scott blends deep soul with 
dance grooves effectively, continuing 
where she left off almost half a century 
ago. Actually, three of the songs on All Of 
The Time, Youre On My Mind are based 
on demos she cut with Barry White back 
in the mid-70s — Scott had kept the 
recordings of these unreleased tunes and 
played them to McGuinness, who 
determined they should record them 
afresh. Here, they sound contemporary 
while nodding to White’s classic sound. 
Meanwhile, fellow former Ikette PP 
Arnold has cowritten a song with Scott. 
All Of The Time, Youre On My Mind is an 
album that finds a “lost” soul singer 
covering many bases as she returns. 

“After 48 years, I’m so proud to finally 
be releasing my second album,” Scott 
declares. “In particular, re-recording the 
Barry White-penned songs I originally 
recorded in the mid-70s that were never 
released. Working with Andrew 
McGuinness on these songs and our newly 
composed numbers was a joy. It was also 
exciting to work with my old friend, PP 
Arnold. Without the help of God, none of 


this would have manifested.” 


Words: Garth Cartwright 
All Of The Time, You're On My Mind is 
released on Acid Jazz Records. 
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BIRTH! SCHOOL! 
WORK! DEATH! 


on the soundtrack to his life 


Jimi Hendrix Theme From Rainbow Bridge 
(Reprise Records K 44159, LP, UK, 1971) £20 


My bestie at school had older brothers who had 
records: Zappa, Beefheart, Pink Floyd. One day he 
said to me, “There’s no way you're going to like this.” 
It was Jimi Hendrix. The moment I heard him I was obsessed and to 
this day he’s still my biggest hero. Rainbow Bridge is the album that 
spoke to me the most. I would lie on the floor and play it loud on my 
dad’s hi-fi with the speakers either side of my head and bliss out and 
then try and learn all the blues. He was the blues incarnate. That’s how 
I learned to play the guitar. 


John Martyn Solid Air (Island Records ILPS 9226, 
LP, UK, 1973) £100 


I left home young with a handful of ‘O’ Levels. I was 
living in Stamford Hill and working anywhere 

I could get money to buy records with: an oil 
company, furniture factory, shoe factory, brewery... I was round my 
friend’s house after work, he worked at Harlequin Records and had a 
huge LP collection. He played me Solid Air and that was it. John Martyn 
became the thing! I remember when I first started working with Beth 
Orton, when she said her No 1 artist was John Martyn, that sealed it. 


Eddie Harris Silver Cycles (Atlantic 588 177, LP, 
UK, 1969) £15 


I can’t listen to Eddie Harris’ bebop years, the music 
sounds like traffic jams to me, but when he went 

- electronic and started to do his octave sax, he was 

the funkiest man in the universe! He was such a good band leader, his 
band with Melvin Jackson on bass were immaculate: their timing! That's 
when I started to collect everything [by him]. The title track is this 
trippy, slow-building jazz echo-fest of amazingness. 


The B-52's Dance This Mess Around 
(Island ILR-20663, 7”, JAP, 1980) £30 


This sums up the frustration I had of being obsessed 
with music and wanting to make music but not 
being able to break into the music business. Until I 
bumped into my old schoolfriend Grant Gilbert while I was squatting 
in London. At school, we never went to lessons, we hung out in the 
sixth form common room smoking cigarettes and playing cards, but 

we finally got it together with Laurie Mayer to form Torch Song [in 
1980]. Before this I'd have this recurring fantasy: I’m in the studio, The 
B-52’s are one side of the glass, I’m the other, I’m producing Dance This 
Mess Around, and my dad walks in during the session and is impressed. 
Really, he only appreciated classical music. 


Francoise Hardy A Quoi Ca Sert (Disques 
Vogue V451535, 7”, FRA, 1968) £5 


I was working with Etienne Daho, he was obsessed 
with Francoise Hardy and had written a book about 
her. He gave it to me to read. Now I adore her. A 
Quoi Ca Sert translates as What Is It For? The lyrics are sad, about 
being lonely and “what’s the point?” but I love the sentimentality, 
triple-time, and that French chanson-from-the-60s sound. 
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The Velvet Underground & Nico Venus In 
Furs (on The Velvet Underground & Nico, Verve V6 
5008, LP, US, 1967) £500 


When I first heard this, it blew my head off: 

3 everything about it, the lyric, the darkness, the violin, 
Moe Tucker banging the tambourine... I was at the Brits [awards] one 
year and ended up sat next to Lou Reed. It turned out we both had the 
same eye problem and we got chatting. We were having this conversation 
and Damon Albarn walked past. Afterwards he was like, “William, how 
come youre mates with Lou?” It was one of those moments. 


Diana Ross Upside Down (Motown 12 TMG 
1195, 12”, UK, 1980) £5 


I lived on Alex James’ farm in the Cotswolds for a 
year [in 2017]. This was way after I'd worked with 
Blur on 13. It started with me just popping into 
Alex’s studio and then never leaving. Alex is cast as the pretty bassist 

in Blur but he’s smart and musical and has a huge repertoire of songs. 
Anyhow, wed stay up all night and duel songs. But he'd always win. 
Hed play Upside Down on the bass, and it would floor me every time. 


The Freestylers Pocketful Of Sadness 
(on Adventures In Freestyle, Against The Grain 
ATGCD05, CD, 2006) £4 


This exemplifies that change in how we consume 
music: it’s post-vinyl. I got it online, MP3, Bandcamp 
or stream — I dont remember, but I play it on my laptop. I dont know 
anything about them and I don’ need to. I remember hearing it when a 
friend was DJing and played it and everyone danced. It sounds like there's 
a lot of people in the studio, and it’s got that sax squeal sample they repeat 
every 16th bar. It’s addictive and hypnotic. 


MIA Paper Planes (XL Recordings XLS396, 7”, 
UK, 2008) £60 


It’s one of those songs that you find yourself singing 
along to all the time, an earworm, but a brilliant pop 

¢ =? song. I love the attitude, I love that it’s ragged and 
raw and she’s shouting the words and it feels spontaneous and exciting. 
There is no one like MIA. Of course, the song samples The Clash [1982's 
Straight To Hell] but it does it so well. They could have tidied it up, it 
sounds all over the place, but thankfully they didn’t because that would 
have spoiled the whole feel of it. 


The Rolling Stones Exile On Main St (Rolling 
Stones Records COC 69100, LP, UK, 1972) £200 


had that the early 70s saw all the best music made. 
What was going on in reggae and soul and funk and rock and jazz was 
extraordinary. Every genre of music sounded at its pinnacle. It was the 
perfect storm, You can’t argue with records like Exile On Main St. I 
remember when I first heard this, it was just... where do you go after this? 


Interview: Lois Wilson 
Orbit’s new album, The Painter, is on all platforms. 
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Keith Sweat I Want Her (Elektra EKR 68, 
7”, UK, 1987) £2 


OF THE BEST 


New Jack Swing’s distinctive sound was forged by 
a young hip-hop producer from Harlem called 
Teddy Riley. His melding of street-tough hip-hop 
with slick R&B for soul singer Keith Sweat’s 1987 album Make It 
Last Forever combined the two diametrically opposed genres in a new 
hybrid style characterised by its digital rap beats, meaty basslines, 
upbeat soulful vocals, and catchy pop hooks. Effervescent lead single 
I Want Her was a breakout hit, reaching the US Top 5, and soon 
Riley was producer du jour. 


Bobby Brown My Prerogative (MCA Records 
MCA 1299, 7”, UK, 1988) £2 


‘The former New Edition member left behind 
the bubblegum teen pop of the group’s hits, 
Candy and Telephone, for a tougher R&B sound on his second 
album Doni Be Cruel. With Brown combining streetwise raps with 
smooth soul singing, it was a huge success, topping the US charts 
and yielding five Top 10 Stateside hits. Among the classic tracks on 
offer were the energetic Babyface & L.A. Reid-penned dancefloor 
smash Every Little Step. But it was this Teddy Riley-produced US 
chart-topper that would become Browns signature song. Its tough 
funk sound comes with a bad boy swagger that neatly encapsulated 
Brown's ongoing career. 


or 


Guy Groove Me (MCA Records MCA-53300, 
7’, US, 1988) £4 


In Bobby Brown, the genre had its first superstar. 


Teddy Riley further fleshed out his ideas with 
his trio, Guy. Lead singer Aaron Hall was the 
group’s secret weapon, his gospel-infused vocals 
providing a brilliant foil for Riley’s propuslive basslines, Hammond 
loops and shuffled beats on their ebullient second single, Groove 
Me. An instant party classic, its positive air would become a 
defining New Jack Swing characteristic. 


Al B. Sure! Nite And Day (Warner Bros. 
Records W 8192, 7”, UK, 1988) £5 


Boston-born Al. B Sure! was one of several artists 
who helped broaden New Jack Swing’s musical 
palette. His 1988 debut album In Effect Mode 
launched his career as a romantic singer, selling over three million 
copies. It also yielded two classic R&B chart-toppers in Off On 
Your Own (Girl) and Nite And Day. The latter is all Quiet Storm- 
style dreamy synths and the type of sultry, sensual vocals that would 
become his trademark. 


Janet Jackson Miss You Much 
(Breakout USA 663, 7” poster bag, UK, 1989) £3 


Jam and Lewis had been one of the first to add 
tough digital beats to soulful textures with their 

=f work on Janet Jackson’s breakout 1986 album 
uu On Jackson’s all-conquering 1989 follow-up, Rhythm Nation, 
the producers helped turn her into one of the world’s biggest stars. 
This irresistible single — which brilliantly combined Jackson's sugar- 
sweet vocals and winning harmonies with cold, metallic beats — was 
the first of several chart-topping Stateside hits. 
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Bell Biv Devoe Poison (MCA Records MCA 
1414, 7”, UK, 1990) £5 


Following Bobby Brown’s huge success, New 
Edition went on hiatus for a period, and 1990 saw 
multiple releases from its assorted members. Ralph 
Tresvant’s self-titled album featured the Jam and Lewis-produced hit 
Sensitivity. Ricky Bell, Michael Bivins and Ronnie DeVoe, meanwhile, 
re-launched themselves as Bell Biv Devoe, employing The Bomb 
Squad to oversee their seminal debut album, Poison. The Public Enemy 
producers added a tougher edge to the trio's NJS sound, as exemplified 
by its masterful title track, which among other memorable lines warned 
listeners to “never trust a big butt and smile”. 


Tony! Toni! Tone! Feels Good (Wing Records/ 
Polydor WINGX 9, 12”, UK, 1990) £4 


The Oakland R&B trio’s classic The Revival album 
updated 70s and early 80s soul and funk sounds 
with modernistic influences. Among the slow 
jams and Prince and Parliament/Funkadelic-inspired digifunk fare 
was this effervescent hit single. It featured the group’s breakout star, 
Raphael Saadiq, on particularly fine form, radiating positivity and 
soulful charisma over crisp hip-hop beats and pop hooks. 


Boyz II Men Motownphilly (Motown ZB 
45079, 7”, UK, 1991) £8 


Managed by New Edition’s Michael Bivins, 
Philadelphia’s Boyz II Men brought bow ties, 
— cardigans, and plenty of gospel flavour to the R&B 
scene with their debut album. Produced by Dallas Austin (who would 
go on to work with TLC), its eponymous lead single paid tribute to 
their hometown with a sparkling doo-wop and gospel-influenced take 
on the dominant sound. Later slowing their sound down, they would 
go on to become the most successful R&B group in history. 


Michael Jackson Remember The Time (Epic 
657774 7, 7”, UK, 1992) £5 


Proof of New Jack Swing’s increasing chart 
hegemony in the early 90s was Michael Jackson’s 
decision to replace long-standing producer 
Quincy Jones with Teddy Riley to oversee his 1991 album Dangerous. 
Accompanied by an epic Eddie Murphy-starring, ancient Egypt-set 
music video — marketed as a short film and replete with a jaw- 
dropping dance routine — the album’s second single, Remember The 
Time, was a brilliant affair, even if its polished perfection effectively 
smoothed away the rough edges that made the genre so compelling. 


Riff Judy Had A Boyfriend (EMI Records USA 
Y-58012, 12”, US, 1993) £6 


Among the hits were plenty of lesser-known gems. 
Formerly known as Playboys — under whose guise 
they appeared as a singing troupe in the Morgan 
Freeman movie Lean on Me — New Jersey R&B vocal troupe Riff 
delivered this excellent 12” single in 1993. Its clever interpolation of 
EPMD?’s So Watcha Sayin’ hip-hop loop with honeyed vocals and upbeat 
melodies made for an under-the-radar classic that still sounds fresh today. 


Words: Paul Bowler 
An expanded edition of Guy’s 1990 album, The Future, is on Geffen. 
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Hello, hello. With 2023 looking to be a massive year for the Biggest Band On The Planet, 
Record Collector pay tribute to Bono and co with this all-new special edition. Featuring 
new pieces on U2’s early years, their special relationship with the US, and the band’s 
unlikely embracing of remix culture and the dancefloor. There’s an exclusive extract from 
Bono’s new memoir Surrender, plus an essay penned by close associate of the band Neil 
McCormick on why the world still needs U2. We speak to U2 tribute bands, revisit the 
band’s live history on film, and review and rank all their albums. Also includes a full UK 
discography, illustrated list of their Top 100 rarities, most obscure promo items, and fan 
profiles. All of this... all of this can be yours. 


GET INTO 
THE GROOVE 


with 
The Loricraft Record Cleaner 


Keeping your vinyl records clean is vital for sound quality. 


Records are valuable analogue assets and it’s important that they are 
cared for to preserve sound quality, reduce static charge and reduce wear. 
A properly cleaned record enables all of the musical detail to be heard vividly 

and enjoyed exactly how vinyl is meant to be enjoyed without unwanted noise 

and sound distortion caused by dust, dirt and contamination. 
For over 3 decades the Loricraft Professional Record Cleaner has been 
the reference standard record cleaning machine used by the world’s leading 
record studios, record dealers, serious collectors and vinyl enthusiasts. 
Designed for use on all record types, LP’s, Singles and Shellac 78RPM. 


Made by SME in West Sussex England 


For more information please contact 
+44 (0)1903 814 321 
enquiries @loricraftaudio.co.uk 
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Cleans deep into the record groove 


< 
io) 
B 
$ 
© 
io 
o 
2 
é 
& 


Forward & Reverse Motor 
Enables cleaning in both directions 


contaminated 
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from record 
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Waste Fluid Vacuum System 


Dirt removed, record dried ready 
to play 
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Quiet Operation 


Very low noise level 


